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Sumerian tale” that details an alternate ending to the epic—Enkidu is alive, and as per
Gilgamesh’s request, journeys to the underworld to fetch his ball and bat, instruments
in a game played in the epic (Helle). Many translators, including Mitchell, exclude
this tablet seeing as it deviates sharply from the rest of the story. Ferry includes the
tablet, but it was never read in the classrooms of Core. Helle's inclusion of it along
with a short explanation of its nature is a testament to his faithfulness to the original
text. Commended for the life it gives to the “music of the original”, Helle’s retelling is
a gateway to the true rhythm of the oldest story in the world, and a fascinating look
into the morals and beliefs of those who came long before us.

“A gentle rain fell on the mountains”

To spotlight the choices Helle has made, let us look more closely at a
representative moment where Helle’s translation di ers from others. In Mitchell’s
Gilgamesh, two lines of “gentle rain” wash over Gilgamesh and Enkidu following their
murder of Humbaba. Students in Core devote entire class periods to the analysis of
this section, asking what purpose the rain served in the scene, what it implied about
the morality of (and the stance of) the gods regarding Humbaba’s murder, and why
the word “gentle” seemed apt. Helle, by contrast, chooses to leave the opening of this
line a mystery lost to time. One could say his writing of the text with a lacuna — as
“. .. fell on the mountains” — detracts from the scene and overall story, but it’s yet
another display of Helle’s commitment to the text he wanted to create.

e di erent versions by Mitchell, Ferry, and Helle all serve di erent purposes
and address di erent audiences — when considered alongside one another, they seem
each well-suited to their own purpose, and do not re ect on each other as being
greater or lesser works of literature. Mitchell writes for literature students, Iling in
those “many gaps in the text” in order to create a comprehensive story. Ferry’s is a
text that would most likely appear in a poetry class. Helle’s is designed for those with
come to the book with a certain amount of background knowledge on the adventures
of Gilgamesh and Enkidu, and are interested in a scholarly reading that emphasizes
the text itself rather than the over-arching themes that play through the text and
which have carried the epic across history.

his latest version provides deeper insight into Sumerian construction of the city of
Uruk, and in doing so, breathes life into the treasured cuneiform and clay tablets
we are so fortunate to have inherited from the past. ®
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Strings’ work is relevant because not much change has materialized over time,
aside from the adoption of new forms of anti-blackness. ‘Culture vultures’, as they
are colloquially referred to, are those who appropriate aspects of a culture not their
own without enduring the stigma, discrimination, and racism these groups often face.

e Kardashian sisters are often identi ed with this term for the body augmentation
procedures they have undergone to achieve fuller forms, thicker lips, and darker skin
without consideration for the consequences black women have faced for naturally
bearing these very characteristics. ey have popularized and sensationalized this
form of femininity that Strings suggests is synonymous with the black female form.

is extends even beyond the emulation of the anatomy of the black body and into
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Left: a political caricature (cropped) by William Heath from 1810, showing Saartjie Baartman as the object of
attention for prime minister Lord Grenville and playwright and parliamentarian Richard Sheridan. Right: the
cover image (cropped) from Kim Kardashian's 2014 appearance in Paper magazine. Sources: “The Significance
of Sarah Baartman" by Justin Parkinson for BBC News <bbc.com/news/magazine-35240987> and “Kim
Kardashian Tries to Break the Internet; Internet Responds Hilariously” by Victoria Hoff for Marie Claire

<marieclaire.com/celebrity/a6711/kim-kardashian-paper-mag-cover>.
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hair styles. While the Kardashian women are dubbed fashion-forward for sporting
box-braids, black women face disrespect and work-place discrimination for donning
the same style—a style conducive to their hair’s natural texture.

One noteworthy parallel re ective of these di erences in social treatment is
that of Kim Kardashian's 2014 appearance on the cover of Paper magazine and the
colonial exploitation of Sarah Baartman. Sarah, or Saartjie, was born in South Africa
and subsequently transported to England in the early 19th century to be showcased
as a curiosity. She attracted tourists from across Europe with the exclusive intent of
analyzing the extreme curvature of her body. She was poked, prodded, humiliated,
and violated. Even the one boundary she set in her lifetime — avoiding the inspection
of her genitalia — was ultimately disrespected in her death when scientists dug into
the cavity of her body searching for anatomical di erences between African and
European forms. Her life was de ned by the dehumanization enforced on her by
Western obsession with the shape of her body. Now, in the 21st century, as Kim
Kardashian increases her hold on pop culture, so do the dimensions of her backside.
Given the extreme nature of her transformation, it is evident that she is surgically
achieving her intended aesthetic. When her Paper cover was released, it provoked
comment and interest just as widely as Baartman had, but Kardashian is celebrated
as an empowered sexual icon whereas Baartman was scrutinized, corralled, gawked
at, and treated with animalistic cruelty. Admittedly, Baartman and Kardashian
lived during di erent points in history, and thus operated within di erent contexts.
However, even now as beauty standards morph over time, black women are always
excluded in one way or another. Fuller gures have come ‘into fashion’, but there is no
regard for how black women have historically been treated for naturally appearing as
such. Strings brings this important and contemporaneous point to the forefront. In
reality, conditions have likely shifted as despite white women once having turned up
their noses at black bodies and culture, they now actively emulate those same features.

e modern beauty standard encapsulates all the de ning elements of black beauty,
and yet black women remain underrepresented.

