


A WELCOME FROM OUR ARTISTIC DIRECTORS
 

Dear Friends:

Welcome to the last show in our Season of New Plays, Every Piece of Me by 

DĂƌǇ��ŽŶƌŽǇ͊�dŚŝƐ�ŚĂƐ�ďĞĞŶ�Ă�ĨƵůů�ƐĞĂƐŽŶ�ŽĨ�ŶĞǁ�ǁŽƌŬ�ŝŶ�ƚŚŝƐ�ŶĞǁ�ĐŽůůĂďŽƌĂƟŽŶ�
between Boston Playwrights’ Theatre and the Boston University College of Fine 

Arts School of Theatre. It has been, in our considered and prejudiced opinion, 

madly successful. These talented designers, directors, actors, and playwrights 

ŚĂǀĞ�ĞǆƉůŽƌĞĚ�ǁŝůĚůǇ�ĚŝīĞƌĞŶƚ�ĐŽŶƟŶĞŶƚƐͶďŽƚŚ�ůŝƚĞƌĂů�ĂŶĚ�ĮŐƵƌĂƟǀĞ͘�&ƌŽŵ�ƚŚĞ�
sŝĞƚŶĂŵ�sĞƚĞƌĂŶƐ�DĞŵŽƌŝĂů�ƚŽ�Ă�DĂƐƐĂĐŚƵƐĞƩƐ�ŚŽƐƉŝƚĂů�ǁĂŝƟŶŐ�ƌŽŽŵ͕�ĨƌŽŵ�
ƚŚĞ��ĞůĨĂƐƚ�ŽĨ�ϭϵϳϵ�ƚŽ�ŵŽĚĞƌŶͲĚĂǇ�/ƌĞůĂŶĚͶǁĞ�ŚĂǀĞ�ďĂŶĚĞĚ�ƚŽŐĞƚŚĞƌ�ĨŽƌ�ǇŽƵƌ�
entertainment. It has been a real thrill for all of us!

In Mary Conroy’s Every Piece of Me, an Irish ex-pat daughter and her newly-

minted American husband return to meet the parents. Secrets abound in 

ƚŚŝƐ�ǀĞƌǇ�/ƌŝƐŚ�ĨĂŵŝůǇ͕ �ĂŶĚ�ǁŚĞƌĞ�ƚŚĞƌĞ�ĂƌĞ�ƐĞĐƌĞƚƐ͕�ƚŚĞƌĞ�ĂƌĞ�ƌĞǀĞůĂƟŽŶƐ�ĂŶĚ�
repercussions. We hope you enjoy this journey as much as we are excited to 

bring it to you.

�ŶĚ�ĚŽŶ͛ƚ�ĨŽƌŐĞƚͶ�ŽƐƚŽŶ�WůĂǇǁƌŝŐŚƚƐ͛�dŚĞĂƚƌĞ Ɛ͛�ƐĞĂƐŽŶ�ŝƐ�ŶŽƚ�ƋƵŝƚĞ�ŽǀĞƌ͘ �KŶ�
the weekend of May 13-14th, we celebrate more new works (full-lengths and 

ten-minute plays) in our Boston Theater Marathon at the Calderwood Pavilion 

in Tremont Street’s Boston Center for the Arts. Please join us for our Warm-

hƉ�>ĂƉƐ�ĂŶĚ�ĨŽƌ�ƚŚĞ�ŵĂƌĂƚŚŽŶ�ŝƚƐĞůĨ͘ �&ŝŌǇ�ƚĞŶͲŵŝŶƵƚĞ�ƉůĂǇƐ�ǁŝůů�ďĞ�ƉĞƌĨŽƌŵĞĚ�
ƐƚĂƌƟŶŐ�Ăƚ�ϭϮ�ŶŽŽŶ�;ĞŶĚŝŶŐ�ďĞĨŽƌĞ�ϭϬ�Ɖ͘ŵ͘Ϳ�ŽŶ�DŽƚŚĞƌ Ɛ͛��ĂǇ͕ �ƐŽ͙�ƌŝŶŐ�ǇŽƵƌ�
mom!

Thanks for your presence this season. It has meant the world to us!

Sincerely,

Ϯ

Jim Petosa, Director  Kate Snodgrass, Director 

^ĐŚŽŽů�ŽĨ�dŚĞĂƚƌĞ�� � D&��ŝŶ�WůĂǇǁƌŝƟŶŐͬ�ŶŐůŝƐŚ��ĞƉĂƌƚŵĞŶƚ 
College of Fine Arts  Graduate School of Arts & Sciences  



Boston Playwrights’ Theatre and

Boston University College of Fine Arts School of Theatre 
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Rockwell, Sarah Shin

3

Every Piece of Me�ƌƵŶƐ�ϵϬ�ŵŝŶƵƚĞƐ�ǁŝƚŚ�ŶŽ�ŝŶƚĞƌŵŝƐƐŝŽŶ͘

Ύ�ƉƉĞĂƌƐ�ĐŽƵƌƚĞƐǇ�ŽĨ��ĐƚŽƌƐ͛��ƋƵŝƚǇ��ƐƐŽĐŝĂƟŽŶ͘

The video and/or audio recording of this performance 
by any means whatsoever is strictly prohibited.
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Maureen Adduci
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A NOTE FROM THE DRAMATURG 
��ƋƵŝĐŬ�ƐĞĂƌĐŚ�ŽŶ�'ŽŽŐůĞ�DĂƉƐ�ƐŚŽǁƐ�ŵĞ�ĞůĞǀĞŶ�ĂďŽƌƟŽŶ�ĐůŝŶŝĐƐ�ǁŝƚŚŝŶ�Ă�ƚĞŶ�
minute drive of my home in Miami, Florida. Safe, legal places I can access if I 

ĐŚŽŽƐĞ�ƚŽ͘�KŶ�:ĂŶƵĂƌǇ�ϮϭƐƚ͕�/�ũŽŝŶĞĚ�ǁŽŵĞŶ�ŝŶ�ƉŝŶŬ�ŚĂƚƐ�ĨƌŽŵ�ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ�
ĂŶĚ�ƚŽŽŬ�ƚŽ�ƚŚĞ�ƐƚƌĞĞƚƐ�ǁŝƚŚ�Ă�ƐŝŐŶ�ƚŚĂƚ�ƐĂŝĚ�͞&ĞŵĂůĞƐ��ƌĞ�^ƚƌŽŶŐ��Ɛ�,Ğůů͟ͶĂ�
nod to Tina Fey’s Unbreakable Kimmy SchmidtͶďƵƚ�ĂŶ�ĞǀĞŶ�ŐƌĞĂƚĞƌ�ŶŽĚ�ƚŽ�
the fearless and unbreakable female spirit. And I marched in support of these 

ĐůŝŶŝĐƐ͕�ƚŚĞ�ŽŶĞƐ�/�ĚŝĚŶ͛ƚ�ŬŶŽǁ�ƚŚĞŝƌ�ŶĂŵĞƐ�ĂŶĚ�ĂĚĚƌĞƐƐĞƐ�ŽĨ�ƵŶƟů�ƚŚŝƐ�'ŽŽŐůĞ�
search. I marched because though these buildings were faceless in my mind, 

the people who need them were not. Are not. I know them. You know them. 

Mary Conroy takes us home to a place where there are no clinics at all. Despite 

/ƌĞůĂŶĚ Ɛ͛�ŵŽĚĞƌŶ�ƐĞŶƐŝďŝůŝƚǇ�ĂŶĚ�ĞīŽƌƚ�ƚŽ�ŵŽǀĞ�ǁŝƚŚ�ƚŚĞ�ƟŵĞƐ͕�ĂďŽƌƟŽŶ�ƐƟůů�
ƌĞŵĂŝŶƐ�ŝůůĞŐĂů͘��ŶĚ�ĞǀĞŶ�ƚŚĞ�ƐĂůĞ�ŽĨ�ĐŽŶƚƌĂĐĞƉƟŽŶ�ǁĂƐŶ͛ƚ�ůĞŐĂůŝǌĞĚ�ƵŶƟů�ϭϵϴϬ͘�
The Catholic church’s hold on the country is palpable. The Catechism states, 

“Human life must be respected and protected absolutely from the moment of 

ĐŽŶĐĞƉƟŽŶ͘͟ ��ŶĚ�ƚŚĂƚ�ĐĞƌƚĂŝŶůǇ�ŝƐ�ƚŚĞ�ůĂǁ�ŽĨ�ƚŚĞ�ůĂŶĚ͘�&Žƌ�ƐĂĨĞ�ĂŶĚ�ůĞŐĂů�ƐĞƌǀŝĐĞƐ�
you have to travel to another country. You cannot go home. But the women, the 

ŽŶĞƐ�ǁŝƚŚ�ĨĂĐĞƐ�ƚŚĂƚ�ǁĞ�Ăůů�ŬŶŽǁ͕�ƐƟůů�ĞǆŝƐƚ͘��ŶĚ��ŽŶƌŽǇ�ƐŚŽǁƐ�ƵƐ�ƚŚĂƚ�ƌĞŐĂƌĚ-

ůĞƐƐ�ŽĨ�ƚŚĞ�ĐŚŽŝĐĞƐ�ƚŚĞǇ�ŵĂŬĞ͕�ĂŶĚ�ƚŚĞ�ĐŽŶƐĞƋƵĞŶĐĞƐ�ƚŚĂƚ�ĨŽůůŽǁ͕�ƚŚĞŝƌ�ƐƉŝƌŝƚƐ�
remain unbreakable.

&Žƌ�ŵŽƌĞ�ŝŶĨŽƌŵĂƟŽŶ�ĂďŽƵƚ�ĂďŽƌƟŽŶ�ůĂǁ�ŝŶ�/ƌĞůĂŶĚ�ǀŝƐŝƚ�The Irish Family Plan-
ŶŝŶŐ��ƐƐŽĐŝĂƟŽŶ.

Ͷ�ůĞǆŝƐ�^ĐŚĞĞƌ

https://www.ifpa.ie/Pregnancy-Counselling/Abortion-Irish-Law
https://www.ifpa.ie/Pregnancy-Counselling/Abortion-Irish-Law
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CAST & CREW
Maureen adducI (Bridie Joe) is very pleased to be making her BPT debut.  

