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sugar-candied reader, to take a 

phrase from Behn, in the pages 

to follow are the results of a call 

for papers literary and linguistic. 

Fittingly they number nine, as Dick-

inson's muses, or Chaucer's groups, 

and in true Arthurian fashion, they 

might better be gathered at a round 

table: diverse in angle, yet close in 

theme, all concerned intimately 

with language. Together they show 

as much like paints in the florilegia 

of old, vivid to the mind as colors to 

the eye, as like plums in Williams' 

icebox, ripe to be read and relished, 

and so may they inform no less than 

they enlighten. 

Explicit prohemium.

N!
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LANGUAGE AND MASTERY

by FRANÇOISE LE CLERCQ

Durham University

Denise Riley’s instruction, “Don’t let the English language beat you – master it 
before it masters you,” presents the learning of language as a competition in which man’s 
competitor is language itself.1 Saussure’s writings on linguistics, Bakhtin’s challenge 
to structuralism, and the family of literary theories of deconstruction, however, reveal 
Riley’s imperative to be a mere ploy and instead suggest that an individual’s mastery over 
language is ultimately impossible. It is language itself that proves capable of mastering 
ȢŠĆȟŠɀƖ¥ƟȟȈɀÐżĆÜȢóȟƯɀǿȟƖĆ¥ƟŨƟŊȈóȟ¥ƟöȟƯɀǿȟŨƟȢĆƟȢŨƯƟȈóȟǿĆŊ¥ǿöƅĆȈȈȟƯĮȟƯɀǿȟǑǿƯ஖ÜŨĆƟÜலȟŨƟȟŨȢǝ

Ferdinand de Saussure’s Course in General Linguistics was published posthumously 
in 1916; its publication represents the point at which structuralism began to achieve 
preeminence in literary studies, becoming the catalyst for the emergence of linguistics as 
a science in itself.2 Saussure is referred to by Vincent B. Leitch as the “father of linguis-
tics,” for laying the philosophical foundations for semiology.3 While semantic studies 
concern themselves with the analysis of word meanings, semiotic studies seek not to 
assign meanings to things but to come to know how meanings are possible, through 
the study of the life of signs in society.4 Saussure’s realization that “if human actions 

1  Riley, Bad words, 44.
2  sĆƟĹĆ஦óȟMikhail Bakhtin, 58.
3  Saussure, “From Course in General Linguistics,” 820–822.
4  Barthes, “The Structuralist Activity,” 218. 
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or productions have a meaning, there must be an underlying system of distinctions and 
conventions which makes this meaning possible,”5 fuelled the linguistic investigation 
that birthed the school of literary theory now termed structuralism.6

Saussure’s great revelation was understanding language not as a naming-process, 
but as a concrete system of signs which unite a “concept” (concept) and a “sound-im-
age” (image auditive) in the production of meaning.7 These “sound-images” were not 
only “the sum of elements or phonemes” that could be “called up by a corresponding 
number of written symbols,” enabling language to be put into graphic form in grammars 
and dictionaries.8 Crucially, “sound-images” had a further dimension for Saussure: they 
were not only a material sound, a purely physical thing, but the “psychological imprint 
of the sound, the impression that it makes in our senses.” This understanding gave the 
“sound-image” and the linguistic sign their “psychological character.”9

According to Saussure, thoughts, which are chaotic by nature, become ordered in 
the learning of language and are forced to acquire form; such form is produced when 
the elements of sound and thought combine.10 At the base of language, an auditory 
image (not the material sound but its psychological imprint) becomes associated with 
a concept, and this association works “outside the individual,” who can never create or 
ƖƯöŨĿȟƅ¥ƟŊɀ¥ŊĆȟȢŠĆƖȈĆƅĮȔȟȢŠĆȟ¥ɀöŨȢƯǿலȟŨƖ¥ŊĆȟĆ஭ŨȈȢȈȟÐலȟ஢ŨǿȢɀĆȟƯĮȟǰ¥ȟȈƯǿȢȟƯĮȟÜƯƟȢǿ¥ÜȢȟ
signed by members of the community.”11 Linguistic signs, Saussure tells us, are thus 
tangible; they are conventions that have to be learned and are not subject to individual 
will.12 In Saussure’s writing, the “concept” and “sound-image,” which constitute signs, 
¥ǿĆȟǿĆǑƅ¥ÜĆöȟ஦ŨȢŠȟȢŠĆȟǰȈŨŊƟŨ஖ĆöǳȟǔȘųŕƭų஦ēǗȟ¥ƟöȟǰȈŨŊƟŨ஖ĆǿǳȟǔȘųŕƭų஦çªƭȲ), respectively.13 These 
ƅ¥ȢȢĆǿȟȢĆǿƖȈȟ¥ǿĆȟƯƟĆȟĆ஭¥ƖǑƅĆȟƯĮȟȢŠĆȟȈĆȢȟƯĮȟŨƟȢĆǿǑĆǿȈƯƟ¥ƅȟǿɀƅĆȈȟ¥ƟöȟƟƯǿƖȈȟȢŠ¥Ȣȟw¥ɀȈȈɀǿĆȟ
unearthed and that constitute the system of language. A rudimentary conclusion of 
Saussure’s structuralism is suggested by Culler: “To learn English is not to memorize a 
set of utterances . . . [but] to master a system of rules and norms which make it possible 
to produce and understand language.”14 

However, Culler’s conclusion that language is a system of rules and norms that might 

5  Culler, Structuralist Poetics: Structuralism, Linguistics, and the Study of    
  Literature, 4.

6  Barthes, “The Structuralist Activity,” 218.
7  de Saussure, “From Course in General Linguistics’, 826.
8  Ibid., 824.
9  Ibid., 827.
10  Ibid., 831.
11  Ibid., 824.
12  Ibid., 826.
13  Ibid., 827.
14  Culler, Structuralist Poetics, 8.
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be mastered by an individual is complicated by Saussure’s further articulations on the 
subject. Saussure suggests that in a language composed of signs, everything is based 
ƯƟȟǿĆƅ¥ȢŨƯƟȈñȟǰ஦Š¥ȢĆ஢ĆǿȟöŨȈȢŨƟŊɀŨȈŠĆȈȟƯƟĆȟȈŨŊƟȟĹƯƖȟȢŠĆȟƯȢŠĆǿȈȟÜƯƟȈȢŨȢɀȢĆȈȟŨȢǝǳ15 This 
idea that a sentence can have meaning only by virtue of its relations to other sentences 
within the conventions of the language leads to startling conclusions when read in con-
junction with Saussure’s further claim that “language has neither ideas nor sounds that 
Ć஭ŨȈȢĆöȟÐĆĮƯǿĆȟȢŠĆȟƅŨƟŊɀŨȈȢŨÜȟȈலȈȢĆƖǝǳ16 This idea, in turn, leads one to the disconcerting 
realization that “a speaker’s utterances are understood by others only because they are 
already virtually contained within the language.”17 Saussure here echoes Heidegger’s 
belief that, while language speaks, man speaks “only in so far as he artfully complies with 
language,”18 and thus the ease at which we can champion man’s mastery over language 
is considerably reduced. If language and its signs, not man, are the origin of meaning, 
and if all of man’s subsequent ideas are articulated only through and in relation to this 
linguistic system, then language’s ultimate mastery of man seems inescapable. 

Although Saussure’s writings may ultimately dispense of the individual subject as a 
source of meaning, the individual can never be entirely dismissed; as Culler reminds us, 
“meaning moves through him.”19 By understanding man as essential to the transmission 
of meaning, the individual regains a degree of mastery over language: without him, 
ƅ¥ƟŊɀ¥ŊĆóȟ¥ƟöȟȢŠĆȟƖĆ¥ƟŨƟŊȈȟŨȢȟÜƯƟȢ¥ŨƟȈóȟ஦ƯɀƅöȟÜĆ¥ȈĆȟȢƯȟ஖Ɵöȟ¥ȟƖĆ¥ƟȈȟƯĮȟĆ஭ǑǿĆȈȈŨƯƟǝȟFƟȟ
addition, Saussure himself saw “the speaker’s ability to produce new combinations of 
ȈŨŊƟȈȟ¥Ȉȟ¥ƟȟĆ஭ǑǿĆȈȈŨƯƟȟƯĮȟǶŨƟöŨ஢Ũöɀ¥ƅȟĹĆĆöƯƖǺȟ஦ŠŨÜŠȟĆȈÜ¥ǑĆöȟȢŠĆȟǿɀƅĆȈȟƯĮȟ¥ƟȟŨƟȢĆǿǑĆǿȈƯƟ¥ƅȟ
system.”20 Though the signs are ultimately contained within the language system and 
¥ǿĆȟöĆ஖ƟĆöȟƯƟƅலȟÐலȟȢŠƯȈĆȟ஦ŠŨÜŠȟȢŠĆலȟ¥ǿĆȟƟƯȢóȟƖ¥ƟȟŠ¥ȈȟȢŠĆȟĹĆĆöƯƖȟȢƯȟǑƅ¥லȟ஦ŨȢŠȟȢŠĆƖóȟ
ÜǿĆ¥ȢŨƟŊȟƟĆ஦ȟÜƯƖÐŨƟ¥ȢŨƯƟȈȟȢŠ¥ȢȟÐĆȈȢȟȈɀŨȢȟŠŨȈȟŨƟȢĆƟȢŨƯƟȈǝȟ�லȟ஦¥லȟƯĮȟȢŠŨȈȟĹĆĆöƯƖóȟƖ¥Ɵȟ
can reassert a degree of dominance over language. 

Russian literary theorist Mikhail Bakhtin, regarded by some as the most aston-
ŨȈŠŨƟŊƅலȟǑǿƯöɀÜȢŨ஢ĆȟȢŠŨƟƁĆǿȟŨƟȟȢŠĆȟŠɀƖ¥ƟŨȢŨĆȈȟȢƯȟĆƖĆǿŊĆȟĹƯƖȟwƯ஢ŨĆȢȟsɀȈȈŨ¥ó21 further 
reinstated the centrality of the individual subject to the meanings delivered by language. 
�¥ƁŠȢŨƟȟŨȈȟ஖ǿƖȟŨƟȟƖ¥ŨƟȢ¥ŨƟŨƟŊȟȢŠ¥ȢȟǰȢŠĆȟǑǿĆȈĆƟÜĆȟ¥ƟöȟȈĆƅĮŦÜƯƟȈȢŨȢɀȢŨƯƟȟƯĮȟȢŠĆȟȈǑĆ¥ƁŨƟŊȟ
subject lies at the heart of any process of human understanding.”22 He considers mean-
ŨƟŊȟǰŨƖƖ¥ƟĆƟȢǳȟ஦ŨȢŠŨƟȟ¥ȟȢĆ஭ȢóȟÐĆƅŨĆ஢ŨƟŊȟŨȢȟǰȢƯȟŨƟŠĆǿĆȟŨƟȟȢŠĆȟÜƯƟÜĆǑȢȟƯǿȟǑŠĆƟƯƖĆƟƯƟȟ

15  Saussure, “From Course in General Linguistics,” 837.
16  Ibid., 836.
17  Culler, Structuralist Poetics, 30.
18  Ibid., 28.
19  Ibid., 30.
20  Ibid., 29.
21  sĆƟĹĆ஦óȟMikhail Bakhtin, 1.
22  Ibid., 2.
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[of meaning] itself.”23 In this way, he avoids having to relegate the human subject, as 
the structuralists do, to a mere vessel through which meaning moves, rather than as 
ŨȢȈȟȈƯɀǿÜĆȔȟŠĆȟƅƯÜ¥ȢĆȈȟƖĆ¥ƟŨƟŊȟ¥ƟöȟƖ¥ƟȟȈŨƖɀƅȢ¥ƟĆƯɀȈƅலȟŨƟȟȢŠĆȟȢĆ஭ȢȟŨȢȈĆƅĮǝȟFĮȟŠŨȈȟɀƟöĆǿ-
ȈȢ¥ƟöŨƟŊȟƯĮȟȢŠĆȟÜĆƟȢǿ¥ƅŨȢலȟƯĮȟȢŠĆȟŠɀƖ¥ƟȟȈɀÐżĆÜȢȟ¥ƟöȟƖĆ¥ƟŨƟŊȟ஦ŨȢŠŨƟȟ¥ȟȢĆ஭Ȣȟ஦ĆǿĆȟȈŨƖǑƅலȟ
merged with the structuralists’ literary theory, the relationship between man and lan-
guage would appear largely cooperative. However, Bakhtin does not theorize that this 
ǿĆƅ¥ȢŨƯƟȈŠŨǑȟŨȈȟƯƟĆȟƯĮȟĆǦɀ¥ƅȟĮƯƯȢŨƟŊñȟŨƟȈȢĆ¥öóȟŠŨȈȟȢŠĆƯǿலȟöĆ஖ƟĆȈȟȢŠĆȟǿĆƅ¥ȢŨƯƟȈŠŨǑȟŨƟȟȈɀÜŠȟ
a way that any degree of mastery over language by man appears impossible. 

�¥ƁŠȢŨƟǺȈȟƅŨȢĆǿ¥ǿலȟȢŠĆƯǿலóȟǑŨĆÜĆöȟȢƯŊĆȢŠĆǿȟĹƯƖȟŠŨȈȟǑɀÐƅŨÜ¥ȢŨƯƟȈȟɀƟöĆǿȟȢŠĆȟǰȢǿŨǑƅĆȟ
personae” of Volosinov, Medvedev, and Bakhtin,24 opposes the structuralist idea that lan-
guage is a concrete, closed system with a new conception: the historical understanding 
of a “living language.”25 He begins with the conviction that “language is never unitary,”26 
Ć஭Ǒƅ¥ŨƟŨƟŊȟȢŠ¥ȢȟƯɀǿȟ஦ƯǿöȈȟ¥ǿĆȟÜƯƟȈȢ¥ƟȢƅலȟŨƟȢĆǿǑǿĆȢĆöȟ¥ƟöȟǿĆŦŨƟȢĆǿǑǿĆȢĆöȟŨƟȟ¥ȟƅ¥ƟŊɀ¥ŊĆȟ
that belongs to others as much as to ourselves. Bakhtin describes our reality in which the 
஦ƯǿöóȟƯƟÜĆȟɀȢȢĆǿĆöóȟǰĆƟȢĆǿȈȟ¥ȟöŨ¥ƅƯŊŨÜ¥ƅƅலȟ¥ŊŨȢ¥ȢĆöȟ¥ƟöȟȢĆƟȈŨƯƟŦ஖ƅƅĆöȟĆƟ஢ŨǿƯƟƖĆƟȢȟƯĮȟ¥ƅŨĆƟȟ
words, value judgements and accents . . . [and] weaves in and out of complicated inter-
relationships.”27 He calls this the “social heteroglossia” surrounding the word; it com-
ǑƅŨÜ¥ȢĆȈȟĆ஭ǑǿĆȈȈŨƯƟȟ¥ƟöȟǿĆĹ¥ÜȢȈȟȢŠĆȟŨƟȢĆƟȢŨƯƟȈȟƯĮȟȢŠĆȟǑǿƯȈĆȟ஦ǿŨȢĆǿǝȟ�ÜÜƯǿöŨƟŊȟȢƯȟ�¥ƁŠȢŨƟóȟ
this “social heteroglossia” is something which “only Adam . . . who approached a virginal 
஦Ưǿƅöȟ஦ŨȢŠȟȢŠĆȟ஖ǿȈȢȟ஦ƯǿöǳȟÜƯɀƅöȟŠ¥஢ĆȟĆȈÜ¥ǑĆöǝ28 These observations lead Bakhtin to 
ŠŨȈȟÜƯƟÜƅɀȈŨƯƟȟȢŠ¥ȢóȟĮ¥ǿȟĹƯƖȟÐĆŨƟŊȟǰ¥ȟƟĆɀȢǿ¥ƅȟƖĆöŨɀƖȟȢŠ¥ȢȟǑ¥ȈȈĆȈȟĹĆĆƅலȟ¥ƟöȟĆ¥ȈŨƅலȟŨƟȢƯȟ
the private property of [a] speaker’s intentions,” languages do in fact “live a real life.”29 
This is one of Bakhtin’s most damaging revelations for the notion of man’s mastery over 
ƅ¥ƟŊɀ¥ŊĆǝȟAĆȟȢĆƅƅȈȟɀȈȟȢŠ¥ȢȟǰȢŠĆǿĆȟ¥ǿĆȟƟƯȟƟĆɀȢǿ¥ƅȟ஦ƯǿöȈȟ¥ƟöȟĮƯǿƖȈȟǝȟǝȟǝȟȢŠ¥ȢȟÐĆƅƯƟŊȟȢƯȟǶƟƯŦ
one’” and that “language has been completely taken over . . . [and] shot through with the 
intentions and accents of others.”30ȟ[¥Ɵȟ஦ŨƅƅȟƟĆ஢Ćǿȟ¥Ŋ¥ŨƟóȟȈŨƟÜĆȟ�ö¥ƖóȟÐĆȟȢŠĆȟ஖ǿȈȢȟƯǿȟƯƟƅலȟ
Ɩ¥ȈȢĆǿȟƯĮȟȢŠĆȟ஦ƯǿöȈȟŠĆȟɀȈĆȈȔȟŠŨȈȟŨƟȢĆƟȢŨƯƟȈȟ஦ŨƅƅȟÐĆȟǿĆĹ¥ÜȢĆöȟÐலȟȢŠĆȟȈƯÜŨ¥ƅȟŠĆȢĆǿƯŊƅƯȈȈŨ¥ȟ
which his words form a part, the meanings of his words “determined by that which has 
not yet been said” and anticipated only by the answering word.31 

�ƅȢŠƯɀŊŠȟ�¥ƁŠȢŨƟȟÜƯƟȈŨöĆǿĆöȟƖĆ¥ƟŨƟŊȟŨƟŠĆǿĆƟȢȟŨƟȟȢŠĆȟȢĆ஭ȢóȟŠŨȈȟȢŠĆƯǿலȟ¥ƅȈƯȟǑ¥஢Ćöȟ

23  Ibid.
24  :ƅƯ஦Ćǿȟ[¥Ü�¥ƟƟĆƅƅóȟǰ}ŠĆȟ}ĆƖǑƯǿ¥ƅŨȢலȟƯĮȟ}Ć஭Ȣɀ¥ƅŨȢலñȟ�¥ƁŠȢŨƟȟ¥Ɵöȟ)ĆǿǿŨö¥,” 969.
25  sĆƟĹĆ஦óȟMikhail Bakhtin, 63.
26  Bakhtin, “Discourse in the novel,” 1012.
27  Bakhtin, “Discourse in the novel,” 1014–1029.
28  Ibid., 1014.
29  Ibid., 1023. 
30  Ibid., 1024–5.
31  Ibid., 1015.
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ȢŠĆȟ஦¥லȟĮƯǿȟȢŠĆȟĮɀȢɀǿĆȟöŨȈȈĆƖŨƟ¥ȢŨƯƟȟƯĮȟȢŠĆȟƖĆ¥ƟŨƟŊȈȟŨƟȟȢĆ஭ȢȈǝȟAĆȟöĆȈÜǿŨÐĆöȟȢŠĆȟĮƯǿƖ¥-
ȢŨƯƟȟƯĮȟƖĆ¥ƟŨƟŊȟ¥ȈȟȢŠĆȟǰÜƯŦÜǿĆ¥ȢŨƯƟȟƯĮȟǶȈǑĆ¥ƁĆǿǺȟ¥ƟöȟǶɀƟöĆǿȈȢ¥ƟöĆǿǺǳȔ32ȟ¥ƅȢŠƯɀŊŠȟȢŠĆȟȢĆ஭Ȣȟ
ÜƯƖĆȈȟĹƯƖȟȢŠĆȟƯɀȢȈŨöĆóȟ஦ǿŨȢȢĆƟȟöƯ஦Ɵȟ¥ƟöȟǑǿŨƟȢĆöȟɀƟöĆǿȟÜŨǿÜɀƖȈȢ¥ƟÜĆȈȟƯ஢Ćǿȟ஦ŠŨÜŠȟȢŠĆȟ
ǿĆ¥öĆǿȟĆ஭ĆǿȢȈȟƟƯȟÜƯƟȢǿƯƅóȟŨȢȟŨȈȟǑ¥ǿȢƅலȟĆƟöƯ஦Ćöȟ஦ŨȢŠȟŨȢȈȟĆƖĆǿŊĆƟȢȟƖĆ¥ƟŨƟŊȟÐலȟȢŠĆȟǿĆ¥ö-
er’s own mind.33ȟ�ÜÜƯǿöŨƟŊȟȢƯȟ�¥ƁŠȢŨƟóȟȢŠĆȟǰȈǑĆÜŨ஖ÜȟŨöĆƯƅƯŊŨÜ¥ƅȟÜƯƟȢĆ஭ȢǳȟȢŠ¥ȢȟȈɀǑǑƯǿȢȈȟ
஢ĆǿÐ¥ƅȟĮƯǿƖȈȟǑǿĆ஢ĆƟȢȈȟ¥ƟȟŨƟöŨ஢Ũöɀ¥ƅȟĹƯƖȟȢǿɀƅலȟȈ¥லŨƟŊȟƯǿȟŠĆ¥ǿŨƟŊȟ஦ƯǿöȈñȟÐĆÜ¥ɀȈĆȟǰ஦Ćȟ
assume that there is an order that supports us” and so organise ourselves by our values 
rather than abstract entities, what we say or hear is always “what is true or false, good 
or bad, important or unimportant, pleasant or unpleasant.”3434 This led Bakhtin to the 
conclusion that we can only ever read our self-imposed meanings in language and never 
ÜƯƟĹƯƟȢȟȢǿɀƅலȟ¥ÐȈȢǿ¥ÜȢȟƯǿȟŨöĆ¥ƅȟĆƟȢŨȢŨĆȈóȟ¥ȟÜƯƟÜƅɀȈŨƯƟȟ஦ŠŨÜŠȟ஦¥ȈȟƖƯǿĆȟǿ¥öŨÜ¥ƅƅலȟÐɀŨƅȢȟɀǑƯƟȟ
in deconstruction.

)ĆÜƯƟȈȢǿɀÜȢŨƯƟóȟƯǿŨŊŨƟ¥ȢĆöȟĹƯƖȟQ¥ÜǦɀĆȈȟ)ĆǿǿŨö¥ǺȈȟĆ஭ǑƅƯŨȢ¥ȢŨƯƟȟƯĮȟw¥ɀȈȈɀǿĆǺȈȟŨƟȈŨŊŠȢȈȟ
ŨƟȢƯȟƅ¥ƟŊɀ¥ŊĆóȟĆ஭Ǒƅ¥ŨƟȈȟȢŠ¥ȢȟȢŠĆȟƖĆ¥ƟŨƟŊȟ஦ŠŨÜŠȟ஦ĆȟȢŠŨƟƁȟ஦ĆȟŨƖǑ¥ǿȢȟȢŠǿƯɀŊŠȟȢŠĆȟɀȈĆȟƯĮȟ
¥ȟ஦ƯǿöȟƯǿȟÜǿĆ¥ȢŨƯƟȟƯĮȟ¥ȟȢĆ஭ȢȟŨȈȟ¥ÜȢɀ¥ƅƅலȟȈƯƖĆȢŠŨƟŊȟƯ஢Ćǿȟ஦ŠŨÜŠȟ஦ĆȟŠ¥஢ĆȟƟƯȟÜƯƟȢǿƯƅǝȟU¥Ɵ-
Ŋɀ¥ŊĆȟŨȈȟ¥ƅ஦¥லȈȟÐĆŨƟŊȟöŨȈȈĆƖŨƟ¥ȢĆöȟ¥Ȉȟ¥ƟȟŨƟ஖ƟŨȢĆȟȢǿ¥ÜĆȟƯĮȟƖĆ¥ƟŨƟŊȈóȟƯƟĆȟȈŨŊƟȟŊŨ஢ŨƟŊȟÐŨǿȢŠȟ
ȢƯȟ¥ƟƯȢŠĆǿȟŨƟȟ¥ƟȟŨƟ஖ƟŨȢĆȟÜŨǿÜƅĆóȟȢŠ¥ȢȟɀƅȢŨƖ¥ȢĆƅலȟĆ஭ÜĆĆöȈȟŨƟȢĆƟȢŨƯƟȟ¥ƟöȟĆƅɀöĆȈȟƯɀǿȟŊǿ¥ȈǑǝȟ
�ƯǿƁŨƟŊȟ஦ŨȢŠŨƟȟȢŠĆȟȈǑ¥ÜĆȟÐĆȢ஦ĆĆƟȟȢŠĆȟǰȈŨŊƟŨ஖ĆöǳȟǔȢŠĆȟÜƯƟÜĆǑȢóȟ஦Š¥ȢȟŨȈȟƖĆ¥ƟȢǗȟ¥Ɵöȟ
ȢŠĆȟǰȈŨŊƟŨ஖ĆǿǳȟǔȢŠĆȟȈƯɀƟöŦŨƖ¥ŊĆóȟȢŠĆȟ஢ĆŠŨÜƅĆȟĮƯǿȟÜƯƟ஢ĆலŨƟŊȟƖĆ¥ƟŨƟŊǗóȟ஦ŠŨÜŠȟȢƯŊĆȢŠĆǿȟ
compose the sign, Derrida highlighted the noncoincidence of the two sides.35 For him, 
ȢŠĆȟȈŨŊƟŨ஖ĆǿȟĮɀƟÜȢŨƯƟȈȟ¥Ȉȟ¥ȟǰȢǿ¥ÜĆǳȟȢŠ¥ȢȟŊŨ஢ĆȈȟȢŠĆȟĮ¥ƅȈĆȟŨƖǑǿĆȈȈŨƯƟȟȢŠ¥ȢȟȢŠĆȟȈŨŊƟŨ஖Ćöȟ஦¥Ȉȟ
prior to it, even though the only evidence for the concept is the trace itself.36 Derrida 
uses the term “trace” to suggest that the interpretation of a sign is in fact “a reading, not 
a decodage.”37 It is only the interpreter putting in its place another sign, the resulting 
chain of which can have no determinate meaning.38 If our understanding of signs is born 
of our own reading of them, there can be no guarantee that any two individuals conceive 
ƯĮȟȢŠĆȟȈŨŊƟŨ஖ĆöȟŨƟȟȢŠĆȟȈ¥ƖĆȟ஦¥லǝ

FƟȟŠŨȈȟ¥ȈȈĆǿȢŨƯƟȟȢŠ¥Ȣȟ¥ȟȈŨƟŊƅĆȟǰȢĆ஭Ȣȟ¥ɀȢŠƯǿŨ஽ĆȈȟŨƟƟɀƖĆǿ¥ÐƅĆȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȈǳóȟȢŠ¥ȢȟȢŠĆǿĆȟ
Ü¥ƟȟÐĆȟǰƟƯȟǶÜƯǿǿĆÜȢǺȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟóǳȟ\ŨĆȢ஽ȈÜŠĆȟ஦ƯǿƁĆöȟȢƯȟȈŨƖŨƅ¥ǿƅலȟÜƯƖÐ¥Ȣȟ஦Š¥ȢȟŠĆȟȈ¥஦ȟ¥Ȉȟ
a completely misplaced faith in the relationship between truth and meaning in language, 
asserting that “truths are illusions which we have forgotten are illusions.”39 He taught 

32  MacCannell, “Bakhtin and Derrida,” 974.
33  Kuzmicova, “Outer vs. Inner Reverberations,” 127.
34  MacCannell, “Bakhtin and Derrida,” 973.
35  UĆŨȢÜŠóȟǰFƟȢǿƯöɀÜȢŨƯƟȟȢƯȟQ¥ÜǦɀĆȈȟ)ĆǿǿŨö¥óǳȟǂț௅Łǝ
36  Ibid.
37  de Man, “Semiology and Rhetoric,” 1318.
38  Abrams, “The Deconstructive Angel,” 430–1.
39  \ŨĆȢ஽ȈÜŠĆóȟǰaƟȟ}ǿɀȢŠȟ¥ƟöȟUŨĆȈȟŨƟȟ¥ȟ\ƯƟƖƯǿ¥ƅȟwĆƟȈĆóǳȟņȻȖǝ
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that we obtain the concepts to which we refer “by overlooking what is individual and 
actual” and that it is only fault of man’s audacity and pride that we believe ourselves to 
be referring to certainties and not to “totally subjective stimulations” in our use of words 
and designations.40ȟ\ŨĆȢ஽ȈÜŠĆǺȈȟĆ஭¥ƖǑƅĆóȟŨƟȟ¥ȢȢĆƖǑȢŨƟŊȟȢƯȟȈǑǿĆ¥öȟŠŨȈȟƅ¥ÜƁȟƯĮȟĮ¥ŨȢŠȟŨƟȟȢŠĆȟ
ǿĆƅ¥ȢŨƯƟȈŠŨǑȟÐĆȢ஦ĆĆƟȟȢǿɀȢŠȟ¥ƟöȟƖĆ¥ƟŨƟŊóȟ¥ƅƯƟŊȟ஦ŨȢŠȟ[ŨƅƅĆǿǺȈȟǿĆƖŨƟöĆǿȟȢŠ¥ȢȟǰƖ¥Ɵȟ஖ƟöȈȟ
in things nothing but what he himself has imported into them,”41 fuels the work of the 
öĆÜƯƟȈȢǿɀÜȢŨ஢ĆȟÜǿŨȢŨÜóȟ஦ŠƯȟ¥ȢȢĆƖǑȢȈȟȢƯȟǿĆƯǑĆƟȟƖĆ¥ƟŨƟŊȈȟŨƟȟƅŨȢĆǿ¥ǿலȟȢĆ஭ȢȈóȟ¥஢ƯŨöŨƟŊȟ஖஭Ćöȟ
conclusions and resurrecting possibilities.42 

However, Derrida accepts that there is a limit even to the capabilities of deconstruc-
tive criticism: the deconstructive interpretation will inevitably end in an impasse, the 
ǿĆȈɀƅȢȟƯĮȟ¥ȟǑ¥ǿ¥öƯ஭ȟ஦ŠĆǿĆȟȢŠĆȟÜǿŨȢŨÜóȟȢŠŨƟƁŨƟŊȟȢƯȟöĆÜƯƟȈȢǿɀÜȢȟȢŠĆȟȢĆ஭Ȣóȟ஖ƟöȈȟȢŠ¥ȢȟŠĆȟŠ¥Ȉȟ
ȈŨƖǑƅலȟǑ¥ǿȢŨÜŨǑ¥ȢĆöȟŨƟȟǰȢŠĆȟÜĆ¥ȈĆƅĆȈȈȟǑƅ¥லȟƯĮȟȢŠĆȟȢĆ஭Ȣȟ¥Ȉȟ¥ȟȈĆƅĮŦöĆÜƯƟȈȢǿɀÜȢŨ஢Ćȟ¥ǿȢĆĮ¥ÜȢǝǳ43 
}ŠĆȟȈĆ¥ǿÜŠȟĮƯǿȟƖĆ¥ƟŨƟŊȈȟ¥Ɵöȟ஖஭ĆöȟȢǿɀȢŠȈȟŨƟȟ¥ȟȢĆ஭ȢȟǿĆ஢Ć¥ƅȟȢŠ¥ȢȟƟƯƟĆȟÜ¥ƟȟÐĆȟĮƯɀƟöóȟĮƯǿȟĆ஢Ćǿலȟ
meaning we imagine ourselves to have landed upon is dispersed as soon as we write about 
it and pass it on to others. That man could possibly master language, therefore, seems 
absurd: if the meanings we attempt to communicate through language are disseminated 
ŨƟȢƯȟ¥ƟȟŨƟ஖ƟŨȢĆȟȢǿ¥ÜĆóȟƯƟĆȟȈŨŊƟȟŊŨ஢ŨƟŊȟÐŨǿȢŠȟȢƯȟ¥ƟƯȢŠĆǿȟŨƟȟ¥Ɵȟ¥ÜȢȟƯĮȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȟȢŠ¥Ȣȟ
lays no claim to authority, we cannot hope to master such a phenomenon. It ultimately 
Ć஭ÜĆĆöȈȟƯɀǿȟŊǿ¥ȈǑǝȟ}ŠŨȈȟȈȢ¥ƟÜĆȟŨȈȟÐĆȈȢȟĆ஢ŨöĆƟÜĆöȟÐலȟöĆÜƯƟȈȢǿɀÜȢŨƯƟǺȈȟȈĆƅĮŦ¥஦¥ǿĆƟĆȈȈĚ¥Ɵȟ
awareness of all literary criticisms’ ultimate failure, including its own. A renunciation 
of our claim to mastery over language, however, need not be carried out in the bitter 
mood of the unsuccessful competitor. Derrida asks us, in surrendering ourselves to the 
ǰȈĆƖŨƟ¥ƅȟÜŠ¥ƟÜŨƟĆȈȈȟƯĮȟȢŠĆȟȢǿ¥ÜĆóǳȟȢƯȟŊ¥஽Ćȟ஦ŨȢŠȟǰ¥ȟ\ŨĆȢ஽ȈÜŠĆ¥Ɵȟ¥஘ǿƖ¥ȢŨƯƟóȟȢŠĆȟżƯலƯɀȈȟ
¥஘ǿƖ¥ȢŨƯƟȟƯĮȟȢŠĆȟǑƅ¥லȟƯĮȟȢŠĆȟ஦Ưǿƅöȟ¥ƟöȟǝȟǝȟǝȟȢŠĆȟ¥஘ǿƖ¥ȢŨƯƟȟƯĮȟ¥ȟ஦ƯǿƅöȟƯĮȟȈŨŊƟȈȟ஦ŨȢŠƯɀȢȟ
error, without truth, [and] without origin.”44 Paul de Man concurs, suggesting that the 
ǰǑ¥ȢŠƯȈǳȟ஦ĆȟĮĆĆƅȟŨƟȟ஖ƟöŨƟŊȟƯɀǿȈĆƅ஢ĆȈȟ¥ȢȟȢŠ¥ȢȟŨƖǑ¥ȈȈĆóȟ¥ȟǰȈȢ¥ȢĆȟƯĮȟȈɀȈǑĆƟöĆöȟŨŊƟƯǿ¥ƟÜĆóǳȟ
஦ŨƅƅȟÐĆȟĆŨȢŠĆǿȟȢŠĆȟǰ¥Ɵ஭ŨĆȢலóȟƯǿȟÐƅŨȈȈóȟƯĮȟŨŊƟƯǿ¥ƟÜĆǳñȟǰ¥ƟȟĆƖƯȢŨ஢ĆȟǿĆ¥ÜȢŨƯƟóȟƟƯȢȟȢƯȟ஦Š¥Ȣȟ
language does, but to the impossibility of knowing what it might be up to.”45

}ŠĆǿĆȟŨȈȟ¥ȟȈĆƟȈĆȟȢŠ¥ȢȟȢŠĆȟƖƯǿĆȟĹĆĆƅலȟ஦Ćȟ¥ǿĆȟ¥ÐƅĆȟȢƯȟ¥öƖŨȢȟƖ¥ƟǺȈȟŨƟ¥ÐŨƅŨȢலȟȢƯȟƖ¥ȈȢĆǿȟ
ƅ¥ƟŊɀ¥ŊĆóȟȢŠĆȟƖƯǿĆȟ஦Ćȟ¥ǿĆȟ¥ÐƅĆȟȢƯȟƅŨÐĆǿ¥ȢĆȟ¥ƟöȟȢŠɀȈȟĆƟżƯலȟȢŠĆȟȢĆ஭ȢǝȟFƟȟÜƯƟȈŨöĆǿŨƟŊȟŨȢȟ¥ȟ
ĹĆĆȟ¥ŊĆƟȢȟƖƯǿĆȟȢŠ¥Ɵȟ¥Ɵȟ¥ŊĆƟȢȟƯĮȟƖ¥Ɵóȟ஦Ćȟ¥ǿĆȟÐĆȢȢĆǿȟ¥ÐƅĆȟȢƯȟÐĆȟŨƟȈǑŨǿĆöȟ¥ƟöȟĆƟÜƯɀǿ¥ŊĆöȟ
by language, an organism which, in resisting our intentions and orienting itself towards 

40  Ibid.
41  [ŨƅƅĆǿóȟǰ}ǿ¥öŨȢŨƯƟȟ¥Ɵöȟ)ŨகĆǿĆƟÜĆóǺȟǑǝȟțŦǂȲǝ
42  Miller, “The Critic as Host,” 443-445.
43  Abrams, “The Deconstructive Angel,” 434. 
44  Derrida, “La Structure, le signe et le jeu dans le discours des sciences humaines,”    

   427.
45  de Man, “Semiology and Rhetoric,” 1326. 
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the future, lives and breathes a life of its own. Denise Riley herself, in an article on lyric 
ȈŠ¥ƖĆóȟǿĆ஗ĆÜȢȈȟȢŠŨȈȟƟƯȢŨƯƟȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟ¥Ȉȟ¥ɀȢƯƟƯƖƯɀȈȟĆ஢ĆƟȟĹƯƖȟŨȢȈȟɀȈĆǿǝȟwŠĆȟŨȈȟ¥ö¥Ɩ¥ƟȢȟ
ȢŠ¥ȢȟȢŠĆȟƅலǿŨÜȟƟĆĆöȈȟȢƯȟÐĆȟǰǿĆƅĆ¥ȈĆöȟĹƯƖȟȢŠĆȟலƯɀǳȟ஦ŠƯȟŨȈȟǰƟƯȢȟȢŠĆȟȈƯɀǿÜĆǳȟ¥ƟöȟǿĆĮĆǿȈȟȢƯȟȢŠĆȟ
ǰĹĆĆȟÐɀǿƟŨƟŊȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟŨȢȈĆƅĮóǳȟ¥ÜƁƟƯ஦ƅĆöŊŨƟŊȟȢŠĆȟ஦¥லȟŨƟȟ஦ŠŨÜŠȟƅ¥ƟŊɀ¥ŊĆǺȈȟƖĆ¥ƟŨƟŊȟ
öŨȈȈĆƖŨƟ¥ȢĆȈĚƯǿȟÐɀǿƟȈĚŨƟȟ¥ƟȟŨƟ஖ƟŨȢĆȟ¥ƟöȟɀƟȈȢƯǑǑ¥ÐƅĆȟȢǿ¥ÜĆǝ46 Of the literary theories 
discussed, it is structuralism which clings most desperately to the belief in man’s mastery 
Ư஢Ćǿȟƅ¥ƟŊɀ¥ŊĆǝȟ�ĆȟƖŨŊŠȢȟÐĆȈȢȟöĆȈÜǿŨÐĆȟȢŠĆȟǰȈȢǿɀÜȢɀǿ¥ƅŨȈȢȟ¥ȢȢĆƟȢŨƯƟǳȟŊŨ஢ĆƟȟȢƯȟȢĆ஭ȢȈȟ¥Ȉȟǰ¥ȟ
öĆȈŨǿĆȟȢƯȟŨȈƯƅ¥ȢĆȟÜƯöĆȈóȟȢƯȟƟ¥ƖĆȟȢŠĆȟ஢¥ǿŨƯɀȈȟƅ¥ƟŊɀ¥ŊĆȈȟ஦ŨȢŠȟ¥Ɵöȟ¥ƖƯƟŊȟ஦ŠŨÜŠȟȢŠĆȟȢĆ஭Ȣȟ
plays, to go beyond the manifest content to a series of forms and then to make these 
ĮƯǿƖȈȟȢŠĆȟÐɀǿöĆƟȟƯĮȟȢŠĆȟȢĆ஭Ȣǝǳ47 One might thus understand man’s attempt to master 
language as doing little more than burdening it. In actuality, the understanding that 
allows for the greater reach of communication and art is the surrender of mankind to 
ƅ¥ƟŊɀ¥ŊĆǺȈȟƖ¥ȈȢĆǿலȟƯ஢ĆǿȟƖ¥Ɵóȟ¥ȈȟȢŠŨȈȟȈɀǿǿĆƟöĆǿȟŊĆƟĆǿ¥ȢĆȈȟ¥ȟȈĆƟȈĆȟƯĮȟŨƟ஖ƟŨȢĆȟǑƯȈȈŨÐŨƅŨȢலǝ

n

____________________________________________________________________________________________________

46  Riley, “Lyric Shame,” 73.
47  Culler, Structuralist Poetics, 259.
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FƟȟŠŨȈȟǿ¥öŨƯȟ¥ööǿĆȈȈȟǰaƟȟUலǿŨÜȟoƯĆȢǿலȟ¥ƟöȟwƯÜŨĆȢலóǳȟ}ŠĆƯöƯǿȟ�öƯǿƟƯȟǑǿƯகĆǿȈȟ¥ȟ
remarkable exegesis of a short Stefan George poem. To Adorno, the nameless twelve-
line poem1 promises the possibility of a “lyrical language [that] represent[s] language’s 
intrinsic being as opposed to its service in the realm of ends.”2 The radio address, as 
ambitious as it is abstruse, explains that this promise subsists in the poem’s unique 
“elevated style” and quasi-medieval form.3 Yet despite his discussion of these features 
Adorno never fully explains how these formal aspects facilitate the transcendent4 quality 
he ascribes to the language of George’s poem. Accordingly, this essay sets out to develop 
an instructive account of what enables the lyrical language of George’s poem to transcend 
“the realm of ends.” Before exploring how such an account can be developed, though, 
ƯƟĆȟȈŠƯɀƅöȟ஖ǿȈȢȟɀƟöĆǿȈȢ¥Ɵöȟ�öƯǿƟƯǺȈȟǑĆǿÜĆǑȢŨƯƟȟƯĮȟÜƯƟȢĆƖǑƯǿ¥ǿலȟƅலǿŨÜ¥ƅȟƅ¥ƟŊɀ¥ŊĆȟ¥Ȉȟ
mired in the realm of ends, as understanding this position cultivates an appreciation for 

ǂȟ ȟ}ŠĆȟǑƯĆƖóȟ஦ŠŨÜŠȟÐĆŊŨƟȈȟ஦ŨȢŠȟȢŠĆȟƅŨƟĆȟǰFƖȟ஦ŨƟöĆȈŦ஦ĆÐĆƟǳȟ¥ƟöȟÜƯƖĆȈȟĹƯƖȟ;ĆƯǿŊĆǺȈȟǂƧ௅Ȗȟ
  collection The Seventh Ring, does not have a title, and Adorno does not give it one.
Ȼȟ ȟ�öƯǿƟƯóȟǰaƟȟUலǿŨÜȟoƯĆȢǿலȟ¥ƟöȟwƯÜŨĆȢலóǳɷŁȲǝ
Ȳȟ ȟFÐŨöǝóȟŁǂȔȟǰ}ŠĆȟĮƯǿƖȟŨȈȟƖĆöŨĆ஢¥ƅȟŨƟȟ¥Ɵȟ¥ƅƖƯȈȢȟɀƟöĆ஖Ɵ¥ÐƅĆȟ஦¥லǝǳȟǔFÐŨöǝǗ
4  I use the term ‘transcendent’ both to invoke the claim that George’s lyrical language 
ȟ ȟȢǿ¥ƟȈÜĆƟöȈȟǰȢŠĆȟǿĆ¥ƅƖȟƯĮȟĆƟöȈǳȟǔ�öƯǿƟƯóȟǰaƟȟUலǿŨÜȟoƯĆȢǿலȟ¥ƟöȟwƯÜŨĆȢலóǳȟŁȖǗȟ¥ƟöȟȢƯȟÜ¥ƅƅȟ
  attention to the fact that Adorno arguably creates an aura of mysticism around this 
  language and its expressive power.
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the gravity of the problem George’s work promises to address. Having established this 
context, I will explain how exactly George circumvents the fallen state of lyric poetry to 
achieve an unadulterated engagement with “language’s intrinsic being.”