Society has not yet entirely progressed beyond the narrowness of the premium
it places on Eurocentric beauty. s is evident in the modern modeling industry,
dominated by slender, white women. Social media has helped perpetuate these
standards, making them more widely accessible, particularly to impressionable
teenagers. It wasn't until recently that “body positive” movements came to fruition,
largely because white women are increasingly detrimentally impacted by the
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unrealistic standards prevalent in society. e issue is no longer exclusive to black
bodies. Reverence of the svelte form has precipitated a sharp increase in eating
disorders. It has now become important to represent the natural female form, now
synonymous with softer, plumper bodies. When black women were constrained by
these same ideals, there was no widespread concern or outrage, yet now that the issue
has expanded and a ects white women, there is a movement towards acceptance of
the “natural” female form. Furthermore, there is no widespread acknowledgement of
the racist roots of fat-phobia, making Strings’work all the more important.

Fearing the Black Body demonstrates how black women’s bodies have historically
been marked controversial.  eir natural curvature has been mobilized as justi cation
for slavery, mistreatment, and discrimination. e book provides important context
for many contemporary racial issues, speci cally cultural appropriation. It supplies
insight regarding the origins of the beauty standards we have grown accustomed to.
Strings’ work is also relevant to the awareness of black women in feminism, given
how heavily women's body positivity factors into it. It is imperative that moving
forward, there is wide scale awareness for how fat-phobia has impacted black women.
Strings shows how many cultural aspects — from art, to religion, even cereal brands —
have contributed to pervasive fat-phobia. In order to adequately address fat-phobia
and the other issues it has precipitated, attention must be paid to its racist roots. ®

JAMIE POIRIER

A Look at History’s Most
Luxurious Book of Kings

Reviewed:

e Shahnameh of Shah Tahmasp
text (Persian) by Ferdowsi
edition in the mid-1530s
gifted to Sultan Selim 11 in 1568
Tabriz, Iran; 759 pp. w/258 illustrated
Disbound pages in var. collections
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he Shahnameh, also known as the Book of Kings, is one of historical Iran’s greatest

and most celebrated texts. Regarded as one of world literature’s largest epics, this
book has been illustrated into various versions both in and outside Iran throughout
time. Highly renowned as the national epic of Iran, the Shahnameh begins with ancient
and mythical kings and the genesis of humanity, then follows the legendary history
of Persian heroes and rulers. Along the way it includes tales of how man came to be
civilized, to wield re, to learn crafts, to ght demons, and to learn language, before
closing with the history of the Sasanian Empire. It features the renowned tales of Zah-
hak, Fereydun, Rostam, and many others, and ultimately serves as an example on how
to live righteously (Ferdowsi and Davis). e detailed epic has long had a place in Ira-
nian history and culture as well as extensive in uence on the surrounding region. e
Shahnameh of Shah Tahmasp, sometimes referred to as the Houghton Shahnameh, is
one of the epic’s most ornate editions and serves as a shining representation of Persian
classical artistry. It deserves to be more widely known as a masterpiece of book arts, as
recognizable in cultural discourse as the Gutenberg Bible or the tablets of Gilgamesh.

History of the Edition

e poet Abu’'l Qasim Ferdowsi (940-1019/1025 ce) began writing the Shahnameh
in 977 ce and completed it in 1010 ce, having written approximately 50,000 couplets
in Early New Persian. e Shahnameh would become a lauded work, and was widely
commissioned by courts in Iran and in the surrounding areas of central and south
Asia. Many illustrated versions of the Shahnameh exist — the one under consideration
here was completed mostly under the rule of the 16th-century Shah Tahmasp. Its 759
pages of text with 258 accompanying artworks in the Persian miniature style were
written and illustrated by royal artists in the then-capital, Tabriz, in what is now
the northwest of modern-day Iran. A short while after it was nished, the book was
presented to the Ottoman Sultan Selim Il in 1568 along with a procession of other
gifts, including textiles, silks, ceramics, and more (Leoni).

e Shahnameh of Shah Tahmasp is famous for its level of detail and
extravagance. Its completion was the result of the great appreciation for the
traditional Persian arts held by both Shah Tahmasp I (pictured on the previous page
in a folio from the edition) and his father Shah Ismail I, who launched the project
in 1524, as well as the dedication of the many artists who contributed to the piece
over the forty-year span of the production e ort. Tahmasp | was known as a patron
of the arts, and continuously strove to expand artistic e orts. Before becoming
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king, Tahmasp was an artist himself, and his artistic inclinations persisted into his
administration (Yalman). e manuscript completed under his direction was lavishly
decorated, leading to its celebration today as a major achievement in art history.

The art of the Shahnameh of Shah Tahmasp

e Persian miniature was an art form that revolved around, as the name
suggests, miniature paintings.  ese artworks were often included as illustrations
accompanying a story to enrich visualization and enhance comprehension of the
literary work, and were essential parts of the text. Miniatures developed into many
di erent styles over the course of Iranian artistic history, with three notable species
being the Shiraz style, the Tabriz style and the Herat style (Kianush), named for
the regions in which they originated. e Shahnameh of Shah Tahmasp represents
a blending of the Herat style with the Shiraz and Tabriz styles (Leoni). e Herat
school of Persian art, which had been the most recently established, featured more
accurate and detailed drawings. In this style, the representation of characters received
heavier focus and attention than in past styles (Kianush). For the Shah Tahmasp
edition of the Shahnameh, its legendary heroes and ancient kings were proudly drawn
as the focal points of the illustrations and given the amount of distinction consistent
with the intense literary representations within the stories.