DŽƐƚ�ƌĞĐĞŶƚůǇ�ƐŚĞ�ĂƉƉĞĂƌĞĚ�ĂƐ�WĂŵ�ŝŶ��ĞŝƚŐĞŝƐƚ�^ƚĂŐĞ��ŽŵƉĂŶǇ Ɛ͛�ƉƌŽĚƵĐƟŽŶ�ŽĨ�
Exit Strategy by Ike Holter. Also with Zeitgeist: The Normal Heart�;�ůůŝŽƚ�EŽƌƚŽŶ�
KƵƚƐƚĂŶĚŝŶŐ��ĐƚƌĞƐƐ��ǁĂƌĚͿ͕�Time Of My Life and Tiny Kushner�;�ůůŝŽƚ�EŽƌƚŽŶ�
KƵƚƐƚĂŶĚŝŶŐ��ĐƚƌĞƐƐ�ŶŽŵŝŶĂƟŽŶƐ�ĨŽƌ�ďŽƚŚͿ͕�ĂŶĚ�Flesh and Blood, all directed 

ďǇ��ĂǀŝĚ�:͘�DŝůůĞƌ͘ �KƚŚĞƌ�ĐŽŵƉĂŶŝĞƐ�ŝŶĐůƵĚĞ��ƌŐŽƐ�WƌŽĚƵĐƟŽŶƐ͗�Lifers�;Ěŝƌ͗��ƌĞƩ�
Marks), Maiden Phoenix: Playhouse Creatures (dir: Anna Trachtmann), Hun-

ƟŶŐƚŽŶ�dŚĞĂƚƌĞ��ŽŵƉĂŶǇ͗�Cry of the Reed (dir: Danny Goldstein), All My Sons 

;Ěŝƌ͗��ĂǀŝĚ��ƐďũŽƌŶƐŽŶͿ͕�Becky Shaw (dir: Peter Dubois). Thanks to Kate for the 

opportunity, and to Mary and Zohar for such a wonderful journey.

<�d����Zd�>^�;�ƐƐŽĐŝĂƚĞ�WƌŽĚƵĐƟŽŶ�DĂŶĂŐĞƌͿ is a second-year MFA candidate 

ĨŽƌ�WƌŽĚƵĐƟŽŶ�DĂŶĂŐĞŵĞŶƚ�Ăƚ��ŽƐƚŽŶ�hŶŝǀĞƌƐŝƚǇ͘�KƌŝŐŝŶĂůůǇ�ĨƌŽŵ�EĞǁ�KƌůĞĂŶƐ�
and an avid Saints fan, Kate received her BA in Theatre Design and Technology 

from Louisiana State University before moving to New York and working as the 

DĂŶĂŐĞŵĞŶƚ��ƐƐŝƐƚĂŶƚ�ĨŽƌ�ƚŚĞ�zŽƌŬ�dŚĞĂƚƌĞ��ŽŵƉĂŶǇ͘�/Ŷ�ĂĚĚŝƟŽŶ�ƚŽ�ƉƌŽĚƵĐƟŽŶ�
ŵĂŶĂŐĞŵĞŶƚ͕�<ĂƚĞ�ǁŽƌŬƐ�ƉƌŽĨĞƐƐŝŽŶĂůůǇ�ĂƐ�ĂŶ�����ĂŶĚ��'D��ƐƚĂŐĞ�ŵĂŶĂŐĞƌ͘

STePHanIe K. BrOWneLL (costume design) is an interdisciplinary writer, art-

ist, and educator based in Boston. Local design credits include Franklin, The 
Honey Trap, Sickle, and Restricted (Boston Playwrights’ Theatre); Revolt. She 
Said. Revolt Again. ;�ŽŵƉĂŶǇ�KŶĞͿ͖�From the Deep (FringeNYC); Eyes Shut. Door 
Open.�;tĂǆ�tŝŶŐƐ�WƌŽĚƵĐƟŽŶƐͿ͖�Radium Girls�;&ůĂƚ��ĂƌƚŚ�dŚĞĂƚƌĞͿ͖�/͕�^ŶŽǁŇĂŬĞ 

(Anthem Theatre Company); and Julius Caesar (Bridge Rep). Assistant cos-

tume design: Fiddler on the Roof (New Repertory Theatre), dǁĞůŌŚ�EŝŐŚƚ and 

Bride*Widow*Hag�;�Zd�/ŶƐƟƚƵƚĞͿ͕�Hello Again (Bridge Rep). Stephanie is the 

ƌĞĐŝƉŝĞŶƚ�ŽĨ�ƚŚĞ�ϮϬϭϱ�E�W�d�WůĂǇǁƌŝƟŶŐ��ǆĐĞůůĞŶĐĞ��ǁĂƌĚ�ĂŶĚ�Ă�ϮϬϭϰ�ŶĂƟŽŶĂů�
ĮŶĂůŝƐƚ�ĨŽƌ�ƚŚĞ�'ĂƌǇ�'ĂƌƌŝƐŽŶ��ǁĂƌĚ͘�^ŚĞ�ŝƐ�Ă�ŵĞŵďĞƌ�ŽĨ��ŽŵƉĂŶǇ�KŶĞ Ɛ͛�ϮϬϭϳ�
WůĂǇ>Ăď�ĂŶĚ�ĂŶ�ĂƌƟƐƟĐ�ĂƐƐŽĐŝĂƚĞ�Ăƚ��ƌƟƐƚƐ͛�dŚĞĂƚƌĞ�ŽĨ��ŽƐƚŽŶ͘�^ƚĞƉŚĂŶŝĞ�ƚĞĂĐŚ-

ĞƐ�ǁƌŝƟŶŐ�Ăƚ��ĞŶƚůĞǇ�hŶŝǀĞƌƐŝƚǇ�ĂŶĚ�'ƌƵď�^ƚƌĞĞƚ�tƌŝƟŶŐ��ŽŵŵƵŶŝƚǇ͘�hƉĐŽŵŝŶŐ�
designs: The Fear Project�;KƉĞŶ�dŚĞĂƚƌĞ�WƌŽũĞĐƚͿ͘�D&�͗��ŽƐƚŽŶ�hŶŝǀĞƌƐŝƚǇ͘���͗�
Carroll University. skbrownell.com

Mary cOnrOy (Playwright)�ƚĞĂĐŚĞƐ�^ĐƌĞĞŶǁƌŝƟŶŐ�Ăƚ��ŽƐƚŽŶ��ŽůůĞŐĞ͘�^ŚĞ�
ŚĂƐ�ďĞĞŶ�ĂǁĂƌĚĞĚ�Ă�ŐƌĂĚƵĂƚĞ�ĨĞůůŽǁƐŚŝƉ�ĂŶĚ�ŝƐ�Ă�ĨƵůůͲƟŵĞ�D&��ŝŶ�WůĂǇǁƌŝƟŶŐ�
ƐƚƵĚĞŶƚ�Ăƚ��ŽƐƚŽŶ�hŶŝǀĞƌƐŝƚǇ͘�^ŚĞ�ƐĞƌǀĞƐ�ĂƐ�ƚŚĞ��ƌĂŵĂƟƐƚƐ�'ƵŝůĚ�ƌĞƉƌĞƐĞŶƚĂ-

ƟǀĞ�ĨŽƌ��ŽƐƚŽŶ�DĞƚƌŽ͘��ƵƌŝŶŐ�ƚŚĞ�ƉĂƐƚ�ǇĞĂƌ͕ �DĂƌǇ�ŚĂƐ�ǁŽƌŬĞĚ�ǁŝƚŚ�ĂŶ�ĂŐĞŶƚ�
ĂŶĚ�ƌĞĐĞŝǀĞĚ�ŵĞĞƟŶŐƐ�ŽŶ�ƚŚĞ�^ŽŶǇ�>Žƚ�ĂŶĚ�hŶŝǀĞƌƐĂů�^ƚƵĚŝŽƐ�ŝŶ�ƌĞŐĂƌĚƐ�ƚŽ�ŚĞƌ�
television spec pilots. Last year, her original television pilot Proud Mary was 

ƌƵŶŶĞƌͲƵƉ�ĨŽƌ�ƚŚĞ�ƉƌĞƐƟŐŝŽƵƐ��ŝŶĞƐƚŽƌǇ�ZĞƚƌĞĂƚ͘�/Ŷ�ϮϬϭϰ͕�DĂƌǇ�ǁĂƐ�ĂŶ�ŝŶǀŝƚĞĚ�
ĂƌƟƐƚ�Ăƚ�ƚŚĞ�EĂŶƚƵĐŬĞƚ�&ŝůŵ�&ĞƐƟǀĂů�ǁŝƚŚ�ŚĞƌ�ĐŽͲǁƌŝƩĞŶ�ƚĞůĞǀŝƐŝŽŶ�ƉŝůŽƚ͕�Good 
Morning Detroit͕�ĂŶĚ�ƐŚĞ�ĂƩĞŶĚĞĚ�ƚŚĞ���E&&�tŽƌůĚ�DĞĚŝĂ�&ĞƐƟǀĂů�ŝŶ��ĂŶī͕�
�ĂŶĂĚĂ͘�WƌĞǀŝŽƵƐůǇ͕ �ƐŚĞ�ŚĂƐ�ďĞĞŶ�ĂŶ�ŝŶǀŝƚĞĚ�ƉĂƌƟĐŝƉĂŶƚ�Ăƚ�ƚŚĞ�<ĞŶŶĞĚǇ��ĞŶƚĞƌ Ɛ͛�
WůĂǇǁƌŝƟŶŐ�/ŶƚĞŶƐŝǀĞ͘�^ŚĞ�ŚĂƐ�ŚĂĚ�ŶƵŵĞƌŽƵƐ�ƉƌŽĚƵĐƟŽŶƐ�ŽĨ�ŚĞƌ�ƐŚŽƌƚ�ƉůĂǇƐ�
ŝŶ�ƚŚĞ�EĞǁ��ŶŐůĂŶĚ�ĂƌĞĂ�ĂƐ�ǁĞůů�ĂƐ�EĞǁ�zŽƌŬ�ĂŶĚ��ĂůŝĨŽƌŶŝĂ͘�DĂƌǇ�ƌĞĂĚƐ�ĂŶĚ�

http://www.skbrownell.com
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ũƵĚŐĞƐ�ĨŽƌ�Ă�ǀĂƌŝĞƚǇ�ŽĨ�ĨĞƐƟǀĂůƐ�ĂŶĚ�ƐĐƌĞĞŶǁƌŝƟŶŐ�ĐŽŵƉĞƟƟŽŶƐ͘�^ŚĞ�ĐŽŶƟŶƵĞƐ�
ƚŽ�ǁƌŝƚĞ�ŝŶ�Ăůů�ƚŚƌĞĞ�ŐĞŶƌĞƐ�ŽĨ�ǀŝƐƵĂů�ƐƚŽƌǇƚĞůůŝŶŐ͗�Įůŵ͕�ƚĞůĞǀŝƐŝŽŶ͕�ĂŶĚ�ƚŚĞĂƚƌĞ͘�
^ŚĞ�ĂůƐŽ�ŚŽůĚƐ�ĂŶ�D&��ŝŶ��ƌĞĂƟǀĞ�tƌŝƟŶŐ�ĂŶĚ�Ă��^�ŝŶ��ŽƵƌƚ�ZĞƉŽƌƟŶŐ͘�^ŚĞ�
says, “This process has been a learning experience in all areas of my life. I’ve 

learned that my family are my strength, my mentors are my guiding lights, and 

my supporters are my anchors. To PJ and the kiddies, I am forever grateful. To 

my mother and step-mother, your unwavering support has pushed me forward. 

