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Graduate Student Interviews
In October 2020, BUCH Administrative Coordinator Ashley 
Mulcahy interviewed Brian Barone, PhD candidate in Musicology & 
Ethnomusicology, about his work with the Inclusive Early Music project. 
Through its comprehensive bibliography and teaching resources, the 
project challenges general understanding of music making before 
1750, providing a model of how scholars and students in other 
humanities disciplines might re-envision more inclusive versions of 
their fi elds and curricula.

In the spring of 2021, Kamya created a multipart segment called 
“Graduate Voices,” featuring interviews with six graduate students from a cross-section of humanities 
disciplines about their experiences during the pandemic.

A common theme was their dependence on and gratitude for the support of librarians and archivists. 
Working with images of anti-slavery and suffragette textiles made available by staff of several shuttered 
institutions, Mariah Gruner (American & New England Studies) emphasized that “the dissertation 
process never actually happens in isolation—it’s informed by our access to material resources and 
systems of support.”

Relying on library catalogue stand-ins for books that she could not 
review in person, book historian Emily Gowen (English)
commended the assistance she received from “archivists and 
librarians who know the strengths and weaknesses of their 
own catalogues.” Accumulating digital images of illustrations 
of the Persianate poem Shahnama thanks to the help of staff 
from museums around the world, Hyunjin Cho (History of Art & 
Architecture) applied digital humanities methods to highlight patterns 
and continuities among nineteenth-century versions of the poem.

The pandemic brought fundamental questions of method into sharp 
focus. Kira Ganga Kieffer (Religion) refl ected on her study of
vaccine skepticism in the ephemeral archive that is the internet. “Applying rules of traditional 

research to a new medium—identifying fi eld-specifi c authorities 
and chasing down the different people who cite them—reveals the 
contours, controversies, and conversations within a given fi eld,” 
Ganga Kieffer observed.

The pandemic also affected graduate students’ work as instructors. 
Merve Rumeysa Tapinç (Philosophy) noted that her class, Medical 
Ethics and Contemporary Issues in Ethics, “attempted to use the tools 
of philosophy to better understand how we ought to behave during 
the pandemic.”

Joanne Lafortune (African American Studies) built on class discussions 
about both COVID and Black Lives Matter to inspire students to greater 
social activism.

We are committed to maintaining Critical Conversations as a robust, 
inclusive digital space for interdisciplinary refl ection in the coming years.



19

Conversations in the Arts & Ideas Presents Teju Cole
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Renowned novelist, essayist, cultural critic, and photographer Teju Cole was the featured guest 
of the 2020/2021 Conversations in the Arts & Ideas series, sponsored by the Center for the 
Humanities, Kilachand Honors College, the Offi ce of the Provost, the Arts & Sciences Dean’s 
Offi ce, the Elie Wiesel Center for Jewish Studies, the BU Arts Initiative, and the College of Arts 
& Sciences Core Curriculum.

“Known and Strange Things: An Evening with Teju Cole” staged a wide-ranging public 
conversation between Cole and Crystal Williams, a poet and BU’s vice president and associate 
provost for community & inclusion.

In a discussion centered on Cole’s conception of the term “accompaniment,” Cole and Williams 
foregrounded the social contexts that shape creative production and make it possible. Being 
accompanied, in Cole’s view, means acknowledging one’s debt to others and the dependence 
of intellectual and creative practices on the work of predecessors. Cole advocated a capacious 
approach to aesthetic production, invoking a “forest of voices” as the source of any individually-
authored work.

Cole also addressed the strategic uses of polemical language in contemporary movements 
against racist oppression, encouraging multiple modes of critique as necessary to dismantling 
systems that subjugate people on the basis of identity. 