e Shiraz style, predating the Tabriz and Herat schools of miniatures, featured
clear,con dent line-work that gave clarity and precision to the art and made it more
e ective as an aid and companion to the written text (ibid.). e artists of the Shah
Tahmasp’s Shahnameh incorporated elements of this style, allowing the illustrations
to provide artistic details corresponding to Ferdowsi's attention to literary detail.

e Tabriz style, having traditionally re ected Far-Eastern in uence (ibid.), had
combined with the Shiraz style around the time of the composition of this version
of the Shahnameh. is shift is evident in the illustrations of the text, which included
the fusion of these styles alongside in uences of the Herat style (Leoni). As a result,
the Shah Tahmasp Shahnameh is one early example of the culmination of hundreds
of years of perfecting the Persian miniature style with its rich colors, intricate
backgrounds, heavily de ned central subjects, and attention to detail.

e leaf (Folio 22v, here cropped) reprinted on the facing page depicts the
legendary Feast of Sada and is representative of the rich colors and detail of the
miniature paintings throughout the edition. (Opaque watercolor, ink, silver, and gold
on paper; page size 47 x 31.8 cm; Metropolitan Museum of Art, item #1970.301.2.)
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With the complexity and careful detail of the illustrations also comes the
exceptional display of calligraphy written in the Nastaliq style (ibid.). Nastaliq is
a form of calligraphy often used for Persian and Urdu texts. It is a cursive writing
system that typically ows in a diagonal manner, from right to left and top to bottom
(Gulzar and ur Rahman). e calligraphy is an essential companion to the miniatures,
as it serves to further contextualize the illustrations and solidify their meanings.

The Life and Fate of This Edition

After the Shahnameh of Shah Tahmasp found its place in the Ottoman court of
Sultan Selim 11, it stayed there for several hundreds of years. Its whereabouts after
the end of the Ottoman Empire were ill recorded until its appearance as a purchase
by Edmond James de Rothschild, a Frenchman who kept the text in his own personal
collection. In 1959, it was purchased by Arthur A. Houghton I1, after whom the work
is sometimes called the Houghton Shahnameh (Launer).

Once Houghton had assumed ownership of the Shahnameh of Shah Tahmasp,
he split up the work and sold a great number of its individual pages. He presented
a collection of 78 illustrations out of the original 258 to the Metropolitan Museum
of Artin New York where they still currently reside (ibid.). e pieces that were not
given to the museum or sold to other collectors were kept by Houghton for his own
personal collection. As a result of his actions, this Shahnameh as it originally existed is
nearly impossible to reassemble.

Following Houghton's disassembly and subsequent distribution of the Shahnameh
of Shah Tahmasp, the Persian epic found itself at the center of a new wave of
attention from the world outside its original home in Iran. People across America
and Europe were introduced to the Shahnameh as institutions like the Metropolitan
Museum of Art displayed the fragments of the book that they held in their
collections. In the wake of publicity surrounding the Shahnameh of Shah Tahmasp,
Harvard University Press even published its own version of the edition.

Some writers at the time of this Shahnameh's mid-20th-century public revelation
describe their awe and fascination with the text and its unparalleled illustrations
(ibid.).  eir remarks about the intricacy and level of mastery are reminiscent of
some of the comments left in the margins of the text by Ottomans over the years.

Its history has shown through the centuries how much of a masterpiece it has
always been, both in the eyes of royal courts of days past and the curious minds of
contemporary writers.
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he Shahnameh holds a place of honor in culture and academia. In Iranian history,

the text of the poem and the artifacts of its print editions have been a central
repository of cultural tradition, myth, and values. In art and literary studies, it has
been highly regarded as one of the greatest achievements in epic and illustration. Shah
Tahmasp’s Shahnameh exempli es the Persian tradition of dedication both to masterful
artwork and to the continuation of that long history by inspiring the talented artists
that come after. m
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- ANALECTS OF THE CORE -

“Gilgamesh is tremendous!
| HOLD IT TO BE THE GREATEST THING
A PERSON CAN EXPERIENCE.”
RAINER MARIA RILKE, 1916
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An interview with Sunil Sharma, sl Mosctsawics, s Sl Sl

co-editor with Siobhan Lambert-Hurley
and Daniel Majchrowicz of  ree Centuries
of Travel Writing by Muslim Women
Forthcoming in August 2022:

Indiana UP; softcover, 534 pp.
9780253062390

Sunil Sharma is a Professor of Persianate &
Comparative Literature in BU’s Department of World Languages & Literatures. His

areas of interest include premodern Persian and South Asian Literatures, poetry, court

cultures, and travel writing. Since the COVID-19 pandemic has severely impacted

many people’s options for traveling, | visited Prof. Sharma to ask questions on the

nature and appeal of travel writing — which is a way to travel without traveling! — and

about his forthcoming book about travel writing. — NS

Netiva Sinha: | hear you have a soon to be released publication on Muslim women
travel writers! What inspired you to write this book?

Prof. Sharma: | had already worked on some travel writing by Muslim women. |
co-edited a previous book, Atiya’s Journeys, with one of our co-editors for this new vol-
ume. at earlier book was a translation of the earliest known travel diary by an Indian
Muslim woman visiting the West. At the time, | was also teaching a course on travel
writing in the Muslim world. In this course we look at travel writings by both Muslims
and non-Muslims, but they are mostly on male writers. We realized that we have very
few sources to work with. It’s not that there were no [female] travelers, but that their
works have yet to be translated into English. | happened to come across some wonder-
ful travel writing anthologies, and | took one home. It was an anthology of European
women’s travel writings, and | thought that it would be such a great idea to have one
for Muslim women.