dŚŝƐ�ƉƌŽĚƵĐƟŽŶ�ǁŽƵůĚ�ŶŽƚ�ďĞ�ƉŽƐƐŝďůĞ�ǁŝƚŚŽƵƚ�ƚŚĞ�ĐŽůůĂďŽƌĂƟŽŶ�ŽĨ�ƚŚĞ��h�
^ĐŚŽŽů�ŽĨ�dŚĞĂƚƌĞ�ĂŶĚ�ƚŚĞŝƌ�ĂŵĂǌŝŶŐ�ƐƚƵĚĞŶƚƐ�ĂŶĚ��ŽƐƚŽŶ�WůĂǇǁƌŝŐŚƚƐ͛�dŚĞĂƚƌĞ͘��
�ůĞǆĂ�ĂŶĚ�:ĂŬĞ͕�ǇŽƵ�ĂƌĞ�ƌŽĐŬ�ƐƚĂƌƐ͘�/�ŚĂǀĞ�ƚŽ�ƚŚĂŶŬ��ŽŚĂƌ�ĨŽƌ�ŚĞƌ�ƉĂƟĞŶĐĞ�ĂŶĚ�
calmness, what a journey it has been. To the actors, Stephen, Maureen, Sarah, 

Charlie, and Maggie, I am in awe of your professionalism and hard work. To 

<ĂƟĞ�ĂŶĚ�dĂƐŚĂ͕�ǇŽƵ�ĂƌĞ�ƚŚĞ�ůŝĨĞůŝŶĞ�ŝŶ�Ă�ǁŽƌůĚ�ĮůůĞĚ�ǁŝƚŚ�ĐŚĂŽƐ͘�dŽ�ƚŚĞ�ĞŶƟƌĞ�
ĐƌĞǁ͕�ǇŽƵƌ�Ăƌƚ�ĂŶĚ�ĐƌĂŌƐŵĂŶƐŚŝƉ�ŝƐ�ĂŵĂǌŝŶŐ͕�ƚŚĂŶŬ�ǇŽƵ͘��ŶĚ�ĮŶĂůůǇ͕ �/�ŚĂǀĞ�ƚŽ�
ĂĐŬŶŽǁůĞĚŐĞ�ŵǇ�ƵŶƐƵŶŐ�ŚĞƌŽĞƐ͕�DĞůŝŶĚĂ͕�ZŽŶĂŶ͕�ĂŶĚ�<ĂƚĞ͘�zŽƵƌ�ŐŝŌƐ�ǁŝůů�ŬĞĞƉ�
ŽŶ�ŐŝǀŝŶŐ͙ƚŚĂŶŬ�ǇŽƵ͘͟

STePHen cOOPer* (Joe)�ĚĞďƵƚƐ�ǁŝƚŚ�ƚŚĞ��h�EĞǁ�WůĂǇ�/ŶŝƟĂƟǀĞ�ĂŶĚ��ŽƐƚŽŶ�
Playwrights’ Theatre, although he worked on this very stage in one of its earli-

ĞƐƚ�ƉƌĞƐĞŶƚĂƟŽŶƐ͕�>ŝƩůĞ�DŽŽŶ�ŽĨ��ůďĂŶ�;�ŽƐƚŽŶ�dŚĞĂƚĞƌ��ůƵď͕�ϭϵϴϯͿ͕�ĚŝƌĞĐƚĞĚ�ďǇ�
Nora Hussey. He’s also appeared here in Theresa Rebeck’s The Family of Mann 

;tĞůůĞƐůĞǇ�ZĞƉ͕�ϮϬϬϭͿ�ĚŝƌĞĐƚĞĚ�ďǇ�DƐ͘�,ƵƐƐĞǇ͖�Blinders�;ϮϬϬϱͿ�ĂŶĚ�The Mater-
ŶĂů�/ŶƐƟŶĐƚ�;ϮϬϬϲͿ͕�ďŽƚŚ�DĞŵďĞƌ�^ŚŽǁĐĂƐĞ�ƉƌŽĚƵĐƟŽŶƐ�ĚŝƌĞĐƚĞĚ�ďǇ�DĞůŝƐƐĂ�
:͘�tĞŶƚǁŽƌƚŚ͖�ŝŶ�ƚŚĞ�>ĂƌƌǇ��ůĂŵŝƌĞͲǁƌŝƩĞŶ�ƌĞǀƵĞ�Half-Wits�;ϮϬϭϬͿ͖�ĂŶĚ�ŝŶ�ĮǀĞ�
�ŽƐƚŽŶ�dŚĞĂƚĞƌ�DĂƌĂƚŚŽŶƐ�;ϮϬϬϬͲϮϬϬϰͿ͘�/Ŷ�ďĞƚǁĞĞŶ͕�ŚĞ�ƐƉĞŶƚ�Ă�ĚĞĐĂĚĞ�ŝŶ�>͘�͘�
ƐƚƵĚǇŝŶŐ�ƵŶĚĞƌ�ƚŚĞ�ůĂƚĞ�^ƵƐĂŶ�WĞƌĞƚǌ͘

ZOHar FuLLer (director) is a Boston-based director, performer and educator. 

^ŚĞ�ŝƐ�ĐƵƌƌĞŶƚůǇ�ƉƵƌƐƵŝŶŐ�ĂŶ�D&��ŝŶ��ŝƌĞĐƟŶŐ�Ăƚ��ŽƐƚŽŶ�hŶŝǀĞƌƐŝƚǇ�ǁŚĞƌĞ�ƐŚĞ�
has directed God’s Ear, Uncommon Women and Others, The Shape of Things, 

and Blue/Orange͘�dŚŝƐ�ƉĂƐƚ�ƐƵŵŵĞƌ͕ ��ŽŚĂƌ�ǁŽƌŬĞĚ�ŽŶ��ŽŵƉĂŶǇ�KŶĞ�dŚĞĂƚƌĞ Ɛ͛�
The T Party͘�WƌĞǀŝŽƵƐůǇ��ŽŚĂƌ�ǁĂƐ�ƚŚĞ�WƌŽŐƌĂŵ��ŝƌĞĐƚŽƌ�ĨŽƌ�dŚĞ�dŚĞĂƚĞƌ�KĨ-
ĨĞŶƐŝǀĞ Ɛ͛��ƌĞĂƟǀĞ��ĐƟŽŶ��ƌĞǁ�ĂŶĚ�ǁŽƌŬĞĚ�ǁŝƚŚ�ddK Ɛ͛�ǇŽƵƚŚ�ƉƌŽŐƌĂŵŵŝŶŐ͕�dƌƵĞ�
�ŽůŽƌƐ͕�ĨŽƌ�ĨŽƵƌ�ǇĞĂƌƐ͘�/Ŷ�ƚŚĞ�ƉĂƐƚ�ƐŚĞ�ŚĂƐ�ǁŽƌŬĞĚ�ŽŶ�ƉƌŽĚƵĐƟŽŶƐ�Ăƚ�ƚŚĞ��ĞƌŬ-

shire Theatre Group, Lyric Stage, Nora Theatre, Liars and Believers, and Double 

�ĚŐĞ�dŚĞĂƚƌĞ͘��ŽŚĂƌ�ŚŽůĚƐ�Ă����ŝŶ�dŚĞĂƚƌĞ�ĨŽƌ�^ŽĐŝĂů��ŚĂŶŐĞ�ĨƌŽŵ��ƌĂŶĚĞŝƐ�
University.

LIndSay FuOrI (Scenic design) is currently pursuing her BFA in Scenic Design 

from Boston University. She is delighted to make her Boston Playwrights’ 

Theatre debut with Every Piece of Me. Previous design credits at BU include 

The Cherry Orchard, In the Heart of America, and Dancing at Lughnasa. She is 

currently working on La Llorona with Fresh Ink Theatre Company.

SaraH HIrScH (aine) is so excited for her debut with the incredible Boston 

Playwrights’ Theatre! She is a sophomore Theatre Arts major at Boston Univer-

ƐŝƚǇ�ǁŝƚŚ�ŝŶƚĞƌĞƐƚƐ�ŝŶ�ƉƐǇĐŚŽůŽŐǇ�ĂŶĚ�ĐŽŵƉĂƌĂƟǀĞ�ůŝƚĞƌĂƚƵƌĞ�ŝŶ�ĂĚĚŝƟŽŶ�ƚŽ�Ăůů�
aspects of theatre-making. Her previous credits at Boston University include 
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being a company member of the devised piece Women in Character with the 

extraordinary Judith Chafee. She wants to thank the rest of the cast and the 

ĐƌĞǁ�ĨŽƌ�Ăůů�ŽĨ�ƚŚĞ�ůĂƵŐŚƚĞƌ͕ �ĚĞĚŝĐĂƟŽŶ͕�ĂŶĚ�ŐĞŶĞƌŽƐŝƚǇ�ŽĨ�ƐƉŝƌŝƚ�ĚƵƌŝŶŐ�ƚŚĞ�ůĂƚĞ�
night rehearsals!

KaTHerIne HuMBerT* (Stage Manager) is delighted to be working on an-

ŽƚŚĞƌ�ƉƌŽĚƵĐƟŽŶ�ǁŝƚŚ��ŽƐƚŽŶ�WůĂǇǁƌŝŐŚƚƐ͛�dŚĞĂƚƌĞ�ǁŚĞƌĞ�ƐŚĞ�ƐƚĂŐĞ�ŵĂŶĂŐĞĚ�
The Atheist and Memorial earlier this season. She has spent several years with 

�ĞŶƚƌĂů�^ƋƵĂƌĞ�dŚĞĂƚĞƌ�ǁŚĞƌĞ�ƐŚĞ�ŚĂƐ�ĂƐƐŝƐƚĂŶƚ�ƐƚĂŐĞ�ŵĂŶĂŐĞĚ�dŚĞ�EŽƌĂ�dŚĞ-

atre Company’s KƉĞƌĂƟŽŶ��ƉƐŝůŽŶ and Arcadia, and the Underground Railway 

dŚĞĂƚĞƌ Ɛ͛�ƉƌŽĚƵĐƟŽŶƐ�ŽĨ�SILA, A Disappearing Number, and Mr. g. She has also 

ŚĂĚ�ƚŚĞ�ƉůĞĂƐƵƌĞ�ŽĨ�ǁŽƌŬŝŶŐ�ŽŶ�dŚĞ�EŽƌĂͬhZd Ɛ͛�The Other Place and Arabian 
Nights. A graduate of Carnegie Mellon University, she returned to the Boston 

area several years ago to explore the theatre scene and has been enjoying 

ĞǀĞƌǇ�ŵŽŵĞŶƚ͘�DŽƐƚ�ƌĞĐĞŶƚůǇ͕ �<ĂƚŚĞƌŝŶĞ�ƐƚĂŐĞ�ŵĂŶĂŐĞĚ�dŚĞ�hZd Ɛ͛�ƉƌŽĚƵĐƟŽŶ�
of Matchless and The Happy Prince�ŝŶ�ŝƚƐ�ƐĞĐŽŶĚ�ƐĞĂƐŽŶ͘�KƚŚĞƌ�ƌĞĐĞŶƚ�ƐƚĂŐĞ�
management credits include: Into the Woods (Weston Drama Workshop), Trans-
ůĂƟŽŶƐ�;�ĂĚ�,Ăďŝƚ�WƌŽĚƵĐƟŽŶƐͿ͕�ĂŶĚ�Company�;DŽŽŶďŽǆ�WƌŽĚƵĐƟŽŶƐͿ͘

