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Reformation Sunday 

 

The Reverend Doctor Robert Allan Hill, Dean 
 

XðHearing Assist System available—please ask an usher. 79.200 MHz 
X Please rise, as you are able. 

 

ORDER OF WORSHIP 
 

The congregation is invited into silent prayer prior to the service. 
 

Prelude Symphonie No. 1 in C minor, op. 13, no. 1 Charles-Marie Widor (1844–1937) 
  I. Prélude 

  VII. Finale [Fugue] 
 

Call to Worship and Greeting  
 

 The Dean: The Lord be with you. 
 People: And also with you. 
 The Dean: Lift up your hearts. 
 People: We lift them up to the Lord! 
 

X Introit Cry out and shout Knut Nystedt (1915–2014) 
 

Cry out and shout, ye people of God! The Lord is strength and song! 
Cry out and shout, ye people of God! Cry out and shout, Alleluia! Isaiah 12, adapted 

 

X Hymn 85 We believe in one true God RATISBON 
 

X Collect 
 

Almighty and gracious Lord, pour out Your Holy Spirit on Your faithful people. Keep 
us steadfast in Your grace and truth, protect and deliver us in times of temptation, 
defend us against all enemies, and grant to Your Church Your saving peace; through 
Jesus Christ, Your Son, our Lord, who lives and reigns with You and the Holy Spirit, 
one God, now and forever. 



Lesson Romans 3:19–28 
 

Lector: A lesson from St. Paul’s epistle to the Romans, chapter 3, verses 19–28: 
 

Now we know that whatever the law says, it speaks to those who are under the law, so that every 
mouth may be silenced, and the whole world may be held accountable to God. For “no human 
being will be justified in his sight” by deeds prescribed by the law, for through the law comes the 
knowledge of sin. But now, apart from law, the righteousness of God has been disclosed, and is 
attested by the law and the prophets, the righteousness of God through faith in Jesus Christ for all 
who believe. For there is no distinction, since all have sinned and fall short of the glory of God; 
they are now justified by his grace as a gift, through the redemption that is in Christ Jesus, whom 
God put forward as a sacrifice of atonement by his blood, effective through faith. He did this to 
show his righteousness, because in his divine forbearance he had passed over the sins previously 
committed; it was to prove at the present time that he himself is righteous and that he justifies the 
one who has faith in Jesus. Then what becomes of boasting? It is excluded. By what law? By that of 
works? No, but by the law of faith. For we hold that a person is justified by faith apart from works 
prescribed by the law. 

 

Lector: The Word of the Lord. 
People: Thanks be to God. 

 
Psalm 46 
 

The antiphon is sung twice, first by choir alone, and then by choir and congregation. 
 

 
 

Cantor: God is our refuge and strength, 
  a very present help in trouble. 
People: Therefore we will not fear though the earth should change, 
  though the mountains shake in the heart of the sea; 
Cantor: though its waters roar and foam, 
  though the mountains tremble with its tumult. 
People: There is a river whose streams make glad the city of God, 
  the holy habitation of the Most High. 



Cantor: God is in the midst of the city which shall not be moved; 
  God will help it at the dawn of the day. 
People: The nations rage, the kingdoms totter; 
  God’s voice resounds, the earth melts. 
Cantor: The Lord of hosts is with us; 
  the God of Jacob is our refuge. 
People: Come, behold the works of the LORD, 
  who has wrought desolations in the earth; 
Cantor: who makes wars cease to the end of the earth, 
  breaks the bow, shatters the spear, 
  and burns the shields with fire! 
People: “Be still, and know that I am God! 
  I am exalted among the nations, 
  I am exalted in the earth.” 
Cantor: The Lord of hosts is with us; 
  the God of Jacob is our refuge.  ¯ 

 
X Gloria Patri from ‘Magnificat: Collegium Regale’ Herbert Howells (1892–1983) 
 

Glory be to the Father, and to the Son, and to the Holy Ghost; 
As it was in the beginning, is now and ever shall be, world without end. Amen. 
 

X Gospel Lesson John 8:31–36 
 

Lector: The Holy Gospel according to St. John, chapter 8, verses 31–36: 
People: Glory to you, O Lord. 
  