Why Muslim women and not just Eastern women? It just happened that there
were more Muslim women traveling, mainly because of the pilgrimage to Hajj. A lot
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of these narratives are Hajj narratives of women with their families or of royal women
in the 19th and 20th centuries. Whereas other kinds of women, non-Muslim women
from the Middle East and Asia, in contrast to Muslim women, had fewer travel op-
portunities.

NS: I've never really thought about how ethnicity relates to travel writing. How
exactly do they relate?

PS: Well, European women travelers were generally called intrepid women. ey
tend to be seen as just a curiosity just as women poets were seen before the 20th cen-
tury. And writing by women in this time period, whether it’s travel logs or poetry, is
views as an activity removed from mainstream writing. In terms of the connection
between ethnicity and travel writing, I would say it’s more that in Islam there is a sense
of one community. When you go on pilgrimage, the di erences of race, ethnicity, and
nationality are supposed to disappear. e idea of one universal Muslim community
has been upheld many times, and I think travel writing really brought that to the fore.
Whether it was Indian or Pakistani women traveling to Europe or Iranian women on
pilgrimage or Arab women somewhere else, there was still a kind of sisterhood. On one
level they would identify with women, and another with Muslim women.

NS: You were saying that you also teach travel writing. What do you think is the
appeal of travel writing?

PS: e course, yes; | designed it, and now Prof. Roberta Micallef teaches it as
well. I thought that people not only like to read about other people’s travels, but also
everyone likes to tell their own travel stories. In the course we do both. We read from
the medieval times onwards and about famous people’s travels, including Ibn Battuta,
who’s like the Marco Polo of the Muslim world, Marco Polo, and many other famous
travelers. But | also have students write about their travels and about how they see
themselves in the role of the travel writer and traveler after they have become more
conscious about what it means to be a travel writer. What does a successful or seasoned
travel writer observe, or what do they write about?  ough one’s travelogue can be all
about yourself, no one’s really that interested. ere has to be, of course, something
about yourself, especially in modern travelogues there’s kind of a sub-genre of misad-
ventures. People enjoy it when things go wrong! I think many of us, whether we travel
or not, are also armchair travelers: we enjoy reading about all these places that we have
never been to, and we enjoy discussing other people’s adventures.

NS: Speaking to this issue’s theme, Age of Anxiety, how do you think COVID-19
has impacted travel or travel writing, and what do you see coming out of it afterwards?
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PS: I think staying at home probably
made people more armchair travelers and
[made people] eager for travel when it
started to open backup. But, | think, even
though there’s a lot of travel going on, peo-
ple are still a bit cautious about going to
certain places. In terms of future travel, |
think what we have gone through and ex-
perienced will de nitely have an impact on
people’s interest in traveling. But that’s why
it’s good to have professional travel writ-
ers, because you can see the world through
their eyes. And as you know, all major
newspapers like e New York Times have
travel sections with travel essays. ere are
people who are still traveling in times of
distress.

NS: What importance has travel or
travel writing had for you personally?

PS: I've only dabbled in travel writing.
I do always keep in a journal with notes
when | travel, but I've only actually pub-
lished one. It’s in the rst issue of our de-
partment’s student journal, Alexandria, an
essay about Elephant Island, half an hour
0 the coast near Mumbai, where people
go to see these old cave sculptures. | don't
feel I'm a very adventurous traveler; I'm
more of an armchair traveler.

But the traveling I've done, the ones
that have made the most impact are the
most far away places or unusual places. |
had trips to Mauritius, and | know it's not
exotic anymore, but Japan, for me, it took
me out of my world because | don't study
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Japanese, I'm not a professor of Japanese. Or during the pandemic, near the end of
lockdown, | went to Iceland, and | know a lot of people go, because that was the only
place that was easy to get. My choices have been somewhat random, in some senses,
because I've had friends in a place. | don't think I'm the kind of person who easily goes
to a place where I don't know anybody. I'm just not that kind of traveler. | did that in
my younger days when | was a student, | traveled in Iran, but that was easier then.

NS: On a similar note, what would you say has been the best trip for you?

PS: I think one of the best for me was Puerto Rico. | went to San Juan last year,
which was surprising because I've lived on the East Coast for most of my life and had
never been even though it’s so close. Actually, maybe | should say it was four years
ago, my trip to Bermuda. | had thought Bermuda was like the Caribbean, one of these
places people go to unmask, to party and enjoy themselves, which is ne, but Bermuda
was a total surprise. Being so close to us in the North Atlantic, it felt like nding some-
thing entirely new in your backyard.

NS: So for all the beginner travel writers out there, could you maybe give us some
tips on maybe how to get started or how to write a ful Iling piece?

PS: Yes, | would say de nitely keep a diary when traveling and think about what
kind of persona you want to craft for your reader. You don't have to tell them every-
thing you do and think. Remember, travel writing is a kind of ction as well, that
people, if they don't make up things, they do embellish the truth. I think that it's not
just a documentary kind of report that you're writing, but an engaging sort of story you
want to tell with yourself as a protagonist in a di erent place.

NS: at’s good advice. Last thing, any last comments, or stories?