J JuMBeLIc (Sound design) ŚĂƐ�ďĞĞŶ�ǁŽƌŬŝŶŐ�ŝŶ�EĞǁ��ŶŐůĂŶĚ�ĨŽƌ�ŶĞĂƌůǇ�ƚĞŶ�
years. He most recently designed Franklin at Boston Playwrights’ Theatre. Previ-

ous designs include: The Honey Trap and Faithless (BPT); A Palpable Hit pre-

sented by Cambridge Historical Tours; ^ŵĂůů��ƌĂŌ�tĂƌŶŝŶŐƐ (Provincetown Ten-

ŶĞƐƐĞĞ�tŝůůŝĂŵƐ�&ĞƐƟǀĂůͿ͖�A Great Wilderness (Zeitgeist Stage Company); and 

The Laramie Project�;�ƵƌƌǇ��ŽůůĞŐĞͿ͘�/Ŷ�ŚŝƐ�ƐƉĂƌĞ�ƟŵĞ͕�ŚĞ�ŝƐ�ƚŚĞ�ĨƵůů�ƟŵĞ�ƐŽƵŶĚ�
ĞŶŐŝŶĞĞƌ�Ăƚ�,ƵŶƟŶŐƚŽŶ�dŚĞĂƚƌĞ��ŽŵƉĂŶǇ Ɛ͛�ŵĂŝŶƐƚĂŐĞ�ǀĞŶƵĞ͘�jjumbelic.com

MaGGIe MarKHaM (deirdre) is thrilled to return to Boston Playwrights’ The-

ĂƚƌĞ�ĂŌĞƌ�ŚĞƌ�ƌĞĐĞŶƚ�ĚĞďƵƚ�ŝŶ�>ĞŽ�DĐ'ĂŶŶ Ɛ͛�The Honey Trap. She is currently a 

student in the Boston University School of Theatre and is grateful to her teach-

ers and mentors in the program for this opportunity. Many thank yous to her 

friends and family for all of the endless love and support!

TaSHa K. MaTTHeWS (assistant Stage Manager) is thrilled to return to 

�ŽƐƚŽŶ�WůĂǇǁƌŝŐŚƚƐ͛�dŚĞĂƚƌĞ�ĂŌĞƌ�ŚĞƌ��^D�ĚĞďƵƚ�ǁŝƚŚ�Franklin. Some recent 

tŽƌĐĞƐƚĞƌ�ĂƌĞĂ�ĂŶĚ�ůŽĐĂů�ƐƚĂŐĞ�ŵĂŶĂŐĞŵĞŶƚ�ĐƌĞĚŝƚƐ�ŝŶĐůƵĚĞ�^>�D��ŽƐƚŽŶͬ
dŚĞ�&ĞĂƌ�WƌŽũĞĐƚͬ:W�WŽƌĐŚĨĞƐƚ�;KƉĞŶ�dŚĞĂƚƌĞ�WƌŽũĞĐƚͿ͖�D�^d�Z�>�^^�^ŚŽǁĐĂƐĞ�
;^ƚĞǀĞ��ůĂĐŬǁŽŽĚ�WƌŽĚƵĐƟŽŶƐͿ͖�Laughing Wild (HUB Theatre Company); The 
Voices of We�;ϯϯϯ�WƌŽĚƵĐƟŽŶƐͿ͖�A Street Car Named Desire, The Last Days of Ju-
das Iscariot, and The Most Dangerous Woman (4th Wall Stage Company); 42nd 
Street�;sĂŶŝůůĂ��Žǆ�WƌŽĚƵĐƟŽŶƐͿ͖�ĂŶĚ�Death and the Maiden�;KƉĞŶ�dŚĞĂƚƌĞ�
Project).

TOrI MOLIne (assistant costume design, costume Master) is a costume 

designer and hair and makeup designer working in the Boston area. She is 

new to the BPT team and couldn’t be more excited! She is currently a senior at 

hŶŝǀĞƌƐŝƚǇ�ŽĨ�DĂƐƐĂĐŚƵƐĞƩƐ��ŽƐƚŽŶ�ƐƚƵĚǇŝŶŐ�ƚŚĞĂƚƌĞ͘�,Ğƌ�ƌĞĐĞŶƚ�ĐƌĞĚŝƚƐ�ŝŶĐůƵĚĞ�
ĐŽƐƚƵŵĞ�ĂƐƐŝƐƚĂŶƚ�ĂŶĚ�ŚĂŝƌ�ĂŶĚ�ŵĂŬĞƵƉ�ĂƌƟƐƚ�ĨŽƌ�Sweeney Todd (Lyric Stage 

http://www.jjumbelic.com
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Company), costume design for Argyles (UMB), costume assistant for Edith Can 
Shoot Things And Hit Them�;�ŽŵƉĂŶǇ�KŶĞͿ͕�Wild Williams (Beau Jest Moving 

Theatre), and Company (Lyric Stage Company).

aLexIS ScHeer (dramaturg)�ŝƐ�ĂŶ�ĂĐƚŽƌ͕ �ƉůĂǇǁƌŝŐŚƚ͕�ĂŶĚ�WƌŽĚƵĐŝŶŐ��ƌƟƐƟĐ�
�ŝƌĞĐƚŽƌ�ŽĨ�Kī�ƚŚĞ�'ƌŝĚ�dŚĞĂƚƌĞ��ŽŵƉĂŶǇ͘�^ŚĞ�ŚŽůĚƐ�Ă��&��ŝŶ�DƵƐŝĐĂů�dŚĞĂƚƌĞ�
from The Boston Conservatory and is an MFA candidate at Boston University.

cHarLIe TIScH (Hunter) is excited to be performing in Every Piece of Me, 

ǁŚŝĐŚ�ŝƐ�ŚŝƐ�ĮƌƐƚ�ƟŵĞ�ǁŽƌŬŝŶŐ�Ăƚ��ŽƐƚŽŶ�WůĂǇǁƌŝŐŚƚƐ͛�dŚĞĂƚƌĞ͘��ƵƌƌĞŶƚůǇ�ƐƚƵĚǇ-

ŝŶŐ�ĨŽƌ�Ă��&��ŝŶ��ĐƟŶŐ�Ăƚ��ŽƐƚŽŶ�hŶŝǀĞƌƐŝƚǇ͕ �ŚĞ�ŝƐ�ƚŚƌŝůůĞĚ�ƚŽ�ďĞ�ǁŽƌŬŝŶŐ�ŝŶ�Ă�
professional theatre in the Boston area. Most recently, Charlie worked on Of 
Blood and Dirt, a new work at Boston University.

Ύ�ĐƚŽƌƐ͛� �ƋƵŝƚǇ� �ƐƐŽĐŝĂƟŽŶ� ;���Ϳ� ǁĂƐ� ĨŽƵŶĚĞĚ� ŝŶ� ϭϵϭϯ� ĂƐ�
ƚŚĞ� ĮƌƐƚ� ŽĨ� ƚŚĞ� �ŵĞƌŝĐĂŶ� ĂĐƚŽƌ� ƵŶŝŽŶƐ͘� �ƋƵŝƚǇ Ɛ͛� ŵŝƐƐŝŽŶ� ŝƐ�
to advance, promote and foster the art of live theatre as an 

ĞƐƐĞŶƟĂů� ĐŽŵƉŽŶĞŶƚ� ŽĨ� ŽƵƌ� ƐŽĐŝĞƚǇ͘� � dŽĚĂǇ͕ � �ƋƵŝƚǇ� ƌĞƉƌĞƐĞŶƚƐ�
ŵŽƌĞ� ƚŚĂŶ�ϰϵ͕ϬϬϬ�ĂĐƚŽƌƐ͕� ƐŝŶŐĞƌƐ͕�ĚĂŶĐĞƌƐ�ĂŶĚ�ƐƚĂŐĞ�ŵĂŶĂŐĞƌƐ�
ǁŽƌŬŝŶŐ�ŝŶ�ŚƵŶĚƌĞĚƐ�ŽĨ�ƚŚĞĂƚƌĞƐ�ĂĐƌŽƐƐ�ƚŚĞ�hŶŝƚĞĚ�^ƚĂƚĞƐ͘��ƋƵŝƚǇ�
members are dedicated to working in the theatre as a profession, 

#everyPieceOfMe  #ePOM  #bptcfasot  #Buarts  #newplay

SPECIAL THANKS
American Repertory Theater, Lucky Shamrock (Quincy, MA), Cynthia Chapman, 

^ĂƌĂŚ�<ŝůŐĂůůŽŶ͕��ĂǀŝĚ�&ƌĂŶŬ�ĂŶĚ�ƚŚĞ�'ĞŽƌŐĞ�^ŚĞƌŵĂŶ�hŶŝŽŶ͕��ůĞŶĂ��ĞůŐĂĚŽ͕�
�ŽůůǇ��ƌŽŽŬƐ͕�ZĞďĞĐĐĂ�ZĞĂ͕�<Ăƌŝ�<ƵĞůǌĞƌ͕ �'ƌĞŶĚĞůƐ��ĞŶ͕��ůĚĂ�ZĞŐĂůĂĚŽ͕�<ƌŝƐ�
,ŽůŵĞƐ�ĂŶĚ�,ƵŶƟŶŐƚŽŶ�dŚĞĂƚƌĞ��ŽŵƉĂŶǇ�WƌŽƉƐ��ĞƉĂƌƚŵĞŶƚ͕��ƐĐĂƉĞ�ƚŚĞ�ZŽŽŵ�
Boston

ƵƉŚŽůĚŝŶŐ�ƚŚĞ�ŚŝŐŚĞƐƚ�ĂƌƟƐƟĐ�ƐƚĂŶĚĂƌĚƐ͘��ƋƵŝƚǇ�ŶĞŐŽƟĂƚĞƐ�ǁĂŐĞƐ�ĂŶĚ�ǁŽƌŬŝŶŐ�
ĐŽŶĚŝƟŽŶƐ�ĂŶĚ�ƉƌŽǀŝĚĞƐ�Ă�ǁŝĚĞ�ƌĂŶŐĞ�ŽĨ�ďĞŶĞĮƚƐ�ŝŶĐůƵĚŝŶŐ�ŚĞĂůƚŚ�ĂŶĚ�ƉĞŶƐŝŽŶ�
ƉůĂŶƐ� ĨŽƌ� ŝƚƐ� ŵĞŵďĞƌƐ͘� dŚƌŽƵŐŚ� ŝƚƐ� ĂŐƌĞĞŵĞŶƚ� ǁŝƚŚ� �ƋƵŝƚǇ͕ � ƚŚŝƐ� ƚŚĞĂƚƌĞ� ŚĂƐ�
ĐŽŵŵŝƩĞĚ�ƚŽ�ƚŚĞ�ĨĂŝƌ�ƚƌĞĂƚŵĞŶƚ�ŽĨ�ƚŚĞ�ĂĐƚŽƌƐ�ĂŶĚ�ƐƚĂŐĞ�ŵĂŶĂŐĞƌƐ�ĞŵƉůŽǇĞĚ�ŝŶ�
ƚŚŝƐ�ƉƌŽĚƵĐƟŽŶ͘