The next morning, Cole met with students from Core and Kilachand who had studied his work 
and had prepared questions for him. In response to student concerns about our “broken” social 
and political order, Cole asserted that “the world will never be fi xed,” but affi rmed that “we 
have roles in repair.” In discussing the subject of canonization, he suggested that categories 
such as “greatness” tend to “fl atten the conversation and shut it down,” instead of promoting 
understanding of “how canons are formed.” In sum, Cole challenged the BU community to think 
deeply about artistic production, reception, and context.
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Big Fat Books Symposium: Ulysses at 100
On April 30, 2021, Boston University’s department 
of World Languages & Literatures, together with 
other humanities departments, hosted the fourth 
Big Fat Books symposium, an annual event that 
explores a work of world literature that has been 
especially infl uential. This year’s focus was James 
Joyce’s Ulysses as the novel nears its hundredth 
anniversary.

Professor Stephanie Nelson (classical studies), 
who hosted the symposium, explained that 
as “king of the big fat books, Ulysses seemed 
like a perfect selection, especially in light 
of its centenary.” Titled “Ulysses at One 
Hundred,” the symposium featured a keynote 
address by Clayton and Thelma Kirkpatrick 
Professor of English at University of Illinois at 
Urbana-Champaign, Vicki Mahaffey, as well 
as presentations by BU faculty from different 
departments and a panel led by undergraduates.

The range of disciplines represented at the 
symposium revealed the novel’s broad appeal 
and impact. In the second panel, Global Ulysses, 
speakers illuminated connections between themes 
in Ulysses and their work in areas including 
movement and migration, Queer Studies, 
nationhood, and East Asian literature. 

The event also featured a roundtable with readings of Ulysses translated into Polish, Japanese, 
Arabic, Russian, Hungarian, and Spanish. Panelists discussed how the novel is understood in different 
cultures and how literary translators overcome language barriers. Nelson noted that “it might have 
been expected that a text as challenging as Ulysses would have problematized translation, but Joyce 
was more interested in the subconscious associations we make through language than in any fi xed or 
dogmatic meaning, and this comes out strongly in how different languages differently represent the myriad 
associations that the human mind is constantly making.”

Highlighting the importance of student and faculty interaction at the conference, Nelson observed, 
“The university is about sharing our love of learning, and sometimes that happens best outside of 
a classroom. Ulysses is also wonderful because it is both challenging and rewarding to anyone, no 
matter how much or little you know about literature—so the teachers here are students as well, which 
is what we all ought to be.” In this spirit, the last panel of speakers featured students from Nelson’s 
class The Odyssey and Ulysses.

 “Ulysses at One Hundred” modeled what academic communities stand to gain when people step out of 
their silos to approach a complex work of literature from multiple perspectives.
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This past year the Boston Area Romanticist 
Colloquium partnered with the State University 
of New York at Buffalo to host a series of 
dialogues, which was convened remotely 
by Patricia A. Matthew, associate professor 
of English at Montclair State University and 
2020-2021 Center for Diversity Innovation 
Distinguished Visiting Scholar at SUNY Buffalo.

These dialogues examined the eighteenth-
century roots of anti-Black racism and 
highlighted the work of an interdisciplinary 
range of contemporary scholars and artists. 
The dialogues will be featured in a special issue 
on this topic that Professor Matthew is currently 
editing for Studies in Romanticism.

The dialogues began with Simon Gikandi, 
Robert Schirmer Professor and chair of 
English at Princeton University, and Lisa 
Lowe, Samuel Knight Professor of American 
Studies and Ethnicity, Race, and Migration 
at Yale University. They refl ected on how 
traditional historical archives, typically 
assembled by people in power, cannot do 
justice to the Black experience. 

The archive, Gikandi noted, is defi ned by an absence of racially marginalized voices. Lowe discussed 
the Cuban artist Maria Magdalena Compos-Pons’s work Sugar (2010-11), which confronts how enslaved 
people are objectifi ed by offi cial archival practices of accounting.

In the second dialogue, the writer Paterson Joseph and artist Peter Brathwaite discussed how their work 
reclaims the humanity of overlooked Africans in literature and art history. Joseph discussed his recently 
completed novel about the eighteenth-century Black writer and shopkeeper Ignatius Sancho. Brathwaite 
discussed his viral internet project, Rediscovering Black Portraiture. For this project, Brathwaite posted 
photographs of himself dressed as the Black fi gures that appear in the margins of early modern paintings. 