PS: Yeah, let me think. I guess | don't really have stories because there’s so many
and they all sound silly. But I would say, yes, that travel logs or travel writing have been
an important part of the human experience in all ages. I think there was a time travel
texts weren't taken seriously by academics, or that people would only look to them for
information and facts. Now I think we have started to realize how intertwined they are
with other genres like autobiography, the novel, and other forms of narrative. We are
learning how to enjoy them as literature as well. ®

Our thanks to Professor Sharma for taking time out of his schedule to have this conversation
with us. To learn more about his forthcoming book, visit www.iupress.org/9780253062390/
three-centuries-of-travel-writing-by-muslim-women.
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PUBLICATION ANNOUNCEMENTS
New Releases from
CAS Faculty & Alumni

Kecia ALI (Religion) edited Half of Faith: American
Muslim Marriage and Divorce in the Twenty-First
Century, for release on the OpenBU platform, 2021. =
Alumnus Mike HADDAD (Core'01, CAS'03) released
his second book, Out of the Nursery: e Case Files of Puss-
in-Badge, in 2022. It is a darkly comedic detective noir set
in Fairyland in which veteran police detective Puss-in-
Boots solves cases involving famous nursery rhyme and
fairy tale characters. Like his rst book, Legends: Modern
Myths and Urban Fairy Tales (2019), Out of the Nursery is
available on Amazon. Trivia: Haddad was a co-founder
of the Wandering Minds theater group, which got its

start when the rst crew worked together on a Core of IMPERIAL AUTHORITY IN

MEDIEVAL CHINESE BUDDHISM

Aeschylus’ Orestia trilogy. ® Alumna Amanda HOLLIS- EET

APRIL D. HUGHES

BRUSKY (Core '01, CAS '03) released a book in Octo-
ber 2020 with Oxford University Press, co-authored with
Joshua C Wilson at University of Denver: Separate But Faithful: e Christian Right's
Radical Struggle to Transform Law and Legal Culture, part of the Studies in Postwar
American Political Development series. Hollis-Brusky is a scholar of Constitutional
law specializing in the politics of the Supreme Court and the conservative legal move-
ments of originalism and textualism. She is chair of the Politics Department at Po-
mona College. ® April HUGHES (Religion) published Worldly Saviors and Imperial
Authority in Medieval Chinese Buddhism with the University of Hawai'i Press, 2021. m
Karl KIRCHWEY (Associate Dean for the Humanities) edited Poems of Healing for
Penguin Random House, 2021. e volume includes selections from other CAS/GRS
faculty: Herbert Golder and James Uden (Classics); Robert Pinsky and Nicole Sealey
(Creative Writing); Sassan Tabatabai (Core/World Languages & Literatures); Alissa
Valles (Translation); and J. Keith Vincent (World Languages & L.iteratures). ® V. So-
phie KLEIN (Core) published Plautus: Menaechmi with Bloomsbury Publishing, 2022,
as part of the Bloomsbury Ancient Comedy Companions series. ® Diana LOBEL
(Religion) published Moses and Abraham Maimonides: Encountering the Divine with
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De Gruyter, 2021. m Susan MIZRUCHI (Director of the Center for Humanities)
published Henry James: A Very Short Introduction with Oxford University Press, 2021, ®
Alumnus Scott MONTY (CAS '91) studied classics while he was in CAS as an un-
dergraduate, and now some thirty years later he has found a use for that knowledge in
his Timeless & Timely newsletter, now ranked in the 50 of history newsletters on Sub-
stack. e newsletter features lessons on leadership from history and literature, applied
to challenges of the present. Online at www.timelesstimely.com. ® Peter SCHWARTZ
(German & Comparative Literature), Gregory H. Williams (Contemporary Art) and
Roy Grundmann (Film Studies) co-edited Labour in a Single Shot: Critical Perspectives
on Antje Ehmann and Harun Farocki’s Global Video Project for Amsterdam University
Press, 2021. m Sassan TABATABAI (Core, Persian) published the poetry collection
Su  Haiku with Nemi Books, 2021. ® James UDEN (Classical Studies) edited Worlds
of Knowledge in Women's Travel Writing for Harvard University Press, 2021.  is volume
is the third from BU’s Travel Studies Research Group, and features contributions from
other CAS faculty: Roberta Micallef, Sunil Sharma and Sarah Frederick (World Lan-
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Susan L. Mizruchi

HENRY JAMES

A Very Short Introduction

CRITICAL PERSPECTIVES ON
ANTJE EHMANN AND HARUN FAROCKI'S
GLOBAL VIDED PROJECT

MICHAEL ZELL
Rembrandt,
Vermeer,

and the Gift in

Seventeenth»Century

Dutch Art ,

Worlds of Knowledge
in\Women's
Travel Writing

Edited hjr James Uden

guages & Literatures) and Elizabeth Goldsmith and
Mary Beth Raycraft (Romance Studies). ® J. Keith
VINCENT (Japanese & Comparative Literature,
Women's, Gender and Sexuality Studies, Japanese)
translated e Pillow Book by Sei Shonagon for pub-
lication as an audio book through the Alexander app,
2021. m Yoon Sun YANG (Korean, Chinese and Com-
parative Literature) edited the Routledge Handbook of
Modern Korean Literature, 2021. m Michael ZELL (Ba-
roque and Eighteenth-Century Art) published Rem-
brandt, Vermeer, and the Gift in Seventeenth-Century
Dutch Art with Amsterdam University Press, 2021. ®