SCHOOL OF THEATRE
The School of Theatre at the College of Fine Arts at Boston University is a leading 

ĐŽŶƐĞƌǀĂƚŽƌǇ�ĨŽƌ�ƚŚĞ�ƐƚƵĚǇ�ŽĨ�ĂĐƟŶŐ͕�ƐƚĂŐĞ�ŵĂŶĂŐĞŵĞŶƚ͕�ĚĞƐŝŐŶ͕�ƉƌŽĚƵĐƟŽŶ͕�ĂŶĚ�Ăůů�
aspects of the theatrical profession. These programs of study are enriched by the 

School’s access to the greater liberal arts programs at Boston University. The School of 

dŚĞĂƚƌĞ�ǀĂůƵĞƐ�ƚŚĞ�ŶŽƟŽŶ�ŽĨ�͞ƚŚĞ�ŶĞǁ�ĐŽŶƐĞƌǀĂƚŽƌǇ͟�ĂŶĚ�ƐĞĞŬƐ�ƚŽ�ƉƌŽǀŝĚĞ�ƐƚƵĚĞŶƚƐ�ǁŝƚŚ�
ŽƉƉŽƌƚƵŶŝƟĞƐ�ĨŽƌ�ĂƌƟƐƟĐ�ŐƌŽǁƚŚ�ƚŚƌŽƵŐŚ�Ă�ƌŝŐŽƌŽƵƐ�ĐƵƌƌŝĐƵůƵŵ͕�ƉƌŽĨĞƐƐŝŽŶĂů�ĐŽŶŶĞĐƟŽŶƐ͕�
ĂŶĚ�ĂŶ�ĞŵƉŚĂƐŝƐ�ŽŶ�ĐŽůůĂďŽƌĂƟŽŶ�ĂŶĚ�ŶĞǁ�ǁŽƌŬ͘

Jim Petosa   Director

McCaela Donovan   Assistant Director

>ŝǌ�DĂǌĂƌ�WŚŝůůŝƉƐ�� � �ƵƐŝŶĞƐƐ�DĂŶĂŐĞƌ
:ŽŚŶŶǇ�<ŽŶƚŽŐŝĂŶŶŝƐ� �h�dŚĞĂƚƌĞ��ŽŵƉůĞǆ�WƌŽĚƵĐƟŽŶ�DĂŶĂŐĞƌ
�ĚĂŵ�<ĂƐƐŝŵ�� � ϴϱϱ�WƌŽĚƵĐƟŽŶ�DĂŶĂŐĞƌ
:ŽŶ�^ĂǀĂŐĞ�� � �ĞƐŝŐŶ�Θ�WƌŽĚƵĐƟŽŶ��&��WƌŽŐƌĂŵƐ�,ĞĂĚ
DĂƌŬ�^ƚĂŶůĞǇ� � �ĞƐŝŐŶ�Θ�WƌŽĚƵĐƟŽŶ�D&��WƌŽŐƌĂŵƐ�,ĞĂĚ
Karen Martakos   Costume Shop Supervisor

�ŵŝůǇ�ZĂŶŝŝ� � �h^d/��ŽͲWƌŽŐƌĂŵ�,ĞĂĚͶ�ĐĂĚĞŵŝĐ
�ƌŝĂŶ��ƵĚůĞǇ��� � ^ĞŶŝŽƌ�^ƚĂī��ƐƐŝƐƚĂŶƚͶWĞƌĨŽƌŵĂŶĐĞ͖��h^d/��ŽͲWƌŽŐƌĂŵ�,ĞĂĚ
ZĞŶĞĞ�zĂŶĐĞǇ�� � ^ĞŶŝŽƌ�^ƚĂī��ƐƐŝƐƚĂŶƚͶ�ĞƐŝŐŶ�Θ�WƌŽĚƵĐƟŽŶ

��^/'E�Θ�WZK�h�d/KE�&��h>dz͗ �:ŽĞů��ƌĂŶĚǁŝŶĞΎ͕��ĞŶ��ŵĞƌƐŽŶΎ͕��ŝĂŶĞ�&ĂƌŐŽ͕��ĚĂŵ�
Godbout, Nancy Leary*, Michael Maso, James McCartney, Seághan McKay, Roger 

DĞĞŬĞƌΎ͕�:ĂŵĞƐ�EŽŽŶĞΎ͕�WĞŶŶĞǇ�WŝŶĞƩĞ͕�:ŽŶ�^ĂǀĂŐĞ͕�>ĞƐůŝĞ�^ĞĂƌƐΎ͕�DĂƌŬ�^ƚĂŶůĞǇΎ͕�
�ƌŝƐƟŶĂ�dŽĚĞƐĐŽ͕�DĂƌŝĂŶŶ�sĞƌŚĞǇĞŶΎ͕��ĞŶŝƐĞ�tĂůůĂĐĞͲ^ƉƌŝŐŐƐ͕�ĂŶĚ�:ĞƐƐĞ�tĂƐŚďƵƌŶ͘

W�Z&KZD�E���&��h>dz͗ �:ƵĚǇ��ƌĂŚĂΎ͕�/ůĂŶĂ�D͘��ƌŽǁŶƐƚĞŝŶΎ͕�DĂƌǇ��ƵĐŬ͕�zŽͲĞů��ĂƐƐĞůů͕�
DĂƌŬ��ŽŚĞŶ͕�DĐ�ĂĞůĂ��ŽŶŽǀĂŶ͕�^ŝĚŶĞǇ�&ƌŝĞĚŵĂŶ͕�<ŝƌƐƚĞŶ�'ƌĞĞŶŝĚŐĞ͕��ŚƌŝƐƟŶĞ�,ĂŵĞů͕�
Michael Hammond, Clay Hopper, Angie Jepson, Michael Kaye*, Paula Langton*, Georgia 

>ǇŵĂŶ͕�DĂƵƌŝĐĞ�WĂƌĞŶƚ͕�:ŝŵ�WĞƚŽƐĂ͕��ĞƚƐǇ�WŽůĂƟŶ͕�DĂƩŚĞǁ�^ƚĞƌŶ͕�DŝĐŬŝ�dĂǇůŽƌͲWŝŶŶĞǇ͕ �
�ĂƐƐŝĞ�dƵŶŝĐŬ͕�ĂŶĚ��ůĂŝŶĞ�sĂĂŶ�,ŽŐƵĞΎ͘
      

* Denotes Program Head

BOSTON UNIVERSITY COLLEGE OF FINE ARTS
&ŽƵŶĚĞĚ�ŝŶ�ϭϴϯϵ͕��ŽƐƚŽŶ�hŶŝǀĞƌƐŝƚǇ�ŝƐ�ĂŶ�ŝŶƚĞƌŶĂƟŽŶĂůůǇ�ƌĞĐŽŐŶŝǌĞĚ�ŝŶƐƟƚƵƟŽŶ�ŽĨ�
ŚŝŐŚĞƌ�ĞĚƵĐĂƟŽŶ�ĂŶĚ�ƌĞƐĞĂƌĐŚ͘�tŝƚŚ�ŵŽƌĞ�ƚŚĂŶ�ϯϯ͕ϬϬϬ�ƐƚƵĚĞŶƚƐ͕�ŝƚ�ŝƐ�ƚŚĞ�ĨŽƵƌƚŚ�ůĂƌŐĞƐƚ�
independent university in the United States. BU consists of 16 schools and colleges, along 

ǁŝƚŚ�Ă�ŶƵŵďĞƌ�ŽĨ�ŵƵůƟͲĚŝƐĐŝƉůŝŶĂƌǇ�ĐĞŶƚĞƌƐ�ĂŶĚ�ŝŶƐƟƚƵƚĞƐ�ŝŶƚĞŐƌĂů�ƚŽ�ƚŚĞ�hŶŝǀĞƌƐŝƚǇ Ɛ͛�
ƌĞƐĞĂƌĐŚ�ĂŶĚ�ƚĞĂĐŚŝŶŐ�ŵŝƐƐŝŽŶ͘�/Ŷ�ϮϬϭϮ͕��h�ũŽŝŶĞĚ�ƚŚĞ��ƐƐŽĐŝĂƟŽŶ�ŽĨ��ŵĞƌŝĐĂŶ�hŶŝǀĞƌƐŝƟĞƐ�
;��hͿ͕�Ă�ĐŽŶƐŽƌƟƵŵ�ŽĨ�ϲϮ�ůĞĂĚŝŶŐ�ƌĞƐĞĂƌĐŚ�ƵŶŝǀĞƌƐŝƟĞƐ�ŝŶ�ƚŚĞ�hŶŝƚĞĚ�^ƚĂƚĞƐ�ĂŶĚ��ĂŶĂĚĂ͘�
�ƐƚĂďůŝƐŚĞĚ�ŝŶ�ϭϵϱϰ͕��ŽƐƚŽŶ�hŶŝǀĞƌƐŝƚǇ��ŽůůĞŐĞ�ŽĨ�&ŝŶĞ��ƌƚƐ�;�&�Ϳ�ŝƐ�Ă�ƚŽƉͲƟĞƌ�ĮŶĞ�ĂƌƚƐ�
ŝŶƐƟƚƵƟŽŶ͘��ŽŵƉƌŝƐĞĚ�ŽĨ�ƚŚĞ�^ĐŚŽŽů�ŽĨ�DƵƐŝĐ͕�^ĐŚŽŽů�ŽĨ�dŚĞĂƚƌĞ͕�ĂŶĚ�^ĐŚŽŽů�ŽĨ�sŝƐƵĂů�
�ƌƚƐ͕��&��ŽīĞƌƐ�ƉƌŽĨĞƐƐŝŽŶĂů�ƚƌĂŝŶŝŶŐ�ŝŶ�ƚŚĞ�ĂƌƚƐ�ŝŶ�ĐŽŶƐĞƌǀĂƚŽƌǇͲƐƚǇůĞ�ĞŶǀŝƌŽŶŵĞŶƚƐ�ĨŽƌ�
undergraduate and graduate students, complemented by a liberal arts curriculum for 

undergraduate students. 