Curiously, Adorno spends little time addressing the fallen state of language directly,  
ĮƯÜɀȈŨƟŊȟŨƟȈȢĆ¥öȟƯƟȟȢŠĆȟ஦ŨöĆȈǑǿĆ¥öȟȈĆƟȈĆȟƯĮȟ¥ƅŨĆƟ¥ȢŨƯƟȟĹƯƖȟƅ¥ƟŊɀ¥ŊĆȟȢŠ¥ȢȟȈɀǿŊĆöȟŨƟȟȢŠĆȟ
wake of its fall. Fortunately, however, the ways in which Adorno contrasts the lyrical 
language of George’s poem with language caught in the realm of ends casts into relief 
the theorist’s views on the fallen condition of language.Ł Adorno, along with his fellow 
neo-Marxists, believed the language of his time was in crisis. The prevailing use of 
language instrumentalized communication, consigning it to the purely utilitarian func-
ȢŨƯƟȟƯĮȟ¥ǿǿ¥ƟŊŨƟŊȟ¥ƟöȟĆகĆÜȢŨƟŊȟĆ஭ÜŠ¥ƟŊĆȈȟƯĮȟÜƯƖƖƯöŨȢŨĆȈȟ஦ŨȢŠŨƟȟÜ¥ǑŨȢ¥ƅŨȈȢȟĹ¥ƖĆ஦ƯǿƁȈǝ6 
�ƟöĆǿȟȢŠĆȈĆȟÜƯƟöŨȢŨƯƟȈóȟƅ¥ƟŊɀ¥ŊĆȟŠ¥öȟĆகĆÜȢŨ஢ĆƅலȟÐĆÜƯƖĆȟ¥ȟȢƯƯƅȟĮƯǿȟȢŠĆȟƖƯöŨ஖Ü¥ȢŨƯƟȈȟ¥Ɵöȟ
ǰƖĆöŨ¥ȢŨƯƟȈǳȟƯĮȟƅ¥ÐƯǿȟǑǿƯÜĆȈȈĆȈȟǔ¥Ȉȟ஦Ćƅƅȟ¥ȈȟȢŠĆȟǿĆƅ¥ȢŨƯƟȈȟĆƟȢ¥ŨƅĆöȟȢŠĆǿĆƯĮ ǗǝȖ Constrained 
by these totalizing associations with exchange and by the primarily utilitarian mode 
of communication, language became something alien8ȟĜȟŨȢȈȟ஦ƯǿöȈȟȈɀƟöĆǿĆöȟĹƯƖȟȢŠĆȟ
ƖĆ¥ƟŨƟŊȈȟƯƟÜĆȟȈŨŊƟŨ஖ĆöǝƧ Knowing language only in its instrumental capacity, speakers 
஦ĆǿĆȟƅĆĺȟǿ¥öŨÜ¥ƅƅலȟ¥ƅŨĆƟ¥ȢĆöȟĹƯƖȟȢŠĆȟŨƟȢǿŨƟȈŨÜȟÐĆŨƟŊȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟ¥Ȉȟ¥ȟȢŠŨƟŊȟŨƟȟ¥ƟöȟĮƯǿȟ
itself.ǂ௅ȟ}Š¥ȢȟȢŠĆǿĆȟ஦¥Ȉȟ¥ƟலȢŠŨƟŊȟŨƟȟƅ¥ƟŊɀ¥ŊĆȟ஦ŠŨÜŠȟöĆ஖ĆöȟÜƯƖƖƯöŨ஖Ü¥ȢŨƯƟȟÐĆÜ¥ƖĆȟ
unthinkable.

UலǿŨÜȟǑƯĆȢȈóȟŨƟȟ¥ƟȟĆகƯǿȢȟȢƯȟƁĆĆǑȟȢŠĆŨǿȟƖĆöŨɀƖȟǰɀƟöŨȈ஖ŊɀǿĆöǳ11 by instrumental-
Ũ஽¥ȢŨƯƟóȟȈƯɀŊŠȢȟȢƯȟ¥ȈȈɀǿĆȟȢŠĆŨǿȟƅĆ஭ŨÜƯƟǺȈȟŨƟöŨ஢Ũöɀ¥ȢŨƯƟȟĹƯƖȟȢŠĆȟöĆÐ¥ȈĆöȟƅ¥ƟŊɀ¥ŊĆȟƯĮȟ
their time. Faced with the need to either restore or replace their linguistic tools, lyric 
ǑƯĆȢȈȟƯǑȢĆöȟĮƯǿȟȢŠĆȟƅ¥ȢȢĆǿóȟȈĆĆƁŨƟŊȟȢƯȟöŨȈȢ¥ƟÜĆȟȢŠĆƖȈĆƅ஢ĆȈȟĹƯƖȟȢŠĆȟǑǿƯÐƅĆƖ¥ȢŨ஽ĆöȟǰƅŨ஢ŨƟŊȟ
language”12 and install a new one in its place. To preserve their imperiled artform, lyric 
ǑƯĆȢȈȟÜƯƟȢǿŨ஢ĆöȟȢƯȟ¥ÜÜĆƟȢɀ¥ȢĆȟȢŠĆŨǿȟŊĆƟǿĆǺȈȟƖƯȈȢȟöĆ஖ƟŨƟŊȟĮĆ¥ȢɀǿĆñȟŨȢȈȟƅŨȢĆǿ¥ǿŨƟĆȈȈǝ13 The 

Łȟ ȟ�Ȣȟ஢¥ǿŨƯɀȈȟǑƯŨƟȢȈȟŨƟȟȢŠŨȈȟĆȈȈ¥லóȟFȟĆƖǑŠ¥ȈŨ஽ĆȟȢŠĆȟöŨ஘ÜɀƅȢலȟ�öƯǿƟƯǺȈȟȢĆ஭ȢȈȟǑǿĆȈĆƟȢǝȟ�ŠŨƅĆȟ
ȟ ȟȢŠ¥ȢȟöŨ஘ÜɀƅȢலȟŨȈȟƟƯȢȟƟĆÜĆȈȈ¥ǿŨƅலȟǿĆƅĆ஢¥ƟȢȟȢƯȟȢŠĆȟĆȈȈ¥லóȟFȟöƯȟÐĆƅŨĆ஢ĆȟȢŠ¥ȢȟŨȢȟŨȈȟŠŨŊŠƅலȟǿĆƅĆ஢¥ƟȢȟ
  to the process of understanding Adorno, as he is well-known for having strong views on 
  the processes by which texts and language itself is understood – q.v. iep.utm.edu/
  adorno/#H6.
țȟ ȟ;¥ƟöĆȈŠ¥óȟǰ}ŠĆȟǶ�ĆȈȢŠĆȢŨÜȟ)ŨŊƟŨȢலȟƯĮȟ�ƯǿöȈóǺǳȟǂȲƧǝ
Ȗȟ ȟwȢ¥Šƅóȟǰ;ĆƯǿŊȟUɀƁ§ÜȈǝǳ
Ĕȟ ȟ�ĆǿƟȈȢĆŨƟóȟ�ƯƖǑ¥ǿ¥ȢŨ஢ĆȟUŨȢĆǿ¥ȢɀǿĆȟǂȻǂ௅.
Ƨȟ ȟ;¥ƟöĆȈŠ¥óȟǰ}ŠĆȟǶ�ĆȈȢŠĆȢŨÜȟ)ŨŊƟŨȢலȟƯĮȟ�ƯǿöȈóǺǳȟǂŁǂǝ
ǂ௅  Adorno, “On Lyric Poetry and Society.”
11ȟ ȟFÐŨöǝóȟņŁǝ
12  Ibid., 44.
13  I use this term in the sense of the Russian Formalists. See, for example, the entry for 
ȟ ȟǰUŨȢĆǿ¥ǿŨƟĆȈȈǳȟŨƟȟa஭ĮƯǿöȟsĆĮĆǿĆƟÜĆñȟǰ}ŠĆȟȈɀƖȟƯĮȟȈǑĆÜŨ¥ƅȟƅŨƟŊɀŨȈȢŨÜȟ¥ƟöȟĮƯǿƖ¥ƅȟǑǿƯǑĆǿȢŨĆȈȟ
ȟ ȟȢŠ¥ȢȟöŨȈȢŨƟŊɀŨȈŠȟƅŨȢĆǿ¥ǿலȟȢĆ஭ȢȈȟĹƯƖȟƟƯƟŦƅŨȢĆǿ¥ǿலȟȢĆ஭ȢȈóȟ¥ÜÜƯǿöŨƟŊȟȢƯȟȢŠĆȟȢŠĆƯǿŨĆȈȟƯĮȟsɀȈȈŨ¥Ɵȟ
  Formalism.”
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ƅலǿŨÜȟǑƯĆȢȈȟŨƟÜǿĆ¥ȈĆöȟȢŠĆȟ஗ƯǿŨöŨȢலȟƯĮȟȢŠĆŨǿȟöŨÜȢŨƯƟǝȟ}ŠĆŨǿȟƟĆ஦ȟöŨ¥ƅĆÜȢȟ஦¥Ȉȟ¥ȟȢɀǿŊŨöȟŨƟ஗¥-
ȢŨƯƟȟƯĮȟȢŠĆȟƯƅöóȟĆ஭¥ŊŊĆǿ¥ȢŨƟŊȟŨȢȈȟöŨகĆǿĆƟÜĆȟĹƯƖȟȢŠĆȟÜƯƖƖƯƟȟȢƯƟŊɀĆǝȟ�ƟĮƯǿȢɀƟ¥ȢĆƅலóȟ
this exaggerative project led lyric poetry into a state of grotesque self-caricature, as the 
ĆகƯǿȢȈȟȢƯȟÜǿĆ¥ȢĆȟ¥ȟǑɀǿĆǿȟƅ¥ƟŊɀ¥ŊĆȟĆ஢ĆƟȢɀ¥ȢĆöȟŨƟȟ஦ƯǿƁȈȟÜƯƖǑƯȈĆöȟƯĮȟƟƯȢŠŨƟŊȟÐɀȢȟǿƯÜƯÜƯȟ
vapidity and baroque form, ushering in an era Adorno called “the elevated, poeticizing 
[. . .] moment in weak later lyric poetry.”14

By dramatically increasing the literariness of its language, lyric poets destroyed the 
unity that once existed between form and language. To understand why this disunity 
ȈǑĆƅƅĆöȟÜ¥Ȣ¥ȈȢǿƯǑŠĆóȟŨȢȟŨȈȟŨƟȈȢǿɀÜȢŨ஢ĆȟȢƯȟÜ¥ƅƅȟƯƟȟȢŠĆȟ஦ƯǿƁȟƯĮȟ�¥ƅȢĆǿȟ�ĆƟż¥ƖŨƟóȟ஦ŠƯȈĆȟĆȈȈ¥லȟ
ǰ}ŠĆȟ}¥ȈƁȟƯĮȟȢŠĆȟ}ǿ¥ƟȈƅ¥ȢƯǿǳȟǔǂƧȻȲǗȟƯகĆǿȈȟ¥ƟȟŨƟȈŨŊŠȢĮɀƅȟǑ¥ǿ¥öŨŊƖȟĮƯǿȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟȢŠĆȟ
öĆƅŨÜ¥ȢĆȟǿĆƅ¥ȢŨƯƟȈŠŨǑȟÐĆȢ஦ĆĆƟȟƅ¥ƟŊɀ¥ŊĆȟ¥ƟöȟĮƯǿƖñǂŁ

}ŠĆȟǿĆƅ¥ȢŨƯƟȈŠŨǑȟÐĆȢ஦ĆĆƟȟÜƯƟȢĆƟȢȟ¥Ɵöȟƅ¥ƟŊɀ¥ŊĆȟŨȈȟǦɀŨȢĆȟöŨகĆǿĆƟȢȟŨƟȟȢŠĆȟƯǿŨŊŨƟ¥ƅȟ¥Ɵöȟ
ȢŠĆȟȢǿ¥ƟȈƅ¥ȢŨƯƟǝȟ�ŠĆǿĆ¥ȈȟÜƯƟȢĆƟȢȟ¥Ɵöȟƅ¥ƟŊɀ¥ŊĆȟĮƯǿƖȟ¥ȟÜĆǿȢ¥ŨƟȟɀƟŨȢலȟŨƟȟȢŠĆȟƯǿŨŊŨƟ¥ƅóȟ
ƅŨƁĆȟ¥ȟĹɀŨȢȟ¥ƟöȟŨȢȈȟȈƁŨƟóȟȢŠĆȟƅ¥ƟŊɀ¥ŊĆȟƯĮȟȢŠĆȟȢǿ¥ƟȈƅ¥ȢŨƯƟȟĆƟ஢ĆƅƯǑȈȟŨȢȈȟÜƯƟȢĆƟȢȟƅŨƁĆȟ¥ȟǿƯல¥ƅȟ
ǿƯÐĆȟ஦ŨȢŠȟ¥ƖǑƅĆȟĮƯƅöȈǝȟ:ƯǿȟŨȢȟȈŨŊƟŨ஖ĆȈȟ¥ȟƖƯǿĆȟĆ஭¥ƅȢĆöȟƅ¥ƟŊɀ¥ŊĆȟȢŠ¥ƟȟŨȢȈȟƯ஦Ɵȟ¥ƟöȟȢŠɀȈȟ
remains unsuited to its content, overpowering and alien.16

According to the paradigm Benjamin advances, the language lyric poets contrived to 
substitute for a no-longer-present one was doomed to fail because its raison d’être was to 
invoke a language other than its own. The success of a lyric poem, therefore, is always 
dependent on a delicate balance between the genre’s formal aspects and a language that 
is no longer present, invokable in spite of its absence. Lyric poets hoped to salvage their 
weakened art by creating something that could replace the extinct language, rather than 
invoke it, believing that such a creation would harmonize the lyric form with a language 
suited to it. But the bombastic dialect these poets created was a replacement that only 
ȈŨŊƟŨ஖ĆöȟȢŠĆȟƅ¥ƟŊɀ¥ŊĆȟĮƯǿȟ஦ŠŨÜŠȟŨȢȟȈȢƯƯöǝȟFƟȟȢŠŨȈȟŨƟÜĆǑȢŨƯƟȟƅ¥லȟȢŠĆȟǿĆǑƅ¥ÜĆƖĆƟȢǺȈȟĮ¥Ȣ¥ƅȟ
஗¥஦ǝȟ}ŠĆȟƟĆ஦ȟƅ¥ƟŊɀ¥ŊĆȟ஦¥ȈȟƯƟƅலȟĆ஢Ćǿȟ¥ȟƖĆ¥ƟȈȟȢƯȟ¥ƟȟĆƟöȟĜȟȈƯƖĆȢŠŨƟŊȟŨƟȈȢǿɀƖĆƟȢ¥ƅȟĜȟ¥Ɵöȟ
ȈƯȟÜƯɀƅöȟƟĆ஢ĆǿȟǿĆĆȈȢ¥ÐƅŨȈŠȟÜƯƖƖɀƟŨƯƟȟ஦ŨȢŠȟƅ¥ƟŊɀ¥ŊĆǺȈȟŨƟȢǿŨƟȈŨÜȟÐĆŨƟŊñȟ¥ȟȢŠŨƟŊȟŨƟȟ¥ƟöȟĮƯǿȟ
itself, no mere expedient. The ulterior language to which a poem’s diction points must 
be no other than the “pure language” Benjamin prophesies.ǂȖ The lyric poets’ failure to 
ǿĆÜƯŊƟŨ஽ĆȟȢŠŨȈȟȢǿɀȢŠȟȈɀÐȢĆƟöȈȟȢŠĆŨǿȟƖŨȈŊɀŨöĆöȟƅŨƟŊɀŨȈȢŨÜȟǑǿƯöɀÜȢŨƯƟñȟ¥ȟƅ¥ƟŊɀ¥ŊĆȟȢŠ¥Ȣȟ
gestured at a language that gestured at pure language.

It is by the lights of this same paradigm of poetic language that George’s lyric suc-

14ȟ ȟ�öƯǿƟƯóȟǰaƟȟUலǿŨÜȟoƯĆȢǿலȟ¥ƟöȟwƯÜŨĆȢலóǳȟņņĜņŁǝ
ǂŁ  Though Benjamin’s analysis is explicitly focused on translated works, his insight 
ȟ ȟȢǿ¥ƟȈǑƯȈĆȟǦɀŨȢĆȟƟŨÜĆƅலȟȢƯȟȢŠĆȟÜ¥ȈĆȟ¥ȢȟŠ¥ƟöȟŨĮȟƯƟĆȟÜƯƟȈŨöĆǿȈȟƅலǿŨÜǺȈȟŠலǑĆǿŦŨƟ஗¥ȢĆöȟƖƯöĆȟ¥Ȉȟ
  a sort of translation wherein the language of lyric poetry has been translated to a 
  dramatically elevated register.
16ȟ ȟ�ĆƟż¥ƖŨƟóȟǰ}ŠĆȟ}¥ȈƁȟƯĮȟȢŠĆȟ}ǿ¥ƟȈƅ¥ȢƯǿóǳȟȻŁĔǝ
ǂȖȟ ȟFÐŨöǝóȟȻŁȖǝ
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ceeds where the bombastic failed. George’s words did not seek to simulate the meanings 
expressed by a no-longer-present language, but to replicate that language’s very way 
ƯĮȟƖĆ¥ƟŨƟŊñȟǿĆƖ¥ƁŨƟŊȟŨȢȟŨƟȟȢŠĆȟŨƖ¥ŊĆȟƯĮȟŨȢȈȟƖƯȈȢȟĆȈȈĆƟȢŨ¥ƅȟĮĆ¥ȢɀǿĆǝȟ}ŠŨȈȟȈŨŊƟ¥ȢɀǿĆȟƯĮȟ
George’s lyric poetry is most clearly brought to light in Adorno’s explication of the unas-
ȈɀƖŨƟŊȟ஦ƯǿöȟǰŊ¥ǿóǳȟ஦ŠŨÜŠȟ;ĆƯǿŊĆȟƖ¥ȈȢĆǿĮɀƅƅலȟĆƟŊĆƟöĆǿȈȟ஦ŨȢŠȟŨƖƖĆƟȈĆȟȈŨŊƟŨ஖Ü¥ȢƯǿலȟ
ǑƯ஦ĆǿȟŨƟȟȢŠĆȟĮƯƅƅƯ஦ŨƟŊȟƅŨƟĆȈñȟǰ\ɀƟȟƖɀȈȈȟŨÜŠȟŊ¥ǿȟȞȟ�ƖȟöĆŨƟȟ¥ɀŊȟɀƟöȟŠ¥¥ǿȟȞȟ�ƅƅĆȟ}¥ŊĆȟȞȟ
In sehnen leben.”18ȟ�öƯǿƟƯȟȈ¥லȈȟƯĮȟȢŠĆȈĆȟ஢ĆǿȈĆȈñȟǰwɀÐȢƅĆȟĆ¥ǿȈȟŠ¥஢ĆȟȢ¥ƁĆƟȟɀƖÐǿ¥ŊĆȟ¥ȢȟȢŠĆȟ
elliptical ‘gar,’ which is probably used in place of ‘ganz und gar’ [completely] and to some 
extent for the sake of the rhyme. One can concede the justice of this criticism and the 
fact that as used in the line the word has no proper meaning.”ǂƧ In other words, George 
seems to be using “gar” instead of the idiom “ganz und gar” – meaning “completely” or 
“totally and completely” – even though “gar” does not by itself carry the same adverbial 
ƖĆ¥ƟŨƟŊǝȟ\Ć஢ĆǿȢŠĆƅĆȈȈóȟ¥Ɵலȟ;ĆǿƖ¥ƟȟȈǑĆ¥ƁĆǿȟ஦ƯɀƅöȟǦɀŨÜƁƅலȟɀƟöĆǿȈȢ¥Ɵöȟ஦Š¥Ȣȟ;ĆƯǿŊĆȟɀȈĆȈȟ
“gar” to denote, and herein lies the crucial distinction between George’s lyrical language 
and the turgid dialect employed by his contemporaries. 

�ŨȢŠȟŠŨȈȟÐǿŨƅƅŨ¥ƟȢȟĆƅŨȈŨƯƟȟƯĮȟȢŠĆȟǑŠǿ¥ȈĆóȟ;ĆƯǿŊĆȟŨƟ஢ŨȢĆȈȟŠŨȈȟǿĆ¥öĆǿȈȟȢƯȟŨƖ¥ŊŨƟĆȟȢŠ¥ȢȟȢŠĆȟ
meaning of “ganz und gar” had been debased by commercial use and no longer carried 
the sense it once did. Under these circumstances, the idiom could no longer be used to 
ȈŨŊƟŨĿȟȢŠĆȟȈĆƟȈĆȟȢŠĆȟǑŠǿ¥ȈĆȟÜ¥ǿǿŨĆöȟǑǿŨƯǿȟȢƯȟŨȢȈȟöĆÐ¥ȈĆƖĆƟȢǝȟ�ȈŨƟŊȟȢŠĆȟÐƅɀƟȢĆöȟ¥ǿȈĆƟ¥ƅȟƯĮȟ
¥ȟĮ¥ƅƅĆƟȟƅ¥ƟŊɀ¥ŊĆóȟŠƯ஦ȟÜƯɀƅöȟƯƟĆȟŠƯǑĆȟȢƯȟȈŨŊƟŨĿȟȢŠŨȈȟȈĆƟȈĆǩȟoǿƯǑƯƟĆƟȢȈȟƯĮȟȢŠĆȟŠலǑĆǿŦŨƟ-
஗¥ȢĆöȟ¥ÜÜƯɀƟȢȟ஦ƯɀƅöȟƖƯȈȢȟƅŨƁĆƅலȟȢǿலȟȢƯȟȈĆƅĆÜȢȟ¥ȟȈலƟƯƟலƖȟƯǿȟƟĆ¥ǿȟȈலƟƯƟலƖȟĹƯƖȟ¥ȟŠŨŊŠĆǿȟ
register, such as insgesamtȟǔǶŨƟȟȢƯȢ¥ƅǺǗǝȟwɀÜŠȟ¥ȟȈĆƅĆÜȢŨƯƟóȟȢŠƯɀŊŠóȟ஦ƯɀƅöȟÜƯƟȈȢŨȢɀȢĆȟ¥ƟȟŨƅƅŦ
Į¥ȢĆöȟ¥ȢȢĆƖǑȢȟȢƯȟȈŨŊƟŨĿȟ¥ȟ஦ƯǿöȟȢŠ¥ȢȟƟƯȟƅƯƟŊĆǿȟĆ஭ŨȈȢȈȟÐலȟɀȈŨƟŊȟ¥ȟƖĆĆƁȟȈȢ¥ƟöŦŨƟǝȟ;ĆƯǿŊĆóȟ
on the other hand, uses the neologistic “gar,” creating a phrase that recaptures a word 
that no longer exists by recalling its way of meaning – the way in which a given referent 
஦¥ȈȟÜƯƟƟĆÜȢĆöȟȢƯȟŨȢȈȟɀƟŨǦɀĆȟȈĆƟȈĆǝȟ�ĺĆǿȟ¥ƅƅóȟȢŠĆȟȈĆƟȈĆȟƯĮȟǰŊ¥Ɵ஽ȟɀƟöȟŊ¥ǿǳȟöƯĆȈȟƟƯȢȟöŨĆȟ஦ŨȢŠȟ
ȢŠĆȟǑŠǿ¥ȈĆñȟȢŠĆȟöĆÐ¥ȈĆƖĆƟȢȟƯĮȟ஦ƯǿöȈȟŨȈȟƟƯȢȟȢŠĆȟȈ¥ƖĆȟ¥ȈȟȢŠĆȟöĆÐ¥ȈĆƖĆƟȢȟƯĮȟƖĆ¥ƟŨƟŊȈǝȟ}Ưȟ
select insgesamtȟŨȈȟȢƯȟ¥ÜÜĆǑȢȟȢŠ¥ȢȟȢŠĆȟöƯƖ¥ŨƟȟƯĮȟǑƯȈȈŨÐƅĆȟƖĆ¥ƟŨƟŊȈȟŠ¥ȈȟȈŠǿɀƟƁñȟȢŠ¥ȢȟƟƯȟ
஖ŊƖĆƟȢȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟÜ¥ƟȟĆ஢ĆǿȟǿĆŊ¥ŨƟȟ¥ÜÜĆȈȈȟȢƯȟȢŠĆȟȈĆƟȈĆȟǰŊ¥Ɵ஽ȟɀƟöȟŊ¥ǿǳȟƯƟÜĆȟǑƯȈȈĆȈȈĆöǝȟ
George’s ungrammatical “gar,” by contrast, takes the faded words of a faded language 
¥ƟöȟǿĆƟĆ஦ȈȟȢŠĆƖȟÐலȟ஖ƟöŨƟŊȟ¥ȟĮƯǿƖȟŨƟȟ஦ŠŨÜŠȟȢŠĆȟöĆÐ¥ȈĆöȟǑŠǿ¥ȈĆȟÜ¥ƟȟÐĆȟŠĆ¥ǿöȟ¥ƟĆ஦ǝȟAĆȟ
upcycles the word to encode a well-known but now lost sense and in so doing “hears 
ŠŨȈȟƯ஦Ɵȟƅ¥ƟŊɀ¥ŊĆȟ¥ȈȟȢŠƯɀŊŠȟŨȢȟ஦ĆǿĆȟ¥ȟĮƯǿĆŨŊƟȟȢƯƟŊɀĆǝǳȟ}ƯȟƯ஢ĆǿÜƯƖĆȟ¥ƅŨĆƟ¥ȢŨƯƟȟĹƯƖȟ
ƅ¥ƟŊɀ¥ŊĆóȟ;ĆƯǿŊĆȟŨƟȢĆƟȈŨ஖ĆȈȟŨȢȟǰɀƟȢŨƅȟŨȢȟÐĆÜƯƖĆȈȟȢŠĆȟ¥ƅŨĆƟ¥ȢŨƯƟȟƯĮȟ¥ȟƅ¥ƟŊɀ¥ŊĆȟƟƯȟƅƯƟŊĆǿȟ

18ȟ ȟqȢöǝȟŨƟȟ�öƯǿƟƯóȟǰaƟȟUலǿŨÜȟoƯĆȢǿலȟ¥ƟöȟwƯÜŨĆȢலǝǳȟ�ȟȢǿ¥ƟȈƅ¥ȢŨƯƟȟƯĮȟȢŠĆȈĆȟƅŨƟĆȈȟŨȈȟ¥ȈȟĮƯƅƅƯ஦Ȉñȟ
ȟ ȟǰ\Ư஦ȟFȟƖɀȈȢȟ×ÜƯƖǑƅĆȢĆƅலØȟȞȟ:ƯǿȟலƯɀǿȟĆலĆȈȟ¥ƟöȟŠ¥ŨǿȟȞȟ-஢Ćǿலȟö¥லȟȞȟUŨ஢ĆȟŨƟȟலĆ¥ǿƟŨƟŊǝǳȟ\ƯȢĆȟ
  well, however, that the translation drops “gar,” which I have added back in as 
  “completely” in brackets.
ǂƧȟ ȟ�öƯǿƟƯóȟǰaƟȟUலǿŨÜȟoƯĆȢǿலȟ¥ƟöȟwƯÜŨĆȢலóǳȟŁȲǝ
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actually spoken, . . . [of ] an imaginary language.”Ȼ௅ George, Adorno explains, accentuates 
the debased condition of the language in which he writes until the debasement is lumi-
nous to his readers – until, that is, the reader is able to apprehend and appreciate both 
the fallen state of language and the possibility of its remedy. George defamiliarizes the 
used-up, commodity-fetishism-laden language until the reader can experience it anew, 
“as though it were a foreign tongue” or “even an imaginary language.” It is in such a 
language that George writes when he “construct[s] lines that sound as though they were 
ƟƯȢȟ஦ǿŨȢȢĆƟȟÐலȟŠŨƖȟÐɀȢȟŠ¥öȟÐĆĆƟȟȢŠĆǿĆȟĹƯƖȟȢŠĆȟÐĆŊŨƟƟŨƟŊȟƯĮȟȢŨƖĆǝǳ21 

;ĆƯǿŊĆȟĆöɀÜĆȈȟĹƯƖȟȢŠĆȟ¥ƅŨĆƟ¥ȢĆöȟöŨ¥ƅĆÜȢȟƯĮȟƅலǿŨÜȟ¥ȟƅ¥ƟŊɀ¥ŊĆȟȢŠ¥ȢȟǰÜ¥ƟȟƟƯȟƅƯƟŊĆǿȟÐĆ¥ǿȟ
anything but the universal […] in the particular.”22 Through this dialect, he recovers 
a language harmonious with the lyric form. The recovered language is by no means a 
universal one – in any sense. George’s achievement here is not the creation of a univer-
Ȉ¥ƅȟƅ¥ƟŊɀ¥ŊĆȟÐɀȢȟȢŠĆȟǔǿĆǗÜǿĆ¥ȢŨƯƟȟƯĮȟ¥ȟƅ¥ƟŊɀ¥ŊĆȟ஦ŠƯȈĆȟǑ¥ǿȢŨÜɀƅ¥ǿŨȢலȟöƯĆȈȟƟƯȢȟ¥ƅŨĆƟ¥ȢĆȟŨȢȟ
ĹƯƖȟȢŠĆȟɀƟŨ஢ĆǿȈ¥ƅóȟĹƯƖȟ஦Š¥ȢȟŨȈȟɀƟŨ஢ĆǿȈ¥ƅȟȢƯȟ¥ƅƅȟĆ஭ǑǿĆȈȈŨƯƟǝȟ\ƯȟƅƯƟŊĆǿȟöƯȟĮɀȈȢŨ¥Ɵȟ஢ĆǿȈĆȈȟ
Ư஢Ćǿ஦ŠĆƅƖȟȢŠĆȟŊǿ¥ÜĆĮɀƅȟĆÜƯƟƯƖலȟƯĮȟ஦ĆƅƅŦÜƯƖǑƯȈĆöȟƅலǿŨÜǝȟA¥஢ŨƟŊȟĆȈÜŠĆ஦ĆöȟȢŠĆȟ¥கĆÜȢĆöȟ
literariness to which so many of his peers fell prey, George writes with the voice of a 
ǿĆ¥஦¥ƁĆƟĆöȟƅலǿŨÜŨȈƖóȟŨƟĆ஭ȢǿŨÜ¥ÐƅĆȟĹƯƖȟƅ¥ƟŊɀ¥ŊĆǺȈȟŨƟȢǿŨƟȈŨÜȟÐĆŨƟŊǝȟ�லȟŨƟȢĆƟȈŨĿŨƟŊȟƅ¥Ɵ-
Ŋɀ¥ŊĆǺȈȟ¥ƅŨĆƟ¥ȢŨƯƟóȟŠĆȟĆகĆÜȢȈȟ¥ȟǿĆÜɀǑĆǿ¥ȢŨƯƟȟƯĮȟȢŠĆȟöĆÐ¥ȈĆöȟƅ¥ƟŊɀ¥ŊĆǺȈȟ஦¥லȟƯĮȟƖĆ¥ƟŨƟŊȟ
and, in so doing, makes lyric poetry possible once again. His words represent – or per-
haps simply remember—the intrinsic being of pure language in and for itself.23

n

____________________________________________________________________________________________________

Ȼ௅ȟ ȟFÐŨöǝóȟŁȻǝ
21ȟ ȟFÐŨöǝóȟŁȲǝ
22  Ibid.
23ȟ ȟFÐŨöǝóȟŁȲĜŁņǝ

: ZIMMERMAN :

— 13 —



BIBLIOGRAPHY

Adorno, Theodor. “On Lyric Poetry and Society”. In Notes to Literatureǝȟ\Ć஦ȟ�ƯǿƁñȟ
�ƯƅɀƖÐŨ¥ȟ�ƟŨ஢ĆǿȈŨȢலȟoǿĆȈȈóȟǂƧƧǂǝȟ

�ĆǿƟȈȢĆŨƟóȟwɀȈ¥Ɵǝȟ�ƯƖǑ¥ǿ¥ȢŨ஢ĆȟUŨȢĆǿ¥ȢɀǿĆȟǂȻǂ௅óȟIntroduction to the Theory of Literature. 
Ȼ௅Ȼǂǝȟ�ǿƯ஦Ɵȟ�ƟŨ஢ĆǿȈŨȢலȟ�ƅ¥ȈȈȟUĆÜȢɀǿĆǝȟ

�ĆƟż¥ƖŨƟóȟ�¥ƅȢĆǿǝȟǰ}ŠĆȟ}¥ȈƁȟƯĮȟȢŠĆȟ}ǿ¥ƟȈƅ¥ȢƯǿǝǳȟFƟȟWalter Benjamin, Volume 1: Selected 
Writings, 1913–1926ǝȟ�ƯȈȢƯƟñȟA¥ǿ஢¥ǿöȟ�ƟŨ஢ĆǿȈŨȢலȟoǿĆȈȈóȟȻ௅௅Ȼǝ

;¥ƟöĆȈŠ¥óȟw¥ƖŨǿǝȟǰ}ŠĆȟǶ�ĆȈȢŠĆȢŨÜȟ)ŨŊƟŨȢலȟƯĮȟ�ƯǿöȈǺñȟ�öƯǿƟƯǺȈȟoŠŨƅƯȈƯǑŠலȟƯĮȟU¥ƟŊɀ¥ŊĆǝǳȟȟ
New German CritiqueȟƧȖȟǔȻ௅௅țǗǝ

wȢ¥Šƅóȟ}ŨȢɀȈǝȟǰ;ĆƯǿŊȟ×;லƶǿŊலØȟUɀƁ§ÜȈǝǳȟ}ŠĆȟwȢ¥ƟĮƯǿöȟ-ƟÜலÜƅƯǑĆöŨ¥ȟƯĮȟoŠŨƅƯȈƯǑŠலǝȟȻ௅ǂĔǝ

: ARCHÉ :

— 14 —



³ WORD-SCULPTURES �́$1'�³ :25'�621* ´:
'(&216758&7,1*�&$5,%%($1�7(;78$/,7<

by CHRISTA NIEMANN

Miami University

INTRODUCTION

Textuality concerns a society’s notions, values, and beliefs about texts and their struc-
tures. European post-structuralists of the late twentieth century studied textuality by 
systematically analyzing the relationships of novels, poems, and other texts to social 
reality; they believed that social truths are negotiated by interacting with a text rather 
than by approaching it as a container of knowledge. This theory of textuality as a form 
ƯĮȟȈƯÜŨ¥ƅȟŨƟȢĆǿ¥ÜȢŨƯƟȟöŨகĆǿĆöȟĹƯƖȟȢǿ¥öŨȢŨƯƟ¥ƅȟ-ɀǿƯǑĆ¥ƟȟƅŨȢĆǿ¥ǿலȟȢǿƯǑĆȈóȟƖ¥ƟலȟƯĮȟ஦ŠŨÜŠȟ
idealized a classical focus on the individual rational consciousness as the most logical way 
to pursue knowledge. However, neither traditional nor post-structuralist textuality could 
comfortably accommodate texts produced during the post-colonialist era twenty years 
later, especially those authored by Caribbeans. Not only were Caribbean writers initially 
underrepresented and marginalized by the Anglophone canon, but the new models of 
ȢĆ஭Ȣɀ¥ƅŨȢலȟȢŠĆலȟǑƯȈĆöȟ஦ĆǿĆȟƯĺĆƟȟƖŨȈɀƟöĆǿȈȢƯƯöȟÐலȟ-ɀǿƯŦ�ƖĆǿŨÜ¥ƟȟȈÜŠƯƅ¥ǿȈǝȟ}஦Ưȟ஦ǿŨȢĆǿȈȟ
in particular – Jamaican poets Linton Kwesi Johnson and Kamau Brathwaite – sought 
credibility in this canon despite abandoning traditional linear or authorial structures. 
While their poems partly support the post-structuralist idea of an interactional text 
through orality, communality, and the performer-audience relationship, they advance 
post-structuralism by using textual form to initiate social change rather than only to 
discuss it: in their model of textuality, interaction between writing and reality co-de-
termines both, and in creating and canonizing such interactive texts, they demonstrate 
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¥ȟȢĆ஭Ȣɀ¥ƅŨȢலȟƯĮȟǿĆÜɀǿȈŨ஢ĆƟĆȈȈóȟƯǿ¥ƅŨȢலóȟƟ¥Ȣɀǿ¥ƅŨȈƖóȟ¥ƟöȟÜƯƖƖɀƟ¥ƅŨȢலóȟƯƟĆȟÐƯƅöƅலȟǿĆ஗ĆÜȢŨ஢Ćȟ
of the emerging transcultural Anglophone reality.