143

CORE ALUMNI

What We’ve Been Reading

Zachary BOS (GRS): “I've been enjoying e Council of Animals, a fable in novel
form from Nick McDonell. It concerns the fate of the human race when our spe-
cies is nearly extinct and a delegation of animals convenes to decide what’s to become
of us. Shades of Conference of the Birds...” ® Francis DIMENTO (Core 17, CAS '19):
“I've been reading so much in law school but my go-to genre is ction these days. I've
been reading e Godfather by Puzo and listening to e Girl Who Kicked the Hornet’s
Nest. Shout-out the Libby app via my Boston Public Library membership!” ® Cat
DOSSETT (Core '16, CAS'18): “I've been diving into Everybody Loves Our Town,
an oral history of grunge music by Mark Yarm. I've been tucking into this brick of a
book on-and-o for years, and I've recently gotten back into this collection of wild,
wonderful, tragic stories from one of my favorite genres of music.” ® Catherine EN-
WRIGHT (Core '14, SED '16): “I'm reading History of Love by Nicole Krauss and
An Area of Darkness by Naipaul.” ® Josh GEE (Core '05, CAS'07): “I've been working
through Seeing Like a State by James C. Scott. It’s a critique of High Modernism and
some kinds of government programs. As a government employee, I've appreciated it as
a strong critique of certain beliefs that I've held.” ® Adlai GORDON (Core '14, CAS
'16): “I went to Puerto Rico and my jaw dropped. Since then | have been bingeing on
histories of global imperialism. | recommend How To Hide An Empire: A History of the
Greater United States.” ® Talene Liberty KELEGIAN (Core '02, CAS '04): “I'm just

nishing up the Anne of Green Gables series. It's delightfully distracting from everyday
life.” m Jacqueline MOUSTAKAS-VERHO (Core '98, CAS '00): “I'm reading Dark
Paradise by Rosa Liksom, Lolita by Nabokov, and Purge by So Oksanen. Hoping to
lighten things up soon by nishing Mr. Know-It-All by John Waters.” ® Kim SANTO
(Core 98, SED '00 & '02): “I'm reading Green with Milk and Sugar: When Japan Filled
America’s Tea Cups by Robert Hellyer. It’s a wonderfully researched book about the
commodity of tea and how it framed national cultures in the US and Japan.” ® Sydney
SHEA (Core '12, CAS '14): “I've been making my way through e Glass Bead Game
for like the thousandth time. It’s epistemology at its nest.” ® Suzyn-Elayne SOLER
(Core’98, CAS’00,SED'02): “I'm reading e Shape of Family by Shilpi Somaya Gow-
da. I love the Indian American diaspora stories. In this case it is a blended family with
an Indian mother, American father and a daughter caught in between two identities.
Read e Golden Son, too... it’s an amazing book as well!” =
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...isaresource for undergraduates and recent alumni interested in writing,
editing, and publishing. We o er participants the opportunity to:

- contribute to student-led, University-a liated journals

- become a BookLab Fellow

- earn Hub units in a Collegiate Publishing Workshop

- present work at the Northeast Student Publishing Conference

- network with alumni in publishing or book-arts industries

- take part in readings, writing workshops, and letterpress studio visits

- intern with Boston-area indie and nonpro t literary orgs
BookLab projects include publications devoted to: creative writing; criti-
cal writing and the humanities; cultural secularism and critical thinking;
comparative literature and translation; feminism and intersectionality; eco-
nomics; philosophy; and editorial experimentation. Email the coordinator
to learn how to get involved: booklab@bu.edu.
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CORE AND CAS ALUMNI
Campus Recollections & Memorable Quotes

Howie CHEN (Core’21, CAS'24): | immensely enjoyed my classes with Professor
Christopher Ricks, and o er here a few of my favorite quotes which I recorded from
his teaching. e rst: “You use ink to both reveal and conceal where you are.” e sec-
ond: “Is something not persuasive because of the argument or the delivery? We mustn't
fake being convinced.” And nally: “ e words themselves behave in a certain way, in
the same way a certain gesture of your hand conveys a message.” ®

Cassandra NELSON (Core'03, CAS '05): | started my undergraduate years plan-
ning to major in journalism, international relations, or political science. After two years
of Core humanities, | haphazardly decided on English instead. Twenty years later, I've
ridden that horse about as far as one can take it in contemporary America. | did an
MA at the Editorial Institute after Christopher Ricks took me under his wing. Later |
did a PhD in English at Harvard; I taught literature and composition classes at West
Point; and for now I'm mostly a toddler mom and a writer when time allows. e last
two things | wrote were a piece for Plough online about Milton — speci cally on how
the rather miserable form of freedom o ered by the Internet resembles Hell in Paradise
Lost — and a piece on Clausewitz, out this month from e Point magazine. We didnt
read Clausewitz in Core, but | know that my willingness to venture outside of my usual
faith, ction, and technology wheelhouse is because of the Core Curriculum.

I've never been much of a lecturer as a teacher, but | have always endeavored to do
for my students the two things Core did for me. First, to give at least a little bit of a
trajectory of how we got here, from Gilgamesh to this very weird present moment in
space-time. Second, to make books come alive, through conversation, through commu-
nity, no matter how far the bridge in time between the writer, who still has something
to say, and us, who often more than ever need to hear it. | wish every student had to go
through something like the Core during their time in college. | credit Core with my
poverty, alas, but also with having chosen the better portion. ®

Timothy RODRIGUES (Core '02, CAS '04): Core profoundly expanded my
worldview. It's the best academic choice | ever made. e obscene volume of reading
even gave me a leg up on my peers once | hit law school! By way of an analect from the
library of Core authors, I submit the following from Nietzsche’s Twilight of the Idols:
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“If we possess a why of life, we put up with almost any how.” e sentiment, | feel, ts

well into this year's journal theme. If | had to o er a personal analect, it would be: “If

Core merely reinforces who you think you are, you're doing it wrong. Drop your guard.