Lynne allen  Dean ad interim, College of Fine Arts

Shiela Kibbe  Director ad interim, School of Music

Jim Petosa  Director, School of Theatre

:ĞĂŶŶĞƩĞ�'ƵŝůůĞŵŝŶ Director ad interim, School of Visual Arts

bu.edu/cfa
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BOSTON UNIVERSITY NEW PLAY INITIATIVE
dŚĞ��h�EĞǁ�WůĂǇ�/ŶŝƟĂƟǀĞ�;EW/Ϳ�ĞǆƉƌĞƐƐĞƐ�ƚŚĞ��h�^ĐŚŽŽů�ŽĨ�dŚĞĂƚƌĞ Ɛ͛�ĐŽŵŵŝƚŵĞŶƚ�
ƚŽ�ŽƵƌ�ƉĂƌƟĐŝƉĂƟŽŶ�ŝŶ�ƚŚĞ�ĚĞǀĞůŽƉŵĞŶƚ�ŽĨ�ŶĞǁ�ǁŽƌŬ͘�dŚŝƐ�ƐƉĞĐŝĂů�ŝŶŝƟĂƟǀĞ�ƉƌŽǀŝĚĞƐ�
ƉůĂǇǁƌŝŐŚƚƐ͕�ĚŝƌĞĐƚŽƌƐ͕�ĚĞƐŝŐŶĞƌƐ͕�ĂŶĚ�ĂĐƚŽƌƐ�ǁŝƚŚ�Ă�ǀĂƌŝĞƚǇ�ŽĨ�ĚĞǀĞůŽƉŵĞŶƚĂů�ŽƉƟŽŶƐ�ƚŽ�
ƐƵƉƉŽƌƚ�ƚŚĞ�ĐŽůůĂďŽƌĂƟǀĞ�ĐƌĞĂƟŽŶ�ŽĨ�ŶĞǁ�ǁŽƌŬ�ĨŽƌ�ƚŚĞ�ƚŚĞĂƚƌĞ͘�^ƚƵĚĞŶƚƐ͕�ĨĂĐƵůƚǇ͕ �ĂůƵŵŶŝ͕�
ĂŶĚ�ŐƵĞƐƚ�ĂƌƟƐƚƐ�ĂƌĞ�ŐŝǀĞŶ�ƚŚĞ�ŽƉƉŽƌƚƵŶŝƚǇ�ƚŽ�ƵƟůŝǌĞ�ƚŚĞ�ĐƌĞĂƟǀŝƚǇ�ŽĨ�ƚŚĞ�ƌĞŚĞĂƌƐĂů�
ƌŽŽŵ�ƚŽ�ĚĞǀĞůŽƉ�ƚŚĞŝƌ�ƉůĂǇƐ͕�ǁŚŝĐŚ�ĂƌĞ�ƚŚĞŶ�ƉƌĞƐĞŶƚĞĚ�ƚŚƌŽƵŐŚ�ǁŽƌŬƐŚŽƉ�ƉƌŽĚƵĐƟŽŶƐ͘�
�Ƶƚ�ƚŚĞ�ůŝĨĞ�ŽĨ�ƚŚĞƐĞ�ŶĞǁ�ƉůĂǇƐ�ĚŽĞƐŶ͛ƚ�ĞŶĚ�ŽŶ�ƚŚĞ��h�ƐƚĂŐĞƐ͘�DĂŶǇ�EĞǁ�WůĂǇ�/ŶŝƟĂƟǀĞ�
ƉƌŽĚƵĐƟŽŶƐ�ĂƌĞ�ŽŌĞŶ�ůĂƚĞƌ�ĨƵůůǇ�ƉƌŽĚƵĐĞĚ�ďǇ�ŵĞŵďĞƌ�ĐŽŵƉĂŶŝĞƐ�ŽĨ�ŽƵƌ�WƌŽĨĞƐƐŝŽŶĂů�
dŚĞĂƚƌĞ�/ŶŝƟĂƟǀĞ͘

�ŵŽŶŐ�EW/ Ɛ͛�Ϯϳ�ƉƌŽĚƵĐƟŽŶƐ�ƚŽͲĚĂƚĞ͗�
ͻ� dƌĂŶƐůĂƟŽŶƐ�ŽĨ�yŚŽƐĂ�ďǇ�<ŝƌĂ�>ĂůůĂƐ�;�&�͛ϬϮͿ͕�ǁŝŶŶĞƌ�ŽĨ�ƚŚĞ�ϮϬϬϰ��ŚĂƌůĞƐ�DĂĐ�ƌƚŚƵƌ�

�ǁĂƌĚ�ĨŽƌ�KƵƚƐƚĂŶĚŝŶŐ�EĞǁ�WůĂǇ
ͻ� Brendan�ďǇ�ZŽŶĂŶ�EŽŽŶĞ�;��^͛Ϭϭ͖��h�ĨĂĐƵůƚǇͿ͕�ǁŝŶŶĞƌ�ŽĨ�ƚŚĞ�ϮϬϬϳ�/ŶĚĞƉĞŶĚĞŶƚ�

ZĞǀŝĞǁĞƌƐ�ŽĨ�EĞǁ��ŶŐůĂŶĚ�ĂǁĂƌĚ�ĨŽƌ��ĞƐƚ�EĞǁ�WůĂǇ
ͻ� King of the Jews�ďǇ�>ĞƐůŝĞ��ƉƐƚĞŝŶ͕�ǁŚŝĐŚ�ƌĞĐĞŝǀĞĚ�ŝƚƐ�ǁŽƌůĚ�ƉƌĞŵŝĞƌĞ�Ăƚ�KůŶĞǇ�

dŚĞĂƚƌĞ��ĞŶƚĞƌ�ŝŶ�ϮϬϬϴ
ͻ� Lizzie Stranton, a reimagining of Lysistrata by Lydia R. Diamond, author of the 

ĐƌŝƟĐĂůůǇ�ĂĐĐůĂŝŵĞĚ�ƉůĂǇƐ�^ƟĐŬ�&ůǇ and The Bluest Eye
ͻ� diventare�ďǇ�:ĞŶŶǇ�ZĂĐŚĞů�tĞŝŶĞƌ�;�&�͛ϬϵͿ�ĂŶĚ�Fallujah�ďǇ��ǀĂŶ�^ĂŶĚĞƌƐŽŶ�

;�&�͛ϬϵͿ͕�ǁŝŶŶĞƌƐ�ŽĨ�ƚŚĞ�ϮϬϭϬ�ĂŶĚ�ϮϬϭϭ�<ĞŶŶĞĚǇ��ĞŶƚĞƌ��ŵĞƌŝĐĂŶ��ŽůůĞŐĞ�dŚĞĂƚƌĞ�
&ĞƐƟǀĂů�EĂƟŽŶĂů�^ƚƵĚĞŶƚ�WůĂǇǁƌŝƟŶŐ��ǁĂƌĚƐ

ͻ� Our Lady�ďǇ�:ĂŵĞƐ�&ůƵŚƌ�;�&�͛ϭϬͿ͕�Ă�ĨĞĂƚƵƌĞĚ�ĞǀĞŶƚ�ŽĨ�ƚŚĞ�ϮϬϭϮ�EĞǁ�zŽƌŬ�&ƌŝŶŐĞ�
&ĞƐƟǀĂů

ͻ� Exposed by Robert Brustein, co-produced with Boston Playwrights’ Theatre

ͻ� �ĂůƟŵŽƌĞ by Kirsten Greenidge, co-produced with New Repertory Theatre, and a 

ϮϬϭϲ�ŶŽŵŝŶĞĞ�ĨŽƌ�ƚŚĞ��ůůŝŽƚ�EŽƌƚŽŶ��ǁĂƌĚ�ĨŽƌ�KƵƚƐƚĂŶĚŝŶŐ�EĞǁ�^ĐƌŝƉƚ͘

/Ŷ�ƐĞĂƐŽŶ�ϮϬϭϲͲϮϬϭϳ͕�ƚŚĞ��h�EĞǁ�WůĂǇ�/ŶŝƟĂƟǀĞ�ǁŝůů�ƐƵƉƉŽƌƚ�ƉƌŽĚƵĐƟŽŶƐ�ŽĨ�dŽŵ�>͘�
Wark’s Daddy Issues, a remount of Kirsten Greenidge’s �ĂůƟŵŽƌĞͶĐŽͲƉƌŽĚƵĐĞĚ�ǁŝƚŚ�
EĞǁ�ZĞƉĞƌƚŽƌǇ�dŚĞĂƚƌĞ͕�ĂƐ�ǁĞůů�ĂƐ�ƚŚĞ�ƚŚĞƐŝƐ�ǁŽƌŬ�ŽĨ�ƚŚĞ�hŶŝǀĞƌƐŝƚǇ Ɛ͛�ĮǀĞ�ŐƌĂĚƵĂƟŶŐ�
D&��WůĂǇǁƌŝƟŶŐ�ƐƚƵĚĞŶƚƐ͗�>ŝǀŝĂŶ�zĞŚ Ɛ͛�Memorial, Andrew Joseph Clarke’s Faithless, Leo 

McGann’s The Honey Trap, Samantha Noble’s Franklin, and Mary Conroy’s Every Piece of 
Me͘�dŚĞ�ůĂƩĞƌ�ĮǀĞ�ƉƌŽĚƵĐƟŽŶƐ�ǁŝůů�ďĞ�ĐŽͲƉƌŽĚƵĐĞĚ�ǁŝƚŚ��ŽƐƚŽŶ�WůĂǇǁƌŝŐŚƚƐ͛�dŚĞĂƚƌĞ͘�
 

&Žƌ�ŵŽƌĞ�ŝŶĨŽƌŵĂƟŽŶ�ĂďŽƵƚ�EW/͕��ŽƐƚŽŶ�hŶŝǀĞƌƐŝƚǇ��ŽůůĞŐĞ�ŽĨ�&ŝŶĞ��ƌƚƐ͕�ĂŶĚ�
ŽƉƉŽƌƚƵŶŝƟĞƐ�ĨŽƌ�ŝŶǀŽůǀĞŵĞŶƚ�ĂŶĚͬŽƌ�ŝŶǀĞƐƚŵĞŶƚ͗�bu.edu/cfa/npi

ϭϮ

http://www.bu.edu/cfa/npi
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$250,000 - $499,999
�ŶĚƌĞǁ�Z͘�>ĂĐŬ�;͚ϲϴͿ�эѕ
Jane M. Pappalardo (‘65) and 

���͘�EĞŝů�WĂƉƉĂůĂƌĚŽ�э

$100,000 - $249,999
>ƵŽ�zĂŶ�;͚ϵϬͿ�ĂŶĚ�,ƵŐŽ�y͘�
��^ŚŽŶŐ�;�KD͛ϴϳͿ�э

$50,000 - $99,999
Anonymous

dŚĞ��ƐƚĂƚĞ�ŽĨ�>ŽƵŝƐĞ�W͘ �<ƵƐŚ�Δ
Stewart F. Lane (‘73) and 

���ŽŶŶŝĞ��ŽŵůĞǇ�ηэѕ

$25,000 - $49,999
dŚĞ��ƐƚĂƚĞ�ŽĨ��ĂƌŽů�'͘��ůůĞĚŐĞ�
��Δ
^ƵŶŐ��ƵŶ�,ĂŶͲ�ŶĚĞƌƐĞŶ�;͚ϴϱͿ�
��ĂŶĚ�'͘��ŚƌŝƐ��ŶĚĞƌƐĞŶ�эѕ
Steven M. Karbank (CAS’79) 