“CYCLES, RECURRENCES, REPETITIONS” 
One textual feature that marks Jamaican poetry is an underlying recursiveness. As 

ȈÜŠƯƅ¥ǿȟo¥ȈÜ¥ƅĆȟ)ĆȟwƯɀ஽¥ȟƯÐȈĆǿ஢ĆȈóȟQ¥Ɩ¥ŨÜ¥ƟȟǑƯĆȢȈȟƯĺĆƟȟŊǿ¥஢ŨȢ¥ȢĆȟȢƯ஦¥ǿöȟǰǿĆżĆÜȢŨƟŊȟȢŠĆȟ
ƅŨƟĆ¥ǿȟȢŨƖĆƅŨƟĆóǳȟ஦ŠĆǿĆŨƟȟĆ¥ÜŠȟƅŨƟĆȟƯகĆǿȈȟƟĆ஦ȟŨƟĮƯǿƖ¥ȢŨƯƟóȟŨƟȟĮ¥஢ƯǿȟƯĮȟǰÜலÜƅĆȈóȟǿĆÜɀǿ-
rences, and repetitions.”1ȟ}ŠŨȈȟǿĆÜɀǿȈŨ஢Ćȟ஦ǿŨȢȢĆƟƟĆȈȈȟŨȈȟÐĆȈȢȟĆ஭ĆƖǑƅŨ஖ĆöȟÐலȟQƯŠƟȈƯƟǺȈȟ
poem “If I Woz a Tap-Natch Poet.” In this poem, Johnson claims to write “wid mi 
ǿŨööŨƖȟȞȟ஦ŨöȟƖŨȟǿŨƖĆȟȞȟ஦ŨöȟƖŨȟǿɀகȟÐ¥ȈĆȟƅŨƟĆȟȞȟ஦ŨöȟƖŨȟƯ஦ƟȟȈĆƟȈĆȟ¥ȟȢŨƖĆǝǳ2 The con-
sonance, assonance, and anaphora in these lines is repetitive by nature, but the whole 
stanza appears three more times, creating a cyclical experience for the listener that always 
ÜƯƟÜƅɀöĆȈȟƯƟȟȢŠĆȟ஖Ɵ¥ƅȟÐĆ¥ȢȟǰȢŨƖĆǝǳȟFƟȟȢŠŨȈȟǑ¥ȈȈ¥ŊĆóȟ஦ĆȟÜ¥ƟȟƖ¥ƁĆȟȢ஦ƯȟƯÐȈĆǿ஢¥ȢŨƯƟȈȟ¥ÐƯɀȢȟ
recursive textuality. First, by ending the stanza repeatedly on “sense a time,” Johnson 
marks his poetry with a seeming agency over temporality. Instead of relegating acous-
tical interpretation to his readers, he suggests that the poem’s true form is based on the 
music, dance, and oral tradition of Jamaica. Secondly, his “sense [of ] time” parts with 
the assumption that texts belonging to a “canon” are timeless, urging instead the expe-
ǿŨĆƟÜĆȟƯĮȟŠŨȈȟ஦ƯǿƁȟ¥Ȉȟ¥ȟŠŨȈȢƯǿŨÜ¥ƅƅலȟȈǑĆÜŨ஖ÜȟĆ஢ĆƟȢĚƯƟĆȟƖĆ¥ƟȢȟȢƯȟÐĆȟǑĆǿĮƯǿƖĆöȟ¥ƟöȟŠĆ¥ǿöȟ
at a particular time and place. Johnson’s text is therefore fundamentally interactional, 
supporting the post-structuralist theory that true meaning lies in one’s social interface 
with a text. 

Likewise, cyclical recursiveness is also present in Johnson’s beginning stanza, his 
ȢŨȢƅĆȟöɀ¥ƅƅலȟĮɀƟÜȢŨƯƟŨƟŊȟ¥ȈȟȢŠĆȟ஖ǿȈȢȟƅŨƟĆñȟǰŨĮȟFȟ஦Ư஽ȟ¥ȟȢ¥ǑŦƟ¥ȢÜŠȟǑƯĆȢȟȞȟƅŨƁĆȟ�ŠǿŨȈȟaƁŨŊÐƯȟ
/ Derek Walcot / ar T.S. Eliot.”3 These lines reappear twice, but the poets are substi-
tuted for others – Kamau Brathwaite, Martin Carter, etc. Despite the seeming banality 
of naming other writers, this repetition is not as simple as it appears. In each cycle, 
QƯŠƟȈƯƟȟ¥ööȈȟ¥ȟƟĆ஦ȟȢŨĆǿóȟ¥Ɵȟ¥öżĆÜȢŨ஢Ćȟ¥ȈȈƯÜŨ¥ȢĆöȟ஦ŨȢŠȟĆ¥ÜŠȟǰȢ¥ǑŦƟ¥ȢÜŠǳȟǑƯĆȢñȟ஖ǿȈȢȟ¥ǿĆȟ
ǰöல¥ƖȟöĆĆǑǳȟ¥ƟöȟǰÐŨȢȢ¥ŠŦȈ஦ĆĆȢóǳȟȢŠĆƟȟǰȈƯŠȟǿɀöĆȟȞȟ¥ƟȟǿƯƯƅȈலȟȞȟ¥ƟȟȈɀÐ஢ĆǿȈŨ஢Ćóǳȟ¥Ɵöȟ஖Ɵ¥ƅƅலȟ
“soh beautiful dat it simple.”4 Here, the cycles are not only recursive but accumulative: 
Ć¥ÜŠȟǿĆǑĆȢŨȢŨƯƟȟƅ¥லĆǿȈȟŨƟȟƟĆ஦ȟƖĆ¥ƟŨƟŊóȟÜǿĆ¥ȢŨƟŊȟ¥ȟƖɀƅȢŨöŨƖĆƟȈŨƯƟ¥ƅȟȢĆ஭Ȣɀ¥ƅȟĆகĆÜȢǝȟ)Ćȟ
Souza again attempts to describe such a textuality but seems only to circle it, noting that 
Caribbean writers like Johnson represent “dynamism and displacement, multiplicity, 
ŨƟöĆȢĆǿƖŨƟ¥Üலóȟ¥ƟöȟƖĆȢ¥ƖƯǿǑŠƯȈŨȈóǳȟÜŠ¥ǿ¥ÜȢĆǿŨȈȢŨÜȈȟȢŠ¥ȢȟȈŠĆȟÜƅ¥ŨƖȈȟ¥ǿĆȟöĆ஖ƟŨȢŨ஢ĆȟƯĮȟȢŠĆȟ

1  De Souza and Murdoch, “Caribbean Textuality,” xiii.
2  Johnson, “If I Waz a Tap-Natch Poet,” 17–22.
3  Ibid., 1–3.
4  Ibid., 5–6, 32–34, 63.
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region itself.5ȟ�ĆȟÜ¥Ɵȟ¥ȈȈɀƖĆȟ)ĆȟwƯɀ஽¥ȟɀȈĆȈȟȢŠĆȈĆȟ¥öżĆÜȢŨ஢ĆȈȟȢƯȟ¥ÜƁƟƯ஦ƅĆöŊĆȟȢŠĆȟĆȢŠƟŨÜȟ
¥ƟöȟÜɀƅȢɀǿ¥ƅȟƖɀƅȢŨǑƅŨÜŨȢலȟǿĆȈɀƅȢŨƟŊȟĹƯƖȟȢ¥ƟŊƅĆöȟŠŨȈȢƯǿŨĆȈȟƯĮȟÜƯƅƯƟŨ¥ƅŨȈƖȟ¥ƟöȟĆƟȈƅ¥஢Ćöȟ
ƖŨŊǿ¥ȢŨƯƟȟȢƯȟȢŠĆȟ�¥ǿŨÐÐĆ¥Ɵǝȟ}ŠŨȈȟȈƯÜŨ¥ƅȟǿĆ¥ƅŨȢலóȟȈǑĆÜŨ஖ÜȟȢƯȟȢŠĆȟǿĆŊŨƯƟóȟƖ¥ƟŨĮĆȈȢȈȟȢĆ஭Ȣɀ¥ƅƅலȟ
through recurrences, motifs, and other forms that mirror the way in which Caribbean 
stories are anything but straight and linear. Johnson’s recursive textuality thus aligns 
஦ŨȢŠȟǑƯȈȢŦȈȢǿɀÜȢɀǿ¥ƅŨȈƖȟÐĆÜ¥ɀȈĆȟŨȢȟǿĆ஗ĆÜȢȈȟȢŠĆȟȈƯÜŨ¥ƅȟĆ஭ǑĆǿŨĆƟÜĆȈȟƯĮȟQ¥Ɩ¥ŨÜ¥ƟȈóȟĹƯƖȟ
British colonialism and enslaved migration to independence and modernity. However, 
because Johnson also actively urges scholarly acceptance of his work, his text also acts on 

social reality, surpassing the one-sided transfer assumed by post-structuralism. 

ORALITY AND ORTHOGRAPHY

Another intrinsic element of Johnson’s literary textuality is the pervasiveness of oral-
ity as manifested in phonetic orthography. In “If I Woz a Tap-Natch Poet,” Johnson 
transcribes the pronunciation of Jamaican Patois (an English-based creole), depicting 
authentic speech as produced by Jamaicans. For example, the words “touzan” and “lovah” 
for thousand and lover, respectively, represent two characteristics of Jamaican English: 
ȈȢƯǑǑŨƟŊȟǔȢŠĆȟȈɀÐȈȢŨȢɀȢŨƯƟȟƯĮȟȢŠĆȟŨƟȢĆǿöĆƟȢ¥ƅȟĹŨÜ¥ȢŨ஢ĆȟǰȢŠǳȟ஦ŨȢŠȟȢŠĆȟȈȢƯǑȟÜƯƟȈƯƟ¥ƟȢȟǰȢǳǗȟ
and r-dropping.6 Johnson even captures the vowel qualities of Jamaican Patois, such 
as in the word “compahshan” (compassion).7ȟFƟȟȢŠŨȈȟĆ஭¥ƖǑƅĆóȟȢŠĆȟȈɀÐȢƅĆȟöŨகĆǿĆƟÜĆȟŨƟȟ
ƯǿȢŠƯŊǿ¥ǑŠலȟƯĮȟȢŠĆȟȈĆÜƯƟöȟȈலƅƅ¥ÐƅĆȟĹƯƖȟȢŠĆȟȢǿ¥öŨȢŨƯƟ¥ƅȟȈǑĆƅƅŨƟŊȟƯĮȟȢŠĆȟ஦Ưǿöȟǔpa vs. “pah”) 
ȈŨŊƟŨ஖ĆȈȟ¥ȟȈŠŨĺȟŨƟȟ஢Ư஦ĆƅȟǑǿƯƟɀƟÜŨ¥ȢŨƯƟǝȟ}ŠĆȟȈǑĆƅƅŨƟŊȈȟƯĮȟƯȢŠĆǿȟ஦ƯǿöȈȟ¥ǿĆȟȈŨƖǑƅலȟǑŠƯƟĆȢŨÜȟ
approximations of the words’ spoken features; in “dispozishan” (disposition), for example, 
QƯŠƟȈƯƟȟŨƟÜƅɀöĆȈȟȢŠĆȟȞ஽Ȟȟ¥ƟöȟȞ͛ȞȟǔǰȈŠǳǗȟǑŠƯƟĆƖĆȈȟǑǿĆȈĆƟȢȟŨƟȟȢŠĆȟ஦ƯǿöǺȈȟǑǿƯƟɀƟÜŨ¥ȢŨƯƟǝ8 
Throughout his poetry, the oral permeates the written and triumphs over conventional 
ƯǿȢŠƯŊǿ¥ǑŠலóȟĆ஢ĆƟȟ¥ȢȟȢŨƖĆȈȟÐலȟȈĆĆƖŨƟŊƅலȟŨƟȈŨŊƟŨ஖Ü¥ƟȢȟȈǑĆƅƅŨƟŊȟÜŠƯŨÜĆȈǝȟ)ĆȟwƯɀ஽¥ȟÐĆƅŨĆ஢ĆȈȟ
such orthography demonstrates the tension between “the inscription of the written 
஦Ưǿöȟ¥ƟöȟȢŠĆȟǑǿĆȈĆǿ஢¥ȢŨƯƟȟƯĮȟ×Q¥Ɩ¥ŨÜ¥ƟØȟƯǿ¥ƅȟȢǿ¥öŨȢŨƯƟȈóǳȟ¥ȟÜƯƟ஗ŨÜȢȟÐĆȢ஦ĆĆƟȟȢĆ஭Ȣɀ¥ƅŨȢலȟ
¥Ȉȟ஖஭Ćöȟ¥ƟöȟȢĆ஭Ȣɀ¥ƅŨȢலȟ¥ȈȟǑĆǿĮƯǿƖ¥ȢŨ஢Ćȟ¥ƟöȟöலƟ¥ƖŨÜǝ9 Johnson’s decision to preserve pro-
nunciation in spelling is an attempt to mimic reality in the smallest building blocks of 
஦ǿŨȢŨƟŊĚȢƯȟǑǿŨƯǿŨȢŨ஽ĆȟȢŠĆȟȈŠ¥ǿĆöóȟÜƯƖƖɀƟ¥ƅȟĆ஢ĆƟȢȟƯĮȟhearing a poem over the individual 
experience of reading it silently. 

QƯŠƟȈƯƟȟ¥ƅȈƯȟǿĆŨƖ¥ŊŨƟĆȈȟȢĆ஭Ȣɀ¥ƅŨȢலȟÐலȟżɀ஭Ȣ¥ǑƯȈŨƟŊȟǑŠƯƟĆȢŨÜȟƯǿȢŠƯŊǿ¥ǑŠலȟ஦ŨȢŠȟȢŠĆȟ
semantic content of his poems. For instance, he writes, “still / mi naw goh bow an 

5  De Souza and Murdoch, “Caribbean Textuality,” ix.
6  Johnson, “If I Waz a Tap-Natch Poet,” 26, 11.
7  Ibid., 67.
8  Ibid., 68.
9  De Souza and Murdoch, “Caribbean Textuality,” xii.
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scrape / an gwaan like a ape / peddlin noh puerile parchment af ethnicity / wid ongle a 
஢¥ŨŊȟ஗ĆĆȢŨƟȟŠŨƟȢȟ¥ĮȟŠ¥஦ȢĆƟȢŨÜŨȢலǝǳ10 Here, he ironically compares himself, as a black man 
஦ǿŨȢŨƟŊȟǑƯĆȢǿலóȟȢƯȟ¥Ɵȟǰ¥ǑĆǳȟƯǿȟǰÐ¥ĮƯƯƟǳȟǔÐɀகƯƯƟǗȟÐĆÜ¥ɀȈĆȟŠŨȈȟ஦ƯǿƁȟŨȈȟÜƯƟȈŨöĆǿĆöȟŨƟ¥ɀ-
thentic. His “hawtenticity” is compromised by the very way he spells the word. However, 
a broader social and cultural illiteracy is at play. Oral texts were no more palatable to 
the early Anglophone canon than was Jamaican oral culture as a whole. Jamaican reggae 
ŨƟȈȢǿɀƖĆƟȢ¥ȢŨƯƟóȟÜ¥ƅƅŦ¥ƟöŦǿĆȈǑƯƟȈĆȟǿŠலȢŠƖóȟ¥ƟöȟöɀÐȟǑƯĆȢǿலȟĜȟƯƟĆȟƯĮȟȢŠĆȟ஖ǿȈȢȟĮƯǿƖȈȟƯĮȟ
performance poetry – each evolved to characterize Jamaica. Therefore, if Euro-American 
publishers were unfamiliar with these oral traditions as intrinsic to the Jamaican way of 
life, they might struggle to appreciate the “structural multiplicities” of creole language 
ƅŨƁĆȟ஗Ć஭ŨÐƅĆȟƯǿȢŠƯŊǿ¥ǑŠலȟƯǿȟöŨȈƖŨȈȈȟȢŠĆƖȟ¥ƅȢƯŊĆȢŠĆǿǝ11 Even while largely unknown in 
Anglophone literary circles and untaught in most literature courses, Johnson’s poetry is 
an actualization of his cultural identity, modeling a social textuality at once unique to 
the Caribbean and supported by post-structuralist thought.

MULTIMODALITY AND VERBAL ART

Multimodality is “the intersectionality of sound, text, and the visual” as well as the 
ǰĹŨÜȢŨƯƟȟ¥Ɵöȟ¥ƖǑƅŨ஖Ü¥ȢŨƯƟȟȢŠ¥ȢȟƯÜÜɀǿȈȟ஦ŠĆƟȟ×ȢŠĆȈĆØȟƖƯö¥ƅŨȢŨĆȈȟ¥ǿĆȟȈலƟÜŠǿƯƟŨ஽Ćöǝǳ12 In 
20th century Caribbean poetry, visual spatiality is one such modality applied and involved 
ŨƟȟȢĆ஭Ȣɀ¥ƅŨȢலǝȟ�ŠŨƅĆȟ�ĆȈȢĆǿƟȟƅŨȢĆǿ¥ȢɀǿĆȟƯĺĆƟȟǿĆƅĆŊ¥ȢĆȈȟ¥ÜǿƯȈȢŨÜȈȟ¥ƟöȟÜƯƟÜǿĆȢĆȟǔÜ¥ƅƅŨŊǿ¥Ɩ-
matic) poems to childrens’ literature, Caribbean poets use space on the page extensively. 
Kamau Brathwaite, for example, is known to manipulate typefaces, font sizes, and word 
placements in his poetry.13ȟǰ\ĆŊɀȈóǳȟĹƯƖȟŠŨȈȟÜƯƅƅĆÜȢŨƯƟȟThe Arrivants, demonstrates 
such playfulness with line breaks:

it
it
it
it is not
it is not enough
ŨȢȟŨȈȟƟƯȢȟĆƟƯɀŊŠȟȢƯȟÐĆȟĹĆĆ
of the red, white, and blue.14

Beyond the recursive syntax, these visually descending one-word lines create a sense 
of falling, drawing us down the page even as the sentence starts, regresses, and starts 
again. With so much white space between the beginning of the sentence and the moment 

10  Johnson, “If I Waz a Tap-Natch Poet,” 71–75.
11  De Souza and Murdoch, “Caribbean Textuality,” x.
12  Smyth, “Black Atlantic,” 392.
13  Ibid., 394.
14  Brathwaite, “Negus,” 222.
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ŨȢȟŨȈȟÜƯƖǑƅĆȢĆöóȟ�ǿ¥ȢŠ஦¥ŨȢĆȟÜǿĆ¥ȢĆȈȟȢŠĆȟĆகĆÜȢȟƯĮȟ¥ƟȟɀƟŠɀǿǿŨĆöȟȈǑĆ¥ƁĆǿȟ஦ŠƯȟöĆƖ¥ƟöȈȟȢŠĆȟ
reader or listener to wait for the rest of the line.

The visual modality of “Negus” also has a semantic function. The content of the 
ǑƯĆƖȟĆƖǑŠ¥ȈŨ஽ĆȈȟȢŠĆȟ¥ÐȈĆƟÜĆȟƯĮȟ¥ȟƅŨƟĆ¥ǿȟǑ¥ȢŠȟȢƯȟÐĆȟĹĆĆȟĹƯƖȟÜƯƅƯƟŨ¥ƅŨȈƖóȟĹƯƖȟǰȢŠĆȟ
red, white, and blue” and “the whips, principalities, and powers.”15 Just like its recursive 
structure, the temporal path leading out of colonialism is nonlinear – backtracking 
must come before progress. Heather Smyth, a scholar of Brathwaite, also notes how 
ȢŠĆȟǑƯĆƖȟ஢ŨȈɀ¥ƅƅலȟǿĆżĆÜȢȈȟȢŠĆȟ¥ȈȈɀƖǑȢŨƯƟȟƯĮȟƅŨƟĆ¥ǿȟǑǿƯŊǿĆȈȈóȟŨƟȈȢĆ¥öȟĆƟÜƯɀǿ¥ŊŨƟŊȟŨȢȈȟ
ǿĆ¥öĆǿȈȟȢƯȟĆƖÐǿ¥ÜĆȟ¥ȟöலƟ¥ƖŨÜȟǰȢĆ஭Ȣɀ¥ƅȟƁŨƟĆȢŨÜȈǳȟ஦ŨȢŠȟżɀƖǑȈóȟǿĆǑĆȢŨȢŨƯƟȈóȟ¥ƟöȟǑƅ¥லĮɀƅȟ
spatiality meant to represent this nonlinearity.16 Combined with the poem’s content, 
Brathwaite’s multimodality urges its readers to recognize our world as beyond slavery 
ǔǰ஦ŠŨǑȈóȟǑǿŨƟÜŨǑ¥ƅŨȢŨĆȈǳǗȟÐɀȢȟƟƯƟĆȢŠĆƅĆȈȈȟȈȢŨƅƅȟŨƟ஗ɀĆƟÜĆöȟÐலȟÜƯƅƯƟŨ¥ƅȟǑƯƅŨȢŨÜȈǝȟAŨȈȟ஢ŨȈɀ¥ƅȟ
innovations are not only a structural depiction of the social realities of colonial narratives 
(as post-structuralism would indicate) but also an impulse for changing the reality of 
persistent neo-colonialism.

Verbal art is a second modality Brathwaite uses to reshape textuality according to his 
ŨöĆƟȢŨȢŨĆȈóȟ¥ȈȟŠŨȈȟ஖Ŋɀǿ¥ȢŨ஢Ćȟƅ¥ƟŊɀ¥ŊĆȟ஦ƯǿƁȈȟȢƯȟÜƯƟȈȢǿɀÜȢȟöƯɀÐƅĆȟƖĆ¥ƟŨƟŊȈǝȟFƟȟǰ\ĆŊɀȈóǳȟŠĆȟ
engages in verbal play with the word semicolon, writing, “it is not enough / to be pause, 
to be hole / to be void, to be silent / to be semicolon, to be semicolony;”.17 Here, the 
ȈĆƖŨÜƯƅƯƟȟǿĆǑǿĆȈĆƟȢȈȟÜƯƟ஢ĆƟȢŨƯƟȟ¥Ȉȟ¥ȟĹĆǦɀĆƟȢƅலȟƖŨȈɀƟöĆǿȈȢƯƯöȟ¥ƟöȟǑƯƅŨÜĆöȟǑɀƟÜȢɀ¥ȢŨƯƟȟ
Ɩ¥ǿƁǝȟ�ǿ¥ȢŠ஦¥ŨȢĆȟŨȈȟɀƟŨƟȢĆǿĆȈȢĆöȟŨƟȟ¥öŠĆǿŨƟŊȟȢƯȟwȢ¥Ɵö¥ǿöȟ-ƟŊƅŨȈŠȟŊǿ¥ƖƖ¥ȢŨÜ¥ƅȟǿɀƅĆȈóȟżɀȈȢȟ
as he is uncomfortable with his country’s being in a state of “semi-colony” (italics added) 
– that is, a “silent” and “void” state of never quite escaping colonialism. This wordplay 
ŨȈȟ¥ȟƖŨ஭ȢɀǿĆȟƯĮȟǑɀƟƟŨƟŊȟ¥ƟöȟĆƟż¥ƖÐƖĆƟȢȟȢŠ¥ȢȟȈலƟÜŠǿƯƟŨ஽ĆȈȟ஦ŨȢŠȟȈĆƖ¥ƟȢŨÜȈȟȢƯȟŠŨŊŠƅŨŊŠȢȟ
“words’ multiple meanings and the double consciousness of culture.”18ȟ)ǿ¥஦ŨƟŊȟĹƯƖȟ
W.E.B. Du Bois’s idea of “double consciousness,” Brathwaite uses dual meanings of 
஦ƯǿöȈȟȢƯȟƖŨƖŨÜȟȢŠĆȟöɀ¥ƅŨȢலȟƯĮȟQ¥Ɩ¥ŨÜ¥ƟȟŨöĆƟȢŨȢலóȟ¥ȟÜƯƖÐŨƟ¥ȢŨƯƟȟƯĮȟ�ĆȈȢȟ�ĹŨÜ¥Ɵȟ¥Ɵöȟ
English heritage. He underlines this doubleness to better characterize Jamaican peo-
ples, many of whom were “born of travelling, rupture, appropriation, loss, [and] exile” 
ǿĆȈɀƅȢŨƟŊȟĹƯƖȟȢŠĆȟŨƟȢĆǿ¥ÜȢŨƯƟȟƯĮȟ஦ŠŨȢĆȟ-ɀǿƯǑĆ¥ƟȈȟ஦ŨȢŠȟ�ĆȈȢȟ�ĹŨÜ¥ƟȟȈƅ¥஢ĆȈȟŨƟȟQ¥Ɩ¥ŨÜ¥ǝ19 
Jamaican Patois, for instance, developed through the mixing of British English and 
�ĆȈȢȟ�ĹŨÜ¥Ɵȟƅ¥ƟŊɀ¥ŊĆȈȟ¥ƟöȟŨȈȟȢŠĆǿĆĮƯǿĆȟ¥ƅȈƯȟ¥ȟǑǿƯöɀÜȢȟƯĮȟöƯɀÐƅĆȟŨöĆƟȢŨȢலóȟƖŨŊǿ¥ȢŨƯƟóȟ
and intersectionality. As Brathwaite illustrates, the post-colonial Caribbean is not cap-

15  Ibid.
16  Smyth, “Black Atlantic,” 394.
17  Brathwaite, “Negus,” 224.
18  Smyth, “Black Atlantic,” 394.
19  Bryce, “Adventures in Form,” 9.
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ȢɀǿĆöȟɀƟŨĮƯǿƖƅலȟÐலȟ¥ȟȈŨƟŊƅĆȟöĆ஖ƟŨȢŨƯƟȟĜȟǿ¥ȢŠĆǿóȟÜɀƅȢɀǿ¥ƅȟƖɀƅȢŨǑƅŨÜŨȢŨĆȈȟ¥ǿĆȟƖŨǿǿƯǿĆöȟŨƟȟ
textual ones, where multiple meanings suit multiple peoples and multiple realizations 
of writtenness. 

�ȟ஖Ɵ¥ƅȟȢலǑĆȟƯĮȟ஢ĆǿÐ¥ƅȟ¥ǿȢȟ�ǿ¥ȢŠ஦¥ŨȢĆȟ¥ööȈȟȢƯȟȢĆ஭Ȣɀ¥ƅŨȢலȟŨȈȟĆƟ஢ŨǿƯƟƖĆƟȢ¥ƅȟƖŨƖĆȈŨȈñȟ
instances of sound symbolism that “approximate the natural experience.”20 He writes, for 
example, of the “sibilance that the sea suggests” and the “syncopation of waves,” using 
the sibilants /s/ and /z/ to imitate rolling, undulating waters. 21Each word is given a 
texture by the tongue. As these examples suggest, the environment is better captured by 
ƖŨƖĆȈŨȈȟȢŠ¥Ɵȟ¥ǿȢŨ஖ÜŨ¥ƅȟǿŠலƖĆȈȟƯǿȟƖĆȢĆǿȟÐĆÜ¥ɀȈĆȟŨȢȟŨƖŨȢ¥ȢĆȈȟȢŠĆȟƟ¥Ȣɀǿ¥ƅóȟƟƯȢȟȢŠĆȟ¥ǿȢŨ஖ÜŨ¥ƅǝȟ
�ĺĆǿȟ¥ƅƅóȟ¥Ȉȟ�ǿ¥ȢŠ஦¥ŨȢĆȟƟƯȢĆȈóȟǰ×ȢØŠĆȟŠɀǿǿŨÜ¥ƟĆȟöƯĆȈȟƟƯȢȟǿƯ¥ǿȟŨƟȟǑĆƟȢ¥ƖĆȢĆǿǝǳ22 Likewise, 
he writes that he “must be given words so that the bees / in [his] blood’s buzzing brain 
ƯĮȟƖĆƖƯǿலȟȞȟ஦ŨƅƅȟƖ¥ƁĆȟ஗Ư஦ĆǿȈóǳȟ¥ƅƅŨȢĆǿ¥ȢŨƟŊȟȢŠĆȟǑƅƯȈŨ஢ĆȟȞÐȞȟȈƯȟ¥ȈȟȢƯȟƖŨƖŨÜȟ¥ȟÐĆ¥ȢŨƟŊȟ
ŠĆ¥ǿȢȟ஖ƅƅĆöȟ஦ŨȢŠȟǰÐɀ஽஽ŨƟŊǳȟÐĆĆȈǝ23 Such instances of mimesis can be found throughout 
the entirety of Islands, creating a “productive tension between the textual and the oral, 
the scribal and the sound,” and demonstrating both that sound is textual and that text is 
transcriptive.24 In Brathwaite’s own words, his goal is to “create word-sculptures on the 
page, but word-song for the ear.”25 Smyth considers this simultaneous visual and acoustic 
quality as disruptive to the very foundation of the literary. Rather than being a traditional 
text, Brathwaite’s work is “inspired orature noted on paper like a musical score.”26 The 
understanding of a text as a musical score of the environment is unique to Jamaican cul-
ture, as is the nation’s deep relationship to the environment threatened today by water 
scarcity, rising sea levels, and deforestation. Brathwaite’s textuality not only challenges 
Ć஭ÜƅɀȈŨ஢ŨȈȢȟöĆ஖ƟŨȢŨƯƟȈȟƯĮȟ஦Š¥ȢȟŨȢȟƖĆ¥ƟȈȟȢƯȟȈǑĆ¥Ɓȟ-ƟŊƅŨȈŠȟÐɀȢȟ¥ƅȈƯȟöĆȈÜǿŨÐĆȈȟ¥ȟǑĆƯǑƅĆȟĮƯǿȟ
whom the environment of the “Islands” is such a central – and urgent – part of national 
identity. 