Remain vulnerable. Struggle. Say the wrong thing. Make mistakes. Change your mind.
at’s the point.” =

Rudy SEBER (CAS'04, SMG '10): | have three analects that | would like to share
with my fellow Terriers. e rst is from author and poet, Maya Angelou: “People
never forget how you make them feel.” I have always felt that this epitomizes my per-
sonal ethos in life, and something I strive for, albeit imperfectly, to achieve every day.
In the spirit of this analect, I can't help but honor my freshman year roommate at BU,
Jeremy Jacob Latt, who in no small way changed the course of my life by giving me the
con dence to pursue a career in Information Technology. He did so with this line that
I still share to clients and colleagues alike: “Just because it comes easily for you, does
not mean it is easy for everyone else.”

is is one of the hardest lessons I've had to learn early in my career, not out of
pride of my work or skills, but out of humility for what I did not know, and empathy
for my colleagues who all bring something great to table but may struggle with what
others may consider “easy” things. e management of expectations is so important for
all of us to overcome our anxieties and if we are just open to being vulnerable about
what we know and don't know, we would be so much happier in our lives.

Sadly, Jeremy did not live past his 31st birthday and was lost to us to cancer. He
would've turned forty this year on April 14th. I say that he changed the course of my
life; this is not hyperbole. Before Jeremy came along | thought my skill in tinker-
ing with computers was just par for the course and | was stu ng envelopes at my
work-study job in Admissions. It was because of Jeremy | got my rst job in IT, at
BU’s RESNET, the o ce which provided networking and troubleshooting help for
students in the resident halls. After that I got a job with CAS HELP (where | met
my best friend Jason), and after graduation and some travel | came back to BU for a
job supporting the Art History department, then another at CELOP (where | met my
wife), then another with Global Programs.

is all led up to a job at Forrester Research which gave me the opportunity to ful-

Il my life's dream to work for NASA. | can think of no better way to honor Jeremy'’s
memory than to share a nal analect from his favorite book, Atlas Shrugged by Ayn
Rand. It is where the character Midas Mulligan says: “Do you know how much I've
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always loved it — being alive?” | have always loved this line and all its implications and
quoted it openly even before Jeremy passed as it represented gratitude in its simplest
form. e gratitude | feel every day for being alive, even in the worst of times, know-
ing that I'm able to be an ally, husband, friend, father, son, cousin, to those I love and
receive that love back, even from those who are no longer with us in person but never
forget how they made us feel when they were alive. ®

Micah SHAPIRO (Core '07, CAS '09): Who can forget Prof. Samons lecturing
about triremes? “Athens was so garish it looked like a Walmart.”

Suzyn-Elayne SOLER (Core’98, CAS'00, SED '02): | am happy to contribute an
analect that runs through my mind still to this day, twenty years after completing Core.
It comes from e Handbook of Epictetus: “If you are fond of a jug, say ‘I am fond of a
jug! For when it is broken you will not be upset.” is is a reminder to not sweat the
small stu . | carry my copy of Epictetus in my backpack with my work supplies. It is
such a small book but it contains wisdom that | continue to refer to in my life, includ-
ing the remarks about what is “up to us.”

Core was the best part of BU, providing a small community in a huge university.

e people that I met while living on the Core oor of Warren Towers are lifelong
friends. Even now, | am transported back to the Tsai Center when | hear certain songs
play, for they were the ones that played at the start of Core lectures — songs like John
Coltrane’s “A Love Supreme” and Simon and Garfunkel’s “I Am a Rock.” ®

- ANALECTS OF THE CORE -
“ALL THE WORLD IS A VERY NARROW BRIDGE -
AND THE MOST IMPORTANT THING

is to be unafraid.”
RABBI NACHMAN

SUGGESTED BY KEITH WHITAKER (CORE '91, CAS '93)




148

About Qur Contributors

Charlotte BEATTY is majoring in Anthro-
pology. Her essay in this issue was written in
response to the communal panic critical race
theory she observed in her small New Eng-

land hometown.

Zachary BOS studied poetry in the graduate
workshops at the BU Creative Writing Pro-
gram. He is an alum of both the Core class-
room and the Core administrative team. He
presently oversees the BU BookLab project.

On social as @zakbos and @bon  rebookshop.

Alexandra CASTRO IBERICO is major-
ing in Journalism with a minor in Sociology.
She is grateful for every day she is able to get
out on the water to pursue her passion for

rowing.

Nobel Shut CHAN is majoring in English,
and hails from Hong Kong. In her spare time,

she loves to read, write, and watch cartoons.

Soren CHANG is majoring in Comparative
Literature with a minor in Art History. She
enjoys Donna Tartt novels, museums, Ghibli
movies, and when in Seoul, biking along the

Han River.

Cat DOSSETT (CAS '18) is an artist and
writer based in the Boston area. ey are the

creator of the comics Laika and Vessel, a chap-

book called Odysseus & Eden, and a handful

of 'zines. On social at @aboutadaughter.

Abby DUERKSEN is majoring in Ameri-
can Studies and Religion with a minor in
Spanish. She comes to Boston from Los An-
geles. She values the place of religious studies,
including those in Core, for understanding
the emotional elements of life. On Instagram
and Twitter @abbyduerk.

Maggie FARREN is majoring in English
with a Core minor. Her poem in this issue
was written while reading Ulysses in a class

taught by Prof. Stephanie Nelson.