��ĂŶĚ�:ĞĂŶŶĞƩĞ�K͘�<ĂƌďĂŶŬ�
��ηэѕ
Mary Ann Milano-Picardi (‘66) 

��ĂŶĚ��ŶŐĞůŽ�WŝĐĂƌĚŝ�ηэѕ
dŚĞ��ƐƚĂƚĞ�ŽĨ��ƌůĞŶĞ�,͘�^ŝŵŽŶƐ�
��Δ

�ŽƌƉŽƌĂƟŽŶƐ�Θ�&ŽƵŶĚĂƟŽŶƐ
$50,000 - $99,999
Anonymous

Stewart F. Lane & Bonnie 

���ŽŵůĞǇ�&ŽƵŶĚĂƟŽŶ

$25,000 - $49,999
&ŝĚĞůŝƚǇ��ŚĂƌŝƚĂďůĞ�'ŝŌ�&ƵŶĚ
EĂƟŽŶĂů�WŚŝůĂŶƚŚƌŽƉŝĐ�dƌƵƐƚ
The C. George Van Kampen 

��&ŽƵŶĚĂƟŽŶ

$10,000 - $24,999
Anonymous

Curriculum Associates LLC

Clovelly Charitable Trust

>ŽƐƚ�Θ�&ŽƵŶĚĂƟŽŶ�/ŶĐ͘
^ĂŶƚĂ��ĂƌďĂƌĂ�&ŽƵŶĚĂƟŽŶ
Margaret S. Lindsay 

��&ŽƵŶĚĂƟŽŶ

tĞ�ĂƌĞ�ŐƌĂƚĞĨƵů�ƚŽ�ƚŚĞ�ŐĞŶĞƌŽƵƐ�ĚŽŶŽƌƐ�ǁŚŽ�ƐƵƉƉŽƌƚ�ŽƵƌ�ŐŝŌĞĚ�ƐƚƵĚĞŶƚƐ�ŝŶ�ŵƵƐŝĐ͕�
theatre, and visual arts, and to our CFA alumni who donate to Boston University. 
dŚĞƐĞ�ŐŝŌƐ�ĚƌŝǀĞ�ŝŵƉŽƌƚĂŶƚ�ĐĂƉŝƚĂů�ŝŶŝƟĂƟǀĞƐ͕�ƐĐŚŽůĂƌƐŚŝƉƐ͕�ĞĚƵĐĂƟŽŶĂů�ŽƵƚƌĞĂĐŚ͕�
ƉĞƌĨŽƌŵĂŶĐĞƐ͕�ĂŶĚ�ĞǆŚŝďŝƟŽŶƐ�Ăůů�ŽĨ�ǁŚŝĐŚ�ĚŝƌĞĐƚůǇ�ďĞŶĞĮƚ�ƐƚƵĚĞŶƚƐ�ĂĐƌŽƐƐ�ĐĂŵƉƵƐ͘

&Žƌ�ŵŽƌĞ�ŝŶĨŽƌŵĂƟŽŶ�ĂďŽƵƚ�ŚŽǁ�ǇŽƵ�ĐĂŶ�ũŽŝŶ�ŽƵƌ�ŐƌŽǁŝŶŐ�ůŝƐƚ�ŽĨ�ƐƵƉƉŽƌƚĞƌƐ͕�ƉůĞĂƐĞ�
ĐŽŶƚĂĐƚ�ƵƐ�Ăƚ�ϲϭϳͲϯϱϯͲϱϱϰϰ�Žƌ�ŵĂŬĞ�Ă�ĚŽŶĂƟŽŶ�ŽŶůŝŶĞ�Ăt www.bu.edu/giving. We 
would love to welcome you into our donor community! *

$5,000 - $9,999
The Ushers & Programmers 

  Fund

�ĂƌƌŝƵŽůŽ�&ĂŵŝůǇ�&ŽƵŶĚĂƟŽŶ͕�
  Inc.

,ĞůĞŶ�hīŶĞƌ�sŝŶƚĂŐĞ��ůŽƚŚŝŶŐ�
  LLC

�ŶŶ�ĂŶĚ�'ŽƌĚŽŶ�'ĞƩǇ�
��&ŽƵŶĚĂƟŽŶ
$2,500 - $4,999
dŚĞ��^��W�&ŽƵŶĚĂƟŽŶ�/ƌǀŝŶŐ�
  Caesar Fund

dŚĞ�DĞƐƐŝŶŐĞƌ�&ŽƵŶĚĂƟŽŶ�/ŶĐ͘
�ĞƩĞ��ĂǀŝƐ�&ŽƵŶĚĂƟŽŶ͕�/ŶĐ͘
Avedis Zildjian Company

dŚĞ�WƌĞƐƐĞƌ�&ŽƵŶĚĂƟŽŶ

$1,000 - $2,499
Montgomery Symphony 

���ƐƐŽĐŝĂƟŽŶ
sŝŬŝŶŐ�&ƵĞů�Kŝů��ŽŵƉĂŶǇ͕ �/ŶĐ͘
GFF

dŚĞ��ŚĞƐǁĂƚǇƌ�&ŽƵŶĚĂƟŽŶ�/ŶĐ͘
Combined Jewish 

  Philanthropies

Schwab Charitable Fund

�ŚĂƌůŽƩĞ�Θ�tŝůůŝĂŵ�,ŝŶƐŽŶ�
�ŚĂƌŝƚĂďůĞ�&ŽƵŶĚĂƟŽŶ�dƌƵƐƚ
�ŽŵŵƵŶŝƚǇ�&ŽƵŶĚĂƟŽŶ�ŽĨ�
  Sarasota County

The Block Grausman Fund

$500 - $999
WĞƚĞƌ����ƌĞǇĨƵƐƐ��ŶĚ�DĂƌƟŶ�
  Semel Trust

Tuesday Club of Stockbridge

$250 - $499
�ĂŶƚŽƌ�^ŚĞƌ Ɛ͛��ŝƐĐƌĞƟŽŶĂƌǇ�
  Fund

Pucker Gallery

$1-$249
David Neigher Associates

�ĞŶŶŝƐ��ŽŶŐ�Θ�WĂƚƌŝĐŝĂ��͘�
  Pieropan Trust

DoubWorks

Friends of BUTI

George G. & Viola G. 

McLoughlin Trust

Holderried Nominee Trust

>ŝŶĚĂ�t͘�KƐƚƌĂŶĚĞƌ�dƌƵƐƚ
Morgan Investment Trust

DƵƌŝĞů��͘�ZŽĚƌŝŐƵĞƐ�ZĞǀŽĐĂďůĞ�
  Trust

Robert J. Gartside Trust

DĂƚĐŚŝŶŐ�'ŝŌ��ŽŶĂƟŽŶƐ
Apple, Inc.

�ǀŽŶ�&ŽƵŶĚĂƟŽŶ�ĨŽƌ�tŽŵĞŶ
Babson Capital Management 

  LLC

Bank of America, N.A.

IBM

DŝĐƌŽƐŽŌ��ŽƌƉŽƌĂƟŽŶ
EŽƌƚŚĞĂƐƚ�hƟůŝƟĞƐ
Pioneer Investments

Truist

Wells Fargo Bank

ΎdŚŝƐ�ůŝƐƚ�ƌĞŇĞĐƚƐ�ĚŽŶĂƟŽŶƐ�
ŵĂĚĞ�ďĞƚǁĞĞŶ�:ƵůǇ�ϭ͕�ϮϬϭϱ�
ĂŶĚ�:ƵŶĞ�ϯϬ͕�ϮϬϭϲ͘�/Ĩ�ǇŽƵ�
believe your name has been 

ŽŵŝƩĞĚ�ĨƌŽŵ�ƚŚŝƐ�ůŝƐƚ͕�ƉůĞĂƐĞ�
contact us at 617-353-5544 

so that we can correct our 

records. For a complete list 

of donors, visit bu.edu/cfa/
alumni/givingback.

ѕ�ʹ��ŶŶƵĂů�&ƵŶĚ�>ĞĂĚĞƌƐŚŝƉ�
  Giving Society Member

Ɍ�ʹ�zŽƵŶŐ��ůƵŵŶŝ�'ŝǀŝŶŐ�
  Society Member

Τ�ʹ�&ĂĐƵůƚǇͬ^ƚĂī�DĞŵďĞƌ
൚�ʹ��ĞĐĞĂƐĞĚ
η�ʹ�WĂƌĞŶƚ
э�ʹ�>ŽǇĂůƚǇ�^ŽĐŝĞƚǇ�DĞŵďĞƌ
Δ�ʹ�&ŝƌƐƚͲƟŵĞ��ŽŶŽƌ

http://www.bu.edu/giving
http://www.bu.edu/cfa/alumni/givingback
http://www.bu.edu/cfa/alumni/givingback
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�ǆĞĐƵƟǀĞ��ŝƌĐůĞ�;ΨϭϬϬϬнͿ
The Copeland Family 

��&ŽƵŶĚĂƟŽŶ
�ĂƌďĂƌĂ��Ƶī
June Lewin

William & Anastasia Lyman

/ŶͲ<ŝŶĚ��ŽŶƚƌŝďƵƟŽŶƐ
,ƵŶƟŶŐƚŽŶ�dŚĞĂƚƌĞ��ŽŵƉĂŶǇ
Kalman Zabarsky

Leadership circle ($500-$999)
Jan Durgin & Chuck Schwager

>ĂƵƌĂ�'ůĂƐƐŵĂŶ�Θ�DĂƩŚĞǁ���
  Mayerchak

Peter Loewinthan 

William J. Skocpol

Katherine Snodgrass

Jack Welch

/ŶͲ<ŝŶĚ��ŽŶƚƌŝďƵƟŽŶƐ�
Deirdre Girard 

Phil Schroeder

Playwrights’ circle ($100-$499)
Gustavo & Rosanna Alfaro

Alley Cat Theater

Anonymous x 3

Ann & David Berndt

dŚĞ��ŽƐƚŽŶ�&ŽƵŶĚĂƟŽŶ
Alan & Paula Brody

:ƵĚŝƚŚ��ŚĂīĞĞ
Andrea & Jon Clardy

Bonnie Costello

Harold S. Crowley, Jr.

We are grateful to our donors for their support of our mission—to provide a home for 
new works for the stage. 