COMMUNAL CONSCIOUSNESS

One of the starkest contrasts between Jamaican and American literature appears in 
the preference for commonality. Whereas American writers tend to preside as indepen-
dent literary geniuses or authorities, Jamaican writers consider themselves mouthpieces 
of a shared, communal consciousness. Rather than viewing texts as products of individ-
ual insight and creativity, the latter know that their particular achievements are only a 

20  Brathwaite, History of the Voice, 265.
21  Genzlinger, “Kamau Brathwaite.”
22  Brathwaite, History of the Voice, 265.
23  Ibid., 224.
24  Smyth, “Black Atlantic,” 394.
25  Ibid.
26  Ibid.
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ƖĆ¥ƟȈȟȢƯȟȢŠĆȟƖƯǿĆȟĮɀƅ஖ƅƅŨƟŊȟ¥ÜÜƯƖǑƅŨȈŠƖĆƟȢȟƯĮȟǿĆǑǿĆȈĆƟȢŨƟŊȟ¥ȟȈŠ¥ǿĆöȟÜɀƅȢɀǿĆǝȟ�ĆÜ¥ɀȈĆȟ
ƯĮȟȢŠŨȈȟöĆĆƖǑŠ¥ȈŨȈȟƯƟȟȢŠĆȟŨƟöŨ஢Ũöɀ¥ƅóȟ�¥ǿŨÐÐĆ¥Ɵȟ஦ǿŨȢĆǿȈȟÜ¥ƟȟŨƟŠ¥ÐŨȢȟöŨகĆǿĆƟȢȟǑĆǿȈƯƟ¥Ȉȟ
and voices more easily, thereby welcoming multiplicity. For instance, in History of the 

Voice, Brathwaite proposes the acceptance of a creole “nation language” that is simulta-
ƟĆƯɀȈƅலȟ-ƟŊƅŨȈŠȟ¥Ɵöȟ�ĹŨÜ¥ƟȟÐĆÜ¥ɀȈĆȟŨȢȟǰƖƯǿĆȟÜƅƯȈĆƅலȟ¥ƟöȟŨƟȢŨƖ¥ȢĆƅலȟ¥ǑǑǿƯ¥ÜŠĆȈȟƯɀǿȟƯ஦Ɵȟ
experience.”27 The personal pronoun “our” here attempts to capture all ethno-cultural 
ŨöĆƟȢŨȢŨĆȈȟÐĆȢ஦ĆĆƟȟ-ƟŊƅŨȈŠȟ¥Ɵöȟ�ĹŨÜ¥Ɵǝȟ�ȈȟwƖலȢŠȟÜƯƟȢĆƟöȈóȟȈɀÜŠȟ¥ƟȟĆƖǑŠ¥ȈŨȈȟƯƟȟȢŠĆȟ
communal consciousness mirrors what Brathwaite calls “tidalectics”: “a way of seeing 
history as a palimpsest, where generations overlap generations, and eras wash over eras 
like a tide on a stretch of beach.”28 In addition to indexing environmental mimesis with 
the tidal analogy, tidalectics explains some of the underlying recursiveness found in 
Jamaican poetry – it is informed by multiple generations, cycles of kin who share recur-
rent, overlapping identities. Brathwaite’s “poetic mission” is therefore a “collective and 
restorative one,” striving to include as many people as possible in his claim for approval 
by the Anglophone canon and the world.29 

In the wake of Johnson and Brathwaite’s textual innovations, more scholars are 
interested in the works of Caribbean writers previously overlooked despite the works’ 
common linguistic identity, being written in English, with the Anglophone canon. In 
fact, contemporary technology like digital hypertexts may be encouraging this accep-
tance of a diverse range of textualities, demonstrating that the post-structuralist view 
of interactive texts continues to apply to our modern digital climate. Photography and 
video on social media have made oral, performative, and recordable texts more widely 
¥ÜÜĆȈȈŨÐƅĆȟ¥ƟöȟƖƯǿĆȟ¥ÜÜĆǑȢ¥ÐƅĆȟ¥ȈȟȈɀÐżĆÜȢȈȟƯĮȟȈÜŠƯƅ¥ǿƅலȟȈȢɀöலǝȟȟ}ŠĆȟöĆ஖ƟŨȢŨƯƟȟƯĮȟ¥ȟȢĆ஭ȢȟŨȈȟ
ǿ¥ǑŨöƅலȟȈŠŨĺŨƟŊȟ¥ȈȟöŨகĆǿĆƟȢȟƖĆöŨ¥ȟ¥ƟöȟƖƯöĆȈȟƯĮȟǑɀÐƅŨȈŠŨƟŊȟ¥ǿĆȟĆ஭ǑƅƯǿĆöóȟ¥ƟöȟȢŠĆலȟǿĆƖŨƟöȟ
us of where these oral and recursive practices evolved in addition to the new directions 
they will take. As De Souza notes, there is something within Caribbean literature that 
ĆƖÐǿ¥ÜĆȈȟÐƯȢŠȟȢŠĆȟƟĆ஦ȟ¥ƟöȟȢŠĆȟƯƅöóȟŨƟȟ¥ȟǰǿĆƅĆƟȢƅĆȈȈȟĆகƯǿȢȟȢƯȟöĆȈÜǿŨÐĆȟ¥ƟöȟĆƅɀÜŨö¥ȢĆȟȢŠĆȟ
character of the Caribbean people.”30 The more we open our minds to the depth and 
ÐǿĆ¥öȢŠȟƯĮȟȢŠ¥ȢȟĆகƯǿȢóȟȢŠĆȟÐĆȢȢĆǿȟ஦Ćȟ¥ǿĆȟǑƯȈŨȢŨƯƟĆöȟȢƯȟǿĆÜȢŨĿȟȢŠĆȟǑ¥ȈȢȟ¥ƟöȟǿĆ¥ƅŨ஽Ćȟ¥ȟȢǿɀƅலȟ
post-colonial future. 

n

__________________________________________________________________________________________________

27  Brathwaite, History of the Voice, 265–266.
28  Smyth, “Black Atlantic,” 393.
29  Campbell, “Limestone and the Literary Imagination,” 72.
30  De Souza and Murdoch, “Caribbean Textuality,” xii.
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LANGUAGE AS A MEANS OF DISTINCTION AND EXCLUSION:
HEDENDAAGSCH FETISCHISME AND LADY CHATTERLEY’S LOVER

by ROBIN HILLENBRINK

Utrecht University

INTRODUCTION
Hedendaagsch Fetischisme (1925), which was initially supposed to be called De Taal 

×}ŠĆȟU¥ƟŊɀ¥ŊĆØóȟŨȈȟƯƟĆȟƯĮȟȢŠĆȟȢ஦ƯȟǑŠŨƅƯȈƯǑŠŨÜ¥ƅȟƟƯƟ஖ÜȢŨƯƟȟ஦ƯǿƁȈȟƯĮȟ)ɀȢÜŠȟƖƯöĆǿƟŨȈȢȟ
஦ǿŨȢĆǿȟ¥ƟöȟǑŠŨƅƯȈƯǑŠĆǿȟ�¥ǿǿலȟ஢¥Ɵȟ�ǿɀŊŊĆƟǝ1ȟ}ŠĆȟÐƯƯƁȟŨȈȟ¥ȟÜǿŨȢŨÜ¥ƅȟÜƯƟȢĆƖǑƅ¥ȢŨƯƟȟƯƟȟ
ƅ¥ƟŊɀ¥ŊĆȟ¥ƟöȟȢŠĆȟ஦¥லȟŨƟȟ஦ŠŨÜŠȟǑĆƯǑƅĆȟɀȈĆȟƅ¥ƟŊɀ¥ŊĆȟȢƯȟöŨȈȢŨƟŊɀŨȈŠȟȢŠĆƖȈĆƅ஢ĆȈȟĹƯƖȟ
ƯȢŠĆǿȈǝȟ}ŠĆȟȢŨȢƅĆȟHedendaagsch Fetischismeȟ×�ƯƟȢĆƖǑƯǿ¥ǿலȟ:ĆȢŨȈŠŨȈƖØȟǿĆĮĆǿȈȟȢƯȟȢŠĆȟŨƟȢǿŨƟ-
ȈŨÜȟ஢¥ƅɀĆȟ¥ƟöȟȈɀǑĆǿŨƯǿŨȢலȟȢŠ¥ȢȟǑĆƯǑƅĆȟ¥ȢȢǿŨÐɀȢĆȟȢƯȟÜĆǿȢ¥ŨƟȟ¥ÜÜĆƟȢȈóȟöŨ¥ƅĆÜȢȈóȟ஢ƯÜ¥Ðɀƅ¥ǿŨĆȈóȟ
¥Ɵöȟƅ¥ƟŊɀ¥ŊĆȈǝ2ȟ}ŠĆȟ஢¥ƅɀĆȟ¥ȢȢǿŨÐɀȢĆöȟȢƯȟƅ¥ƟŊɀ¥ŊĆȟŨȈȟ஦Š¥ȢȟȈŠĆȟÜ¥ƅƅȈȟǰȢ¥¥ƅŦĮĆȢŨȈÜŠŨȈƖĆǳȟ
ǔǶƅ¥ƟŊɀ¥ŊĆŦĮĆȢŨȈŠŨȈƖǺǗǝ3ȟ:Ưǿȟ஢¥Ɵȟ�ǿɀŊŊĆƟóȟƯƟĆȟƯĮȟȢŠĆȟŊǿĆ¥ȢĆȈȢȟǑǿƯÐƅĆƖȈȟŨƟȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟ
ƅ¥ƟŊɀ¥ŊĆȟŨȈȟȢŠĆȟŨƟĆǿ¥öŨÜ¥ÐƅĆȟȢĆƟöĆƟÜலȟƯĮȟǑĆƯǑƅĆȟȢƯȟÜƯƟĮɀȈĆȟ஦Š¥ȢȟŨȈȟǑɀȢȟȢƯŊĆȢŠĆǿȟŨƟÜŨ-
öĆƟȢ¥ƅƅலȟ¥Ɵöȟ஦Š¥ȢȟÐĆƅƯƟŊȈȟȢƯŊĆȢŠĆǿȟĆȈȈĆƟȢŨ¥ƅƅலǝȟ}ŠĆȟǑǿƯƟɀƟÜŨ¥ȢŨƯƟȟƯǿȟĮƯǿƖȟƯĮȟ¥ȟ஦Ưǿöȟ
ĜȟȢŠĆȟ¥ÜÜĆƟȢóȟöŨ¥ƅĆÜȢȟƯǿȟƟ¥ȢŨƯƟ¥ƅȟƅ¥ƟŊɀ¥ŊĆȟȢŠ¥ȢȟŨȈȟɀȈĆöȟȢƯȟĆ஭ǑǿĆȈȈȟ¥ȟƖĆ¥ƟŨƟŊȟĜȟŨȈȟȢ¥ƁĆƟȟ

ǂȟ ȟ�¥Ɵȟ�ǿɀŊŊĆƟóȟHedendaagsch FetischismeóȟȖǝȟAĆǿȟȈĆÜƯƟöȟǑŠŨƅƯȈƯǑŠŨÜ¥ƅȟƟƯƟŦ஖ÜȢŨƯƟȟ஦ƯǿƁȟŨȈȟ
  Prometheusóȟ஦ŠŨÜŠȟ஦¥ȈȟǑɀÐƅŨȈŠĆöȟŨƟȟǂƧǂƧȟǔ:ĆƟƯɀƅŠĆȢóȟMaking the Personal PoliticalóȟņȖǗǝ
Ȼȟ ȟw஦¥¥Ɵóȟǰ\ŨĆȢȟĆÜŠȢȟŊĆöŨȈȢŨƟŊĆĆǿöóǳȟǂȻǂǝȟ}ŠĆȟȢĆǿƖȟfetishismȟǿĆĮĆǿȈȟȢƯȟS¥ǿƅȟ[¥ǿ஭ǺȈȟÜƯƟÜĆǑȢȟ
  of commodity fetishismǝȟ}ŠŨȈȟÜƯƟÜĆǑȢȟŠƯƅöȈȟȢŠ¥Ȣȟ஦ŠĆƟȟ¥ƟȟƯǿöŨƟ¥ǿலȟŨȢĆƖȟŨȈȟ஢ŨĆ஦Ćöȟ¥Ȉȟ¥ȟ
ȟ ȟÜƯƖƖƯöŨȢலóȟŨȢȟŨȈȟÜŠ¥ƟŊĆöȟŨƟȢƯȟȈƯƖĆȢŠŨƟŊȟȢǿ¥ƟȈÜĆƟöĆƟȢǝȟFȢȟƟƯ஦ȟŠ¥Ȉȟ¥ȟǑǿŨÜĆȟ¥Ɵöȟ஢¥ƅɀĆȟ
ȟ ȟ¥ȢȢǿŨÐɀȢĆöȟȢƯȟŨȢóȟ஦ŠŨÜŠȟŨȈȟɀƟöĆǿȈȢƯƯöȟŨƟȟǿĆƅ¥ȢŨƯƟȟȢƯȟƯȢŠĆǿȟÜƯƖƖƯöŨȢŨĆȈǝȟ�ĆȢȟȢŠĆȟ஢¥ƅɀĆȟƅŨĆȈȟ
ȟ ȟŨƟȟȢŠĆȟƅ¥ÐƯɀǿȟȢŠ¥Ȣȟ஦¥ȈȟɀȈĆöȟȢƯȟǑǿƯöɀÜĆȟŨȢóȟƟƯȢȟŨȢȈȟǿĆƅ¥ȢŨƯƟȟȢƯȟƯȢŠĆǿȟÜƯƖƖƯöŨȢŨĆȈȟǔ�ŨƅƅŨŊóȟ
ȟ ȟǰ�ƯƖƖƯöŨȢலȟ:ĆȢŨȈŠŨȈƖȟ¥ƟöȟsĆǑǿĆȈȈŨƯƟóǳȟȲǂŁǗǝ
Ȳȟ ȟFÐŨöǝóȟǂǂƧǝ
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ȢƯȟŠ¥஢ĆȟȈĆƖ¥ƟȢŨÜȟƖĆ¥ƟŨƟŊǝȟ:ƯǿȟĆ஭¥ƖǑƅĆóȟǑĆƯǑƅĆȟ஦ŨƅƅȟŨƟȢĆǿǑǿĆȢȟ¥ȟȈȢ¥ȢĆƖĆƟȢȟȈǑƯƁĆƟȟŨƟȟ¥ȟ
ƟƯƟȈȢ¥Ɵö¥ǿöȟöŨ¥ƅĆÜȢȟöŨகĆǿĆƟȢƅலȟĹƯƖȟ஦ŠĆƟȟȢŠŨȈȟȈ¥ƖĆȟȈȢ¥ȢĆƖĆƟȢȟŨȈȟĆ஭ǑǿĆȈȈĆöȟÐலȟȈƯƖĆƯƟĆȟ
஦ŠƯȟöƯĆȈȟƟƯȢȟȈǑĆ¥ƁȟŨƟȟ¥ƟலȟöŨ¥ƅĆÜȢóȟƯ஦ŨƟŊȟȢƯȟȢŠĆȟǑǿĆżɀöŨÜĆȈȟȢƯ஦¥ǿöȟȢŠĆȟĮƯǿƖĆǿȟȈǑĆĆÜŠȟ
஢¥ǿŨĆȢலȟ¥ƟöȟȢŠĆȟ஢¥ƅɀĆȟȢŠĆǿĆĮƯǿĆȟ¥ȢȢǿŨÐɀȢĆöȟȢƯȟŨȢǝȟ)ŨகĆǿĆƟȢȟ¥ÜÜĆƟȢȈóȟöŨ¥ƅĆÜȢȈȟ¥ƟöȟƟ¥ȢŨƯƟ¥ƅȟ
ƅ¥ƟŊɀ¥ŊĆȈȟ¥ǿĆȟǑĆǿÜĆŨ஢Ćöȟ¥ȈȟƖƯǿĆȟƯǿȟƅĆȈȈȟ஢¥ƅɀ¥ÐƅĆȟ¥ȈȟȢŠĆȟǿĆȈɀƅȢȟƯĮȟȢŠĆȟ¥ȈȈƯÜŨ¥ȢŨƯƟȈȟȢŠ¥Ȣȟ
¥ǿĆȟÜƯƟƟĆÜȢĆöȟȢƯȟȢŠĆƖǝȟ�¥Ɵȟ�ǿɀŊŊĆƟȟǿĆĮĆǿȈȟȢƯȟȢŠŨȈȟƖŨȈɀƟöĆǿȈȢ¥ƟöŨƟŊȟ¥ȈȟȢŠĆȟǰÐŨ஽¥ǿǿĆȟ
¥ȈȈƯÜŨ¥ȢŨĆǳȟǔǶÐŨ஽¥ǿǿĆȟ¥ȈȈƯÜŨ¥ȢŨƯƟǺǗǝ4ȟ�ƯƖÐ¥ȢȢŨƟŊȟȢŠŨȈȟƖŨȈɀƟöĆǿȈȢ¥ƟöŨƟŊȟŨȈȟ¥ȟƁĆலȟǑƯŨƟȢȟŨƟȟ
ŠĆǿȟƅ¥ƟŊɀ¥ŊĆȟǑŠŨƅƯȈƯǑŠலǝ5

}ŠĆȟƖŨȈɀƟöĆǿȈȢ¥ƟöŨƟŊȟȢŠ¥Ȣȟ஢¥Ɵȟ�ǿɀŊŊĆƟȟȈǑĆ¥ƁȈȟƯĮȟÜ¥ƟȟÐĆȟƯÐȈĆǿ஢Ćöóȟ¥ƖƯƟŊȈȢȟƯȢŠĆǿȟ
ŨƟȈȢ¥ƟÜĆȈóȟŨƟȟ஢¥ǿŨƯɀȈȟ஦ƯǿƁȈȟƯĮȟƅŨȢĆǿ¥ȢɀǿĆǝȟ}ƯȟĮɀǿȢŠĆǿȟɀƟöĆǿȈȢ¥ƟöȟŠĆǿȟȢŠĆƯǿலȟ¥ƟöȟŨȢȈȟŨƖǑƅŨ-
Ü¥ȢŨƯƟȈóȟFȟ஦ŨƅƅȟĆ஭¥ƖŨƟĆȟŨȢȟŨƟȟǿĆƅ¥ȢŨƯƟȟȢƯȟȢŠĆȟŨƟĮ¥ƖƯɀȈȟLady Chatterley’s Loveróȟ஦ǿŨȢȢĆƟȟÐலȟ
)ǝAǝȟU¥஦ǿĆƟÜĆȟŨƟȟǂƧȻĔǝȟwĆȢȟŨƟȟĆ¥ǿƅலȟȢ஦ĆƟȢŨĆȢŠŦÜĆƟȢɀǿலȟ-ƟŊƅ¥ƟöóȟȢŠĆȟƟƯ஢ĆƅȟÜŠǿƯƟŨÜƅĆȈȟ
ȢŠĆȟƅŨĮĆȟƯĮȟ�ƯƟȈȢ¥ƟÜĆȟsĆŨöóȟ¥ȟ஦ƯƖ¥ƟȟĹƯƖȟȢŠĆȟɀǑǑĆǿŦƖŨööƅĆȟÜƅ¥ȈȈȟ஦ŠƯȟƖ¥ǿǿŨĆȈȟȢŠĆȟ
¥ǿŨȈȢƯÜǿ¥Ȣȟ�ƅŨகƯǿöȟ�Š¥ȢȢĆǿƅĆலȟŨƟȟǂƧǂȖǝȟ�ĺĆǿȟȢŠĆȟÜƯɀǑƅĆǺȈȟŠƯƟĆலƖƯƯƟóȟ�ƅŨகƯǿöȟŨȈȟȈĆƟȢȟȢƯȟ
஦¥ǿȟ¥ƟöȟǿĆȢɀǿƟȈȟŨƖǑƯȢĆƟȢȟ¥ƟöȟǑ¥ǿ¥ƅல஽ĆöȟĹƯƖȟȢŠĆȟ஦¥ŨȈȢȟöƯ஦ƟǝȟaƟÜĆȟŠĆȟŠŨǿĆȈȟ¥ȟƟɀǿȈĆȟȢƯȟ
ǿĆƅŨĆ஢Ćȟ�ƯƟȈȢ¥ƟÜĆȟƯĮȟŠĆǿȟöɀȢŨĆȈȟ¥ȈȟÜ¥ǿĆȢ¥ƁĆǿóȟȈŠĆȟȈȢ¥ǿȢȈȟȢ¥ƁŨƟŊȟƅƯƟŊȟ஦¥ƅƁȈȟŨƟȟȢŠĆȟ஦ƯƯöȈȟƯƟȟ
ȢŠĆŨǿȟĆȈȢ¥ȢĆóȟ஦ŠĆǿĆȟȈŠĆȟĆƟÜƯɀƟȢĆǿȈȟaƅŨ஢Ćǿȟ[ĆƅƅƯǿȈóȟȢŠĆȟĆȈȢ¥ȢĆǺȈȟŊ¥ƖĆƁĆĆǑĆǿȟ¥Ɵöȟ¥ȟƖ¥ǿǿŨĆöȟ
Ɩ¥Ɵǝȟ}ŠĆȟȢ஦ƯȟƖĆĆȢȟĆ¥ÜŠȟƯȢŠĆǿȟƯƟȟƖɀƅȢŨǑƅĆȟƯÜÜ¥ȈŨƯƟȈóȟ¥Ɵöȟ஦ŠŨƅĆȟ�ƯƟȈȢ¥ƟÜĆȟĆ஭ǑǿĆȈȈĆȈȟ
ŠĆǿȟŨƟȢĆǿĆȈȢȟŨƟȟ[ĆƅƅƯǿȈóȟŠĆȟƁĆĆǑȈȟŠĆǿȟ¥Ȣȟ¥ȟöŨȈȢ¥ƟÜĆóȟÜƯƟȈȢ¥ƟȢƅலȟǿĆƖŨƟöŨƟŊȟŠĆǿȟƯĮȟȢŠĆŨǿȟ
öŨகĆǿĆƟÜĆȟŨƟȟȈƯÜŨ¥ƅȟÜƅ¥ȈȈǝȟ\Ć஢ĆǿȢŠĆƅĆȈȈóȟȢŠĆலȟĆ஢ĆƟȢɀ¥ƅƅலȟÐĆŊŨƟȟ¥Ɵȟ¥க¥Ũǿóȟ¥Ɵöȟ�ƯƟȈȢ¥ƟÜĆȟ
ÐĆÜƯƖĆȈȟǑǿĆŊƟ¥ƟȢȟ஦ŨȢŠȟ[ĆƅƅƯǿȈǺȟÜŠŨƅöǝȟwŠĆȟÜƯƟĮĆȈȈĆȈȟȢƯȟ�ƅŨகƯǿöóȟ஦ŠƯȟȢŠĆƟȟ஖ǿĆȈȟ[ĆƅƅƯǿȈȟ
¥ƟöȟǿĆĮɀȈĆȈȟȢƯȟ¥ƅƅƯ஦ȟ�ƯƟȈȢ¥ƟÜĆȟ¥ȟöŨ஢ƯǿÜĆǝȟFƟȟȢŠĆȟƟƯ஢ĆƅǺȈȟ஖Ɵ¥ƅȟÜŠ¥ǑȢĆǿóȟ�ƯƟȈȢ¥ƟÜĆȟ¥Ɵöȟ
[ĆƅƅƯǿȈȟÐƯȢŠȟÜƯƟȢŨƟɀĆȟȢŠĆŨǿȟ¥ȢȢĆƖǑȢȈȟȢƯȟöŨ஢ƯǿÜĆȟȢŠĆŨǿȟǿĆȈǑĆÜȢŨ஢ĆȟȈǑƯɀȈĆȈȟŨƟȟŠƯǑĆȈȟȢŠ¥Ȣȟ
ȢŠĆலȟÜ¥ƟȟÐĆȟȢƯŊĆȢŠĆǿǝ6 

�Ȣȟ¥ȟÐǿŨĆĮȟȢǿŨ¥ƅȟŨƟȟ\Ư஢ĆƖÐĆǿȟǂƧǂŁóȟȢŠĆȟ�ǿŨȢŨȈŠȟ¥ɀȢŠƯǿŨȢŨĆȈȟɀȈĆöȟȢŠĆȟǂĔŁȖȟaÐȈÜĆƟĆȟ
oɀÐƅŨÜ¥ȢŨƯƟȈȟ�ÜȢȟȢƯȟÜĆƟȈƯǿȟ)ǝȟAǝȟU¥஦ǿĆƟÜĆǺȈȟƟƯ஢ĆƅȟThe RainbowǝȟLady Chatterley’s Lover, 
ƅŨƁĆ஦ŨȈĆóȟ஦¥Ȉȟ஖ǿȈȢȟǑɀÐƅŨȈŠĆöȟŨƟȟFȢ¥ƅலȟŨƟȟǂƧȻĔȟÐɀȢȟȈɀǑǑǿĆȈȈĆöȟŨƟȟ�ǿŨȢ¥ŨƟȟɀƟȢŨƅȟǂƧț௅ȟÐலȟ
ǿĆ¥ȈƯƟȟƯĮȟȢŠĆȟǰƯÐȈÜĆƟŨȢலǳȟƯĮȟȈƯƖĆȟƯĮȟŨȢȈȟÜŠ¥ǑȢĆǿȈó7ȟĆȈǑĆÜŨ¥ƅƅலȟȢŠƯȈĆȟŨƟ஢Ưƅ஢ŨƟŊȟȈĆ஭ȟ¥Ɵöȟ
ȢŠĆȟƅ¥ƟŊɀ¥ŊĆȟɀȈĆöȟȢƯȟöĆȈÜǿŨÐĆȟŨȢǝĔȟ}ŠĆȟȢǿŨ¥ƅȟƖɀȈȢȟÐĆȟɀƟöĆǿȈȢƯƯöȟŨƟȟȢŠĆȟÜƯƟȢĆ஭ȢȟƯĮȟŨƟȢĆǿ-
஦¥ǿȟ[ƯöĆǿƟŨȈƖñȟöɀǿŨƟŊȟȢŠŨȈȟȢŨƖĆóȟ¥ɀȢŠƯǿȈȟȈȢ¥ǿȢĆöȟĆ஭ǑƅƯǿŨƟŊȟȢŠĆȟǿĆƅ¥ȢŨƯƟȟÐĆȢ஦ĆĆƟȟȢŠĆȟ
¥ɀȢŠƯǿŨȢலȟƯĮȟȢǿ¥öŨȢŨƯƟȟ¥ƟöȟȢŠĆȟöĆƖ¥ƟöȈȟƯĮȟŨƟƟƯ஢¥ȢŨƯƟȟ¥ƟöȟÐĆȢ஦ĆĆƟȟȢŠĆȟĆƟöƯ஦ƖĆƟȢȈȟƯĮȟ
ȢŠĆȟǑ¥ȈȢȟ¥ƟöȟȢŠĆȟŨƖǑĆǿ¥ȢŨ஢ĆȈȟƯĮȟȢŠĆȟǑǿĆȈĆƟȢȟŨƟȟ¥ƟöȟȢŠǿƯɀŊŠȟƅ¥ƟŊɀ¥ŊĆǝ9ȟ�ĆȟȢĆƟöȟȢƯȟȢŠŨƟƁȟ

ņȟ ȟFÐŨöǝóȟȻĔǝ
Łȟ ȟwŨÜƁŨƟŊóȟǰa஢ĆǿŊ¥஢ĆȟĆƟȟ஢Ćǿ஽ĆȢóǳȟȻȖǂǝ
țȟ ȟU¥஦ǿĆƟÜĆóȟLady Chatterley’s Lover.
Ȗȟ ȟo¥ǿƁĆȈóȟModernismóȟȲĜņǝ
Ĕȟ ȟS¥ǿƯƅŨöĆȈóȟ120 Banned BooksóȟȲȖŁĜȲȖțǝ
Ƨȟ ȟ�¥ƯóȟTranslationóȟȻȖǝ
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: ARCHÉ :



ƯĮȟ[ƯöĆǿƟŨȈƖȟ¥Ȉȟ¥ȟȢŨƖĆȟƯĮȟǿĆǑǿĆȈĆƟȢ¥ȢŨƯƟ¥ƅȟÜǿŨȈŨȈóȟǿ¥öŨÜ¥ƅȟŨƟƟƯ஢¥ȢŨƯƟóȟƟĆ஦ȟǿĆǑǿĆȈĆƟȢ¥ȢŨ஢Ćȟ
ȈȢǿ¥ȢĆŊŨĆȈóȟ¥Ɵöȟ¥ȟŊǿĆ¥ȢȟĆ஭ȢĆƟȈŨƯƟȟƯĮȟȢŠĆȟǑƯȈȈŨÐŨƅŨȢŨĆȈȟƯĮȟƅŨȢĆǿ¥ǿலȟȢĆ஭Ȣóǂ௅ yet this obscenity 
ȢǿŨ¥ƅȟöŨȈǑƅ¥லȈȟŠƯ஦óȟŨƟȟÜ¥ȈĆȈȟȈɀÜŠȟ¥ȈȟLady Chatterley’s LoveróȟȢŠŨȈȟŨƟƟƯ஢¥ȢŨƯƟȟ஦¥ȈȟƖĆȢȟ஦ŨȢŠȟ
ǿĆȈŨȈȢ¥ƟÜĆȟĹƯƖȟ�ǿŨȢŨȈŠȟ¥ɀȢŠƯǿŨȢŨĆȈǝȟ

FȟŠ¥஢ĆȟÜŠƯȈĆƟȟȢƯȟ¥Ɵ¥ƅல஽ĆȟLady Chatterley’s LoverȟɀȈŨƟŊȟ஢¥Ɵȟ�ǿɀŊŊĆƟǺȈȟȢŠĆƯǿலȟĮƯǿȟȢ஦Ưȟ
ǿĆ¥ȈƯƟȈǝȟ:ŨǿȈȢóȟÐƯȢŠȟ஦ƯǿƁȈȟ¥ǿĆȟĹƯƖȟȢŠĆȟŨƟȢĆǿ஦¥ǿȟǑĆǿŨƯöóȟ¥ȟȢŨƖĆȟƯĮȟȢǿ¥ƟȈŨȢŨƯƟȟ¥ƟöȟŨƟƟƯ஢¥-
ȢŨƯƟȟŨƟȟ஦ŠŨÜŠȟȈƯÜŨ¥ƅȟ¥ȢȢŨȢɀöĆȈȟȢƯ஦¥ǿöȈȟƅ¥ƟŊɀ¥ŊĆȟ஦ĆǿĆȟÜŠ¥ƟŊŨƟŊȟŨƟȟ-ɀǿƯǑĆȟ¥ƟöȟŨƟȟ஦ŠŨÜŠȟ
ǑŠŨƅƯȈƯǑŠலȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟ¥ƟöȟƅŨƟŊɀŨȈȢŨÜȈȟ஦ĆǿĆȟĆ஭Ǒ¥ƟöŨƟŊȟ¥ȈȟöŨȈÜŨǑƅŨƟĆȈǝȟ�ĆÜ¥ɀȈĆȟƯĮȟƟĆ஦ȟ¥Ɵöȟ
öĆ஢ĆƅƯǑĆöȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟȟȢĆÜŠƟƯƅƯŊŨĆȈóȟȈɀÜŠȟ¥ȈȟȢŠĆȟȢĆƅĆǑŠƯƟĆȟ¥Ɵöȟǿ¥öŨƯóȟǑĆƯǑƅĆȟ஦ĆǿĆȟ
ȈɀööĆƟƅலȟ¥ÐƅĆȟȢƯȟŠĆ¥ǿȟ¥ÜÜĆƟȢȈȟ¥ƟöȟöŨ¥ƅĆÜȢȈȟĹƯƖȟǿĆŊŨƯƟȈȟȢŠĆலȟŠ¥öȟƟĆ஢Ćǿȟ஢ŨȈŨȢĆöȟÐĆĮƯǿĆóȟ
ǑǿƯƖǑȢŨƟŊȟȢŠĆƖȟȢƯȟǿĆ஗ĆÜȢȟƯƟȟȢŠĆŨǿȟƯ஦Ɵȟƅ¥ƟŊɀ¥ŊĆȟ¥Ȉȟ஦Ćƅƅȟ¥ȈȟƯƟȟƅ¥ƟŊɀ¥ŊĆȟɀȈĆȟŨƟȟŊĆƟĆǿ¥ƅǝȟ
}ŠŨȈȟǿĆ஗ĆÜȢŨƯƟȟŨƟÜƅɀöĆöȟ¥ȟÜƯƟȈŨöĆǿ¥ȢŨƯƟȟƯĮȟȢŠĆȟǿƯƅĆȟƯĮȟĮƯǿƖ¥ƅȟĮĆ¥ȢɀǿĆȈȟƅŨƁĆȟǑǿƯƟɀƟÜŨ¥ȢŨƯƟȟ
ŨƟȟȢŠĆȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȟƯĮȟ¥ȟȈǑĆ¥ƁĆǿǺȈȟƖĆ¥ƟŨƟŊǝ11ȟwĆÜƯƟöóȟ¥ƅƅȟȢŠǿĆĆȟöŨகĆǿĆƟȢȟƅĆ஢ĆƅȈȟƯĮȟöŨȈ-
ȢŨƟÜȢŨƯƟȟŨƟȟƅ¥ƟŊɀ¥ŊĆȟȢŠ¥Ȣȟ஢¥Ɵȟ�ǿɀŊŊĆƟȟȈǑĆ¥ƁȈȟƯĮȟĜȟ¥ÜÜĆƟȢóȟöŨ¥ƅĆÜȢóȟ¥ƟöȟƟ¥ȢŨƯƟ¥ƅȟƅ¥ƟŊɀ¥ŊĆȟ
Ĝȟ¥ǑǑĆ¥ǿȟŨƟȟLady Chatterley’s Loverǝȟ}ŠĆȟƟƯ஢ĆƅǺȈȟƖ¥ŨƟȟÜŠ¥ǿ¥ÜȢĆǿȈȟĆ¥ÜŠȟÐĆƅƯƟŊȟȢƯȟöŨகĆǿĆƟȢȟ
ȈƯÜŨ¥ƅȟÜƅ¥ȈȈĆȈóȟ¥Ɵöȟ¥ƅƅȟɀȈĆȟöŨகĆǿĆƟȢȟĮƯǿƖȈȟƯĮȟȢŠĆȟȈ¥ƖĆȟƟ¥ȢŨƯƟ¥ƅȟƅ¥ƟŊɀ¥ŊĆȟȢŠ¥Ȣóȟ¥ÜÜƯǿöŨƟŊȟȢƯȟ
஢¥Ɵȟ�ǿɀŊŊĆƟóȟȈŨŊƟŨĿȟȢŠĆŨǿȟŨƟöŨ஢Ũöɀ¥ƅȟÜƅ¥ȈȈĆȈǝȟ}ŠĆȟƟƯ஢ĆƅȟÐƯȢŠȟǿĆ¥஘ǿƖȈȟ¥ƟöȟöŨȈǿɀǑȢȈȟȢŠĆȟ
ÐŨ஽¥ǿǿĆȟ¥ȈȈƯÜŨ¥ȢŨƯƟóȟ஦ŠŨÜŠȟŨȢȟÜƯƟ஢ĆலȈȟŨȈȟȈƯƖĆȢŨƖĆȈȟÜƯƟ஖ǿƖĆöȟÐɀȢȟƟƯȢȟƟĆÜĆȈȈ¥ǿŨƅலȟȢǿɀĆóȟ¥Ɵöȟ
ȢŠĆǿĆÐலȟǿĆ஗ĆÜȢȈȟȢŠĆȟƟƯ஢ĆƅȟÜƯƟÜĆǑȢŨƯƟȈȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟ¥ƟöȟƅŨȢĆǿ¥ȢɀǿĆȟŨƟȟȢŠĆȟŨƟȢĆǿ஦¥ǿȟǑĆǿŨƯöǝȟ

sĆ¥öŨƟŊȟȢŠŨȈȟƟƯ஢Ćƅȟ¥ƅƯƟŊȈŨöĆȟ஢¥Ɵȟ�ǿɀŊŊĆƟǺȈȟƅ¥ƟŊɀ¥ŊĆȟǑŠŨƅƯȈƯǑŠலȟ஦Ũƅƅȟ¥ƅƅƯ஦ȟĮƯǿȟ¥Ɵȟ
ƯǿŨŊŨƟ¥ƅȟ¥Ɵ¥ƅலȈŨȈóȟŊŨ஢ĆƟȟȢŠĆȟ¥ÐȈĆƟÜĆȟƯĮȟ¥Ɵȟ-ƟŊƅŨȈŠȟȢǿ¥ƟȈƅ¥ȢŨƯƟȟƯĮȟHedendaagsch Fetischisme 
¥Ȉȟ஦Ćƅƅȟ¥Ȉȟ஢¥Ɵȟ�ǿɀŊŊĆƟǺȈȟȈȢ¥ȢɀȈȟ¥Ȉȟ¥ȟƖŨƟƯǿȟǑŠŨƅƯȈƯǑŠĆǿȟŨƟȟȢŠĆȟ\ĆȢŠĆǿƅ¥ƟöȈǝȟ}ŠŨȈȟ¥Ɵ¥ƅலȈŨȈȟ
ƯĮȟ¥ƟȟĆ¥ǿƅலȟȢ஦ĆƟȢŨĆȢŠȟÜĆƟȢɀǿலȟ-ƟŊƅŨȈŠȟƟƯ஢Ćƅȟ஦ŨƅƅȟöĆƖƯƟȈȢǿ¥ȢĆȟŠƯ஦ȟ஢¥Ɵȟ�ǿɀŊŊĆƟǺȈȟȢŠĆƯǿலóȟ
ƯƟĆȟɀƟŨǦɀĆȟ¥ƖƯƟŊȟŠĆǿȟÜƯƟȢĆƖǑƯǿ¥ǿŨĆȈóȟÜ¥ƟȟÐĆȟ¥ǑǑƅŨĆöȟȢƯȟ¥ȟƟĆ஦ȟȢǿ¥ƟȈƟ¥ȢŨƯƟ¥ƅȟÜƯƟȢĆ஭Ȣȟ¥Ȉȟ
஦Ćƅƅȟ¥ȈȟŠƯ஦ȟŨȢȟĮɀƟÜȢŨƯƟȈȟŨƟȟƅŨȢĆǿ¥ǿலȟÜƯƟȢĆ஭ȢȈǝȟ

I.ȟ}A-as-}F��Uȟ:s�[-�asSȟ

U¥ƟŊɀ¥ŊĆȟŨȈȟ¥ȟȢƯƯƅȟƯĮȟȈƯÜŨ¥ƅȟÜƯŠĆȈŨƯƟǝ12 One typical way people unite is based on 
ȈŠ¥ǿĆöȟƟ¥ȢŨƯƟ¥ƅŨȢலóȟ¥ƟöȟÜŨȢŨ஽ĆƟȈȟƯĮȟȢŠĆȟȈ¥ƖĆȟƟ¥ȢŨƯƟȟƯĺĆƟȟĮĆĆƅȟɀƟŨȢĆöȟÐலȟȢŠĆŨǿȟȈŠ¥ǿĆöȟ
ƅ¥ƟŊɀ¥ŊĆǝ13ȟ}ŠĆȟŠŨȈȢƯǿŨ¥Ɵȟ-ǿŨÜȟAƯÐȈÐ¥஦ƟȟǿĆĮĆǿȈȟȢƯȟȢŠŨȈȟǑŠĆƟƯƖĆƟƯƟȟ¥Ȉȟ¥ƟȟǰŨƖ¥ŊŨƟĆöȟ
ÜƯƖƖɀƟŨȢலóǳȟ஦ŠŨÜŠȟŨȈȟȢŠĆȟǿĆȈɀƅȢȟƯĮȟ¥ȟƅŨƟŊɀŨȈȢŨÜ¥ƅƅலȟŠƯƖƯŊĆƟƯɀȈȟǑƯǑɀƅ¥ȢŨƯƟǝ14 This is 
ÜƯƟƟĆÜȢĆöȟȢƯȟȢŠĆȟȢĆƟöĆƟÜலȟȢƯȟ¥ȢȢǿŨÐɀȢĆȟĆ஭ÜĆȈȈŨ஢Ćȟ஢¥ƅɀĆȟȢƯȟÜĆǿȢ¥ŨƟȟƅ¥ƟŊɀ¥ŊĆȈóȟĆȈǑĆÜŨ¥ƅƅலȟȢŠĆȟ
ƅ¥ƟŊɀ¥ŊĆȟȢŠ¥Ȣȟ஦ĆȟȈǑĆ¥ƁȟƯɀǿȈĆƅ஢ĆȈóȟ¥Ȉȟ஢¥Ɵȟ�ǿɀŊŊĆƟȟöĆȈÜǿŨÐĆȈǝȟU¥ƟŊɀ¥ŊĆȟÜ¥ƟȟöĆȢĆǿƖŨƟĆȟ