Then Jesus said to the Jews who had believed in him, “If you continue in my word, you are truly 
my disciples; and you will know the truth, and the truth will make you free.” They answered him, 
“We are descendants of Abraham and have never been slaves to anyone. What do you mean by 
saying, ‘You will be made free’?” Jesus answered them, “Very truly, I tell you, everyone who 
commits sin is a slave to sin. The slave does not have a permanent place in the household; the son 
has a place there forever. So if the Son makes you free, you will be free indeed. 
 

Lector: The Gospel of the Lord. 
People: Praise to you, Lord Christ. 
 

Sermon “The Bach Experience” The Rev. Dr. Jessica Chicka 
  University Chaplain for International Students 
  Dr. Scott Allen Jarrett, Director of Music 



X Hymn Lord, keep us steadfast in your word ERHALT UNS, HERR 
 

 
 

Cantata Ein feste Burg ist unser Gott, BWV 80 J. S. Bach (1685–1750) 
 

I.  Chorus—Chorale 
 

 Ein feste Burg ist unser Gott, A mighty fortress is our God, 
 Ein gute Wehr und Waffen; A sure defense and sword;  
 Er hilft uns frei aus aller Not, He helps us free from every harm 
 Die uns itzt hat betroffen. That has befallen us. 
 Der alte böse Feind, The ancient wicked enemy 
 Mit Ernst er's jetzt meint, Truly now besets us,  
 Groß Macht und viel List He is cruelly equipped 
 Sein grausam Rüstung ist, With great strength and deceit, 
 Auf Erd ist nicht seinsgleichen. On earth he has no equal. 



II.  Aria (B) and Chorale (S) 
 

 Alles, was von Gott geboren, Every creature born of God 
 Ist zum Siegen auserkoren. Is destined for victory. 
 

  Mit unsrer Macht ist nichts getan,  We can do nothing with our own might, 
  Wir sind gar bald verloren.  All too soon we are lost. 
  Es streit' vor uns der rechte Mann,  It is the righteous man, 
  Den Gott selbst hat erkoren.  Chosen by God, who fights for us. 
 

 Wer bei Christi Blutpanier He who at baptism swore loyalty 
 In der Taufe Treu geschworen, On Christ’s bleeding banner, 
 Siegt im Geiste für und für. His spirit conquers evermore. 
 

  Fragst du, wer er ist?  Do you ask who He is? 
  Er heißt Jesus Christ,  He is called Jesus Christ, 
  Der Herre Zebaoth,  The Lord of Sabaoth, 
  Und ist kein andrer Gott,  There is no other God, 
  Das Feld muß er behalten.  He must hold the field. 
 

 Alles, was von Gott geboren, Every creature born of God 
 Ist zum Siegen auserkoren. Is destined for victory. 
 
III.  Recitative (B) 
 

 Erwäge doch, Kind Gottes, die so große Liebe, Consider this immense love, child of God, 
 Da Jesus sich With which Jesus 
 Mit seinem Blute dir verschriebe, Dedicated Himself to you with His blood, 
 Womit er dich Through which 
 Zum Kriege wider Satans Heer und He enlisted you to fight against Satan’s army, 
 Wider Welt, und Sünde Geworben hat! The world and sin! 
 Gib nicht in deiner Seele Let not Satan and his vices 
 Dem Satan und den Lastern statt! Enter your soul! 
 Laß nicht dein Herz, Let not your heart, 
 Den Himmel Gottes auf der Erden, God’s kingdom on earth, 
 Zur Wüste werden! Become a desert! 
 Bereue deine Schuld mit Schmerz, Repent your guilt with grief, 
 Daß Christi Geist mit dir sich fest verbinde! That Christ’s spirit be firmly bound to you! 
  
 
 
 



IV. Aria (S) 
 

 Komm in mein Herzenshaus, Come into my heart’s abode, 
 Herr Jesu, mein Verlangen! Lord Jesus, my desiring! 
  Treib Welt und Satan aus  Drive out Satan and the world 
  Und laß dein Bild in mir erneuert prangen!  And let your image gleam in me anew! 
  Weg, schnöder Sündengraus!  Hence, vile and dreadful sin! 
 