Caroline FERNANDEZ (CAS '21) gradu-
ated with a major in International Relations
and a concentration in Regional Politics &
Cultural Anthropology in Latin America,
with minors in the Core Curriculum and

Women’s, Gender and Sexuality Studies.

Birdie GILE is majoring in Anthropology

with a specialization in the Cultural track.

Sarah GOODMAN is studying History
and Philosophy. She is an opinion columnist
for e Daily Free Press and enjoys writing,
reading, walking, and reading and walking at

the same time, especially when it is cloudy.



Gideon GORDON is studying Internation-
al Relations with a focus on the Middle East
and North Africa. His upbringing at Jewish
day school gave him a love for close textual
analysis and comparative religion. An avid
science ction and fantasy reader, he has not

yet learned to tie a tie.

Lauren GOTARD is a History major from
New York with minors in Film and Televi-
sion and in Core. Her academic interests pri-
marily concern the intersection of Immak-

ing and historical research.

David GREEN has taught in the two-year
sequence of the Core Humanities for the past
twenty-four years. He has directed or acted in
plays in Spain, China, the United Kingdom,
and the United States, and earned a Master’s
Degree in Stage Direction from the Univer-

sity of London.

Andrea  GUTTORMSEN WETZLER
is studying Comparative Literature with a
minors in Persian Cultural Studies and Me-
dieval Studies. She has studied Persian every
semester at BU, and has translated in both

Norwegian and Persian.

Tayler HALL is studying Human Physiol-
ogy with a minor in Persian Cultural Studies.

is is his rst translation of a Persian poem.

Kyna HAMILL is Director of the College of

149

Arts & Sciences Core Curriculum and Mas-
ter Lecturer with a liations to the School of

eatre and the African American Studies
Program. She specializes in Baroque theatri-
cality, theatre and visual culture and theatre
and war. Her research on the origins of the
song “Jingle Bells” was covered in e Guard-
ian in 2017. Her current research examines the
visual legacy of the print artist Jacques Callot

(1592-1635) in art, literature and theatre.

Lila HELLER is studying eatre Arts with
aminor in History. She is (mostly) from New

York, but now lives in Allston, with the rats.

Sumner JONES is concentrating in Finance
and Law with a minor in Art History. He
enjoys reading, watching documentaries, long
distance running, and spending time out-

doors and in the mountains.

Eve KLEIBER is studying psychology with
a minor in English. She is from Madison,
Wisconsin and hopes to earn her PhD in
psychology without abandoning her passion

for creative writing. On Twitter @evekleiber.

Kathryn LAKIN is studying English and
Spanish. Her paper in this issue was ex-
panded from coursework undertaken in CAS
EN155: e Myth of the Family in Classical

American Literature, Film, and Television.

Tian LIAO is an International Relations



150

major from Beijing. He is a member of the
CAS student government, and a contributes
to BUTV and
ter @tianl34.

e Daily Free Press. On Twit-

Savannah MAJARWITZ is studying In-
ternational relations with minors in Persian
Cultural Studies and Holocaust, Genocide,
and Human Rights Studies. She has been
able to feel closer to her culture and family
by taking Persian language courses with Prof.
Tabatabai.

Di MALKIN is majoring in International
Relations with minors in Business and in
Core. She works in the Core o ce and as
an RA for the Core Floor, hosts a show for
WTBU, and is a member of the pre-law fra-
ternity Phi Alpha Delta and the Cheese Lov-
ers Society. Outside of these involvements,
she enjoys painting, playing tennis, and im-

proving her mastery of French.

Juliet MARHAMATI is studying Politi-
cal Science with a minor in Persian Cultural

Studies.

Allie MASCARELLO is a Philosophy ma-
jor with minors in Core and Classics. She
likes reading and writing, Spinoza’s Ethics,

and blueberry bagels.

Arezu MONSHIZADEH is majoring in

Biology and minoring in Persian Cultural

Studies. She is originally from California and
enjoys traveling, trying new foods, and drink-

ing too much co ee.

Maria OSIPOVICH is studying Biology
and Spanish. Her submission is a re ection
on the importance of respecting the environ-
ment. When not in the lab, she can be found

hiking or on her bike.

Nyah PATEL is a BA/MPH student major-
ing in Biology CMG and concentrating in
Epidemiology and Biostatistics. Outside of
class, she is a biochemistry research assistant
and medical scribe. In her free time, she en-

joys reading, piano, ballet, and cross-stitching.

Aidan PARR is undeclared but thinking
about majoring in Psychology. He enjoys
discussing Core books with his friends and

going on walks.

Jamie POIRIER is studying Biology. eir
paper in this issue was expanded from
coursework undertaken in CAS LZ380: Per-

sian Epic and Romance.

Colleen RATH is majoring in Architectural
Studies with a minor in Urban Studies. Her
recent photography project has centered

around the theme of anxiety.

Mary REGAS is BA/MA student majoring

in English with a minor in Business Admin-






“OTHER PLEASURES FAIL US OR WOUND US
WHILE THEY CHARM, BUT .. . | BELIEVE | SPEAK
BUT THE STRICT TRUTH WHEN | CLAIM THAT AS

there is none among earthly delights
more noble than literature.

THERE IS NONE SO LASTING, NONE GENTLER, OR MORE
FAITHFUL; THERE IS NONE WHICH ACCOMPANIES ITS
POSSESSOR THROUGH THE VICISSITUDES OF LIFE
AT SO SMALL A COST OF EFFORT OR ANXIETY.”

PETRARCH, WRITING TO GIOVANNI BOCCACCIO
IN A LETTER DATED 28 APRIL 1373