ǂ௅ȟ ȟ�ŨƅƅŨ¥ƖȈóȟMultilingualismóȟȻņǝ
11ȟ ȟFÐŨöǝ
12ȟ ȟ:ĆƟƯɀƅŠĆȢóȟMaking the Personal PoliticalóȟņĔǝ
13ȟ ȟAƯÐȈÐ¥஦ƟóȟǰU¥ƟŊɀ¥ŊĆóȟ�ɀƅȢɀǿĆóȟ¥Ɵöȟ\¥ȢŨƯƟ¥ƅȟFöĆƟȢŨȢலóǳȟǂ௅țțǝ
14ȟ ȟFÐŨöǝ
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஦ŠƯȟ஦ĆȟĮĆĆƅȟÜƯƟƟĆÜȢĆöȟȢƯóȟöɀĆȟȢƯȟŨȢȈȟȈƯÜŨ¥ƅȟ஢¥ƅɀĆǝ15ȟ�ĆȢóȟǑĆǿŠ¥ǑȈȟĆ஢ĆƟȟƖƯǿĆȟȢŠ¥Ɵȟ¥Ȉȟ¥ȟ
ƖĆ¥ƟȈȟƯĮȟÜƯƟƟĆÜȢŨƯƟóȟƅ¥ƟŊɀ¥ŊĆȟÜ¥ƟȟĮɀƟÜȢŨƯƟȟ¥Ȉȟ¥ȟƖĆ¥ƟȈȟƯĮȟöŨȈȢŨƟÜȢŨƯƟǝȟ:Ưǿȟ஢¥Ɵȟ�ǿɀŊŊĆƟóȟ
öŨȈȢŨƟÜȢŨƯƟȟÐĆŊŨƟȈȟ஦ŨȢŠȟȢŠĆȟɀƟĆǦɀ¥ƅȟ஢¥ƅɀĆȈȟ஦Ćȟ¥ȈÜǿŨÐĆȟȢƯȟöŨகĆǿĆƟȢȟĮƯǿƖȈȟƯĮȟƅ¥ƟŊɀ¥ŊĆǝȟ
}ŠĆȟÜƯǿĆȟƯĮȟƯɀǿȟǰȢ¥¥ƅŦĮĆȢŨȈÜŠŨȈƖĆǳȟŨȈȟȢŠĆȟǰÐŨ஽¥ǿǿĆȟ¥ȈȈƯÜŨ¥ȢŨĆǝǳ16ȟ�ȈȟwŨÜƁŨƟŊȟĆ஭Ǒƅ¥ŨƟȈóȟ஢¥Ɵȟ
�ǿɀŊŊĆƟȟǿĆĮĆǿȈȟȢƯȟȢŠĆȟȢĆƟöĆƟÜலȟƯĮȟǑĆƯǑƅĆȟȢƯȟÜƯƟĮɀȈĆȟ஦Š¥ȢȟŨȈȟǑɀȢȟȢƯŊĆȢŠĆǿȟŨƟÜŨöĆƟȢ¥ƅƅலȟ
¥Ɵöȟ஦Š¥ȢȟÐĆƅƯƟŊȈȟȢƯŊĆȢŠĆǿȟĆȈȈĆƟȢŨ¥ƅƅலǝ17ȟ�ƟȟĆ஭¥ƖǑƅĆȟÜ¥ƟȟÜƅ¥ǿŨĿȟ஦Š¥ȢȟȈŠĆȟƖĆ¥ƟȈȟ஦ŨȢŠȟ
ȢŠŨȈȟĆ஭ǑǿĆȈȈŨƯƟǝȟ)¥கƯöŨƅȈȟ¥ǿĆȟலĆƅƅƯ஦ȟȈǑǿŨƟŊȟ஗Ư஦ĆǿȈǝȟ}ŠĆȟ஗Ư஦ĆǿȈȟ¥ƟöȟȢŠĆŨǿȟலĆƅƅƯ஦ȟÜƯƅƯǿȟ
ĆȈȈĆƟȢŨ¥ƅƅலȟÐĆƅƯƟŊȟȢƯŊĆȢŠĆǿóȟĮƯǿȟŨĮȟȢŠĆலȟ஦ĆǿĆȟÐƅɀĆóȟ஦Ćȟ஦ƯɀƅöȟƟƯȢȟĆ¥ȈŨƅலȟǿĆÜƯŊƟŨ஽ĆȟȢŠĆƖȟ¥Ȉȟ
ö¥கƯöŨƅȈǝȟAƯ஦Ć஢ĆǿóȟȢŠĆȟƟ¥ƖĆȟƯĮȟȢŠĆȟ஗Ư஦ĆǿȟŨȈȟƟƯȢȟĆȈȈĆƟȢŨ¥ƅȟȢƯȟŨȢóȟÐɀȢȟƖĆǿĆƅலȟ¥ȟÜƯŨƟÜŨöĆƟÜĆȟ
ŨƟȟŠŨȈȢƯǿலǝȟFĮȟȢŠĆȟ஗Ư஦ĆǿȈȟ஦ĆǿĆȟȢƯȟŠ¥஢ĆȟǿĆÜĆŨ஢Ćöȟ¥ȟöŨகĆǿĆƟȢȟƟ¥ƖĆóȟ஦Ćȟ஦ƯɀƅöȟȈȢŨƅƅȟǿĆÜƯŊƟŨ஽Ćȟ
ȢŠĆƖȟŨƟȟȢŠĆȟȈ¥ƖĆȟ஦¥லǝȟ}ŠĆȟƟ¥ƖĆȟǶö¥கƯöŨƅȈǺȟŨȈȟƖĆǿĆƅலȟŨƟÜŨöĆƟȢ¥ƅóȟÐɀȢȟƟƯȢȟĆȈȈĆƟȢŨ¥ƅȟȢƯȟȢŠĆȟ
Ć஭ŨȈȢĆƟÜĆȟ¥ƟöȟǿĆÜƯŊƟŨȢŨƯƟȟƯĮȟȢŠĆȟ஗Ư஦ĆǿóȟலĆȢȟǑĆƯǑƅĆȟȢĆƟöȟȢƯȟÜƯƟĮɀȈĆȟȢŠŨȈȟŨƟÜŨöĆƟȢ¥ƅȟƟ¥ƖĆȟ
ĮƯǿȟ¥ƟȟĆȈȈĆƟȢŨ¥ƅȟǑ¥ǿȢȟƯĮȟȢŠĆȟÐĆŨƟŊȟƯĮȟȢŠĆȟ஗Ư஦Ćǿǝȟ}ŠŨȈȟŨȈȟ஦Š¥ȢȟŨȈȟƯĮȟȈŨŊƟŨ஖Ü¥ƟÜĆȟȢƯȟ஢¥Ɵȟ�ǿɀŊ-
ŊĆƟñȟ஦Š¥Ȣȟ¥ȟ஦ƯǿöȟǿĆǑǿĆȈĆƟȢȈóȟƟƯȢȟȢŠĆȟ஦ƯǿöȟǑĆǿȟȈĆǝȟ}ŠĆȟ஦ƯǿöȟȢŠ¥ȢȟŨȈȟɀȈĆöȟȢƯȟöĆȈÜǿŨÐĆȟ¥Ɵȟ
ĆƟȢŨȢலȟŨȈȟƟƯȢȟƯĮȟŨƖǑƯǿȢ¥ƟÜĆȟȢƯȟȢŠĆȟĆȈȈĆƟÜĆȟƯĮȟȢŠĆȟĆƟȢŨȢலǝȟAƯ஦Ć஢ĆǿóȟÐĆÜ¥ɀȈĆȟƯĮȟȢŠĆȟÐŨ஽¥ǿǿĆȟ
¥ȈȈƯÜŨ¥ȢŨĆóȟ஦Ćȟ¥ȢȢǿŨÐɀȢĆȟ஢¥ƅɀĆȟȢƯȟȢŠĆȟƅ¥ƟŊɀ¥ŊĆȟȢŠ¥ȢȟŨȈȟɀȈĆöȟȢƯȟÜƯƖƖɀƟŨÜ¥ȢĆȟƖĆ¥ƟŨƟŊȈǝȟ
}ŠŨȈȟŠ¥ǑǑĆƟȈȟÐĆÜ¥ɀȈĆȟ஦Ćȟ¥ȈȈƯÜŨ¥ȢĆȟÜĆǿȢ¥ŨƟȟ¥ȈǑĆÜȢȈȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟ஦ŨȢŠȟ஢¥ƅɀĆȈȟȢŠ¥ȢȟŨƟÜŨ-
öĆƟȢ¥ƅƅலȟ஖ƟöȟȢŠĆƖȈĆƅ஢ĆȈȟȢƯŊĆȢŠĆǿȟ஦ŨȢŠȟȢŠĆȟƅ¥ƟŊɀ¥ŊĆóȟ¥ƟöȟöƯȟƟƯȢȟĆȈȈĆƟȢŨ¥ƅƅலȟÐĆƅƯƟŊȟȢƯȟŨȢǝȟ

�ŠĆƟȟ஦Ćȟ¥ȢȢǿŨÐɀȢĆȟöŨகĆǿĆƟȢȟ஢¥ƅɀĆȈȟȢƯȟöŨகĆǿĆƟȢȟĮƯǿƖȈȟƯĮȟƅ¥ƟŊɀ¥ŊĆóȟ¥ƅƅȟŊǿƯɀǑȈȟƯĮȟ
ƅ¥ƟŊɀ¥ŊĆȟɀȈĆǿȈȟÐĆÜƯƖĆȟöŨȈȢŨƟŊɀŨȈŠĆöȟĹƯƖȟƯƟĆȟ¥ƟƯȢŠĆǿǝǂĔȟFƟȟĆ¥ǿƅலȟȢ஦ĆƟȢŨĆȢŠȟÜĆƟȢɀǿலȟ
AƯƅƅ¥ƟöóȟöŨȈȢŨƟÜȢŨƯƟȟÐĆȢ஦ĆĆƟȟŊǿƯɀǑȈȟƯǿȟŨƟöŨ஢Ũöɀ¥ƅȈȟĆŨȢŠĆǿȟȢƯƯƁȟǑƅ¥ÜĆȟƯƟȟȢŠĆȟÐ¥ȈŨȈȟƯĮȟȢŠĆȟ
¥ÜÜĆƟȢȈȟȢŠ¥ȢȟȢŠĆலȟŠ¥öóȟȢŠĆŨǿȟöŨ¥ƅĆÜȢȈóȟƯǿȟȢŠĆȟƅ¥ƟŊɀ¥ŊĆǔȈǗȟȢŠ¥ȢȟȢŠĆலȟȈǑƯƁĆǝ19ȟ�¥Ɵȟ�ǿɀŊŊĆƟȟ
ȈȢ¥ȢĆȈȟȢŠ¥ȢȟÜĆǿȢ¥ŨƟȟ¥ÜÜĆƟȢȈȟ¥ǿĆȟǑǿĆȈɀƖĆöȟȢƯȟÐĆƅƯƟŊȟȢƯȟǑĆƯǑƅĆȟ஦ŠƯȟ¥ǿĆȟǑĆǿÜĆŨ஢Ćöȟ¥ȈȟƖƯǿĆȟ
ǰÜŨ஢ŨƅŨ஽ĆöǳóȟȈɀÜŠȟ¥Ȉȟ¥ǿŨȈȢƯÜǿ¥ȢȈóȟ஦ŠŨƅĆȟƯȢŠĆǿȟ¥ÜÜĆƟȢȈȟÐĆƅƯƟŊȟȢƯȟǑĆƯǑƅĆȟ஦ŠƯȟ¥ǿĆȟǑĆǿÜĆŨ஢Ćöȟ
¥ȈȟǰɀƟÜŨ஢ŨƅŨ஽ĆöǳóȟȈɀÜŠȟ¥Ȉȟ஦ƯǿƁŨƟŊŦÜƅ¥ȈȈȟǑĆƯǑƅĆǝȻ௅ȟ�ÜÜĆƟȢȈȟ¥ƟöȟöŨ¥ƅĆÜȢȈȟȈǑƯƁĆƟȟÐலȟȢŠĆȟ
஦ƯǿƁŨƟŊȟÜƅ¥ȈȈȟ¥ǿĆȟŨƟȈȢ¥ƟȢƅலȟƅ¥ÐĆƅƅĆöȟ¥ȈȟɀƟÜŨ஢ŨƅŨ஽ĆöȟÐலȟƖŨööƅĆȟ¥ƟöȟɀǑǑĆǿȟÜƅ¥ȈȈĆȈǝȟ}ŠĆȈĆȟ
¥ȈȈɀƖǑȢŨƯƟȈȟ¥ÐƯɀȢȟȈƯÜŨ¥ƅȟƖĆ¥ƟŨƟŊȟ¥ǿĆȟÐ¥ȈĆöȟƯƟȟǑ¥ǿȢȈȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟȢŠ¥ȢȟŨƟÜŨöĆƟȢ¥ƅƅலóȟ
ǿ¥ȢŠĆǿȟȢŠ¥ƟȟĆȈȈĆƟȢŨ¥ƅƅலóȟŠ¥஢ĆȟÜƯƖĆȟȢƯȟÐĆƅƯƟŊȟȢƯȟ¥ȟÜĆǿȢ¥ŨƟȟÜƅ¥ȈȈǝȟ}ŠĆǿĆĮƯǿĆóȟȢŠĆȟöŨகĆǿĆƟȢȟ
஢¥ƅɀĆȈȟȢŠ¥Ȣȟ¥ǿĆȟ¥ȢȢǿŨÐɀȢĆöȟȢƯȟȢŠĆȈĆȟ¥ÜÜĆƟȢȈȟ¥ǿĆȟÐ¥ȈĆöȟƯƟȟ¥Ɵȟ¥ǿÐŨȢǿ¥ǿலȟöŨ஢ŨȈŨƯƟȟƯĮȟ¥ÜÜĆƟȢȈǝȟ
AƯ஦Ć஢ĆǿȟŨǿǿ¥ȢŨƯƟ¥ƅȟ¥Ɵöȟ¥ǿÐŨȢǿ¥ǿலȟȢŠĆȈĆȟǑǿĆżɀöŨÜĆȈȟ¥ÐƯɀȢȟÜĆǿȢ¥ŨƟȟ¥ÜÜĆƟȢȈȟ¥ǿĆóȟȢŠĆலȟŠ¥஢Ćȟ
ǿĆ¥ƅȟÜƯƟȈĆǦɀĆƟÜĆȈȟĜȟÐĆÜ¥ɀȈĆȟƯĮȟȢŠĆȈĆȟ¥ȈȈƯÜŨ¥ȢŨƯƟȈóȟ¥ÜÜĆƟȢȈȟÜ¥ƟȟÐĆȟɀȈĆöȟ¥Ȉȟ¥ȟƖĆ¥ƟȈȟƯĮȟ

15ȟ ȟ�¥Ɵȟ�ǿɀŊŊĆƟóȟHedendaagsch Fetischismeóȟǂ௅țǝ
16ȟ ȟFÐŨöǝóȟȻĔóȟǂǂƧǝ
17ȟ ȟwŨÜƁŨƟŊóȟǰa஢ĆǿŊ¥஢ĆȟĆƟȟ஢Ćǿ஽ĆȢóǳȟȻȖǂǝ
ǂĔȟ ȟ�¥Ɵȟ�ǿɀŊŊĆƟóȟHedendaagsch FetischismeóȟƧŁǝ
19ȟ ȟ�ɀǿǿĆƟȢƅலóȟŨƟȟȢŠĆȟ\ĆȢŠĆǿƅ¥ƟöȈóȟ¥ȈȈƯÜŨ¥ȢŨƯƟȈȟ஦ŨȢŠȟöŨகĆǿĆƟȢȟ¥ÜÜĆƟȢȈȟ¥ƟöȟöŨ¥ƅĆÜȢȈȟȈȢŨƅƅȟÜǿĆ¥ȢĆȟ
ȟ ȟöŨȈȢŨƟÜȢŨƯƟȈȟÐĆȢ஦ĆĆƟȟǑĆƯǑƅĆǝ
Ȼ௅ȟ ȟ�¥Ɵȟ�ǿɀŊŊĆƟóȟHedendaagsch FetischismeóȟƧțǝ
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öŨȈȢŨƟÜȢŨƯƟȟ¥ƟöȟĆ஭ÜƅɀȈŨƯƟǝ21

�ŠĆƟȟ஦ǿŨȢŨƟŊȟ¥ÐƯɀȢȟȢŠŨȈȟöŨȈȢŨƟÜȢŨƯƟóȟ஢¥Ɵȟ�ǿɀŊŊĆƟȟƯÐȈĆǿ஢ĆöȟȢŠ¥Ȣȟ¥ȟöŨ¥ƅĆÜȢȟĹƯƖȟ
�ƖȈȢĆǿö¥Ɩȟ஦¥ȈȟǑĆǿÜĆŨ஢Ćöȟ¥ȈȟƅĆȈȈȟÜŨ஢ŨƅŨ஽ĆöȟȢŠ¥Ɵȟ¥ȟöŨ¥ƅĆÜȢȟĹƯƖȟsƯȢȢĆǿö¥Ɩǝ22ȟFȢȟ஦¥ȈȟȢŠĆǿĆ-
ĮƯǿĆȟ¥ƅȈƯȟǑĆǿÜĆŨ஢Ćöȟ¥ȈȟƅĆȈȈȟ஢¥ƅɀ¥ÐƅĆȟÐலȟ¥ȈȈƯÜŨ¥ȢŨƯƟóȟöĆȈǑŨȢĆȟȢŠŨȈȟ஢¥ƅɀĆǺȈȟƟƯȢȟÐĆŨƟŊȟŨƟŠĆǿĆƟȢȟ
ȢƯȟȢŠĆȟƅ¥ƟŊɀ¥ŊĆǝ23ȟ�¥Ɵȟ�ǿɀŊŊĆƟȟ¥ƅȈƯȟƯÐȈĆǿ஢ĆöȟȢŠ¥ȢȟŨƟȟȢŠĆȟ\ĆȢŠĆǿƅ¥ƟöȈóȟ¥ȢȟȢŠĆȟƖƯƖĆƟȢȟƯĮȟ
஦ǿŨȢŨƟŊȟHedendaagsch FetischismeóȟƟƯȢȟȈǑĆ¥ƁŨƟŊȟ¥ƟலȟöŨ¥ƅĆÜȢȟÐɀȢȟƯƟƅலȟȈǑĆ¥ƁŨƟŊȟ¥ȟƟ¥ȢŨƯƟ¥ƅȟ
ƅ¥ƟŊɀ¥ŊĆȟǰǑǿƯǑĆǿƅலǳȟ஦¥Ȉȟ¥ƟƯȢŠĆǿȟ஦¥லȟŨƟȟ஦ŠŨÜŠȟȢŠĆȟ¥ǿŨȈȢƯÜǿ¥ÜலȟɀȈĆöȟƅ¥ƟŊɀ¥ŊĆȟ¥Ȉȟ¥ȟƖĆ¥ƟȈȟ
ƯĮȟöŨȈȢŨƟÜȢŨƯƟǝ24ȟ�ǑǑĆǿŦÜƅ¥ȈȈȟǑĆƯǑƅĆȟƖ¥ƁĆȟɀȈĆȟƯĮȟȢŠĆȟĮ¥ÜȢȟȢŠ¥ȢȟöŨ¥ƅĆÜȢȈȟ¥ǿĆȟ¥ȈȈƯÜŨ¥ȢĆöȟ஦ŨȢŠȟ
ȈƯŦÜ¥ƅƅĆöȟɀƟÜŨ஢ŨƅŨ஽ĆöȟǑĆƯǑƅĆȟ஦ŠƯȟ¥ǿĆȟƟƯȢȟ¥ÐƅĆȟȢƯȟȈǑĆ¥ƁȟȢŠĆȟƟ¥ȢŨƯƟ¥ƅȟƅ¥ƟŊɀ¥ŊĆȟǰǑǿƯǑĆǿƅலǝǳ25 
FƟȟÜƯƟȢǿ¥ȈȢȟȢƯȟȢŠĆȟǰǑǿƯǑĆǿǳȟƟ¥ȢŨƯƟ¥ƅȟƅ¥ƟŊɀ¥ŊĆóȟȢŠĆȟǿĆŊŨƯƟ¥ƅȟƅ¥ƟŊɀ¥ŊĆȈȟ஦ĆǿĆȟȢŠĆȟƯÐżĆÜȢȟƯĮȟ
ǿŨöŨÜɀƅĆȟ¥ƟöȟöĆǿŨȈŨƯƟǝ26 

}ŠĆȟȢƯǑŨÜȟƯĮȟƟ¥ȢŨƯƟ¥ƅȟƅ¥ƟŊɀ¥ŊĆȈȟŨȈȟŨƟȢĆǿĆȈȢŨƟŊóȟĮƯǿȟŨƟȟÜƯƟȢǿ¥ȈȢȟȢƯȟ¥ÜÜĆƟȢȈȟ¥ƟöȟöŨ¥ƅĆÜȢȈóȟ
஢¥Ɵȟ�ǿɀŊŊĆƟǺȈȟÜƯƟȢĆƖǑƅ¥ȢŨƯƟȟƯƟȟƟ¥ȢŨƯƟ¥ƅȟƅ¥ƟŊɀ¥ŊĆȟŨȈȟƟƯȢȟÜƯƟÜĆǿƟĆöȟ஦ŨȢŠȟŠƯ஦ȟ¥ȟƅ¥ƟŊɀ¥ŊĆȟ
ŨȈȟȈǑƯƁĆƟóȟÐɀȢȟ஦Š¥Ȣȟƅ¥ƟŊɀ¥ŊĆȟŨȈȟȈǑƯƁĆƟǝȟ)ŨȈȢŨƟÜȢŨƯƟȟƯƟȟȢŠĆȟÐ¥ȈŨȈȟƯĮȟƟ¥ȢŨƯƟ¥ƅȟƅ¥ƟŊɀ¥ŊĆȟ
ŨȈȟǑƯȈȈŨÐƅĆȟÐĆÜ¥ɀȈĆȟŨƟȟ஢¥Ɵȟ�ǿɀŊŊĆƟǺȈȟȢŨƖĆóȟ¥ǿŨȈȢƯÜǿ¥ȢȈȟȈ¥஦ȟÜĆǿȢ¥ŨƟȟƅ¥ƟŊɀ¥ŊĆȈȟ¥ȈȟƟƯÐƅĆȟƯǿȟ
ÜŨ஢ŨƅŨ஽Ćöóȟ஦ŠŨƅĆȟȢŠĆலȟǑĆǿÜĆŨ஢ĆöȟƯȢŠĆǿȟƅ¥ƟŊɀ¥ŊĆȈȟ¥ȈȟɀƟÜŨ஢ŨƅŨ஽Ćöǝȟ�¥ȈĆöȟƯƟȟöŨகĆǿĆƟȢȟ¥ȈȈƯÜŨ-
¥ȢŨƯƟȈȟ஦ŨȢŠȟöŨகĆǿĆƟȢȟƟ¥ȢŨƯƟ¥ƅȟƅ¥ƟŊɀ¥ŊĆȈóȟ¥ǿŨȈȢƯÜǿ¥ȢȈȟǑǿĆĮĆǿǿĆöȟÜĆǿȢ¥ŨƟȟƟ¥ȢŨƯƟ¥ƅȟƅ¥ƟŊɀ¥ŊĆȈȟ
ŨƟȟÜƯƟ஢ĆǿȈ¥ȢŨƯƟǝȟ}ŠŨȈȟ஦¥லȟƯĮȟȢŠŨƟƁŨƟŊȟƯǿŨŊŨƟ¥ȢĆöȟŨƟȟȢŠĆȟ஢¥ƅɀĆȈȟȢŠ¥Ȣȟ¥ǿĆȟ¥ȢȢǿŨÐɀȢĆöȟȢƯȟöŨĮ-
ĮĆǿĆƟȢȟƅ¥ƟŊɀ¥ŊĆȈǝȟ�¥Ɵȟ�ǿɀŊŊĆƟȟƯÐȈĆǿ஢ĆȈȟȢŠ¥ȢȟƯƟĆȟÜ¥ƟƟƯȢȟÐĆȟÜŨ஢ŨƅŨ஽Ćöȟ஦ŨȢŠƯɀȢȟȢŠĆȟǰǿŨŊŠȢǳȟ
ƅ¥ƟŊɀ¥ŊĆȈóȟÐலȟ஦ŠŨÜŠȟȈŠĆȟǿĆĮĆǿȈȟȢƯȟƅ¥ƟŊɀ¥ŊĆȈȟȢŠ¥Ȣȟ¥ǿŨȈȢƯÜǿ¥ȢȈȟǑĆǿÜĆŨ஢Ćȟ¥ȈȟĆȈȈĆƟȢŨ¥ƅȟĮƯǿȟɀǑǑĆǿȟ
Üƅ¥ȈȈĆȈȟŨƟȟ-ɀǿƯǑĆǝ27ȟFȢȟŨȈȟȢŠɀȈȟƯƟƅலȟÜƯƟȈŨöĆǿĆöȟ¥Ɵȟ¥ȈȈĆȢȟȢƯȟȈǑĆ¥ƁȟȈĆ஢Ćǿ¥ƅȟƅ¥ƟŊɀ¥ŊĆȈȟ஦ŠĆƟȟ
ȢŠĆȈĆȟƅ¥ƟŊɀ¥ŊĆȈȟ¥ǿĆȟ஢¥ƅɀ¥ÐƅĆȟÐலȟ¥ȈȈƯÜŨ¥ȢŨƯƟǝȟ

�ÜÜƯǿöŨƟŊȟȢƯȟ஢¥Ɵȟ�ǿɀŊŊĆƟóȟȢŠĆǿĆȟ஦ĆǿĆȟȢŠǿĆĆȟƖƯöĆǿƟȟƅ¥ƟŊɀ¥ŊĆȈȟ¥ƟöȟȢ஦ƯȟÜƅ¥ȈȈŨÜ¥ƅȟ
ƅ¥ƟŊɀ¥ŊĆȈȟȢŠ¥Ȣȟ஦ĆǿĆȟȢ¥ɀŊŠȢȟ¥Ȉȟ¥ööŨȢŨƯƟ¥ƅȟƅ¥ƟŊɀ¥ŊĆȈȟȢƯȟĆ஢ĆǿலȟலƯɀƟŊȟ)ɀȢÜŠȟÜŠŨƅöȟȢŠ¥ȢȟŊǿĆ஦ȟ
ɀǑȟŨƟȟȢŠĆȟ¥ǿŨȈȢƯÜǿ¥ÜலȟöɀǿŨƟŊȟȢŠĆȟƅ¥ȢĆȟƟŨƟĆȢĆĆƟȢŠȟ¥ƟöȟĆ¥ǿƅலȟȢ஦ĆƟȢŨĆȢŠȟÜĆƟȢɀǿலǝȟ}ŠĆȟĮƯǿƖĆǿȟ
¥ǿĆȟ:ǿĆƟÜŠóȟ-ƟŊƅŨȈŠóȟ¥Ɵöȟ;ĆǿƖ¥Ɵóȟ¥ƟöȟȢŠĆȟƅ¥ȢȢĆǿȟU¥ȢŨƟȟ¥Ɵöȟ;ǿĆĆƁǝȻĔȟaĮȟȢŠĆȈĆóȟ:ǿĆƟÜŠȟ
஦¥ȈȟƁƟƯ஦Ɵȟ¥ȈȟȢŠĆȟƅ¥ƟŊɀ¥ŊĆȟƯĮȟǰŠƯƟƟčȢĆȈȟŊĆƟȈȟ×öĆÜĆƟȢȟǑĆƯǑƅĆØǝǳ29ȟoĆƯǑƅĆȟƯĮȟƅƯ஦ĆǿȟÜƅ¥ȈȈĆȈȟ
ÜƯɀƅöȟ¥ȢȢĆƖǑȢȟȢƯȟƅĆ¥ǿƟȟȢŠĆȈĆȟƅ¥ƟŊɀ¥ŊĆȈóȟÐɀȢȟȢŠĆலȟ஦ƯɀƅöȟƟĆ஢ĆǿȟÐĆȟ¥ÐƅĆȟȢƯȟȈǑĆ¥ƁȟȢŠĆƖȟ¥Ȉȟ
஦Ćƅƅȟ¥ȈȟȢŠĆȟɀǑǑĆǿŦÜƅ¥ȈȈȟÜŠŨƅöǿĆƟȟȢŠ¥Ȣȟ஦ĆǿĆȟ¥ÐƅĆȟȢƯȟȢǿ¥஢ĆƅȟȢƯȟ-ƟŊƅ¥ƟöȟĮƯǿȟ¥ȟȈĆƖĆȈȢĆǿóȟĮƯǿȟ
ŨƟȈȢ¥ƟÜĆǝȟ�ƟȟŨƟÜƯǿǿĆÜȢȟǑǿƯƟɀƟÜŨ¥ȢŨƯƟȟƯĮȟȢŠĆȈĆȟƖƯöĆǿƟȟ¥ǿŨȈȢƯÜǿ¥ȢŨÜȟƅ¥ƟŊɀ¥ŊĆȈȟ஦ƯɀƅöȟŊŨ஢Ćȟ

21ȟ ȟwŨÜƁŨƟŊóȟǰa஢ĆǿŊ¥஢ĆȟĆƟȟ஢Ćǿ஽ĆȢóǳȟȻȖǂǝ
22ȟ ȟ�¥Ɵȟ�ǿɀŊŊĆƟóȟHedendaagsch FetischismeóȟƧțǝ
23ȟ ȟFÐŨöǝ
24ȟ ȟwŨÜƁŨƟŊóȟǰa஢ĆǿŊ¥஢ĆȟĆƟȟ஢Ćǿ஽ĆȢóǳȟȻȖĔȔȟ�¥Ɵȟ�ǿɀŊŊĆƟóȟHedendaagsch FetischismeóȟƧŁǝ
25ȟ ȟwŨÜƁŨƟŊóȟǰa஢ĆǿŊ¥஢ĆȟĆƟȟ஢Ćǿ஽ĆȢóǳȟȻȖȖǝ
26ȟ ȟ�¥Ɵȟ�ǿɀŊŊĆƟóȟHedendaagsch FetischismeóȟƧŁǝ
27ȟ ȟFÐŨöǝóȟƧțǝ
ȻĔȟ ȟŨÐŨöȟƧȖĜƧĔȔȟÜɀǿǿĆƟȢƅலóȟȢŠĆȈĆȟƅ¥ƟŊɀ¥ŊĆȈȟǿĆƖ¥ŨƟȟƖ¥Ɵö¥ȢƯǿலȟŨƟȟ)ɀȢÜŠȟŠŨŊŠȟȈÜŠƯƯƅȈǝ
29ȟ ȟFÐŨöǝóȟǂǂțǝ
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: HILLENBRINK :



¥஦¥லȟȢŠ¥ȢȟƯƟĆȟöŨöȟƟƯȢȟÐĆƅƯƟŊȟȢƯȟȢŠŨȈȟŊǿƯɀǑóȟżɀȈȢȟ¥ȈȟɀȈŨƟŊȟȢŠĆȟ஦ǿƯƟŊȟƁƟŨĮĆȟȢƯȟÜɀȢȟ஖ȈŠȟ
஦ƯɀƅöȟŊŨ஢ĆȟȢŠŨȈȟ¥஦¥லǝȲ௅ȟAƯ஦Ć஢ĆǿóȟƟƯȢȟĆ஢ĆǿலȟƖƯöĆǿƟȟƅ¥ƟŊɀ¥ŊĆȟŠ¥öȟȢŠĆȟȈ¥ƖĆȟ¥ȈȈƯÜŨ¥ȢŨƯƟȟ
¥ȢȟȢŠŨȈȟȢŨƖĆǝȟ�ȟǑĆǿȈƯƟȟÜƯɀƅöȟȈǑĆ¥ƁȟwǑ¥ƟŨȈŠȟƯǿȟsɀȈȈŨ¥ƟóȟÐɀȢȟŨƟȟ¥ȟ)ɀȢÜŠȟƅ¥ƟŊɀ¥ŊĆȟÜƯƟȢĆ஭Ȣȟ
ȢŠĆலȟ஦ƯɀƅöȟÐĆȟǑĆǿÜĆŨ஢Ćöȟ¥Ȉȟǿ¥ȢŠĆǿȟȈɀȈǑŨÜŨƯɀȈǝȟ:ƯǿȟĆ஭¥ƖǑƅĆóȟȈŨƟÜĆȟwǑ¥ƟŨȈŠȟ஦¥ȈȟƟƯȢȟȢ¥ɀŊŠȢȟ
ŨƟȟȈÜŠƯƯƅȈóȟ¥ȟǑĆǿȈƯƟȟ஦ŠƯȟȈǑƯƁĆȟwǑ¥ƟŨȈŠȟ஦ƯɀƅöȟŠ¥஢ĆȟƖƯȈȢȟƅŨƁĆƅலȟƅĆ¥ǿƟĆöȟȢŠŨȈȟ஦ŠŨƅĆȟȢǿ¥öŨƟŊȟ
஖ŊȈóȟ஦ƯƯöóȟƯǿȟ¥ƟÜŠƯ஢ŨĆȈóȟ஦ŠŨÜŠȟ஦ƯɀƅöȟȈŠƯ஦ȟȢŠ¥ȢȟȢŠĆலȟÐĆƅƯƟŊĆöȟȢƯȟȢŠĆȟȢǿ¥öŨƟŊȟ஦ƯǿƁŨƟŊȟ
Üƅ¥ȈȈǝȟAƯ஦Ć஢ĆǿóȟŨƟȟȢŠŨȈȟȈ¥ƖĆȟĆǿ¥óȟȈƯƖĆƯƟĆȟ஦ŠƯȟȈǑƯƁĆȟFȢ¥ƅŨ¥Ɵȟ஦ƯɀƅöȟÐĆȟ¥ȈȈɀƖĆöȟȢƯȟƅƯ஢Ćȟ¥ǿȢȟ
¥ƟöȟǿĆ¥öȟ)¥ƟȢĆóȟȈŨƟÜĆȟȢŠŨȈȟ஦¥ȈȟȢŠĆȟƖƯȈȢȟǑƅ¥ɀȈŨÐƅĆȟǿĆ¥ȈƯƟȟȈƯƖĆƯƟĆȟ஦ƯɀƅöȟƁƟƯ஦ȟFȢ¥ƅŨ¥Ɵǝ31 
}ŠĆȈĆȟöŨகĆǿĆƟȢȟ¥ȈȈƯÜŨ¥ȢŨƯƟȈȟ¥ǿĆȟŠƯ஦ȟƅ¥ƟŊɀ¥ŊĆȈȟǶŊŨ஢Ćȟ¥஦¥லǺȟƯƟĆǺȈȟÐ¥ÜƁŊǿƯɀƟöǝȟȟȟȟȟȟȟȟ

�ÜÜƯǿöŨƟŊȟȢƯȟ஢¥Ɵȟ�ǿɀŊŊĆƟóȟU¥ȢŨƟȟŨȈȟƖƯȈȢƅலȟÜŠ¥ǿ¥ÜȢĆǿŨ஽Ćöȟ¥ȈȟȢŠĆȟƅ¥ƟŊɀ¥ŊĆȟƯĮȟȈÜŠƯƅ-
¥ǿȈǝ32ȟAƯ஦Ć஢ĆǿóȟȈŠĆȟƖ¥ŨƟƅலȟĮƯÜɀȈĆȈȟƯƟȟȢŠĆȟĮ¥ÜȢȟȢŠ¥Ȣȟ஦ŠŨƅĆȟ;ǿĆĆƁȟ஦¥ȈȟȈĆĆƟȟ¥Ȉȟ¥ƟȟŨƖǑƯǿȢ¥ƟȢȟ
ƅ¥ƟŊɀ¥ŊĆóȟAĆÐǿĆ஦óȟȢŠĆȟƯǿŨŊŨƟ¥ƅȟƅ¥ƟŊɀ¥ŊĆȟƯĮȟȢŠĆȟaƅöȟ}ĆȈȢ¥ƖĆƟȢóȟ஦¥ȈȟǿĆŊ¥ǿöĆöȟ¥ȈȟȢŠĆȟ
ƅ¥ƟŊɀ¥ŊĆȟƯĮȟȢŠĆȟǰǑƯƯǿȟQĆ஦ǳǝȟ}ŠŨȈȟǑǿƯ஢ĆȈȟȢŠ¥Ȣȟ஢¥ƅɀĆȟŨȈȟƟƯȢȟƟĆÜĆȈȈ¥ǿŨƅலȟÜƯƟƟĆÜȢĆöȟȢƯȟȢŠĆȟ
ŠŨȈȢƯǿŨÜ¥ƅȟŨƖǑƯǿȢ¥ƟÜĆȟƯĮȟ¥ȟƅ¥ƟŊɀ¥ŊĆȟŨȢȈĆƅĮóȟÐɀȢȟǿ¥ȢŠĆǿȟ஦Š¥ȢȟȢŠĆȟƅ¥ƟŊɀ¥ŊĆȟÜƯɀƅöȟǿĆ஢Ć¥ƅȟ
¥ÐƯɀȢȟȢŠĆȟÐ¥ÜƁŊǿƯɀƟöȟƯĮȟ¥ȟǑĆǿȈƯƟǝ33ȟsĆ¥öŨƟŊȟ¥ƟÜŨĆƟȢȟ;ǿĆĆƁȟȈŠƯ஦ȈȟȢŠ¥ȢȟƯƟĆȟŨȈȟÜŨ஢ŨƅŨ஽Ćöȟ
¥Ɵöȟ஦ĆƅƅȟĆöɀÜ¥ȢĆöǝȟFƟȟÜƯƟȢǿ¥ȈȢóȟȈǑĆ¥ƁŨƟŊȟAĆÐǿĆ஦óȟ¥ȢȟȢŠŨȈȟȢŨƖĆȟŨƟȟŠŨȈȢƯǿலóȟöĆƖƯƟȈȢǿ¥ȢĆȈȟ
ȢŠ¥ȢȟƯƟĆȟŨȈȟƯĮȟǔǑƯƯǿǗȟQĆ஦ŨȈŠȟöĆȈÜĆƟȢȟĜȟ஦ŠŨÜŠȟ஦¥Ȉȟ¥ƅǿĆ¥öலȟȢ¥ƁĆƟȟ¥Ȉȟ¥ȟǿĆ¥ȈƯƟȟĮƯǿȟÜƯƟȢĆƖǑȢȟ
ŨƟȟ-ɀǿƯǑĆȟŨƟȟȢŠĆȟĆ¥ǿƅலȟȢ஦ĆƟȢŨĆȢŠȟÜĆƟȢɀǿலǝ34ȟ}ŠĆȈĆȟ¥ȈȈƯÜŨ¥ȢŨƯƟȈȟöĆȢĆǿƖŨƟĆȟȢŠĆȟ஢¥ƅɀĆȟƯĮȟȢŠĆȟ
ƅ¥ƟŊɀ¥ŊĆȟ¥ƟöȟȢŠĆȟ஦¥லȟȢŠĆȟǑĆǿȈƯƟȟȢŠ¥ȢȟȈǑĆ¥ƁȈȟȢŠŨȈȟƅ¥ƟŊɀ¥ŊĆȟŨȈȟǿĆŊ¥ǿöĆöǝ