/Ĩ�ǇŽƵ�ĂƌĞ�ŝŶƚĞƌĞƐƚĞĚ�ŝŶ�ŵĂŬŝŶŐ�Ă�ĚŽŶĂƟŽŶ�ƚŽ��ŽƐƚŽŶ�WůĂǇǁƌŝŐŚƚƐ͛�dŚĞĂƚƌĞ͕�ƉůĞĂƐĞ�ĐŽŶƚĂĐƚ�
DĂŶĂŐŝŶŐ��ŝƌĞĐƚŽƌ�:ĂĐŽď�^ƚƌĂƵƚŵĂŶŶ�Ăƚ�;ϲϭϳͿ�ϯϱϯͲϱϰϰϯ�Žƌ�ǀŝƐŝƚ�ŽƵƌ�ŽŶůŝŶĞ�ĚŽŶĂƟŽŶ�ĨŽƌŵ�
at www.BostonPlaywrights.org.

�ůůĞŶ��ŽůŶĂŶƐŬǇ�Θ��ŽŶ�/ŶŐďĞƌ
Deborah Fortson

Richard & Hildy Grossman

Christopher & Wendy Hale

Joan Lancourt

Mal & Meg

�ŶŶĞƩĞ�DŝůůĞƌ
Tom McCann

Gregory Nash

�ĂƚŚĞƌŝŶĞ�K͛EĞŝůů
�ŚĂƌůŽƩĞ�Θ��Ě�WĞĞĚ
John & Linda Sheehan

William & Kathleen Smith

:ŽŚŶ�Θ��ůůĞŶ�^ƵůůŝǀĂŶ
Alan & Jill Swimmer

Dawn Tucker

Joyce Van Dyke

Wellesley Repertory Theatre, 

  in honor of Ruth Nagel Johns 

  and in memory of Wellesley    

��͚ϰϮ

/ŶͲ<ŝŶĚ��ŽŶƚƌŝďƵƟŽŶƐ
Daniel Berger-Jones

Dolly Brooks

Maureen Conboy & Marc 

��KůŝǀĞƌĞ
Dan Hunter

Maureen Keiller

DĞůŝŶĚĂ�>ŽƉĞǌ
Georgia Lyman

Ronan Noone

^ĂůůǇ�EƵƩ
Paisley Piasecki

Kate Snodgrass

Friends’ circle (up to $99)
W. Perry Barton

Susan Gardner

Kippy Goldfarb

Margot Dennes Honig

dŽŵŵǇ��ĞƌƌĂŚ�Θ�:ŽŚŶŶǇ�<ƵŶƚǌ
Les Hunter, in memory of 

���ĞƌĞŬ�tĂůĐŽƩ
�ŽŶ�Θ�DĂƌǇ�:ĂŶƐŝĞǁŝĐǌ
&ĂŝƚŚ�:ƵƐƟĐĞ
'ůĞŶŶ�>ŝƩŽŶ�Θ�DĂƌŝůǇŶ�
  Plotkins

Sylvia & Ralph Memolo

Roxanne Morse

DĂƵƌĞĞŶ�K͛'ĂƌĂ
Douglas Paton

Dossy Peabody

David Pollack

>ŝǌ�Θ�&ƌĞĚ�ZŽďďŝŶƐ
STC

George Sauer

Sayre P. Sheldon

^ĂƵů�^ůĂƉŝŬŽī͕�ŝŶ�ŵĞŵŽƌǇ�ŽĨ�
��dĞĚ�<ĂǌĂŶŽī
�ĚǁĂƌĚ�^ůĂƩĞƌǇ
Jane Sloan

Rachael Solem

Linda Sutherland

Janet Tyndall

Sandra Weintraub

http://www.BostonPlaywrights.org
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&ŽƵŶĚĞĚ�ŝŶ�ϭϵϴϭ�Ăƚ��ŽƐƚŽŶ�hŶŝǀĞƌƐŝƚǇ�ďǇ�EŽďĞů�>ĂƵƌĞĂƚĞ��ĞƌĞŬ�tĂůĐŽƩ͕��ŽƐƚŽŶ�
Playwrights’ Theatre is an award-winning professional theatre dedicated to 

ŶĞǁ�ǁŽƌŬƐ͘��ƚ�ƚŚĞ�ĐŽƌĞ�ŽĨ�ŽƵƌ�ƉƌŽŐƌĂŵƐ�ŝƐ�ƚŚĞ�WůĂǇǁƌŝƟŶŐ�D&��ŽīĞƌĞĚ�ŝŶ�
ƚŚĞ�ĐĞůĞďƌĂƚĞĚ��ŶŐůŝƐŚ��ĞƉĂƌƚŵĞŶƚ�ŝŶ�ƚŚĞ��ŽůůĞŐĞ�ŽĨ��ƌƚƐ�Θ�^ĐŝĞŶĐĞƐ�ĂŶĚ�ŝŶ�
ĐŽůůĂďŽƌĂƟŽŶ�ǁŝƚŚ�ƚŚĞ�ĂǁĂƌĚͲǁŝŶŶŝŶŐ�^ĐŚŽŽů�ŽĨ�dŚĞĂƚƌĞ�ŝŶ�ƚŚĞ��ŽůůĞŐĞ�ŽĨ�&ŝŶĞ�
Arts. Alumni of our program have been produced in regional and New York 

ŚŽƵƐĞƐ�ĂƐ�ǁĞůů�ĂƐ�ŝŶ�>ŽŶĚŽŶ͛Ɛ�tĞƐƚ��ŶĚ͖�ŽƵƌ�ŽǁŶ�ƉƌŽĚƵĐƟŽŶƐ�ŽĨ�ĂůƵŵŶŝ�ǁŽƌŬ�
have garnered regional and Boston awards, including numerous Best New Script 

�ǁĂƌĚƐ�ĨƌŽŵ�ƚŚĞ��ůůŝŽƚ�EŽƌƚŽŶ�ĐŽŵŵŝƩĞĞ�ĂŶĚ�ƚŚĞ�/ŶĚĞƉĞŶĚĞŶƚ�ZĞǀŝĞǁĞƌƐ�ŽĨ�
EĞǁ��ŶŐůĂŶĚ͘

From class workshops to our Season of New Plays, BPT employs the best of 

EĞǁ��ŶŐůĂŶĚ Ɛ͛�ƉƌŽĨĞƐƐŝŽŶĂů�ĂĐƚŽƌƐ͕�ĚŝƌĞĐƚŽƌƐ͕�ĂŶĚ�ĚĞƐŝŐŶĞƌƐ�ƚŽ�ďƌŝŶŐ�ĞĂĐŚ�
ƉůĂǇǁƌŝŐŚƚ Ɛ͛�ǀŝƐŝŽŶ�ƚŽ�ŝƚƐ�ĮƌƐƚ�ĂƵĚŝĞŶĐĞƐ͘

�ĂĐŚ�ƐƉƌŝŶŐ͕�ŝŶ�ĐŽůůĂďŽƌĂƟŽŶ�ǁŝƚŚ��ŽƐƚŽŶ��ŚŝůĚƌĞŶ Ɛ͛�dŚĞĂƚƌĞ͕�ǁĞ�ƉƌŽĚƵĐĞ�EĞǁ�
EŽŝƐĞƐ͗�DĂƐƐĂĐŚƵƐĞƩƐ�zŽƵŶŐ�WůĂǇǁƌŝŐŚƚƐ͛�WƌŽũĞĐƚ͘��ƌĞĂ�ŚŝŐŚ�ƐĐŚŽŽůƐ�ǁŽƌŬ�ǁŝƚŚ�
professional playwrights, directors, and actors to see student works on stage for 

ƚŚĞ�ĮƌƐƚ�ƟŵĞ͘�

&ŝŌǇ�ůŽĐĂů�ƚŚĞĂƚƌĞ�ĐŽŵƉĂŶŝĞƐ�ũŽŝŶ�ƵƐ�ĂŶŶƵĂůůǇ�ĨŽƌ�ƚŚĞ��ŽƐƚŽŶ�dŚĞĂƚĞƌ�DĂƌĂƚŚŽŶ͕�
Ă�ƐŚŽǁĐĂƐĞ�ŽĨ�ŶĞǁ�ƚĞŶͲŵŝŶƵƚĞ�ƉůĂǇƐ�ďǇ�EĞǁ��ŶŐůĂŶĚ�ƉůĂǇǁƌŝŐŚƚƐ�ĐŚŽƐĞŶ�ĞĂĐŚ�
ǇĞĂƌ�ĨƌŽŵ�ŚƵŶĚƌĞĚƐ�ŽĨ��ĞŶƚƌĂŶƚƐ͘��ĂĐŚ�ƉůĂǇ�ŝƐ�ƉƌŽĚƵĐĞĚ�ďǇ�Ă�ĚŝīĞƌĞŶƚ�EĞǁ�
�ŶŐůĂŶĚ�ƚŚĞĂƚƌĞ�ĐŽŵƉĂŶǇ�ŝŶ�Ă�ƐŝŶŐůĞ�ƚĞŶͲŚŽƵƌ�ĞǀĞŶƚ�ǁŝƚŚ�Ăůů�ƉƌŽĐĞĞĚƐ�ŐŽŝŶŐ�ƚŽ�
charity.

tŚĞŶ�ǁĞ�ĂƌĞ�ŶŽƚ�ƉƌŽĚƵĐŝŶŐ�ƉůĂǇƐ͕�ǁĞ�ĐŽŶƟŶƵĞ�ŽƵƌ�ŵŝƐƐŝŽŶ�ƚŽ�ƐƵƉƉŽƌƚ�ŶĞǁ�
ǁŽƌŬƐ�ďǇ�ƌĞŶƟŶŐ�ƚŚĞĂƚƌĞ�ƐƉĂĐĞ�ƚŽ�ŽƚŚĞƌ�EĞǁ��ŶŐůĂŶĚ�ƚŚĞĂƚƌĞ�ĐŽŵƉĂŶŝĞƐ�
Ăƚ�ďĞůŽǁͲŵĂƌŬĞƚ�ƌĂƚĞƐ͘�KƵƌ��ůĂĐŬ��Žǆ�&ĞůůŽǁƐŚŝƉƐ�ƉƌŽǀŝĚĞ�ƐƵƉƉŽƌƚ�ĨŽƌ�ƚŚĞ�
ĚĞǀĞůŽƉŵĞŶƚ�ĂŶĚ�ƉƌŽĚƵĐƟŽŶ�ŽĨ�ŶĞǁ�ƉůĂǇƐ͘

�ĞƌĞŬ�tĂůĐŽƩ͕�&ŽƵŶĚĞƌ

<ĂƚĞ�^ŶŽĚŐƌĂƐƐ͕��ƌƟƐƟĐ��ŝƌĞĐƚŽƌ
Jacob Strautmann, Managing Director

Marc Olivere, Technical Director
<͘��ůĞǆĂ�DĂǀƌŽŵĂƟƐ͕�DĂƌŬĞƟŶŐ��ŽŽƌĚŝŶĂƚŽƌ

Melinda Lopez, Adjunct Assistant Professor
Ronan Noone, Adjunct Assistant Professor

We are proud of our mission.
To get involved, visit BostonPlaywrights.org.

With your support, we support new plays!

http://www.BostonPlaywrights.org
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