V.  Chorale 
 

 Und wenn die Welt voll Teufel wär And if the world were filled with devils, 
 Und wollten uns verschlingen, About to devour us, 
 So fürchten wir uns nicht so sehr, That would scarcely frighten us, 
 Es soll uns doch gelingen. For we shall conquer. 
 Der Fürst dieser Welt, The Prince of this world, 
 Wie saur er sich stellt, However grim he be, 
 Tut er uns doch nicht, He cannot harm us, 
 Das macht, er ist gericht', For he has ben judged, 
 Ein Wörtlein kann ihn fällen. A single word can destroy him. 
 
VI. Recitative (T) 
 

 So stehe dann bei Christi blutgefärbten Fahne, Stand, then, beside Christ’s bloodstained banner, 
 O Seele, fest O soul, stand firm 
 Und glaube, daß dein Haupt  And believe that your leader 
 Dich nicht verläßt, Will not desert you, 
 Ja, daß sein Sieg Believe that His victory 
 Auch dir den Weg zu deiner Krone bahne! Shall lead you also to your crown! 
 Tritt freudig an den Krieg! March gladly on to war! 
 Wirst du nur Gottes Wort If you will only hear and keep 
 So hören als bewahren, The Word of God, 
 So wird der Feind gezwungen auszufahren, The enemy shall be forced to flee, 
 Dein Heiland bleibt dein Heil! Thy Savior remains your shield! 
  
 
 
 
 
 
 
 



VII. Duet (AT) 
 

 Wie selig sind doch die, How blessed are they 
 Die Gott im Munde tragen, Who have God’s Word on their lips, 
 Doch selger ist das Herz, But more blessed is the heart 
 Das ihn im Glauben trägt! That holds Him strong in faith! 
 Es bleibet unbesiegt It remains unconquered 
 Und kann die Feinde schlagen And can defeat the foe, 
 Und wird zuletzt gekrönt, And shall at last be crowned, 
 Wenn es den Tod erlegt. When it defeats death. 
 
VIII. Chorale 
 

 Das Wort sie sollen lassen stahn Man should not touch God’s Word 
 Und kein' Dank dazu haben. Or interpret it, 
 Er ist bei uns wohl auf dem Plan He is surely with us 
 Mit seinem Geist und Gaben. With His gifts and spirit. 
 Nehmen sie uns den Leib, If the foe take our body, 
 Gut, Ehr, Kind und Weib, Goods, honor, children, and spouse, 
 Laß fahredahin, Let them do so, 
 Sie habens kein' Gewinn; It will bring them no profit; 
 Das Reich muß uns doch bleiben. For His kingdom shall remain ours. 
 

MaryRuth Lown, soprano 
Ashley Mulcahy, mezzo-soprano 
Colin Campbell, tenor 
Craig Juricka, bass 
Heidi Braun-Hill, violin 
Laura Shamu, English horn 
Marsh Chapel Choir and Collegium 
Scott Allen Jarrett conducting 
 

Offertory Sentences 
 
At the Offertory  Voluntary Benjamin Cosyn (c.1580–1653) 
 
 
 
 



X Presentation of the Gifts (sung by all) NUN DANKET; arr. John Rutter (b. 1945) 

 

 
 
X Offertory Prayer 

 
X Hymn 540 I love thy kingdom, Lord ST. THOMAS 
 
X Benediction 
 
X Response God be in my head arr. John Rutter (b. 1945) 
 

God be in my head and in my understanding.  God be in mine eyes and in my looking. 
God be in my mouth and in my speaking.  God be in my heart and in my thinking. 
God be at mine end and at my departing. Old English Prayer from Sarum Primer 
 

X Postlude Fugue in C minor, BWV 537 J. S. Bach (1685–1750) 
 
 
 
 
 
 

The preachers are the Reverend Dr. Jessica Chicka, University Chaplain for International Students, 
and Dr. Scott Allen Jarrett, Director of Music. 

The Marsh Chapel Choir and Collegium is conducted by Dr. Jarrett. 
The organist is Justin Thomas Blackwell, Associate Director of Music. 



J. S. BACH Ein feste Burg ist unser Gott, BWV 80 
 

Three oboes, the first and second doubling oboe d’amore, the third doubling 
oboe da caccia (English horn); strings; continuo; SATB chorus, and SATB 
solos. Duration: 25 minutes. 
 