FƟȟ஦Š¥ȢȟĮƯƅƅƯ஦ȈóȟFȟ஦ŨƅƅȟȈŠƯ஦ȟŠƯ஦ȟƅ¥ƟŊɀ¥ŊĆȟöŨȈȢŨƟŊɀŨȈŠĆȈȟǑĆƯǑƅĆȟ¥ƟöȟƖ¥ŨƟȢ¥ŨƟȈȟǑƯ஦Ćǿȟ
öŨகĆǿĆƟȢŨ¥ƅȈȟŨƟȟLady Chatterley’s Loverǝȟ}ŠĆȟƟƯ஢ĆƅȟÜƯƟ஖ǿƖȈȟȢŠĆȟŨöĆ¥ȟȢŠ¥ȢȟÜĆǿȢ¥ŨƟȟĮƯǿƖȈȟ
ƯĮȟƅ¥ƟŊɀ¥ŊĆȟÐĆƅƯƟŊȟȢƯȟÜĆǿȢ¥ŨƟȟÜƅ¥ȈȈĆȈȟ¥ƟöȟɀǑÐǿŨƟŊŨƟŊȈǝȟAƯ஦Ć஢ĆǿóȟÐலȟɀƟŨȢŨƟŊȟ�ƯƟȈȢ¥ƟÜĆȟ
¥ƟöȟaƅŨ஢ĆǿóȟŨȢȟ¥ƅȈƯȟǿĆżĆÜȢȈȟȢŠĆȟŨöĆ¥ȟȢŠ¥ȢȟǑĆƯǑƅĆȟĹƯƖȟöŨகĆǿĆƟȢȟȈƯÜŨ¥ƅȟÜƅ¥ȈȈĆȈȟ஦ŨȢŠȟöŨகĆǿĆƟȢȟ
ĮƯǿƖȈȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟ¥ǿĆȟƟĆÜĆȈȈ¥ǿŨƅலȟöŨȈȢŨƟŊɀŨȈŠĆöȟĹƯƖȟĆ¥ÜŠȟƯȢŠĆǿǝȟ}ŠĆŨǿȟǿĆƅ¥ȢŨƯƟȈŠŨǑȟ
ȈŠƯ஦ȈȟȢŠ¥ȢȟŨƟȟȢŠĆȟĆ¥ǿƅலȟȢ஦ĆƟȢŨĆȢŠȟÜĆƟȢɀǿலóȟöŨகĆǿĆƟÜĆȈȟŨƟȟƅ¥ƟŊɀ¥ŊĆȟöŨöȟƟƯȢȟƟĆÜĆȈȈ¥ǿŨƅலȟ
Š¥஢ĆȟȢƯȟĆ஭ÜƅɀöĆȟǑĆƯǑƅĆȟĹƯƖȟƯȢŠĆǿȟȈƯÜŨ¥ƅȟÜƅ¥ȈȈĆȈǝȟ

II.ȟ���-\}ȟ
}ŠĆȟ஖ǿȈȢȟƅĆ஢ĆƅȟƯƟȟ஦ŠŨÜŠȟƅ¥ƟŊɀ¥ŊĆȟÜ¥ƟȟȈĆǿ஢Ćȟ¥Ȉȟ¥ȟƖĆ¥ƟȈȟƯĮȟöŨȈȢŨƟÜȢŨƯƟȟŨȈȟȢŠ¥ȢȟƯĮȟȢŠĆȟ

¥ÜÜĆƟȢǝȟ)ŨகĆǿĆƟȢȟ¥ÜÜĆƟȢȈȟ¥ǿĆȟĹĆǦɀĆƟȢƅலȟ¥ȈȈƯÜŨ¥ȢĆöȟ஦ŨȢŠȟöŨகĆǿĆƟȢȟȈƯÜŨ¥ƅȟŊǿƯɀǑȈǝȟFƟȟ¥ööŨ-
ȢŨƯƟóȟǑĆƯǑƅĆȟÜ¥Ɵȟ¥öżɀȈȢȟȢŠĆŨǿȟ¥ÜÜĆƟȢȟȢƯȟ஖Ȣȟ஦ŨȢŠȟȢŠĆȟȈƯǿȢȟƯĮȟǑĆƯǑƅĆȟŨƟȟȢŠĆŨǿȟǑǿĆȈĆƟÜĆǝȟ�¥Ɵȟ
�ǿɀŊŊĆƟȟöĆȢĆÜȢȈȟȢŠŨȈȟöŨȈȢŨƟÜȢŨƯƟȟȢŠǿƯɀŊŠȟ¥ÜÜĆƟȢȟŨƟȟȢŠĆȟ)ɀȢÜŠȟƅ¥ƟŊɀ¥ŊĆǝȟǰFƁȟƁĆƟȟŠĆȢȟƟŨĆȢȟ

Ȳ௅ȟ ȟFÐŨöǝóȟƧȖǝ
31ȟ ȟFÐŨöǝóȟƧȖĜƧĔǝ
32ȟ ȟwŨÜƁŨƟŊóȟǰa஢ĆǿŊ¥஢ĆȟĆƟȟ஢Ćǿ஽ĆȢóǳȟȻȖĔǝ
33ȟ ȟ�¥Ɵȟ�ǿɀŊŊĆƟóȟHedendaagsch FetischismeóȟƧƧǝ
34ȟ ȟFÐŨöǝóȟƧƧĜǂ௅௅ǝ

: ARCHÉ :
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ŠĆƅǑĆƟǳȟÜŠ¥ǿ¥ÜȢĆǿŨ஽ĆȈȟȢŠĆȟǑǿƯƅĆȢ¥ǿŨ¥Ȣóȟ஦ŠŨƅĆȟǰŨƁȟƁ¥ƟȟŠĆȢȟƟŨĆȢȟŠĆƅǑĆƟǳ35ȟÜŠ¥ǿ¥ÜȢĆǿŨ஽ĆȈȟȢŠĆȟ
¥ǿŨȈȢƯÜǿ¥Üலȟǔ஢¥Ɵȟ�ǿɀŊŊĆƟȟƧțǗǝȟ�ȟÜĆǿȢ¥ŨƟȟ¥ÜÜĆƟȢóȟ஦ŨȢŠȟŨȢȈȟ¥ööŨȢŨƯƟ¥ƅȟ¥ȈȈƯÜŨ¥ȢŨƯƟȈȟ¥ƟöȟȢŠĆǿĆ-
ĮƯǿĆȟ஢¥ƅɀĆóȟÜ¥ƟȟȢŠɀȈȟĆȈȢ¥ÐƅŨȈŠȟȢŠ¥Ȣȟ¥ȟǑĆǿȈƯƟȟŨȈȟĹƯƖȟ¥ȟÜĆǿȢ¥ŨƟȟÜƅ¥ȈȈȟƯǿȟɀǑÐǿŨƟŊŨƟŊǝȟ�ƯƟȈĆ-
ǦɀĆƟȢƅலóȟǑĆƯǑƅĆȟ஦ŨȢŠȟöŨகĆǿĆƟȢȟ¥ÜÜĆƟȢȈȟ¥ǿĆȟöŨȈȢŨƟŊɀŨȈŠĆöȟĹƯƖȟĆ¥ÜŠȟƯȢŠĆǿȟ¥ȈȟÐĆƅƯƟŊŨƟŊȟȢƯȟ
öŨகĆǿĆƟȢȟÐ¥ÜƁŊǿƯɀƟöȈȔȟÐலȟǿĆÜƯŊƟŨ஽ŨƟŊȟȈɀÜŠȟöŨகĆǿĆƟÜĆȈóȟƯƟĆȟǑĆǿȈƯƟȟƖ¥லȟĆ஭ÜƅɀöĆȟ¥ƟƯȢŠĆǿȟ
ĹƯƖȟȢŠĆŨǿȟǶŊǿƯɀǑǺǝȟ}ŠĆŨǿȟöŨகĆǿĆƟÜĆȟÜǿĆ¥ȢĆȈȟöŨȈȢ¥ƟÜĆǝȟ

In Lady Chatterley’s LoveróȟȢŠŨȈȟöŨȈȢŨƟÜȢŨƯƟȟƯƟȟȢŠĆȟÐ¥ȈŨȈȟƯĮȟ¥ÜÜĆƟȢȟÜ¥ƟȟÐĆȟƯÐȈĆǿ஢ĆöȟŨƟȟ
ȢŠĆȟÜŠ¥ǿ¥ÜȢĆǿȟƯĮȟ[ǿȈǝȟ�ƯƅȢƯƟǝȟwŠĆȟŨȈȟ�ƅŨகƯǿöǺȈȟÜ¥ǿĆŊŨ஢Ćǿȟ¥ƟöȟŠ¥Ȉȟ¥ȟǑĆÜɀƅŨ¥ǿȟǿĆƅ¥ȢŨƯƟȟȢƯȟ
ȢŠĆȟɀǑǑĆǿȟÜƅ¥ȈȈǝȟ�ŠŨƅĆȟȈŠĆȟŠĆǿȈĆƅĮȟŨȈȟĹƯƖȟ¥ȟƖŨööƅĆŦÜƅ¥ȈȈȟĮ¥ƖŨƅலóȟȈŠĆȟöĆȈǑĆǿ¥ȢĆƅலȟ஦¥ƟȢȈȟ
ȢƯȟÐĆƅƯƟŊȟȢƯȟȢŠĆȟɀǑǑĆǿȟÜƅ¥ȈȈȟȢŠƯɀŊŠȟǰ¥ȢȟȢŠĆȟȈ¥ƖĆȟȢŨƖĆȟ¥ȟǿĆȈĆƟȢƖĆƟȢȟ¥Ŋ¥ŨƟȈȢȟȢŠĆȟǿɀƅŨƟŊȟ
Üƅ¥ȈȈȟȈƖƯɀƅöĆǿĆöȟŨƟȟŠĆǿǝǳ36ȟ-஢ĆƟȟȢŠƯɀŊŠȟȈŠĆȟ஦¥ƟȢȈȟȢƯȟÐĆƅƯƟŊȟȢƯȟȢŠĆȟɀǑǑĆǿȟÜƅ¥ȈȈóȟȈŠĆȟ
Ü¥ƟȟƟĆ஢ĆǿȟÐĆȟ¥ȟǑ¥ǿȢȟƯĮȟŨȢǝȟ\ƯȢȟƯƟƅலȟ஦Ũƅƅȟ[ǿȈǝȟ�ƯƅȢƯƟȟƟĆ஢ĆǿȟŠ¥஢Ćȟ¥ȟȢŨȢƅĆȟƯǿȟȢŠĆȟĮƯǿȢɀƟĆȟƯĮȟ
ȈƯƖĆƯƟĆȟĹƯƖȟȢŠĆȟɀǑǑĆǿȟÜƅ¥ȈȈóȟÐɀȢȟȈŠĆȟ஦ŨƅƅȟƟĆ஢ĆǿȟƁƟƯ஦ȟȢŠĆȟƖ¥ƟƟĆǿȈóȟöŨȈÜƯɀǿȈĆóȟ¥Ɵöȟ஦¥லȟ
ƯĮȟȈǑĆ¥ƁŨƟŊȟƯĮȟȢŠĆȟɀǑǑĆǿȟÜƅ¥ȈȈȟ஦ĆƅƅȟĆƟƯɀŊŠȟȢƯȟĮɀƅƅலȟÐĆƅƯƟŊȟȢƯȟŨȢǝȟAĆǿȟŨƟ¥ÐŨƅŨȢலȟȢƯȟƖ¥ȈȢĆǿȟ
ȢŠĆȟ஦¥லȟǑĆƯǑƅĆȟĹƯƖȟȢŠĆȟɀǑǑĆǿȟÜƅ¥ȈȈȟȈǑĆ¥Ɓóȟ¥ƟöȟȢŠĆȟöŨȈȢŨƟÜȢŨƯƟȟȢŠŨȈȟÜǿĆ¥ȢĆȈȟÐĆȢ஦ĆĆƟȟŠĆǿȟ
¥Ɵöȟ�ƯƟȈȢ¥ƟÜĆóȟÜ¥ƟȟÐĆȟƯÐȈĆǿ஢ĆöȟŨƟȟȢŠĆȟƅ¥ƟŊɀ¥ŊĆȟɀȈĆöȟÐலȟĆ¥ÜŠȟÜƅ¥ȈȈǝȟU¥஦ǿĆƟÜĆȟöĆȈÜǿŨÐĆȈȟ
[ǿȈǝȟ�ƯƅȢƯƟȟ¥Ȉȟ¥ȟ஦ƯƖ¥Ɵȟ஦ŠƯȟȈǑĆ¥ƁȈȟŨƟȟǰŠĆ¥஢ŨƅலȟÜƯǿǿĆÜȢȟ-ƟŊƅŨȈŠǝǳ37 The fact that she 
ŨȈȟĹƯƖȟȢŠĆȟƖŨööƅĆȟÜƅ¥ȈȈȟÐɀȢȟƖŨƟŊƅĆȈȟ஦ŨȢŠȟȢŠĆȟɀǑǑĆǿȟÜƅ¥ȈȈóȟȢŠĆǿĆÐலȟȈǑĆ¥ƁŨƟŊȟǰŠĆ¥஢Ũƅலȟ
ÜƯǿǿĆÜȢȟ-ƟŊƅŨȈŠóǳȟÜ¥ƟȟÐĆȟŨƟȢĆǿǑǿĆȢĆöȟ¥Ȉȟ¥ȟÜƯƟ஢ĆǿŊĆƟÜĆȟȈȢǿ¥ȢĆŊலǝȟ}ŠŨȈȟŨȈȟ¥ȟȈȢǿ¥ȢĆŊலȟ஦ŠĆǿĆÐலȟ
ŨƟöŨ஢Ũöɀ¥ƅȈȟ¥ö¥ǑȢȟȢŠĆŨǿȟȈǑĆĆÜŠȟǿ¥ȢĆóȟ¥ÜÜĆƟȢȈóȟ¥ƟöȟƯȢŠĆǿȟĮĆ¥ȢɀǿĆȈȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟȢƯȟƖŨƖŨÜȟȢŠĆŨǿȟ
ŨƟȢĆǿƅƯÜɀȢƯǿǺȈȟƅŨƟŊɀŨȈȢŨÜȟÐĆŠ¥஢ŨƯǿǝȲĔȟAƯ஦Ć஢ĆǿóȟȈĆ஢Ćǿ¥ƅȟȢŨƟலȟöŨகĆǿĆƟÜĆȈȟŨƟȟ[ǿȈǝȟ�ƯƅȢƯƟǺȈȟ
¥ÜÜĆƟȢóȟÜƯƖǑ¥ǿĆöȟȢƯȟ�ƅŨகƯǿöǺȈȟ¥Ɵöȟ�ƯƟƟŨĆǺȈȟ¥ÜÜĆƟȢȈóȟŊŨ஢Ćȟ¥஦¥லȟŠĆǿȟÐ¥ÜƁŊǿƯɀƟöǝȟ�ŠĆƟȟ
ƯȢŠĆǿȟÜŠ¥ǿ¥ÜȢĆǿȈȟƟƯȢŨÜĆȟȢŠĆȟ஦¥லȟȈŠĆȟǑǿƯƟƯɀƟÜĆȈȟÜĆǿȢ¥ŨƟȟ஦ƯǿöȈóȟŨȢȟŨƟöŨÜ¥ȢĆȈȟȢŠ¥ȢȟŠĆǿȟǑǿƯ-
ƟɀƟÜŨ¥ȢŨƯƟȟöŨகĆǿȈȟĹƯƖȟȢŠĆŨǿȈǝȟaƟĆȟĆ஭¥ƖǑƅĆȟƯĮȟȢŠŨȈȟŨȈȟŨƟȟ¥ȟÜƯƟ஢ĆǿȈ¥ȢŨƯƟȟ[ǿȈǝȟ�ƯƅȢƯƟȟŠ¥Ȉȟ
஦ŨȢŠȟ�ƯƟƟŨĆȟ¥ÐƯɀȢȟŠல¥ÜŨƟȢŠȈóȟŨƟȟ஦ŠŨÜŠȟ�ƯƟƟŨĆȟȈ¥லȈȟȈŠĆȟ஦¥ƟȢȈȟȢŠĆƖȟȢƯȟÐĆȟǿĆƖƯ஢ĆöȟĹƯƖȟ
ŠĆǿȟǿƯƯƖǝȟ�ŠĆƟȟȈ¥லŨƟŊȟǰǶ�ŠலóȟȢŠĆலǺǿĆȟȈƯȟÐĆ¥ɀȢŨĮɀƅĨǺȟ×[ǿȈǝȟ�ƯƅȢƯƟØȟǑǿƯƟƯɀƟÜĆöȟŨȢȟ஦ŨȢŠȟ
ȢŠĆȟǶலǺȟȈƯɀƟöñȟÐĆŦலɀȢŨĮɀƅĨǳ39ȟ�ƅȢŠƯɀŊŠȟȢŠŨȈȟŨȈȟ¥ȟȈƖ¥ƅƅȟöŨகĆǿĆƟÜĆȟŨƟȟŠĆǿȟȈǑĆĆÜŠóȟ�ƯƟƟŨĆȟ
öƯĆȈȟƟƯȢŨÜĆȟŨȢóȟȈŨƟÜĆȟȈŠĆȟ஦ƯɀƅöȟǑǿƯƟƯɀƟÜĆȟȢŠĆȟ஦ƯǿöȟǰÐĆ¥ɀȢŨĮɀƅǳȟ஦ŨȢŠƯɀȢȟĆƖǑŠ¥ȈŨ஽ŨƟŊȟ
ȢŠĆȟǶலǺȟȈƯɀƟöǝȟ}ŠŨȈȟöŨȈȢŨƟÜȢŨƯƟȟȢŠǿƯɀŊŠȟƅ¥ƟŊɀ¥ŊĆȟÜǿĆ¥ȢĆȈȟ¥ȟöŨȈȢ¥ƟÜĆȟÐĆȢ஦ĆĆƟȟȢŠĆƖǝȟ[ǿȈǝȟ
�ƯƅȢƯƟȟÜ¥ƟƟƯȢȟƖĆĆȢȟȢŠĆȟɀǑǑĆǿŦÜƅ¥ȈȈȟ஦¥லȟƯĮȟȈǑĆ¥ƁŨƟŊóȟ¥Ɵöȟ�ƯƟƟŨĆȟŨȈȟ¥஦¥ǿĆȟƯĮȟȢŠŨȈǝȟFƟȟ
ȢŠŨȈȟ஦¥லóȟ[ǿȈǝȟ�ƯƅȢƯƟǺȈȟȈǑĆĆÜŠȟĆ஭ÜƅɀöĆȈȟŠĆǿȟĹƯƖȟ�ƯƟƟŨĆǺȈȟÜƅ¥ȈȈȟ¥ƟöȟƖ¥ŨƟȢ¥ŨƟȈȟȢŠĆȟǑƯ஦Ćǿȟ
öŨகĆǿĆƟȢŨ¥ƅȟÐĆȢ஦ĆĆƟȟȢŠĆƖǝȟ

35ȟ ȟFƟȟ-ƟŊƅŨȈŠóȟȢŠŨȈȟÜƯɀƅöȟÐĆȟÜƯƖǑ¥ǿĆöȟȢƯȟȢŠĆȟöŨகĆǿĆƟÜĆȟÐĆȢ஦ĆĆƟȟǰFȟÜ¥ƟƟ¥ĆȟŠĆƅǑȟŨȢǳȟ¥ƟöȟǰFȟ
ȟ ȟÜ¥ƟƟƯȢȟŠĆƅǑȟŨȢǝǳ
36ȟ ȟU¥஦ǿĆƟÜĆóȟLady Chatterley’s Lover,ȟƧțǝ
37ȟ ȟFÐŨöǝóȟƧņǝ
ȲĔȟ ȟ;ŨƅĆȈóȟǰ�ƯƖƖɀƟŨÜ¥ȢŨƯƟȟ�ÜÜƯƖƯö¥ȢŨƯƟȟ}ŠĆƯǿலóǳȟȻƧŁǝ
39ȟ ȟU¥஦ǿĆƟÜĆóȟLady Chatterley’s Lover,ȟǂǂņǝ
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III.ȟ)F�U-�}
In Lady Chatterley’s LoveróȟȢŠĆȟÜŠ¥ǿ¥ÜȢĆǿȟaƅŨ஢Ćǿȟ[ĆƅƅƯǿȈȟȈǑĆ¥ƁȈȟŨƟȟ¥ȟ)ĆǿÐலȈŠŨǿĆȟöŨ¥-

ƅĆÜȢóȟ¥ȟöŨ¥ƅĆÜȢȟȈǑƯƁĆƟȟƖƯȈȢƅலȟÐலȟ஦ƯǿƁŨƟŊŦÜƅ¥ȈȈȟǑĆƯǑƅĆǝȟAŨȈȟ¥ÜÜĆƟȢȟŨȈȟĆ஭ǑƅŨÜŨȢƅலȟƟƯȢĆöȟÐலȟ
ȈĆ஢Ćǿ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿȈȟȢŠǿƯɀŊŠƯɀȢȟȢŠĆȟƟƯ஢Ćƅǝȟ[ĆƅƅƯǿȈȟŨȈȟȢŠĆȟŊ¥ƖĆƁĆĆǑĆǿȟƯĮȟ�ƅŨகƯǿöǺȈȟĆȈȢ¥ȢĆóȟ
஦ŠŨÜŠȟȢƯƯȟŨƟöŨÜ¥ȢĆȈȟȢŠ¥ȢȟŠĆȟŨȈȟĹƯƖȟȢŠĆȟ஦ƯǿƁŨƟŊȟÜƅ¥ȈȈǝȟAƯ஦Ć஢ĆǿóȟȢŠǿƯɀŊŠƯɀȢȟȢŠĆȟƟƯ஢Ćƅȟ
ŨȢȟȈĆĆƖȈȟ¥ȈȟŨĮȟ[ĆƅƅƯǿȈȟƯƟƅலȟȈǑĆ¥ƁȈȟŨƟȟȢŠŨȈȟöŨ¥ƅĆÜȢȟȢƯȟŊĆƟĆǿ¥ȢĆȟ¥ȟÜĆǿȢ¥ŨƟȟǿĆ¥ÜȢŨƯƟȟĹƯƖȟȢŠĆȟ
ǑĆƯǑƅĆȟ¥ǿƯɀƟöȟŠŨƖǝȟAĆȟÜ¥ƟȟȈǑĆ¥ƁȟÐƯȢŠȟŨƟȟŠŨȈȟƯ஦Ɵȟ஢ĆǿƟ¥Üɀƅ¥ǿȟ¥ƟöȟŨƟȟǶǑǿƯǑĆǿǺȟƯǿȟǶȈȢ¥Ɵ-
ö¥ǿöǺȟ-ƟŊƅŨȈŠóȟƖ¥ƁŨƟŊȟŠŨȈȟÜŠƯŨÜĆȟŨƟȢĆƟȢŨƯƟ¥ƅǝȟ}ŠŨȈȟŨȈȟ஖ǿȈȢȟƖ¥öĆȟĆ஢ŨöĆƟȢȟŨƟȟ¥ȟÜƯƟ஢ĆǿȈ¥ȢŨƯƟȟ
ÐĆȢ஦ĆĆƟȟŠŨƖȟ¥Ɵöȟ�ƯƟƟŨĆñȟ஦ŠĆƟȟȈŠĆȟ¥ȈƁȈȟ[ĆƅƅƯǿȈȟŨĮȟŠĆȟƅŨƁĆȈȟ஦ƯǿƁŨƟŊȟƯƟȟȢŠĆȟĆȈȢ¥ȢĆóȟŠĆȟ
¥ƟȈ஦ĆǿȈȟǰ�ŠலóȟலĆȈóȟȢŠ¥ƟƁȟலƯɀóȟலƯɀǿȟU¥öலȈŠŨǑĨǳņ௅ȟAƯ஦Ć஢ĆǿóȟŨƟȟŠŨȈȟĮƯƅƅƯ஦ŨƟŊȟȈȢ¥ȢĆƖĆƟȢóȟ
�ƯƟƟŨĆȟƟƯȢŨÜĆȈȟȢŠ¥Ȣȟǰ×[ĆƅƅƯǿȈǺØȟ஢ƯŨÜĆȟƯƟȟȢŠĆȟƅ¥ȈȢȟ஦ƯǿöȈȟŠ¥öȟĮ¥ƅƅĆƟȟŨƟȢƯȟȢŠĆȟŠĆ¥஢லȟÐǿƯ¥öȟ
öǿ¥ŊȟƯĮȟȢŠĆȟöŨ¥ƅĆÜȢȟǝȟǝȟǝȟǑĆǿŠ¥ǑȈȟ¥ƅȈƯȟŨƟȟƖƯÜƁĆǿலóȟÐĆÜ¥ɀȈĆȟȢŠĆǿĆȟŠ¥öȟÐĆĆƟȟƟƯȟȢǿ¥ÜĆȟƯĮȟ
öŨ¥ƅĆÜȢȟÐĆĮƯǿĆǝȟAĆȟƖŨŊŠȢȟ¥ƅƖƯȈȢȟÐĆȟ¥ȟŊĆƟȢƅĆƖ¥Ɵǝǳ41ȟFĮȟ�ƯƟƟŨĆȟŨȈȟǿŨŊŠȢóȟ[ĆƅƅƯǿȈȟÜŠƯƯȈĆȈȟ
ȢƯȟȈǑĆ¥ƁȟŨƟȟŠŨȈȟöŨ¥ƅĆÜȢȟȢƯȟƖƯÜƁȟŠĆǿȟĜȟǑĆǿŠ¥ǑȈȟÐĆÜ¥ɀȈĆȟȈŠĆóȟ¥Ȉȟ¥ƟȟɀǑǑĆǿŦÜƅ¥ȈȈȟ஦ƯƖ¥ƟóȟŨȈȟ
¥ȈƁŨƟŊȟŠŨƖȟŨĮȟŠĆȟĆƟżƯலȈȟ¥ȟżƯÐȟȢŠ¥ȢȟȈŠĆȟ஦ƯɀƅöȟƟĆ஢ĆǿȟǑĆǿĮƯǿƖȟŠĆǿȈĆƅĮǝȟ�லȟɀȈŨƟŊȟŠŨȈȟöŨ¥ƅĆÜȢóȟ
ŠĆȟÜƯƟ஖ǿƖȈȟŠŨȈȟǑƯȈŨȢŨƯƟȟ¥ȈȟŊ¥ƖĆƁĆĆǑĆǿȟĹƯƖȟȢŠĆȟƖŨööƅĆȟÜƅ¥ȈȈóȟÐɀȢȟ¥ȢȟȢŠĆȟȈ¥ƖĆȟȢŨƖĆȟŠĆȟ
ĆƖǑŠ¥ȈŨ஽ĆȈȟȢŠĆȟöŨȈȢ¥ƟÜĆȟȢŠ¥ȢȟĆ஭ŨȈȢȈȟÐĆȢ஦ĆĆƟȟȢŠĆƖȟÐĆÜ¥ɀȈĆȟƯĮȟȢŠĆŨǿȟöŨகĆǿĆƟȢȟȈƯÜŨ¥ƅȟȈȢ¥-
ȢɀȈĆȈȟÐலȟ¥ööŨȢŨƯƟ¥ƅƅலȟÜǿĆ¥ȢŨƟŊȟöŨȈȢ¥ƟÜĆȟŨƟȟȢŠĆŨǿȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟȈǝȟ}ŠĆȟĮ¥ÜȢȟȢŠ¥Ȣȟ�ƯƟƟŨĆȟŨȈȟ
ÜƯƟĮɀȈĆöȟ¥ÐƯɀȢȟ[ĆƅƅƯǿȈǺȟÜƅ¥ȈȈȟŨöĆƟȢŨȢலȟÐĆÜ¥ɀȈĆȟƯĮȟŠŨȈȟȈŠŨĺȟĹƯƖȟǶȈȢ¥Ɵö¥ǿöǺȟ-ƟŊƅŨȈŠȟȢƯȟŠŨȈȟ
)ĆǿÐலȈŠŨǿĆȟöŨ¥ƅĆÜȢȟȈŠƯ஦ȈȟȢŠ¥ȢȟȈŠĆȟ¥ȈȈƯÜŨ¥ȢĆȈȟǶȈȢ¥Ɵö¥ǿöǺȟ-ƟŊƅŨȈŠȟ஦ŨȢŠȟÐĆŨƟŊȟ¥ȟŊĆƟȢƅĆƖ¥Ɵóȟ
஦ŠŨƅĆȟȈŠĆȟ¥ȈȈƯÜŨ¥ȢĆȈȟŠŨȈȟǿĆŊŨƯƟ¥ƅȟöŨ¥ƅĆÜȢȟ஦ŨȢŠȟƅƯ஦ĆǿȟÜƅ¥ȈȈȟǑƯȈŨȢŨƯƟȈǝ42  

[ĆƅƅƯǿȈȟȈ஦ŨȢÜŠĆȈȟÐĆȢ஦ĆĆƟȟŠŨȈȟƟ¥ȢŨ஢Ćȟ)ĆǿÐலȈŠŨǿĆȟöŨ¥ƅĆÜȢȟ¥ƟöȟǶȈȢ¥Ɵö¥ǿöǺȟ-ƟŊƅŨȈŠȟ¥ȢȟƅĆ¥ȈȢȟ
Ȣ஦ĆƟȢலȟȢŨƖĆȈȟȢŠǿƯɀŊŠƯɀȢȟȢŠĆȟƟƯ஢Ćƅǝ43ȟAĆȟöƯĆȈȟȢŠŨȈȟ஦ŠĆƟȟŠĆȟ஦¥ƟȢȈȟȢƯȟöŨȈȢ¥ƟÜĆȟƯǿȟöŨȈ-
ȢŨƟŊɀŨȈŠȟŠŨƖȈĆƅĮȟĹƯƖȟƯȢŠĆǿȟÜŠ¥ǿ¥ÜȢĆǿȈǝȟAĆȟÜ¥ƟȟĆŨȢŠĆǿȟöŨȈȢŨƟŊɀŨȈŠȟŠŨƖȈĆƅĮȟĹƯƖȟɀǑǑĆǿŦ
Üƅ¥ȈȈȟǑĆƯǑƅĆȟƯǿȟ஦ƯǿƁŨƟŊŦÜƅ¥ȈȈȟǑĆƯǑƅĆóȟöĆǑĆƟöŨƟŊȟƯƟȟȢŠĆȟȈǑĆĆÜŠȟŠĆȟÜŠƯƯȈĆȈǝȟwŠŨĺŨƟŊȟȢƯȟ
ŠŨȈȟ)ĆǿÐலȈŠŨǿĆȟöŨ¥ƅĆÜȢȟÜǿĆ¥ȢĆȈȟ¥ȟÜĆǿȢ¥ŨƟȟöŨȈȢ¥ƟÜĆȟÐĆȢ஦ĆĆƟȟŠŨƖȟ¥ƟöȟÜŠ¥ǿ¥ÜȢĆǿȈȟĹƯƖȟȢŠĆȟ
ɀǑǑĆǿȟÜƅ¥ȈȈǝȟ:ƯǿȟĆ஭¥ƖǑƅĆóȟ[ĆƅƅƯǿȈȟɀȈĆȈȟŠŨȈȟ஢ĆǿƟ¥Üɀƅ¥ǿȟȢƯȟöŨȈȢ¥ƟÜĆȟŠŨƖȈĆƅĮȟĹƯƖȟ�ƯƟƟŨĆȟ
஦ŠĆƟȟȈŠĆȟ¥ȈƁȈȟŠŨƖȟĮƯǿȟ¥ȟƁĆலȟȢƯȟŠŨȈȟƅŨȢȢƅĆȟŠɀȢȟŨƟȟȢŠĆȟ஦ƯƯöȈǝȟ[ĆƅƅƯǿȈȟȈǑĆ¥ƁȈȟȢƯȟŠĆǿȟ஖ǿȈȢȟŨƟȟ
ǶȈȢ¥Ɵö¥ǿöǺȟ-ƟŊƅŨȈŠóȟÐɀȢȟ¥ȈȟȈƯƯƟȟ¥Ȉȟ�ƯƟƟŨĆȟ¥ȈƁȈȟŨĮȟŠĆȟŠ¥Ȉȟ¥ƟƯȢŠĆǿȟƁĆலȟŠĆȟ¥ƟȈ஦ĆǿȈóȟǰ\ƯȢȟ¥Ȉȟ
�ŠȟƁƟƯ஦ȟƯƟóȟȢŠĆǿǺȟŨȈƟ¥ǝǳ44ȟ�ƯƟƟŨĆȟƟƯȢŨÜĆȈȟȢŠ¥Ȣȟǰ×[ĆƅƅƯǿȈØȟŠ¥öȟƅ¥ǑȈĆöȟŨƟȢƯȟȢŠĆȟ஢ĆǿƟ¥Üɀ-
ƅ¥ǿóǳȟ¥ƟöȟŨƟȢĆǿǑǿĆȢȈȟȢŠŨȈȟ¥ȈȟŠŨȈȟǰǑɀȢȢŨƟŊȟɀǑȟ¥ƟȟƯǑǑƯȈŨȢŨƯƟǝǳ45ȟ�ŠĆƟȟ[ĆƅƅƯǿȈȟ஦¥ƟȢȈȟȢƯȟŊƯȟ
¥Ŋ¥ŨƟȈȢȟ�ƯƟƟŨĆǺȈȟ¥ÜȢŨƯƟȈóȟŠĆȟȈŠŨĺȈȟȢƯȟŠŨȈȟ஢ĆǿƟ¥Üɀƅ¥ǿȟȢƯȟÜǿĆ¥ȢĆȟ¥ȟöŨȈȢ¥ƟÜĆȟÐĆȢ஦ĆĆƟȟȢŠĆƖǝȟ

ņ௅ȟ ȟU¥஦ǿĆƟÜĆóȟLady Chatterley’s Lover,ȟŁĔǝ
41ȟ ȟFÐŨöǝ
42ȟ ȟ[ŨƅƅĆǿóȟǰ-ǿƯȢŨÜȟ�ƅ¥ȈȈȟ[¥ȈǦɀĆǿ¥öĆóǳȟĔǝ
43ȟ ȟFÐŨöǝóȟȲǝ
44ȟ ȟU¥஦ǿĆƟÜĆóȟLady Chatterley’s Lover,ȟǂ௅Łǝ
45ȟ ȟFÐŨöǝ
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}ŠŨȈȟȈŠƯ஦ȈȟȢŠ¥Ȣȟƅ¥ƟŊɀ¥ŊĆȟöŨகĆǿĆƟÜĆȟ஦ƯǿƁȈȟÐƯȢŠȟ஦¥லȈȔȟöŨகĆǿĆƟȢȟȈǑĆĆÜŠȟÜǿĆ¥ȢĆȈȟöŨȈȢ¥ƟÜĆȟ
¥ƟöȟöŨȈȢ¥ƟÜĆȟÜ¥ɀȈĆȈȟǑĆƯǑƅĆȟȢƯȟɀȈĆȟ¥ȟöŨகĆǿĆƟȢȟƁŨƟöȟƯĮȟȈǑĆĆÜŠǝȟ[ĆƅƅƯǿȈȟ¥ƅȈƯȟĆ஭ǑƅŨÜŨȢƅலȟȈȢ¥ȢĆȈȟ
ȢŠ¥Ȣȟ¥ĺĆǿȟƟƯȢŨÜŨƟŊȟ¥ƟȟǰɀƟƅŨ஢ŨƟŊƟĆȈȈǳȟ¥ÐƯɀȢȟȢŠĆȟƖŨööƅĆȟ¥ƟöȟɀǑǑĆǿȟÜƅ¥ȈȈĆȈȟǰ஦ŠŨÜŠȟżɀȈȢȟƅĆĺȟ
ŠŨƖȟÜƯƅöȟ¥ƟöȟöŨகĆǿĆƟȢȟĹƯƖȟȢŠĆƖėȟŠĆȟŠ¥öȟÜƯƖĆȟÐ¥ÜƁȟȢƯȟŠŨȈȟƯ஦ƟȟÜƅ¥ȈȈǝǳ46 This shows 
ȢŠ¥Ȣȟ[ĆƅƅƯǿȈȟĮĆĆƅȈȟ¥ȟöŨȈȢ¥ƟÜĆȟÐĆȢ஦ĆĆƟȟŠŨƖȟ¥ƟöȟȢŠĆȈĆȟȢ஦ƯȟÜƅ¥ȈȈĆȈóȟÐɀȢȟ¥ƅȈƯȟȈɀŊŊĆȈȢȈȟȢŠ¥Ȣȟ
ĮƯǿȟ[ĆƅƅƯǿȈóȟǰÜƯƖŨƟŊȟÐ¥ÜƁȟȢƯȟŠŨȈȟƯ஦ƟȟÜƅ¥ȈȈǳȟƖĆ¥ƟȈȟɀȈŨƟŊȟŠŨȈȟƯ஦ƟȟöŨ¥ƅĆÜȢȟ¥Ŋ¥ŨƟǝȟAĆȟŨƟȢĆƟ-
ȢŨƯƟ¥ƅƅலȟĆ஭ÜƅɀöĆȈȟŠŨƖȈĆƅĮȟĹƯƖȟȢŠĆȟƖŨööƅĆȟ¥ƟöȟɀǑǑĆǿȟÜƅ¥ȈȈóȟ஦ŠŨÜŠȟŨȈȟǑƯȈȈŨÐƅĆȟÐĆÜ¥ɀȈĆȟƯĮȟ
ȢŠĆȟÐŨ஽¥ǿǿĆȟ¥ȈȈƯÜŨ¥ȢŨƯƟȟȢŠ¥ȢȟŠĆȟȢƯƯȟŠƯƅöȈȟ¥ÐƯɀȢȟŠŨȈȟöŨ¥ƅĆÜȢȟĆȈȈĆƟȢŨ¥ƅƅலȟÐĆƅƯƟŊŨƟŊȟȢƯȟȢŠĆȟ
஦ƯǿƁŨƟŊȟÜƅ¥ȈȈǝȟ