In the third dialogue, Jessica Marie Johnson, assistant professor of history at Johns Hopkins University, 
and Christienna Fryar, lecturer in Black British History at Goldsmiths, University of London, discussed their 
work on the Caribbean. Johnson noted how a “murderously patriarchal environment” eroded, but also 
necessitated, kinship between enslaved and free Black women. Fryar shared her work on Jamaica, where 
even after emancipation in 1834 the citizenship of Black people was strictly curtailed. 

For the fi nal dialogue, Marcos Gonsalez, assistant professor of English at Adelphi University, and Travis 
Chi Wing Lau, assistant professor of English at Kenyon College, reminded scholars of race to be
self-critical and to practice generosity in their communities. These dialogues were searching and timely, 
and over the course of two months drew an international audience of more than two hundred people from 
twenty-two countries.

Race, Blackness, and Romanticism: Dialogues
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Louis Chude-Sokei
African American Studies  
Writing Black Lives

Daniel Dahlstrom
Philosophy
Boston Phenomenology Circle

Sean Desilets / J. Keith Vincent
Writing Program / WLL
Faculty Gender & Sexuality Group

Anna Elliott
World Languages & Literatures
Translating the Future Finale: 
A Flight of Tokarczuk Translators

James Johnson
History
Conversations in the Arts & Ideas

Victor Kumar 
Philosophy
Democracy and Culture

Robert Murowchick
Anthropology/Archaeology
Asian Cultural Heritage Forum

Shilpa Parnami
World Languages & Literatures 
Annual Pedagogy Symposium

Ana María Reyes
History of Art & Architecture
Guest Lecture Series

Joseph Rezek
English 
Boston Area Romanticist Colloquium

Jeffrey Rubin
History
Seeing and Not Seeing

Anita H. Savo
Romance Studies
Printed Afterlives: Early Hispanic 
Books and Manuscripts in the 19th 
Century

Stephen Scully
Classical Studies
Graduate Student Conference of 
Classical Studies

February 22, 2021
4-6pm

Lysistrata’s voices: 
ten ways to translate an 

Aristophanic comedy

Register:
tinyurl.com/y5n4cfsd

Simone Beta
Università di Siena

PRESENTED BY:
THE BOSTON UNIVERSITY CENTER FOR THE HUMANITIES,
THE STUDY GROUP ON MYTH AND RELIGION, AND
THE DEPARTMENT OF CLASSICAL STUDIES

Illustrations by Pablo Picasso Commissioned by George Macey, 1934Illustrations by Pablo Picasso Commissioned by George Macey, 1934Illustrations by Pablo Picasso Commissioned by George Macey, 1934
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Stephen Scully
Classical Studies
Myth & Religion Study Group

Stephen Scully
Classical Studies
Boston Area Roman Studies 
Conference

Sophie Seita
English
Beethoven Was a Lesbian

Merav Shohet
Anthropology
Silences and Reverberations: 
Studying Historical and 
Contemporary Vietnam 
into the Future

James Siemon
English
Folger Institute Membership 

James Siemon
English
Shakespeare Studies 
Editorial Assistant

Kate Snodgrass
Boston Playwrights’ Theatre
Massachusetts Young Playwrights’ 
Project

Kate Snodgrass
Boston Playwrights’ Theatre
Boston Theater Marathon XXIII

Daniel Star
Philosophy
Boston University Ethics Seminar 
2020-2021

J. Keith Vincent
World Languages & Literatures
Fitzgerald Translation Prize 

Gregory Williams
History of Art & Architecture
Mary L. Cornille Graduate Student 
Symposium in the History of Art & 
Architecture

Yoon Sun Yang
World Languages & Literatures
Recent Books in East Asian 
Literature

Catherine Vance Yeh
World Languages & Literatures 
Chinese Translation Prize 

Jeremy Yudkin
Musicology & Ethnomusicology
Center for Beethoven Research
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Publication Production Awards