———          ———          ——— 
 

For centuries, Ein feste Burg ist unser Gott has been recognized as the 
defining hymn of the Protestant Reformation. Composed by Martin 
Luther himself, this paraphrase of Psalm 46 is one of his many 
contributions to a burgeoning German hymnody after his definitive 
break with the Roman Church in the 1520s. It must be admitted that 
nothing about the text or music of Ein feste Burg explicitly refers to 
the Reformation; therefore its popularity as a banner-waving hymn 
for Protestants, particularly German Protestants, likely has more to do with Luther’s authorship—
and, of course, its quality—than its content. Even Bach himself, who wrote a small handful of 
cantatas for the Reformation Festival, chose this particular hymn for just one of them. Nevertheless, 
Bach’s setting goes to great lengths to highlight the chorale, a testament to its importance for 
Lutherans even in the eighteenth century. 
 

Beginning in 1667, 31 October was celebrated as Reformation Day in the Lutheran church, 
commemorating Luther’s publication of the Disputation on the Power and Efficacy of Indulgences in 
1517. The Festival therefore featured its own particular readings at the service and, of course, 
musical celebrations in and outside the church. Yet when exactly Bach composed Ein feste Burg ist 
unser Gott BWV 80 remains a messy question. The recitatives and arias are drawn from a libretto 
by Salomo Franck, court poet in Weimar during the years Bach was writing cantatas there (1714–
17), which was intended for the Third Sunday of Lent. Cantatas were not performed during Lent 
in Leipzig; nor did Bach set many cantata texts by Franck after arriving in Leipzig in 1723. This has 
led scholars to argue that BWV 80 represents a re-working by Bach of his own cantata for the Third 
Sunday of Lent in either 1715 or 1716 at Weimar (catalogued as Alles, was von Gott geboren BWV 
80a), where he had direct access to Franck. Yet not a shred of evidence survives from this shadow 
cantata, leading one to wonder if Bach simply selected Franck’s text as the core for BWV 80 (without 
having ever composed “BWV 80a”) because Franck had originally chosen to conclude it with the 
second verse of Luther’s chorale. 
 

Aside from the question of the purported BWV 80a, the date of BWV 80 itself remains a thorny 
problem of its own. The work comes down to us only in copies that were made after Bach’s death, 
but one autograph fragment—in St. Petersburg, of all places—has part of the cantata on a type of 
paper that was used for Bach’s performance parts exclusively during the fall of 1723, i.e., Bach’s 
first autumn as Leipzig Thomaskantor. At first glance, the integration of the chorale throughout 

 

 
 



the cantata resembles the chorale cantatas of Bach’s second annual cycle of cantatas that he 
composed in Leipzig (i.e., 1724–25), but BWV 80 differs from those cantatas in one crucial aspect. 
Bach’s chorale cantatas proper present an identical number of movements with verses of the 
chorale. The opening and closing movements state the text and music of the chorale literally—the 
first in the form of a concerted chorale fantasia, the last in the form of a plain four-part 
harmonization. The internal verses are set as poetic glosses on the respective verses. In BWV 80, 
however, Bach presents all four of Luther’s chorale verses, text and music, in literal presentations 
(albeit with some variety of forms, to which we shall return below); Franck’s poetic movements are 
interspersed among those four verses rather than in place of them. This crucial distinction in hand, 
perhaps BWV 80 does in fact belong to Bach’s first annual cantata cycle in Leipzig, therefore 
composed and performed on 31 October 1723. If so, this would only heighten the significance of 
Bach’s special emphasis on the chorale in this cantata, exceptional in the first annual cycle. 
 

None of this uncertainty, however, casts any shadow over the quality of this cantata as one of 
Bach’s richest and most varied. That the chorale appears literally for all four verse statements only 
reinforces the importance of the chorale for the celebration at hand; Bach clearly wished to 
emphasize Luther’s music and text, while demonstrating his immense capability for variously 
deploying the chorale tune in new contexts. The opening chorus stands as one of Bach’s most 
monumental: a vast colla parte fugue, where the voices are doubled by the instruments over a 
concerted bass line. In fact, the opening movement is better described as a series of six fugues (the 
first repeated once), each clearly demarcated by a strong cadence and new single-voice statement 
of the subject which is constructed from the relevant musical phrase of the chorale verse. Oboes 
enter above with the tune in long notes over each segment of the fugue. Even within the constraints 
of the dense contrapuntal texture, Bach managed to integrate aspects of text-painting (especially 
the chromatics in the line beginning with “sein grausam Rüstung”) while also keeping the chorale 
tune as fugue subject audible. 
 