U¥஦ǿĆƟÜĆȟöĆǑŨÜȢȈȟ[ĆƅƅƯǿȈȟ¥Ȉȟ஦Š¥Ȣȟ[ŨÜŠ¥Ćƅȟ\ƯǿȢŠȟǿĆĮĆǿȈȟȢƯȟ¥Ȉȟ¥ȟǰÐŨŦöŨ¥ƅĆÜȢŨÜ¥ƅȟȈŠŨĺ-
Ćǿǝǳ47ȟ}ŠŨȈȟŨȈȟȈƯƖĆƯƟĆȟ஦ŠƯȟÐĆƅƯƟŊȈȟȢƯȟȢ஦ƯȟöŨȈȢŨƟÜȢȟƅŨƟŊɀŨȈȢŨÜȟÜƯƖƖɀƟŨȢŨĆȈȟ¥ƟöȟŨȈȟ¥ÐƅĆȟ
ȢƯȟȈŠŨĺȟÐĆȢ஦ĆĆƟȟöŨ¥ƅĆÜȢȈȟ஦ŠĆƟȟȢŠĆலȟöĆĆƖȟȢŠŨȈȟƟĆÜĆȈȈ¥ǿலǝņĔȟ}Š¥Ȣȟ[ĆƅƅƯǿȈȟÐĆƅƯƟŊȈȟȢƯȟ
Ȣ஦ƯȟöŨகĆǿĆƟȢȟƅŨƟŊɀŨȈȢŨÜȟÜƯƖƖɀƟŨȢŨĆȈȟŨȈȟÜƯƟ஖ǿƖĆöȟŨƟȟȢŠĆȟƟƯ஢ĆƅȟÐலȟ�ƅŨகƯǿöǝȟ�ƯƟƟŨĆȟ¥ȈƁȈȟ
ŠƯ஦ȟ[ĆƅƅƯǿȈȟÜƯɀƅöȟŠ¥஢ĆȟÐĆĆƟȟ¥ƟȟƯ஘ÜĆǿȟŨĮȟŠĆȟȈǑĆ¥ƁȈȟǰÐǿƯ¥öȟ)ĆǿÐலȈŠŨǿĆǝǳ49ȟwŠĆȟ¥ȈƁȈȟ
ȢŠŨȈȟÐĆÜ¥ɀȈĆȟƯ஘ÜĆǿȈȟŠ¥஢Ćȟ¥ȟŠŨŊŠĆǿȟȈƯÜŨ¥ƅȟȈȢ¥ƟöŨƟŊȟȢŠ¥ƟȟǑĆƯǑƅĆȟĹƯƖȟȢŠĆȟ஦ƯǿƁŨƟŊȟÜƅ¥ȈȈóȟ
஦ŠŨÜŠȟĆƟȢ¥ŨƅȈȟȢŠ¥ȢȟƯƟĆȟȈŠƯɀƅöȟȈǑĆ¥ƁȟǶȈȢ¥Ɵö¥ǿöǺȟ-ƟŊƅŨȈŠȟ஦ŠĆƟȟĮɀƅ஖ƅƅŨƟŊȟȢŠŨȈȟżƯÐóȟƟƯȢȟ¥ȟ
öŨ¥ƅĆÜȢǝȟ�ƅŨகƯǿöȟ¥ƟȈ஦ĆǿȈñȟǰAĆȟöƯĆȈƟǺȢȟėȟĆ஭ÜĆǑȢȟÐலȟ஖ȢȈȟ¥ƟöȟȈȢ¥ǿȢȈǝȟAĆȟÜ¥ƟȟȈǑĆ¥ƁȟǑĆǿĮĆÜȢƅலȟ
஦ĆƅƅóȟĮƯǿȟŠŨƖǝȟFȟȈɀǑǑƯȈĆȟŠĆȟŠ¥Ȉȟ¥ƟȟŨöĆ¥ȟŨĮȟŠĆǺȈȟÜƯƖĆȟöƯ஦ƟȟȢƯȟȢŠĆȟǿ¥ƟƁȈȟ¥Ŋ¥ŨƟóȟŠĆǺöȟÐĆȢȢĆǿȟ
ȈǑĆ¥Ɓȟ¥ȈȟȢŠĆȟǿ¥ƟƁȈȟȈǑĆ¥ƁǝǳŁ௅ȟ�ŠĆƟȟŠĆȟȈǑĆ¥ƁȈȟǶȈȢ¥Ɵö¥ǿöǺȟ-ƟŊƅŨȈŠóȟ[ĆƅƅƯǿȈȟŨȈȟ¥ÜÜĆǑȢĆöȟÐலȟ
ƖĆƖÐĆǿȈȟƯĮȟȢŠĆȟŠŨŊŠĆǿȟǿ¥ƟƁȈóȟ¥Ɵöȟ஦ŠĆƟȟŠĆȟȈǑĆ¥ƁȈȟ)ĆǿÐலȈŠŨǿĆȟ-ƟŊƅŨȈŠóȟŠĆȟŨȈȟ¥ÜÜĆǑȢĆöȟ
ÐலȟȢŠƯȈĆȟ஦ŠƯȟÐĆƅƯƟŊȟȢƯȟƅƯ஦ĆǿȟȈƯÜŨ¥ƅȟÜƅ¥ȈȈĆȈǝȟ�லȟÜŠƯƯȈŨƟŊȟȢƯȟȈǑĆ¥Ɓȟ¥ȟÜĆǿȢ¥ŨƟȟöŨ¥ƅĆÜȢóȟŠĆȟ
ÜǿĆ¥ȢĆȈȟ¥ȟöŨȈȢ¥ƟÜĆȟÐĆȢ஦ĆĆƟȟŠŨƖȈĆƅĮȟ¥ƟöȟƯƟĆȟƯĮȟȢŠĆȟÜƅ¥ȈȈĆȈǝȟ[¥ǿŊĆǿலȟw¥ÐŨƟȟȈɀŊŊĆȈȢȈȟȢŠ¥Ȣȟ
[ĆƅƅƯǿȈǺȟÐŨƅŨƟŊɀ¥ƅŨȈƖȟÐĆÜƯƖĆȈȟǰȢŠĆȟ஢ĆǿÐ¥ƅȟ஦Ć¥ǑƯƟȟƯĮȟ[ĆƅƅƯǿȈȟǔ¥ƟöȟȢŠĆȟƟƯ஢ĆƅǺȈȟ¥ɀȢŠƯǿȟ
U¥஦ǿĆƟÜĆǗȟ¥Ŋ¥ŨƟȈȢȟȢŠĆȟȈȢĆǿŨƅĆóȟŠலǑƯÜǿŨȢŨÜ¥ƅóȟ¥ƟöȟǿĆǑǿĆȈȈŨ஢ĆȟĮƯǿƖɀƅ¥ĆȟƯĮȟǶÜƯǿǿĆÜȢȟȈƯÜŨĆȢலǝǺǳ51 
FƟȟƯȢŠĆǿȟ஦ƯǿöȈóȟ[ĆƅƅƯǿȈǺȟöŨ¥ƅĆÜȢȟŨȈȟ¥ȟƖĆ¥ƟȈȟȢƯȟƯǑǑƯȈĆȟ¥ƟöȟöŨȈÜǿĆöŨȢȟȢŠĆȟĆƟȢŨǿĆȟƅ¥ƟŊɀ¥ŊĆȟƯĮȟ
ǶȈȢ¥Ɵö¥ǿöǺȟ-ƟŊƅŨȈŠȟ¥ȈȟƟƯȢŠŨƟŊȟƖƯǿĆȟȢŠ¥Ɵȟ¥ȟÐƯɀǿŊĆƯŨȈȟÜƅŨÜŠĈǝ52ȟ�ŠŨƅĆȟ[ĆƅƅƯǿȈȟÜ¥ƟȟȈǑĆ¥Ɓȟ
ǶȈȢ¥Ɵö¥ǿöǺȟ-ƟŊƅŨȈŠóȟ஦ŠŨÜŠȟ஦ƯɀƅöȟÐĆȟǿĆŊ¥ǿöĆöȟ¥ȈȟȢŠĆȟȈǑĆĆÜŠȟƯĮȟ¥ȟŠŨŊŠĆǿȟÜƅ¥ȈȈóȟŠĆȟ¥ÜȢŨ஢Ćƅலȟ
ÜŠƯƯȈĆȈȟȢƯȟȈǑĆ¥ƁȟŨƟȟŠŨȈȟöŨ¥ƅĆÜȢóȟ¥ȈȟƟƯȢȟȢƯȟǿĆ¥஘ǿƖȟȢŠ¥ȢȟǶȈȢ¥Ɵö¥ǿöǺȟ-ƟŊƅŨȈŠȟŨȈȟƖƯǿĆȟ஢¥ƅɀ¥ÐƅĆȟ
ȢŠ¥ƟȟŠŨȈȟöŨ¥ƅĆÜȢǝȟ

[ĆƅƅƯǿȈȟŨȈȟȢŠĆȟĆ஭¥ÜȢȟȈ¥ƖĆȟǑĆǿȈƯƟȟ஦ŠĆƟȟŠĆȟȈǑĆ¥ƁȈȟŠŨȈȟ஢ĆǿƟ¥Üɀƅ¥ǿȟ¥Ɵöȟ஦ŠĆƟȟŠĆȟȈǑĆ¥ƁȈȟ
ǶȈȢ¥Ɵö¥ǿöǺȟ-ƟŊƅŨȈŠǝȟAƯ஦Ć஢ĆǿóȟÐĆÜ¥ɀȈĆȟöŨகĆǿĆƟȢȟ஢¥ƅɀĆȈȟ¥ǿĆȟ¥ǿÐŨȢǿ¥ǿŨƅலȟ¥ȈȈƯÜŨ¥ȢĆöȟ஦ŨȢŠȟöŨĮ-
ĮĆǿĆƟȢȟ஦¥லȈȟƯĮȟȈǑĆ¥ƁŨƟŊóȟ[ĆƅƅƯǿȈȟŨȈȟǑĆǿÜĆŨ஢Ćöȟ¥ȈȟǑƯȈȈĆȈȈŨƟŊȟ¥ȟöŨகĆǿĆƟȢȟȈƯÜŨ¥ƅȟȈȢ¥ȢɀȈȟ஦ŠĆƟȟ

46ȟ ȟFÐŨöǝȟǂțǂǝ
47ȟ ȟ\ƯǿȢŠóȟThe Dialect of ModernismóȟǂƧǝ
ņĔȟ ȟFÐŨöǝ
49ȟ ȟU¥஦ǿĆƟÜĆóȟLady Chatterley’s Lover,ȟǂ௅Ĕǝ
Ł௅ȟ ȟFÐŨöǝ
51  Sabin, The Dialect of the Tribeóȟǂțǝ
52ȟ ȟFÐŨöǝ
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ŠĆȟȈǑĆ¥ƁȈȟŨƟȟȢŠĆȈĆȟöŨகĆǿĆƟȢȟ஦¥லȈóȟ஦ŠŨÜŠȟȈŠƯ஦ȈȟǑǿĆÜŨȈĆƅலȟ஦Š¥Ȣȟ஢¥Ɵȟ�ǿɀŊŊĆƟȟƖĆ¥ƟȈȟ஦ŠĆƟȟ
ȈŠĆȟȈȢ¥ȢĆȈȟȢŠ¥Ȣȟ஢¥ƅɀĆȟŨȈȟ¥ǿÐŨȢǿ¥ǿŨƅலȟ¥ȢȢǿŨÐɀȢĆöȟȢƯȟƅ¥ƟŊɀ¥ŊĆǝȟU¥ƟŊɀ¥ŊĆȟöƯĆȈȟƟƯȢȟöĆȢĆǿƖŨƟĆȟ
ȢŠĆȟȈȢ¥ȢɀȈȟƯĮȟ¥ȟǑĆǿȈƯƟóȟÐɀȢȟƅ¥ƟŊɀ¥ŊĆȟ¥ƟöȟȈȢ¥ȢɀȈȟŨƟÜŨöĆƟȢ¥ƅƅலȟ஖ƟöȟȢŠĆƖȈĆƅ஢ĆȈȟȢƯŊĆȢŠĆǿǝȟ
[ĆƅƅƯǿȈȟÜ¥ƟȟȈǑĆ¥ƁȟǶȈȢ¥Ɵö¥ǿöǺȟ-ƟŊƅŨȈŠȟ஦ŠŨƅĆȟŠĆȟŨȈȟ¥ȟ஦ƯǿƁŨƟŊŦÜƅ¥ȈȈȟƖ¥ƟóȟÐɀȢȟŠĆȟÜ¥Ɵȟ¥ƅȈƯȟ
ȈǑĆ¥ƁȟŨƟȟ¥ƟƯȢŠĆǿȟöŨ¥ƅĆÜȢȟ஦ŠŨƅĆȟŠĆȟ஦ƯǿƁȈȟ¥Ȉȟ¥ƟȟƯ஘ÜĆǿȟƯĮȟ¥ȟŠŨŊŠĆǿȟÜƅ¥ȈȈǝȟ}ŠĆȟ஢¥ƅɀĆȟȢŠ¥Ȣȟ
ŨȈȟ¥ȢȢǿŨÐɀȢĆöȟȢƯȟȢŠĆȟȈǑĆĆÜŠȟ¥ȟǑĆǿȈƯƟȟɀȈĆȈȟÜ¥ƟƟƯȢȟÜƯƟÜƅɀȈŨ஢ĆƅலȟȢĆƅƅȟɀȈȟ¥ƟலȢŠŨƟŊȟ¥ÐƯɀȢȟȢŠĆȟ
ȈȢ¥ȢɀȈȟƯĮȟ¥ȟǑĆǿȈƯƟȔȟȢŠɀȈóȟȢŠĆȟ¥ȈȈƯÜŨ¥ȢŨƯƟȟÐĆȢ஦ĆĆƟȟƅ¥ƟŊɀ¥ŊĆóȟ஢¥ƅɀĆóȟ¥ƟöȟÜƅ¥ȈȈȟŨȈȟÐŨ஽¥ǿǿĆǝȟ
U¥ƟŊɀ¥ŊĆóȟȢŠĆƟóȟȈŠƯɀƅöȟƟƯȢȟÐĆȟȢ¥ƁĆƟȟ¥Ȉȟ¥ȟǿĆ¥ȈƯƟȟĮƯǿȟǑĆƯǑƅĆȟȢƯȟĆ஭ÜƅɀöĆȟƯȢŠĆǿȈȟĹƯƖȟȢŠĆŨǿȟ
ȈƯÜŨ¥ƅȟĆƟ஢ŨǿƯƟƖĆƟȢȈǝȟ

IV.ȟ\�}Fa\�UȟU�\;��;- (S ) 
�ȈȟĆ஭Ǒƅ¥ŨƟĆöȟŨƟȟȢŠĆȟŨƟȢǿƯöɀÜȢŨƯƟóȟ஢¥Ɵȟ�ǿɀŊŊĆƟȟȈȢ¥ȢĆȈȟȢŠ¥ȢȟȢŠĆǿĆȟ¥ǿĆȟȢŠǿĆĆȟƖƯöĆǿƟȟ

¥ƟöȟȢ஦ƯȟÜƅ¥ȈȈŨÜ¥ƅȟƅ¥ƟŊɀ¥ŊĆȈȟȢŠ¥Ȣȟ¥ƅƅȟɀǑǑĆǿŦÜƅ¥ȈȈȟ)ɀȢÜŠȟÜŠŨƅöǿĆƟȟ஦ĆǿĆȟȢ¥ɀŊŠȢȟŨƟȟȢŠĆȟĆ¥ǿƅலȟ
Ȣ஦ĆƟȢŨĆȢŠȟÜĆƟȢɀǿலñȟ:ǿĆƟÜŠóȟ-ƟŊƅŨȈŠóȟ;ĆǿƖ¥Ɵóȟ;ǿĆĆƁóȟ¥ƟöȟU¥ȢŨƟǝ53ȟ}ŠĆȈĆȟ஦ĆǿĆȟ¥ȈȈƯÜŨ¥ȢĆöȟ
஦ŨȢŠȟÐĆƅƯƟŊŨƟŊȟȢƯȟȢŠĆȟɀǑǑĆǿȟÜƅ¥ȈȈǝȟ�ƯȢŠȟ�ƅŨகƯǿöȟ¥Ɵöȟ�ƯƟƟŨĆȟŨƟȟLady Chatterley’s Lover 
ȈǑĆ¥ƁȟǶȈȢ¥Ɵö¥ǿöǺȟ-ƟŊƅŨȈŠȟ¥Ɵöȟ:ǿĆƟÜŠȟ¥ƟöȟÜ¥ƟȟǿĆ¥öȟU¥ȢŨƟǝ54 These languages incidentally 
஖ƟöȟȢŠĆƖȈĆƅ஢ĆȈȟȢƯŊĆȢŠĆǿȟ஦ŨȢŠȟɀǑǑĆǿŦÜƅ¥ȈȈȟǑĆƯǑƅĆóȟÐɀȢȟöƯȟƟƯȢȟĆȈȈĆƟȢŨ¥ƅƅலȟÐĆƅƯƟŊȟȢƯȟȢŠĆƖǝȟ
FĮȟÜĆǿȢ¥ŨƟȟĆ஢ĆƟȢȈȟŨƟȟŠŨȈȢƯǿலȟŠ¥öȟÐĆĆƟȟöŨகĆǿĆƟȢóȟŨȢȟ஦ƯɀƅöȟÐĆȟǑƅ¥ɀȈŨÐƅĆȟȢŠ¥ȢȟɀǑǑĆǿŦÜƅ¥ȈȈȟ
ǑĆƯǑƅĆȟ஦ƯɀƅöȟȈǑĆ¥ƁȟöŨகĆǿĆƟȢȟƅ¥ƟŊɀ¥ŊĆȈǝȟAƯ஦Ć஢Ćǿóȟ஢¥ƅɀĆȟŨȈȟ¥ȢȢǿŨÐɀȢĆöȟȢƯȟȢŠĆȈĆȟƅ¥ƟŊɀ¥ŊĆȈȟ
¥ȈȟŨĮȟȢŠĆலȟĆȈȈĆƟȢŨ¥ƅƅலȟ¥ƟöȟĆ஭ÜƅɀȈŨ஢ĆƅலȟÐĆƅƯƟŊȟȢƯȟȢŠĆȟɀǑǑĆǿȟÜƅ¥ȈȈǝȟ}ŠɀȈóȟ�ƅŨகƯǿöȟ¥Ɵöȟ�ƯƟƟŨĆȟ
ȈĆĆƖȟȢƯȟÜƯƟ஖ǿƖȟȢŠĆȈĆȟ¥ȈȈƯÜŨ¥ȢŨƯƟȈȟÐĆȢ஦ĆĆƟȟȢŠĆȟɀǑǑĆǿȟÜƅ¥ȈȈȟ¥ƟöȟȈɀÜŠȟƅ¥ƟŊɀ¥ŊĆȈǝȟ�¥Ɵȟ
�ǿɀŊŊĆƟȟ¥ƅȈƯȟÜƅ¥ŨƖȈȟȢŠ¥Ȣȟ:ǿĆƟÜŠȟ¥ƟöȟU¥ȢŨƟȟ¥ǿĆȟƅ¥ƟŊɀ¥ŊĆȈȟȢŠ¥Ȣȟ¥ǿĆȟ¥ȈȈƯÜŨ¥ȢĆöȟ஦ŨȢŠȟɀǑǑĆǿŦ
class people,55ȟȢŠɀȈȟŨƖǑƅலŨƟŊȟȢŠ¥ȢȟȢŠĆȟ¥ȈȈƯÜŨ¥ȢŨƯƟȈȟȈŠĆȟƯÐȈĆǿ஢ĆȈȟŨƟȟ}ŠĆȟ\ĆȢŠĆǿƅ¥ƟöȈȟŨƟȟ
ȢŠĆȟĆ¥ǿƅலȟȢ஦ĆƟȢŨĆȢŠȟÜĆƟȢɀǿலȟÜƯɀƅöȟÐĆȟ¥ǑǑƅŨĆöȟȢƯȟĆ¥ǿƅலȟȢ஦ĆƟȢŨĆȢŠȟÜĆƟȢɀǿலȟ-ƟŊƅ¥Ɵöȟ¥Ȉȟ஦Ćƅƅǝȟ
AƯ஦Ć஢ĆǿóȟȢŠĆȟĮƯƅƅƯ஦ŨƟŊȟĆ஭¥ƖǑƅĆȟ஦ŨƅƅȟȈŠƯ஦ȟȢŠ¥ȢȟȢŠĆȟ¥ȈȈƯÜŨ¥ȢŨƯƟȈȟÐĆȢ஦ĆĆƟȟȢŠĆȈĆȟƅ¥ƟŊɀ¥ŊĆȈȟ
¥ƟöȟȢŠĆȟɀǑǑĆǿȟÜƅ¥ȈȈȟ¥ǿĆȟɀƟżɀȈȢŨ஖Ćöǝȟ

\Ć¥ǿȟȢŠĆȟĆƟöȟƯĮȟȢŠĆȟƟƯ஢ĆƅóȟŨȢȟŨȈȟǿĆ஢Ć¥ƅĆöȟȢŠ¥Ȣȟ[ĆƅƅƯǿȈȟ¥ƅȈƯȟƁƟƯ஦ȈȟŠƯ஦ȟȢƯȟȈǑĆ¥Ɓȟ:ǿĆƟÜŠȟ
¥Ɵöȟ;ĆǿƖ¥Ɵǝ56ȟ[ĆƅƅƯǿȈȟƯƟÜĆȟ¥ȈƁȈȟ�ƯƟƟŨĆȟŨĮȟȈŠĆȟŨȈȟĮ¥ƖŨƅŨ¥ǿȟ஦ŨȢŠȟȈƯƖĆȟ:ǿĆƟÜŠȟ஦ƯǿöȈñȟ
ǰ�ƯɀȟƁƟƯ஦ȟ¥ɀȢƯȟö¥ȟĮĈȟƖĆ¥ƟȈȟ¥ÜȢȟƯĮȟĮ¥ŨȢŠǩǳ57ȟ}ŠŨȈȟȈŠƯ஦ȈȟȢŠ¥ȢóȟŨƟȟǿĆ¥ƅŨȢலóȟȢŠŨȈȟƅ¥ƟŊɀ¥ŊĆȟ
öƯĆȈȟƟƯȢȟƯƟƅலȟÐĆƅƯƟŊȟȢƯȟȢŠĆȟɀǑǑĆǿȟÜƅ¥ȈȈóȟöĆȈǑŨȢĆȟȢŠĆȟ¥ȈȈɀƖǑȢŨƯƟȈȟǑĆƯǑƅĆȟƖ¥ƁĆǝȟFƟȟ¥ööŨ-
ȢŨƯƟȟŨȢȟĆ஭ǑƯȈĆȈȟȢŠ¥ȢȟȢŠĆȟƅ¥ƟŊɀ¥ŊĆȈȟƯƟĆȟȈǑĆ¥ƁȈȟöƯȟƟƯȢȟǿĆ஢Ć¥ƅȟ¥ƟலȢŠŨƟŊȟŨƟȢǿŨƟȈŨÜ¥ƅƅலȟ¥ÐƯɀȢȟ
ȢŠĆŨǿȟÜƅ¥ȈȈóȟ¥ƟöȟȢŠ¥ȢȟȢŠĆȟ¥ȈȈƯÜŨ¥ȢŨƯƟȟƯĮȟÜƅ¥ȈȈȟ஦ŨȢŠȟÜĆǿȢ¥ŨƟȟƅ¥ƟŊɀ¥ŊĆȈȟŨȈȟƟƯȢȟĆȈȈĆƟȢŨ¥ƅȟÐɀȢȟ
ŨƟÜŨöĆƟȢ¥ƅóȟȈŨƟÜĆȟƅ¥ƟŊɀ¥ŊĆȈȟÜ¥ƟȟÐĆȟȈǑƯƁĆƟȟÐலȟǑĆƯǑƅĆȟĹƯƖȟĆ஢ĆǿலȟÜƅ¥ȈȈǝȟU¥ƟŊɀ¥ŊĆȈȟöƯȟ

53ȟ ȟ�¥Ɵȟ�ǿɀŊŊĆƟóȟHedendaagsch FetischismeóȟƧȖĜƧĔǝ
54ȟ ȟ�ƯƟƟŨĆȟǿĆĮĆǿȈȟȢƯȟȈȢ¥Ɵö¥ǿöȟ-ƟŊƅŨȈŠȟ¥ȈȟǰƯǿöŨƟ¥ǿலǳȟ-ƟŊƅŨȈŠȟǔU¥஦ǿĆƟÜĆóȟLady Chatterley’s 
  LoveróȟǂǂǂǗǝ
55ȟ ȟ}ŠŨȈȟŨȈȟȢǿɀĆȟĮƯǿȟ)ɀȢÜŠȟǑĆƯǑƅĆȟŨƟȟȢŠĆȟĆ¥ǿƅலȟȢ஦ĆƟȢŨĆȢŠȟÜĆƟȢɀǿலǝ
56ȟ ȟU¥஦ǿĆƟÜĆóȟLady Chatterley’s Lover,ȟȻȻȲǝ
57ȟ ȟFÐŨöǝóȟȻȲĔǝ
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ƟƯȢȟĆȈȈĆƟȢŨ¥ƅƅலȟÐĆƅƯƟŊȟȢƯȟƯƟĆȟƯǿȟ¥ƟƯȢŠĆǿȟÜƅ¥ȈȈǝȟ[ĆƅƅƯǿȈȟĆ஢ĆƟȟƁƟƯ஦ȈȟU¥ȢŨƟóȟȢŠƯɀŊŠȟŨȢȟŨȈȟ
öŨ஘ÜɀƅȢȟȢƯȟöĆǿŨ஢ĆȟŠƯ஦ȟƖɀÜŠȟŠĆȟƁƟƯ஦ȈȟĹƯƖȟȢŠĆȟǿĆƅŨŊŨƯɀȈȟǑŠǿ¥ȈĆȟǰȢĆȟöĆɀƖȟƅ¥ɀö¥ƖɀȈĨǳŁĔ 
FȢȟȈĆĆƖȈȟȢŠ¥ȢȟÐலȟŊŨ஢ŨƟŊȟ[ĆƅƅƯǿȈȟȈƯƖĆȟƁƟƯ஦ƅĆöŊĆȟ¥ÐƯɀȢȟȢŠĆȈĆȟƯȢŠĆǿȟƅ¥ƟŊɀ¥ŊĆȈóȟU¥஦ǿĆƟÜĆȟ
¥ȢȢĆƖǑȢȈȟȢƯȟöĆÜǿĆ¥ȈĆȟȢŠĆȟöŨȈȢ¥ƟÜĆȟÐĆȢ஦ĆĆƟȟ[ĆƅƅƯǿȈȟ¥Ɵöȟ�ƯƟƟŨĆǝȟAĆȟÐǿŨƟŊȈȟȢŠĆƖȟȢƯȟȢŠĆȟ
Ȉ¥ƖĆȟƅŨƟŊɀŨȈȢŨÜȟƅĆ஢Ćƅǝȟ

FƟȟŠŨȈȟÜŠ¥ǑȢĆǿȟǰU¥஦ǿĆƟÜĆȟ¥ƟöȟȢŠĆȟǑƯƅŨȢŨÜȈȟƯĮȟȈĆ஭ɀ¥ƅȟǑƯƅŨȢŨÜȈóǳȟ)ǿĆ஦ȟ[ŨƅƟĆȟÜƅ¥ŨƖȈȟȢŠ¥Ȣȟ
¥ȢȟȢŠĆȟĆƟöȟƯĮȟȢŠĆȟƟƯ஢ĆƅóȟǰÜƅ¥ȈȈǳȟŨȈȟ¥ÐƯƅŨȈŠĆöǝ59ȟ�லȟȢŠŨȈȟŠĆȟƖĆ¥ƟȈȟȢŠ¥ȢȟȢŠĆȟ஢¥ƅɀĆȟƯĮȟÜƅ¥ȈȈȟŨȈȟ
Ȣ¥ƁĆƟȟ¥஦¥லȔȟŨȢȟÐĆÜƯƖĆȈȟŨǿǿĆƅĆ஢¥ƟȢǝȟ\ĆŨȢŠĆǿȟ�ƯƟƟŨĆȟƟƯǿȟ[ĆƅƅƯǿȈȟ¥ȢȢǿŨÐɀȢĆȟ¥Ɵலȟ஢¥ƅɀĆȟȢƯȟȢŠĆȟ
öŨகĆǿĆƟȢȟÜƅ¥ȈȈĆȈȟȢŠĆலȟÐĆƅƯƟŊȟȢƯǝȟFƟȟ¥ööŨȢŨƯƟóȟȢŠĆலȟǑ¥லȟ¥ȈȟƅŨȢȢƅĆȟ¥ȢȢĆƟȢŨƯƟȟ¥ȈȟǑƯȈȈŨÐƅĆȟȢƯȟȢŠĆȟ
Į¥ÜȢȟȢŠ¥ȢȟȢŠĆலȟÜƯƖĆȟĹƯƖȟöŨகĆǿĆƟȢȟÜƅ¥ȈȈĆȈǝȟ}ŠĆȟǿĆ¥ȈƯƟȟĮƯǿȟȢŠŨȈȟŨȈȟȢŠ¥ȢȟŨȢȟŨȈȟ¥ȟƟĆÜĆȈȈ¥ǿலȟ
ǑǿĆÜƯƟöŨȢŨƯƟȟĮƯǿȟȢŠĆȟǿƯƖ¥ƟȢŨÜȟǿĆƅ¥ȢŨƯƟȈŠŨǑȟȢŠĆலȟȢǿலȟȢƯȟÐɀŨƅöȟ¥ƟöȟƖ¥ŨƟȢ¥ŨƟȟȢƯŊĆȢŠĆǿǝț௅ 
�ƯƟƟŨĆȟ¥Ɵöȟ[ĆƅƅƯǿȈȟƟĆĆöȟȢƯȟƖ¥ƁĆȟÜƅ¥ȈȈȟŨǿǿĆƅĆ஢¥ƟȢȟŨĮȟȢŠĆலȟ஦¥ƟȢȟȢƯȟŠ¥஢Ćȟ¥ƟȟĆǦɀ¥ƅȟǿĆƅ¥ȢŨƯƟ-
ȈŠŨǑȔȟƯȢŠĆǿ஦ŨȈĆóȟ[ĆƅƅƯǿȈȟ஦ŨƅƅȟǿĆƖ¥ŨƟȟȢŠĆȟȈɀÐƯǿöŨƟ¥ȢĆȟƯĮȟ�ƯƟƟŨĆǝȟFĮȟȢŠĆȟƟƯ஢ĆƅȟŨȈȟŨƟȢĆǿ-
ǑǿĆȢĆöȟŨƟȟȢŠŨȈȟȈĆƟȈĆóȟȢŠĆƟȟU¥஦ǿĆƟÜĆȟÐǿŨƟŊȈȟȢŠĆȟÜŠ¥ǿ¥ÜȢĆǿȈȟÜƅƯȈĆǿȟȢƯŊĆȢŠĆǿȟ¥ƟöȟǿĆƟöĆǿȈȟ
ȢŠĆŨǿȟÜƅ¥ȈȈȟöŨகĆǿĆƟÜĆȟŨƟȈŨŊƟŨ஖Ü¥ƟȢȟÐலȟǑƅ¥ÜŨƟŊȟȢŠĆƖȟƯƟȟȢŠĆȟȈ¥ƖĆȟƅŨƟŊɀŨȈȢŨÜȟƅĆ஢Ćƅǝȟ}ŠɀȈóȟ
஦ŠŨƅĆȟU¥஦ǿĆƟÜĆȟȈŠƯ஦ȈȟȢŠ¥ȢȟÜƅ¥ȈȈȟ¥ƟöȟŨȢȈȟ¥ȈȈƯÜŨ¥ȢŨƯƟȈȟ¥ǿĆȟƟƯȢȟŨƟȢǿŨƟȈŨÜ¥ƅƅலȟǿĆƅĆ஢¥ƟȢȟȢƯȟȢŠĆȟ
ǿĆƅ¥ȢŨƯƟȈŠŨǑȟÐĆȢ஦ĆĆƟȟǑĆƯǑƅĆóȟŠĆȟ¥ƅȈƯȟöĆƖƯƟȈȢǿ¥ȢĆȈȟȢŠ¥ȢȟȢŠĆȟöŨȈȢ¥ƟÜĆȟÐĆȢ஦ĆĆƟȟǑĆƯǑƅĆȟƯĮȟ
öŨகĆǿĆƟȢȟÜƅ¥ȈȈĆȈȟÜ¥ƟȟÐĆȟƯ஢ĆǿÜƯƖĆȟ஦ŨȢŠȟƅĆȈȈȟöŨ஘ÜɀƅȢலȟ஦ŠĆƟȟȢŠĆலȟɀȈĆȟƅ¥ƟŊɀ¥ŊĆȟŨƟȟȢŠĆȟȈ¥ƖĆȟ
஦¥லǝȟAƯ஦Ć஢ĆǿóȟȢŠĆȟĮ¥ÜȢȟȢŠ¥Ȣȟ�ƯƟƟŨĆȟ¥ȢȢĆƖǑȢȈȟȢƯȟȈȢ¥ǿȢȟ¥ȟǿĆƅ¥ȢŨƯƟȈŠŨǑȟ஦ŨȢŠȟ[ĆƅƅƯǿȈóȟ¥Ɵöȟ
ȢŠ¥ȢȟU¥஦ǿĆƟÜĆȟŠ¥Ȉȟ¥ȢȢĆƖǑȢĆöȟȢƯȟÐǿŨƟŊȟŠŨƖȟÜƅƯȈĆǿȟȢƯȟŠĆǿȟŨƟȟȢĆǿƖȈȟƯĮȟÜƅ¥ȈȈóȟöƯĆȈȟƟƯȢȟƖĆ¥Ɵȟ
ȢŠ¥Ȣȟ[ĆƅƅƯǿȈȟŨȈȟǿĆŊ¥ǿöĆöȟ¥ȈȟÐĆƅƯƟŊŨƟŊȟȢƯȟȢŠĆȟɀǑǑĆǿȟÜƅ¥ȈȈȟÐலȟƯȢŠĆǿȈǝȟ-஢ĆƟȟ¥ĺĆǿȟ[ĆƅƅƯǿȈȟ
Š¥ȈȟȈŠƯ஦ƟȟȢŠ¥ȢȟŠĆȟȈǑĆ¥ƁȈȟ:ǿĆƟÜŠȟ¥ƟöȟU¥ȢŨƟóȟ�ƯƟƟŨĆǺȈȟȈŨȈȢĆǿȟAŨƅö¥ȟĆ஭Ǒƅ¥ŨƟȈȟȢŠ¥Ȣȟ�ƯƟƟŨĆȟ
Ü¥ƟƟƯȢȟÐĆȟ஦ŨȢŠȟŠŨƖóȟƟƯȟƖ¥ȢȢĆǿȟ஦Š¥Ȣȟƅ¥ƟŊɀ¥ŊĆȈȟŠĆȟȈǑĆ¥ƁȈóȟÐĆÜ¥ɀȈĆȟŠĆȟȈȢŨƅƅȟöƯĆȈȟƟƯȢȟȢǿɀƅலȟ
ÐĆƅƯƟŊȟȢƯȟǶȢŠĆŨǿǺȟÜƅ¥ȈȈǝȟAŨƅö¥ȟȈȢ¥ȢĆȈȟȢŠ¥ȢȟǰƯƟĆȟÜ¥ƟǺȢȟƖŨ஭ȟɀǑȟ஦ŨȢŠȟȢŠĆȟ஦ƯǿƁŨƟŊȟǑĆƯǑƅĆóǳȟ
ǿĆĮĆǿǿŨƟŊȟȢƯȟ�ƯƟƟŨĆȟ¥Ɵöȟ[ĆƅƅƯǿȈǺȟǿĆƅ¥ȢŨƯƟȈŠŨǑǝ61 

�ƅŨகƯǿöȟ¥ƅȈƯȟȈĆĆƖȈȟȢƯȟÐĆȟ¥஦¥ǿĆȟƯĮȟȢŠŨȈȟ¥ƅƅĆŊĆöȟŨƟ¥ÐŨƅŨȢலȟƯĮȟǑĆƯǑƅĆȟĹƯƖȟöŨகĆǿĆƟȢȟ
Üƅ¥ȈȈĆȈȟȢƯȟǶƖŨ஭Ǻȟ஦ŨȢŠȟĆ¥ÜŠȟƯȢŠĆǿǝȟ�ŠĆƟȟ�ƅŨகƯǿöȟŨȈȟȢŠŨƟƁŨƟŊȟ¥ÐƯɀȢȟȢŠĆȟöŨகĆǿĆƟÜĆȟÐĆȢ஦ĆĆƟȟ
ŠŨƖȟ¥ƟöȟȢŠĆȟÜƯƅƅŨĆǿȈȟȢŠ¥Ȣȟ஦ƯǿƁȟĮƯǿȟŠŨƖóȟŠĆȟÜƯƟȈŨöĆǿȈȟȢŠĆŨǿȟŨƟĆƅĆŊ¥ƟÜĆȟÜƯƖǑ¥ǿĆöȟȢƯȟŠŨȈȟ
ǰ஦ĆƅƅŦŊǿƯƯƖĆöóȟ஦ĆƅƅŦÐǿĆöȟĆ஭ŨȈȢĆƟÜĆǝǳ62ȟaƟȟȢŠĆȟÐ¥ȈŨȈȟƯĮȟȢŠĆȈĆȟ¥ǑǑ¥ǿĆƟȢƅலȟŨƟȈɀǑĆǿ¥ÐƅĆȟ
öŨகĆǿĆƟÜĆȈóȟŠĆȟÜƯƟÜƅɀöĆȈȟȢŠ¥ȢȟǰŨȢȟ஦¥ȈȟȢŠĆȟöŨகĆǿĆƟÜĆȟȢŠĆலȟǿĆȈĆƟȢĆöóǳȟ¥ƟöȟǰŠĆȟÐĆƅŨĆ஢ĆöȟȢŠĆலȟ
஦ĆǿĆȟǿŨŊŠȢȟȢƯȟǿĆȈĆƟȢȟȢŠĆȟöŨகĆǿĆƟÜĆǝǳ63ȟ:ƯƅƅƯ஦ŨƟŊȟĹƯƖȟ�ƅŨகƯǿöǺȈȟÜƯƟÜƅɀȈŨƯƟóȟȢŠŨȈȟǿĆȈĆƟȢ-
ƖĆƟȢȟÐலȟȢŠĆȟ஦ƯǿƁŨƟŊŦÜƅ¥ȈȈȟǑĆƯǑƅĆȟÜƯɀƅöȟÐĆȟŨƟȢĆǿǑǿĆȢĆöȟȢƯȟȈȢĆƖȟĹƯƖȟȢŠĆŨǿȟƅƯ஦ĆǿȟȈȢ¥ȢɀȈȟ