Yuri Corrigan
World Languages & Literatures
Dostoevsky and the Riddle of the Self (Russian edition)

Margaret Litvin
World Languages & Literatures
Russian-Arab Worlds: A Documentary History

Rodrigo Lopes de Barros
Romance Studies
Singing for the Revolution: Punk Rock Music and
the Protests for Free Public Transportation in
Brazil (1996-2011)

Christopher Maurer
Romance Studies
Azure Cloister: Thirty-Five Poems of Carlos Germán Belli

Jeffrey Mehlman
Romance Studies
Second Thoughts: Further Adventures in the French Trade

Takeo Rivera
English
Model Minority Masochism: Performing the Cultural 
Politics of Asian American Masculinity

Gregory Williams
History of Art & Architecture
Labour in a Single Shot: Critical Perspectives on Antje 
Ehmann and Harun Farocki’s Global Video Workshop 
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Jeffrey Henderson Senior Research Fellows

	 Cynthia Becker			   History of Art & Architecture
         Abigail Gillman			   World Languages & Literatures
	 Irit Kleiman  	 	          Romance Studies 
	 Erin Murphy	          		 English
         Stephen Prothero		  Religion
         Robert P. Weller			  Anthropology
	
Junior Faculty Fellows

	 Jennifer Cazenave	  	 Romance Studies
	 Takeo Rivera 			   English
	

Graduate Dissertation Fellows

	 Emily T. Gowen	 		  English
	 José Luis Nogales Baena	 Romance Studies
	 Ryan Pasco			   Classical Studies 
	 Emily Anne Williamson	 Anthropology 
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Undergraduate Student Awards 
The Dean Elsbeth Melville Latin Prize

Hallie Baggaley, Classical Studies

The John Oddy Memorial Award
Nicole Beymer, Linguistics

Kalliope Glavas, Classical Studies & Philosophy
Sarah Hancock, Neuroscience

Kira Nash, Classical Studies & History
Catherine Peerson, Classical Studies & English

Kira Solovay, Classical Studies 
Yarden Tsfoni, Archaeology

The Alice M. Brennan Humanities Award
Sydney Adams, English
Julia Bulafka, English

Shanshan Cao, Philosophy 
Sarah Craig, English

Emma Deegan, Anthropology
Sarah E. Ferris, Archaeology

Rebecca Fuhrmann, Anthropology 
Kathryn Hayes, History of Art & Architecture

Elizabeth Rosato Jones, History of Art & Architecture
Rebecca Kielar, History of Art & Architecture

Brian Ko, Classical Studies
Ione Madsen Hardy, Linguistics
Aashutosh Mukerji, Philosophy

Lukas Ruschak, History
Leah R. Schwartz, History

Carolyn Welter, History
Andrea Guttormsen Wetzler, World Languages & Literatures 

Katelyn Willim, Archaeology 
Katherine Wright, English

The Robert. E Yellin Award
Katherine Hendrick, Archaeology

Anna Rafferty, English
Abigail S. Roberts, Linguistics
Ferryn Sosenko, Linguistics

The Edwin S. and Ruth M. White Prize
Jennifer Price, World Languages & Literatures

Adriana Laura Celaya, Linguistics
Ryan Chon, Linguistics
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Graduate Student Awards 
The Clarimond Mansfield Award

Elisheva Ash, Graduate Program in Religion 
Chaeyoung Lee, Musicology & Ethnomusicology

The Helen G. Allen Humanities Award
Ian Nurmi, Classical Studies 

Noa Saunders, English

The Edwin S. and Ruth M. White Prize
Charley Binkow, History

Kimber Chewning, History of Art & Architecture
Hyunjin Cho, History of Art & Architecture

Arthur George Kamya, American & New England Studies Program
Alyssa Kreikemeier, American & New England Studies Program

Rebeccah Leiby, Philosophy
Joshua Paul, Classical Studies
Joel Van Fossen, Philosophy

Cecilia Weddell, Editorial Studies
Rachel Wilson, History

All Graduate Student Award recipients also receive 
The Angela J. and James J. Rallis Memorial Award.
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