Bach sets the second verse of Luther’s chorale in the soprano within a bass aria for strings. Both 
Franck’s aria and Luther’s chorale verse describe the certain victory destined to the one who 
depends on God. Bach’s manipulation of the Ein feste Burg tune for this verse is particularly 
interesting. Bach often adds a chorale tune to an aria, sometimes sung as here but just as often set 
instrumentally over the aria voice. Yet rarely does he embellish the tune so dramatically with so 
many sixteenth- and even thirty-second note turns and melismas, many of which are drawn from 
the melody of the bass. Even with these decorations, however, the tune of Ein feste Burg is always 
detectable. The aria also belies the importance of the chorale tune to Bach in this particular cantata. 
Franck’s text here is a da capo aria, recommending an overarching ABA structure to the composer. 
Clearly, the alignment of the chorale verse and the aria text were more important than the musical 
structure of the da capo aria for Bach; he simply restates the opening A-section text (“Alles was 
von Gott geboren”) without any accompanying structural repetition to close the aria. 
 



A recitative-aria pair interrupts the progression of the chorale, even as their texts continue to reflect 
and extrapolate on its themes. The beautiful continuo aria for soprano offers textural reprieve as 
well from the richly-scored counterpoint of the first two movements. Bach does respect Franck’s 
da capo form here, albeit with his idiosyncratic twist of introducing a modulation to the dominant 
in the A section and composing a tonally closed version for the da capo. Notice also the setting of 
“weg!” (“Away!”) with its quick, leap-filled interjections, a favorite approach to this word for Bach. 
 

The chorale returns in the fifth movement; while Bach only assigned the tune to the bass part, he 
surrounded it with a rich instrumental ritornello—the standard model for the opening choruses of 
his chorale cantatas. The movement is a fine example of Bach’s ability to compose and then 
repurpose an instrumental ritornello to both accompany and alternate with the phrases of the 
chorale tune and the harmonic directions it implies, all without any quotation of the chorale tune 
in the ritornello itself. 
 

Another recitative-aria pair from Franck’s libretto follows the third chorale verse. Bach sets this 
aria as a duet for alto and tenor; Bach’s aria duets are among the most heart-stopping movements 
of his cantatas, where Bach can highlight his abilities at counterpoint and melody in a particularly 
intimate way. The movement is more of a quartet, however, as the singers are joined by violin and 
oboe da caccia—the latter an unusual instrument that had been invented in Leipzig right around 
the time Bach began his post as Thomaskantor. A strophic (rather than da capo) aria, Bach divides 
the music into individual sections for each line. After moving to the dominant over the course of 
the first section, the second section begins similarly to the first before soon moving in a different 
direction. The vocalists close with what begins as a routine sequence to return to the tonic, but 
which Bach complicates with a startling chromatic intervention on the word “Tod” (“death”) 
before the ritornello ends the movement. The cantata closes with a plain four-part chorale setting 
of the final verse—which in this cantata, more than the dozens of others that share this standard 
feature, carried special theological and historical significance for the Festival at hand. 
 
 – Brett Kostrzewski, October 2021 

 
 
 
 
 
 
 
 
 
 
 



MARSH CHAPEL CHOIR 
Scott Allen Jarrett, Conductor 
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MARSH CHAPEL COLLEGIUM 
 
First Violins: Heidi Braun-Hill, Ben Carson, Sabine Gross, Kuan-Pei Chen, Claudia Dorian; 
Second Violins: Emily Dahl Irons, Aija Reke, Cheng-Yeh Tsou, Maggie Ernst, Jackie Bensen; 
Violas: Daniel Doña, Chris Nunn, Joy Grimes 
 

Oboes/Oboes d’amore: Benjamin Fox, Elizabeth England; Oboe/English Horn: Laura Shamu 
 

Cellos: Guy Fishman, Ben Swartz, Jenna Wang; Bassoon: Sam Childers; Basses: Nathan Varga, 
Peter Walsh; Organ: Justin Blackwell 



COVID-19 PROTOCOLS 
MASKING REQUIRED — VACCINATION EXPECTED 

 
• Boston University requires that masks be worn by everyone while inside University buildings, 

regardless of vaccination status. Your mask must cover both your mouth and your nose. 
• All members of the Marsh Chapel clergy, staff, and choir have been vaccinated against COVID-

19. We urge you to be vaccinated as well. For information on the vaccine or how to be 
vaccinated, go to mass.gov/covid-19-vaccine. 

• We urge you to continue to observe physical distancing between households, particularly if 
you or a member of your household is unvaccinated. 

• Singing is permitted while wearing a mask. 
 

X THIS WEEK AT MARSH CHAPEL X 
 
We welcome our visitors today. Please sign the narthex guest book to indicate your presence and  
contact Heidi Freimanis-Cordts (hrf@bu.edu) to receive our monthly newsletter, Common Ground. 
 
TODAY 9:45 a.m. Morning Book Study Group (Thurman Room) 
 11:00 a.m. Interdenominational Protestant Worship (Nave) 
 
MONDAY 12:00 p.m. Tai Chi (advanced course) (Marsh Room) 
 5:00 p.m. Community Dinner (Marsh Room) 
 
TUESDAY 3:00–6:00 p.m. Create Space (Marsh Room) 
 
WEDNESDAY 12:00 p.m. Tai Chi (all levels) (Marsh Room) 
 5:00 p.m. Ecumenical Worship with Communion and Dinner (Robinson) 
 6:45 p.m. Mind, Body, Spirit Yoga (via Zoom; register at bu.edu/chapel) 
 
THURSDAY 6:30 p.m. Marsh Chapel Choir Rehearsal (Nave) 
 
NEXT SUNDAY 9:45 a.m. Morning Book Study Group (Thurman Room) 
 11:00 a.m. Interdenominational Protestant Worship (Marsh Room) 
 
The Marsh Writers Collaborative is a group of writers encouraging other writers, and includes 
writers, poets, and playwrights from Boston, Arizona, Singapore, and Malaysia. We meet the first 
Saturday of every month, currently via Zoom; log-on instructions are available at 
MarshWriters.org. The group is open to both established authors and aspiring writers who have 
not yet been published. New members are always welcome. 



WELCOME TO MARSH CHAPEL 
 
We thank you for joining us this morning for worship and hope that you have found the Spirit of 
God in our midst. If you are interested in becoming a member of Marsh Chapel, or have other 
questions, please feel free to contact any of the Chaplains or Associates listed below. 
 

617.353.3560 — chapel@bu.edu — www.bu.edu/chapel 
The Chapel Office is open 9 a.m. – 4:30 p.m. weekdays, and on Sunday mornings. 

Marsh Chapel Sunday morning services are broadcast on WBUR 90.9 FM. 
 
The Reverend Dr. Robert Allan Hill, Dean and Chaplain of the University 
 
The Reverend Dr. Karen Coleman, University Chaplain for Episcopal Ministry 
Amber Jogie, Food Ministry Coordinator 
Taylor Emmaus McGhee, Ministry Assistant 
Alec Vaughn, Ministry Assistant 
 
The Reverend Dr. Jessica Chicka, PhD STH’19, University Chaplain for International Students 
Chloe McLaughlin, Ministry Associate 
 
Scott Allen Jarrett, DMA CFA’08, Director of Music 
Justin Thomas Blackwell, MM CFA’09, Associate Director of Music 
Margaret Weckworth, MM CFA’15, Music Program Administrator 
Herbert S. Jones, Director, Inner Strength Gospel Choir 
 
Ray Bouchard, MTS STH’95, Director of Marsh Chapel 
Heidi Freimanis-Cordts, MM CFA’09, Director of Hospitality 
The Reverend Dr. Victoria Hart Gaskell, D.Min. STH’19, Minister for Visitation 
David Ames, Sacristan 
Zoe Chock, Heidi Freimanis-Cordts, Kaitie Noe, Wedding Coordinators 
Anastasya Chandra, Zoe Chock, Office Assistants 
Emilio Latorre, Jace Shneyderman, Office Assistants 
Angelee Verdieu, Office Assistants 
 
 
Scripture quotations are from the New Revised Standard Version Bible, copyright 1989, by the Division of 
Christian Education of the National Council of the Churches of Christ in the U.S.A. The hymns and the 

psalm response are from the United Methodist Hymnal, copyright 1989. 