ŁĔȟ ȟFÐŨöǝóȟȻȲƧȔȟǰ஦ĆȟǑǿ¥ŨȈĆȟலƯɀóȟƯŠȟUƯǿöĨǳ
59ȟ ȟ[ŨƅƟĆóȟǰU¥஦ǿĆƟÜĆȟ¥ƟöȟȢŠĆȟoƯƅŨȢŨÜȈȟƯĮȟwĆ஭ɀ¥ƅȟoƯƅŨȢŨÜȈóǳȟȻ௅Ȼǝ
ț௅ȟ ȟFÐŨöǝóȟȻǂǂǝ
61ȟ ȟU¥஦ǿĆƟÜĆóȟLady Chatterley’s Lover,ȟȻŁȖǝ
62ȟ ȟFÐŨöǝóȟǂĔǂǝ
63ȟ ȟFÐŨöǝ
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: HILLENBRINK :



ÜƯƖǑ¥ǿĆöȟȢƯȟ�ƅŨகƯǿöǝȟAĆȟŨȈȟǶ஦ĆƅƅŦÐǿĆöóǺȟǶ஦ĆƅƅŦŊǿƯƯƖĆöǺȟ¥Ɵöȟ஦Ć¥ƅȢŠலóȟ஦ŠŨƅĆȟȢŠĆȈĆȟȈ¥ƖĆȟ
ȢŠŨƟŊȈȟÜ¥Ɵȟ¥ǑǑ¥ǿĆƟȢƅலȟƟƯȢȟÐĆȟȈ¥Ũöȟ¥ÐƯɀȢȟȢŠĆȟÜƯƅƅŨĆǿȈǝȟ�ƅŨகƯǿöȟȈĆĆƖȈȟȢƯȟ¥ŊǿĆĆȟȢŠ¥ȢȟȢŠŨȈȟŨȈȟ
ŨƟöĆĆöȟ¥ȟǿĆ¥ȈƯƟȟĮƯǿȟȢŠĆƖȟȢƯȟǿĆȈĆƟȢȟŠŨƖǝȟoĆǿŠ¥ǑȈȟŠĆȟȢƯƯȟǿĆȈĆƟȢȈȟȢŠĆƖȟĮƯǿȟÐĆŨƟŊȟȈƯȟƖɀÜŠȟ
ƖƯǿĆȟŨƟĆƅĆŊ¥ƟȢȟȢŠ¥ƟȟŠŨƖǝȟwŨƟÜĆȟ[ĆƅƅƯǿȈȟÐĆƅƯƟŊȈȟȢƯȟȢŠĆȟȈ¥ƖĆȟ஦ƯǿƁŨƟŊȟÜƅ¥ȈȈóȟŨȢȟÜ¥ƟȟÐĆȟ
¥ȈȈɀƖĆöȟȢŠ¥Ȣȟ�ƅŨகƯǿöǺȈȟ¥ȢȢŨȢɀöĆȟȢƯ஦¥ǿöȈȟŠŨƖȟÜƯǿǿĆȈǑƯƟöȈȟ஦ŨȢŠȟŠŨȈȟ¥ȢȢŨȢɀöĆȟȢƯ஦¥ǿöȈȟȢŠĆȟ
ÜƯƅƅŨĆǿȈǝȟ:ǿƯƖȟȢŠĆȈĆȟǑ¥ȈȈ¥ŊĆȈȟŨȢȟÐĆÜƯƖĆȈȟÜƅĆ¥ǿȟȢŠ¥ȢȟÐƯȢŠȟȢŠĆȟɀǑǑĆǿȟ¥Ɵöȟ஦ƯǿƁŨƟŊȟÜƅ¥ȈȈĆȈȟ
¥ÜƁƟƯ஦ƅĆöŊĆȟȢŠĆȟöŨகĆǿĆƟÜĆȈȟÐĆȢ஦ĆĆƟȟȢŠĆƖȟ¥ƟöȟĮĆĆƅȟƅŨƁĆȟȢŠĆலȟÜ¥ƟǺȢȟɀƟŨȢĆȟ஦ŨȢŠȟȢŠĆȟƯȢŠĆǿǝȟ

}ŠɀȈóȟĆ஢ĆƟȟȢŠƯɀŊŠȟ[ĆƅƅƯǿȈȟȈǑĆ¥ƁȈȟ:ǿĆƟÜŠȟ¥ƟöȟU¥ȢŨƟóȟŠĆȟŨȈȟƟƯȢȟ¥ÐƅĆȟȢƯȟżƯŨƟȟȢŠĆȟɀǑǑĆǿȟ
Üƅ¥ȈȈȟÐĆÜ¥ɀȈĆȟÐƯȢŠȟŠĆȟ¥ƟöȟȢŠĆȟɀǑǑĆǿȟÜƅ¥ȈȈȟ¥ÜƁƟƯ஦ƅĆöŊĆȟ¥ƟöȟǑĆǿǑĆȢɀ¥ȢĆȟȢŠĆȟöŨகĆǿĆƟÜĆȈȟ
ÐĆȢ஦ĆĆƟȟȢŠĆƖóȟ஦ŠŨƅĆȟŨȢȟŨȈȟĆ஢ŨöĆƟȢȟȢŠ¥ȢȟƟƯȢȟƁƟƯ஦ŨƟŊȟ:ǿĆƟÜŠȟ¥ƟöȟU¥ȢŨƟȟ஦ƯɀƅöȟÜĆǿȢ¥ŨƟƅலȟ
Ć஭ÜƅɀöĆȟŠŨƖǝȟ�ǑǑĆǿŦÜƅ¥ȈȈȟǑĆƯǑƅĆȟ஦ŨƅƅȟǿĆȈŨȈȢȟ[ĆƅƅƯǿȈǺȟżƯŨƟŨƟŊȟȈŨƟÜĆȟȢŠĆலȟĮĆĆƅȟȢŠ¥ȢȟŠĆȟöƯĆȈȟ
ƟƯȢȟÐĆƅƯƟŊóȟ¥Ɵöȟ[ĆƅƅƯǿȈȟ஦ŨƅƅȟǿĆȈŨȈȢȟŠŨȈȟżƯŨƟŨƟŊȟȢŠĆȟɀǑǑĆǿȟÜƅ¥ȈȈȟÐĆÜ¥ɀȈĆȟŠĆȟ¥ƅȈƯȟĮĆĆƅȈȟƅŨƁĆȟ
ŠĆȟöƯĆȈȟƟƯȢȟÐĆƅƯƟŊȟ஦ŨȢŠȟȢŠĆƖǝȟ�ĆȟƖŨŊŠȢȟĆ஭ȢĆƟöȟȢŠŨȈȟ¥Ɵ¥ƅலȈŨȈȟȢƯȟÜƯƟÜƅɀöĆȟȢŠ¥ȢȟŨƟȟȢŠĆȟ
Ć¥ǿƅலȟȢ஦ĆƟȢŨĆȢŠȟÜĆƟȢɀǿலóȟ¥ȟȈŠ¥ǿĆöȟƅ¥ƟŊɀ¥ŊĆȟöŨöȟƟƯȢȟĆƟȈɀǿĆȟȢŠ¥ȢȟǑƯ஦ĆǿȟǿĆƅ¥ȢŨƯƟȈȟ஦ƯɀƅöȟÐĆȟ
¥ÐƯƅŨȈŠĆöǝȟ-஢ĆƟȟ஦ŠĆƟȟȢŠĆȟɀȈĆȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟŨȈȟĆǦɀ¥ƅȟƯǿȟÜƯɀƅöȟÐĆȟĆǦɀ¥ƅóȟƯɀȢȈŨöĆǿȈȟÜ¥ƟƟƯȢȟ
ǶƖŨ஭Ǻȟ஦ŨȢŠȟƯȢŠĆǿȟÜƅ¥ȈȈĆȈǝȟ

CONCLUSION 
�¥ǿǿலȟ஢¥Ɵȟ�ǿɀŊŊĆƟȟȈȢ¥ȢĆȈȟȢŠ¥Ȣȟƅ¥ƟŊɀ¥ŊĆȟÜ¥ƟȟĮɀƟÜȢŨƯƟȟ¥Ȉȟ¥ȟƖĆ¥ƟȈȟƯĮȟöŨȈȢŨƟÜȢŨƯƟȟƯƟȟ

ȢŠĆȟÐ¥ȈŨȈȟƯĮȟȢŠǿĆĆȟƅĆ஢ĆƅȈȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟöŨகĆǿĆƟÜĆñȟ¥ÜÜĆƟȢóȟöŨ¥ƅĆÜȢóȟ¥ƟöȟƟ¥ȢŨƯƟ¥ƅȟƅ¥ƟŊɀ¥ŊĆǔȈǗǝȟ
}ŠĆȈĆȟöŨகĆǿĆƟÜĆȈȟŨƟȟƅ¥ƟŊɀ¥ŊĆȟöŨȈȢŨƟŊɀŨȈŠȟǑĆƯǑƅĆȟĹƯƖȟĆ¥ÜŠȟƯȢŠĆǿȟÐĆÜ¥ɀȈĆȟƯĮȟȢŠĆȟÐŨ஽¥ǿǿĆȟ
¥ȈȈƯÜŨ¥ȢŨĆȟȢŠ¥ȢȟŨȈȟ¥ȢȢ¥ÜŠĆöȟȢƯȟȢŠĆƖǝȟ}ŠŨȈȟöŨȈȢŨƟÜȢŨƯƟȟȈȢǿ¥ȢŨ஖ĆȈȟŨƟöŨ஢Ũöɀ¥ƅȈȟ¥ÜÜƯǿöŨƟŊȟȢƯȟ
ȈƯÜŨ¥ƅȟÜƅ¥ȈȈóȟ஦ŠŨÜŠȟǑĆǿǑĆȢɀ¥ȢĆȈȟɀƟĆ஢ĆƟȟǑƯ஦ĆǿȟǿĆƅ¥ȢŨƯƟȈȟÐĆȢ஦ĆĆƟȟȢŠĆƖǝȟFȟŠ¥஢ĆȟȈŨȢɀ¥ȢĆöȟ
the analysis of Lady Chatterley’s LoverȟŨƟȟĆ¥ǿƅலȟȢ஦ĆƟȢŨĆȢŠȟÜĆƟȢɀǿலȟ-ɀǿƯǑĆóȟ¥ȟȢŨƖĆȟ஦ŠĆƟȟ
ȈƯÜŨ¥ƅȟǿĆƅ¥ȢŨƯƟȈȟ஦ĆǿĆȟȈŠŨĺŨƟŊȟ¥ƟöȟŨöĆ¥Ȉȟ¥ÐƯɀȢȟƅ¥ƟŊɀ¥ŊĆȟ¥ƟöȟƅŨȢĆǿ¥ȢɀǿĆȟ஦ĆǿĆȟÜŠ¥ƟŊŨƟŊǝȟFȟ
Š¥஢ĆȟȈŠƯ஦ƟȟȢŠ¥ȢȟȢŠĆȟƟƯ஢ĆƅȟɀȈĆȈȟƅ¥ƟŊɀ¥ŊĆȟȢƯȟöŨȈȢŨƟŊɀŨȈŠȟÐĆȢ஦ĆĆƟȟŨƟöŨ஢Ũöɀ¥ƅȈȟ¥ƟöȟƖ¥ŨƟȢ¥ŨƟȟ
ǑƯ஦ĆǿȟǿĆƅ¥ȢŨƯƟȈȟÐĆȢ஦ĆĆƟȟöŨகĆǿĆƟȢȟÜŠ¥ǿ¥ÜȢĆǿȈǝȟFƟȟo¥ǿȢȟ}஦ƯȟFȟȈŠƯ஦ĆöȟȢŠ¥Ȣȟ[ǿȈǝȟ�ƯƅȢƯƟǺȈȟ
¥ÜÜĆƟȢȟöŨȈǑƅ¥லȈȟȢŠ¥ȢȟȈŠĆȟŨȈȟĹƯƖȟȢŠĆȟƖŨööƅĆȟÜƅ¥ȈȈǝȟ�ĆÜ¥ɀȈĆȟ�ƯƟƟŨĆȟƟƯȢŨÜĆȈȟȢŠ¥ȢȟŠĆǿȟ¥ÜÜĆƟȢȟ
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ȈǑĆ¥ƁȟŨƟȟŠŨȈȟöŨ¥ƅĆÜȢȟ¥ȈȟƯǑǑƯȈĆöȟȢƯȟǶȈȢ¥Ɵö¥ǿöǺȟ-ƟŊƅŨȈŠȟ஦ŠĆƟȟŠĆȟĮĆĆƅȈȟȢŠĆȟƟĆĆöȟȢƯȟöŨȈȢŨƟ-
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¥ƟȟɀǑǑĆǿȟÜƅ¥ȈȈǝȟ}ŠĆȟ¥Ɵ¥ƅலȈŨȈȟŨƟȟȢŠŨȈȟÜŠ¥ǑȢĆǿȟȢŠɀȈȟ¥ƅȈƯȟȈŠƯ஦ȈȟȢŠ¥ȢȟÐĆŨƟŊȟ¥ÐƅĆȟȢƯȟǿĆȈƯƅ஢ĆȟȢŠĆȟ
öŨகĆǿĆƟÜĆȈȟÐĆȢ஦ĆĆƟȟƯƟĆǺȈȟƅ¥ƟŊɀ¥ŊĆȟ¥Ɵöȟ¥ƟƯȢŠĆǿǺȈȟöƯĆȈȟƟƯȢȟĆƟȈɀǿĆȟȢŠ¥ȢȟǑƯ஦ĆǿȟǿĆƅ¥ȢŨƯƟȈȟ
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�ÜÜƯǿöŨƟŊȟȢƯȟ஖ÜȢŨƯƟ¥ƅȟǿĆ¥ƅŨȈȢȈóȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿȈȟƅŨƁĆȟwŠĆǿƅƯÜƁȟAƯƅƖĆȈȟ¥Ɵöȟ�ŨÜȢƯǿȟ
:ǿ¥ƟƁĆƟȈȢĆŨƟȟĆ஭ŨȈȢóȟ¥ƟöȟSherlock Holmesȟ¥ƟöȟVictor FrankensteinȟöƯóȟ¥ȢȟƅĆ¥ȈȢȟȈƯƖĆȢŨƖĆȈóȟ
ǿĆĮĆǿȟȢƯȟȢŠĆŨǿȟŨƟȢĆƟöĆöȟǿĆĮĆǿĆƟȢȈǝȟ}ŠĆȟĮ¥ƖŨƅலȟƯĮȟ஖ÜȢŨƯƟ¥ƅȟǿĆ¥ƅŨȈȢȟȢŠĆƯǿŨĆȈȟƖ¥லȟÐĆȟÜƅ¥ȈȈĆöȟ
ɀƟöĆǿȟƯƟĆȟƯĮȟȢ஦ƯȟŊǿƯɀǑȈóȟȢŠĆȟ஖ǿȈȢȟÐĆŨƟŊȟƅ¥ƟŊɀ¥ŊĆŦöĆǑĆƟöĆƟÜĆóȟŠƯƅöŨƟŊȟȢŠ¥Ȣȟ஖ÜȢŨƯƟ¥ƅȟ
ÜŠ¥ǿ¥ÜȢĆǿȈȟ¥ǿĆȟÜǿĆ¥ȢĆöȟÐலȟ¥ɀȢŠƯǿȈȟȢŠǿƯɀŊŠȟƅŨƟŊɀŨȈȢŨÜȟǑǿ¥ÜȢŨÜĆȈǝ1ȟ}ŠĆȟȈĆÜƯƟöȟŊǿƯɀǑȟÜƯƟŦ
ȈŨȈȢȈȟƯĮȟȢŠƯȈĆȟ஦ŠƯȟȈɀÐȈÜǿŨÐĆȟȢƯȟƅ¥ƟŊɀ¥ŊĆŦŨƟöĆǑĆƟöĆƟÜĆóȟŠƯƅöŨƟŊȟȢŠ¥Ȣȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿȈȟ
¥ǿĆȟĆȢĆǿƟ¥ƅóȟɀƟÜǿĆ¥ȢĆöȟĆƟȢŨȢŨĆȈȟ஦ŠƯȈĆȟĆ஭ŨȈȢĆƟÜĆȈȟ¥ǿĆȟ஦ŠƯƅƅலȟŨƟöĆǑĆƟöĆƟȢȟƯĮȟ¥ƟலȟƅŨƟŊɀŨȈȢŨÜȟ
Ǒǿ¥ÜȢŨÜĆȈǝ2ȟ:ŨÜȢŨƯƟ¥ƅȟ¥ƟȢŨǿĆ¥ƅŨȈȢȈóȟƯƟȟȢŠĆȟƯȢŠĆǿȟŠ¥ƟöóȟŨƟȈŨȈȢȟȢƯȟǑǿĆ஢ĆƟȢȟƯƟȢƯƅƯŊŨÜ¥ƅȟǑǿƯĮŦ
ƅŨŊ¥Üலǝȟ}ŠĆȟĮ¥ƖŨƅலȟƯĮȟ஖ÜȢŨƯƟ¥ƅȟ¥ƟȢŨǿĆ¥ƅŨȈȢȟȢŠĆƯǿŨĆȈȟȢலǑŨÜ¥ƅƅலȟƖ¥ƁĆȟɀȈĆȟƯĮȟöĆȈÜǿŨǑȢŨ஢ŨȈƖóȟ
ǑǿĆȢĆƟȈĆȟȢŠĆƯǿலóȟƯǿȟƯɀȢǿŨŊŠȢȟ஖ÜȢŨƯƟ¥ƅŨȈƖȟȢƯȟ¥Ɵ¥ƅல஽Ćȟ஖ÜȢŨƯƟ¥ƅȟöŨȈÜƯɀǿȈĆǝ3ȟ}ƯȟÜŨǿÜɀƖȈÜǿŨÐĆȟ

ǂȟ ȟwĆĆóȟĮƯǿȟĆ஭¥ƖǑƅĆóȟwĆ¥ǿƅĆóȟǰ}ŠĆȟUƯŊŨÜ¥ƅȟwȢ¥ȢɀȈǳȔȟ�¥ƟȟFƟ஦¥ŊĆƟóȟǰ�ǿĆ¥ȢɀǿĆȈȟƯĮȟ:ŨÜȢŨƯƟǳȔȟ
ȟ ȟ�¥ƟȟFƟ஦¥ŊĆƟóȟǰ:ŨÜȢŨƯƟȟ¥Ɵöȟ[ĆȢ¥ǑŠலȈŨÜȈǳȔȟ}ŠƯƖ¥ȈȈƯƟóȟFiction and MetaphysicsȔȟSǿŨǑƁĆóȟ
  Reference and Exitenceǝ
Ȼȟ ȟwĆĆóȟĮƯǿȟĆ஭¥ƖǑƅĆóȟo¥ǿȈƯƟȈȟǔNonexistent ObjectsǗóȟ¡¥ƅȢ¥ȟǔIntensional LogicǗóȟ�ƯƅȢĆǿȈȢƯǿƯகȟ
ȟ ȟǔWorks and Worlds of ArtǗóȟ�ɀǿǿŨĆȟǔThe Nature of FictionǗóȟ¥ƟöȟU¥Ɩ¥ǿǦɀĆȟǔǰAƯ஦ȟȢƯȟ
ȟ ȟ�ǿĆ¥ȢĆȟ¥ȟ:ŨÜȢŨƯƟ¥ƅȟ�Š¥ǿ¥ÜȢĆǿǳǗǝ
Ȳȟ ȟ:ƯǿȟöĆȈÜǿŨǑȢŨ஢ŨȈƖóȟ:ǿĆŊĆȟǔ�ÐĆǿȟwŨƟƟȟɀƟöȟ�ĆöĆɀȢɀƟŊǗȟ¥ƟöȟsɀȈȈĆƅƅȟǔǰaƟȟ)ĆƟƯȢŨƟŊǳǗȟ¥ǿĆȟ
ȟ ȟÜƅ¥ȈȈŨÜȈǝȟ:ƯǿȟǑǿĆȢĆƟȈĆȟȢŠĆƯǿலóȟ�¥ƅȢƯƟȟǔMimesis as Make-BelieveǗȟǑǿƯ஢ŨöĆȈȟȢŠĆȟƁĆǿƟĆƅóȟ¥Ɵöȟ
ȟ ȟ-஢ĆǿĆȢȢȟǔThe NonexistentǗȟĮƯƅƅƯ஦ȈȟĹƯƖȟŨȢǝȟ:Ưǿȟ஖ÜȢŨƯƟ¥ƅŨȈƖóȟȈĆĆȟȢŠĆȟƟĆ஭ȢȟȈĆÜȢŨƯƟȟĮƯǿȟ¥ȟÐǿŨĆĮȟ
ȟ ȟŨƅƅɀȈȢǿ¥ȢŨƯƟǝ
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ȢŠĆȟȢƯǑŨÜóȟFȟ஦Ũƅƅȟ஖ǿȈȢȟŨƟȢǿƯöɀÜĆȟ¥ȟÜƯƖƖƯƟȟȈÜŠĆƖ¥ȟĆƖǑƅƯலĆöȟÐலȟȢŠĆȟǿŨ஢¥ƅǿலȟŨƟȟȢŠŨȈȟȈĆÜȢŨƯƟǝȟ
}ŠĆƯǿŨȈȢȈȟƯĮȟ஖ÜȢŨƯƟȟ¥ǑǑĆ¥ƅȟȢƯȟƯɀǿȟĆ஢Ćǿலö¥லȟÜƯƟ஢ĆǿȈ¥ȢŨƯƟȈóȟƟ¥ƖĆƅலȟƅ¥ƟŊɀ¥ŊĆȟȢŠ¥ȢȟÜƯƟŦ

Ȣ¥ŨƟȈȟƟ¥ƖĆȈȟǑɀǿǑƯǿȢŨƟŊȟȢƯȟǿĆĮĆǿȟȢƯȟ஖ÜȢŨƯƟ¥ƅȟƯÐżĆÜȢȈóȟĮƯǿȟȈɀǑǑƯǿȢŨƟŊȟĆ஢ŨöĆƟÜĆǝȟ�ĆǿȢ¥ŨƟƅலóȟ
ȢŠĆȟ¥ÐŨƅŨȢலȟȢƯȟ¥ÜÜƯɀƟȢȟĮƯǿȟöŨகĆǿĆƟȢȟƁŨƟöȈȟƯĮȟ஖ÜȢŨƯƟ¥ƅȟöŨȈÜƯɀǿȈĆȟŨȈȟ¥ȟöĆȈŨöĆǿ¥ȢɀƖȟĮƯǿȟ¥ȟ
ÜƯƖǑƅĆȢĆȟȢŠĆƯǿலǝȟsĆ¥ƅŨȈȢȈȟ¥Ɵöȟ¥ƟȢŨǿĆ¥ƅŨȈȢȈȟ¥ǑǑĆ¥ƅȟȢƯȟöŨகĆǿĆƟȢȟƁŨƟöȈȟƯĮȟ஖ÜȢŨƯƟ¥ƅȟöŨȈÜƯɀǿȈĆóȟ
ÐɀȢȟȢŠĆலȟƟĆ஢ĆǿȢŠĆƅĆȈȈȟ¥ŊǿĆĆȟƯƟȟ¥ȟȈŨƖŨƅ¥ǿȟÜƅ¥ȈȈŨ஖Ü¥ȢŨƯƟȟȈÜŠĆƖ¥óȟƯƟĆȟɀƟöĆǿȟ஦ŠŨÜŠȟȢŠĆǿĆȟ¥ǿĆȟ
ȢŠĆĆȟƁŨƟöȈȟƯĮȟ஖ÜȢŨƯƟ¥ƅȟȈĆƟȢĆƟÜĆȈñ4

÷  FƟȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈ
ǔǂǗ ǰ}ŠĆȟƖŨȈĆǿ¥ÐƅĆȟA¥ȢȢĆǿȟöǿƯǑǑĆöȟŠŨȈȟȢĆ¥ÜɀǑȟ¥ƟöȟÐǿĆ¥öŦ¥ƟöŦÐɀȢȢĆǿóȟ¥Ɵöȟ஦ĆƟȢȟ

öƯ஦ƟȟƯƟȟƯƟĆȟƁƟĆĆǝǳ5

ǔȻǗȟQƯƟ¥ȢŠ¥ƟȟA¥ǿƁĆǿȟŠ¥Ȉȟ¥ȟö¥ƟŊĆǿƯɀȈȟĆƟÜƯɀƟȢĆǿȟ஦ŨȢŠȟ�ƯɀƟȢȟ)ǿ¥Üɀƅ¥ȟ¥ƟöȟŠŨȈȟÐǿŨöĆȈȟ
¥Ȣȟ�¥ȈȢƅĆȟ)ǿ¥Üɀƅ¥ȟŨƟȟ}ǿ¥ƟȈலƅ஢¥ƟŨ¥ǝȟ

ǔȲǗȟwƖ¥ɀŊȟŨȈȟ¥ȟǿĆöŦŊƯƅöĆƟȟöǿ¥ŊƯƟǝ

÷  -஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈ
ǔņǗȟ�ŨÜȢƯǿȟ:ǿ¥ƟƁĆƟȈȢĆŨƟȟŨȈȟ¥ȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿǝ
ǔŁǗȟǰ[¥ǿலȟwŠĆƅƅĆலȟÐ¥ȈĆöȟ�ŨÜȢƯǿȟ:ǿ¥ƟƁĆƟȈȢĆŨƟǺȈȟ¥ȢȢĆƖǑȢȟȢƯȟÜǿĆ¥ȢĆȟ¥ȟƟĆ஦ȟȈǑĆÜŨĆȈȟȟȟȟȟȟȟȟȟȟȟȟȟ

ǝȟǝȟǝȟƯƟȟȢŠĆȟƖƯȈȢȟ¥ö஢¥ƟÜĆöȟȈÜŨĆƟȢŨ஖ÜȟǿĆȈĆ¥ǿÜŠȟƯĮȟȢŠĆȟĆ¥ǿƅலȟƟŨƟĆȢĆĆƟȢŠȟÜĆƟȢɀǿலǝǳȟ6

ǔțǗȟǰ}ŠĆǿĆȟ¥ǿĆȟÜŠ¥ǿ¥ÜȢĆǿȈȟŨƟȟȈƯƖĆȟƟŨƟĆȢĆĆƟȢŠŦÜĆƟȢɀǿலȟƟƯ஢ĆƅȈȟ஦ŠƯȟ¥ǿĆȟǑǿĆȈĆƟȢĆöȟ
஦ŨȢŠȟ¥ȟŊǿĆ¥ȢĆǿȟ஦Ć¥ƅȢŠȟƯĮȟǑŠலȈŨÜ¥ƅȟöĆȢ¥ŨƅȟȢŠ¥ƟȟŨȈȟ¥ƟலȟÜŠ¥ǿ¥ÜȢĆǿȟŨƟȟ¥ƟலȟĆŨŊŠŦ
ȢĆĆƟȢŠŦÜĆƟȢɀǿலȟƟƯ஢Ćƅǝǳ7

ǔȖǗȟǰ�ȟÜĆǿȢ¥ŨƟȟ஖ÜȢŨƯƟ¥ƅȟöĆȢĆÜȢŨ஢ĆȟŨȈȟƖɀÜŠȟƖƯǿĆȟĮ¥ƖƯɀȈȟȢŠ¥Ɵȟ¥ƟலȟǿĆ¥ƅȟöĆȢĆÜȢŨ஢Ćǝǳ8

÷  -஭ŨȈȢĆƟȢŨ¥ƅȟȈĆƟȢĆƟÜĆȈ
ǔĔǗȟ�ŨÜȢƯǿȟ:ǿ¥ƟƁĆƟȈȢĆŨƟȟöƯĆȈȟƟƯȢȟĆ஭ŨȈȢǝ
ǔƧǗȟ}ŠĆǿĆȟ¥ǿĆȟöǿ¥ŊƯƟȈȟŨƟȟThe Lord of the Ringsǝ

�ȈȟöĆƖƯƟȈȢǿ¥ȢĆöóȟŨƟȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈȟ¥ǿĆȟÜƅ¥ŨƖȈȟĆŨȢŠĆǿȟwithin or aboutȟȢŠĆȟÜƯƟȢĆƟȢȟƯĮȟ
஦ƯǿƁȈȟƯĮȟ஖ÜȢŨƯƟóȟĆ஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈȟ¥ǿĆȟÜƅ¥ŨƖȈȟȢŠ¥Ȣȟ¥ǿĆȟȢǿɀĆȟƯǿȟĮ¥ƅȈĆȟin virtue ofȟȢŠĆȟÜƯƟȢĆƟȢȟ
ƯĮȟ஦ƯǿƁȈȟƯĮȟ஖ÜȢŨƯƟóȟ¥ƟöȟĆ஭ŨȈȢĆƟȢŨ¥ƅȟȈĆƟȢĆƟÜĆȈȟ¥ǿĆȟǰÜƅ¥ŨƖȈȟȢŠ¥ȢȟĆ஭ǑǿĆȈȈȟƯƟĆǺȈȟƯƟȢƯƅƯŊŨÜ¥ƅȟ
ÜƯƖƖŨȢƖĆƟȢȈǝǳƧȟ}ŠĆǿĆȟ¥ǿĆȟȈɀÐȢƅĆȟöŨகĆǿĆƟÜĆȈȟ¥ƖƯƟŊȟȢŠĆȟȈÜŠĆƖ¥ȈóȟÐɀȢȟȢŠĆலȟÜ¥ǿǿலȟƅŨȢȢƅĆȟ

ņȟ ȟFȟɀȈĆȟdiscourseȟ¥Ɵöȟsentencesȟǿ¥ȢŠĆǿȟƅƯƯȈĆƅலȟ¥ƟöȟŨƟȢĆǿÜŠ¥ƟŊĆ¥ÐƅலȟȢŠǿƯɀŊŠƯɀȢȟȢŠŨȈȟǑ¥ǑĆǿǝȟ
ȟ ȟFƟȟȢŠĆȟ஖ÜȢŨƯƟ¥ƅȟǿĆ¥ƅŨȈƖȟ¥Ɵöȟ¥ƟȢŨŦǿĆ¥ƅŨȈȢȟöĆÐ¥ȢĆóȟdiscourseȟŨȈȟɀȈɀ¥ƅƅலȟɀƟöĆǿȈȢƯƯöȟ¥Ȉȟ¥ȟ
ȟ ȟÜƯƅƅĆÜȢŨƯƟȟƯĮȟȈĆƟȢĆƟÜĆȈȟŨƟȟ¥ȟÜƯƖƖɀƟŨÜ¥ȢŨ஢ĆȟÜƯƟȢĆ஭Ȣǝȟ}ŠƯɀŊŠȟ}ŠƯƖ¥ȈȈƯƟȟ¥Ɵöȟ�ǿƯÜƁȟ
ȟ ȟĮƯÜɀȈȟȢŠĆŨǿȟöŨȈÜɀȈȈŨƯƟȟƯƟȟöŨȈÜƯɀǿȈĆȟ¥ƟöȟȈȢ¥ȢĆƖĆƟȢȈȟǿĆȈǑĆÜȢŨ஢ĆƅலóȟÐƯȢŠȟȢŠĆƯǿŨȈȢȈȟɀƅȢŨƖ¥ȢĆƅலȟ
ȟ ȟĆƟŊ¥ŊĆȟ஦ŨȢŠȟȢŠĆȟȈ¥ƖĆȟǑŠĆƟƯƖĆƟƯƟǝȟSentencesȟŨȈȟǑǿĆĮĆǿǿĆöóȟŨƟȟƖலȟƯǑŨƟŨƯƟóȟÐĆÜ¥ɀȈĆȟŨȢȟŨȈȟ¥ȟ
ȟ ȟÐǿƯ¥öĆǿȟÜ¥ȢĆŊƯǿலȟ஦ŠŨƅĆȟȈȢ¥ȢĆƖĆƟȢȈȟƖŨŊŠȢȟȈƯƖĆȢŨƖĆȈȟÐĆȟƯƟƅலȟȢ¥ƁĆƟȟ¥ȈȟÜƯƖǑƅĆȢĆȟöĆÜƅ¥ǿ¥ȢŨ஢Ćȟ
ȟ ȟȈĆƟȢĆƟÜĆȈǝ
Łȟ ȟ�¥ǿǿƯƅƅóȟAlice’s AdventuresóȟƧȖǝ
țȟ ȟ[ĆƅƅƯǿóȟMary Shelleyóȟǂ௅Ȗǝ
Ȗȟ ȟ�¥ƟȟFƟ஦¥ŊĆƟóȟǰ:ŨÜȢŨƯƟȟ¥Ɵöȟ[ĆȢ¥ǑŠலȈŨÜȈóǳȟȖȲǝ
Ĕȟ ȟo¥ǿȈƯƟȈóȟǰsĆ஢ŨĆ஦óǳȟǂțȲǝ
Ƨȟ ȟ�ǿƯÜƁóȟǰ:ŨÜȢŨƯƟ¥ƅŨȈƖȟ¥ÐƯɀȢȟ:ŨÜȢŨƯƟ¥ƅȟ�Š¥ǿ¥ÜȢĆǿȈóǳȟņǝ
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ŨƖǑƯǿȢ¥ƟÜĆȟ஦ŨȢŠŨƟȟȢŠĆȟȈÜƯǑĆȟƯĮȟȢŠŨȈȟǑ¥ǑĆǿǝǂ௅

[லȟ¥ŨƖȟŨƟȟȢŠŨȈȟ¥ǿȢŨÜƅĆȟŨȈȟȢƯȟĆ஭¥ƖŨƟĆȟŠƯ஦ȟ�ƖŨĆȟ}ŠƯƖ¥ȈȈƯƟǺȈȟ¥ÐȈȢǿ¥ÜȢȟÜǿĆ¥ȢŨƯƟŨȈƖȟ¥Ɵöȟ
wȢɀ¥ǿȢȟ�ǿƯÜƁǺȈȟ஖ÜȢŨƯƟ¥ƅŨȈƖȟ¥Ɵ¥ƅல஽Ćȟ஖ÜȢŨƯƟ¥ƅȟȈĆƟȢĆƟÜĆȈǝȟFƟȟȢŠĆȟĮƯƅƅƯ஦ŨƟŊȟȈĆÜȢŨƯƟóȟFȟ஦Ũƅƅȟ
ǑǿĆȈĆƟȢȟ}ŠƯƖ¥ȈȈƯƟǺȈȟ஦¥லȟƯĮȟŠ¥ƟöƅŨƟŊȟ஖ÜȢŨƯƟ¥ƅȟȈĆƟȢĆƟÜĆȈȔȟŨƟȟȓFFóȟFȟ஦ŨƅƅȟöƯȟȢŠĆȟȈ¥ƖĆȟĮƯǿȟ
�ǿƯÜƁǺȈȟ஖ÜȢŨƯƟ¥ƅŨȈƖȔȟŨƟȟȓFFFóȟFȟ஦ŨƅƅȟǿĆĮɀȢĆȟQĈǿƴƖĆȟoĆƅƅĆȢŨĆǿǺȈȟƖĆȢ¥஖ÜȢŨƯƟ¥ƅȟÜƯɀƟȢĆǿĆ஭¥ƖǑƅĆȟ
¥Ŋ¥ŨƟȈȢȟ}ŠƯƖ¥ȈȈƯƟȔȟ¥ƟöȟŨƟȟȓF�óȟFȟ஦Ũƅƅȟ¥ǿŊɀĆȟȢŠ¥ȢȟoĆƅƅĆȢŨĆǿǺȈȟƖĆȢ¥ƅĆǑȢŨÜȟÜƯɀƟȢĆǿĆ஭¥ƖǑƅĆȟ
ȢŠǿĆ¥ȢĆƟȈȟÐƯȢŠȟÜǿĆ¥ȢŨƯƟŨȈƖȟ¥Ɵöȟ஖ÜȢŨƯƟ¥ƅŨȈƖǝȟFȟȈɀŊŊĆȈȢȟ¥ȟƟƯ஢Ćƅȟ¥Ɵ¥ƅலȈŨȈȟƯĮȟƖĆȢ¥ƅĆǑȢŨÜȟ
ȈĆƟȢĆƟÜĆȈóȟƟ¥ƖĆƅலȟÐலȟ¥Ɵ¥ƅல஽ŨƟŊȟȢŠĆƖȟ¥ȈȟÜƯƖǑƅĆ஭ȟȈĆƟȢĆƟÜĆȈǝȟ�ŠŨƅĆȟǑƯȈȈŨÐƅĆȟǿĆǑƅŨĆȈȟ¥ǿĆȟ
¥஢¥Ũƅ¥ÐƅĆȟȢƯȟÐƯȢŠȟȈŨöĆȈóȟFȟ¥ǿŊɀĆȟȢŠ¥Ȣȟ஖ÜȢŨƯƟ¥ƅŨȈƖȟĮ¥ǿĆȈȟÐĆȢȢĆǿȟȢŠ¥ƟȟÜǿĆ¥ȢŨƯƟŨȈƖȟŨĮȟƖலȟȈɀŊŦ
ŊĆȈȢĆöȟ¥Ɵ¥ƅலȈŨȈȟŨȈȟȢ¥ƁĆƟȟŨƟȢƯȟÜƯƟȈŨöĆǿ¥ȢŨƯƟǝ

I.ȟ}Aa[�wwa\Ǻwȟ��w}s��}ȟ�s-�}Fa\Fw[

:ƯǿȟȢŠĆȟǿĆ¥ƅŨȈȢóȟƅŨƟŊɀŨȈȢŨÜȟÐĆŠ¥஢ŨƯǿȈȟƯகĆǿȟȢŠĆȟȈȢǿƯƟŊĆȈȢȟĆ஢ŨöĆƟÜĆȟǔŨǝĆǝóȟȢŠĆȟ¥ǑǑ¥ǿĆƟȢȟ
ƖĆ¥ƟŨƟŊĮɀƅƟĆȈȈȟ¥ƟöȟȢǿɀȢŠŦĆ஢¥ƅɀ¥ÐŨƅŨȢலȟƯĮȟĆ஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈǗȟĮƯǿȟȢŠĆȟĆ஭ŨȈȢĆƟÜĆȟƯĮȟ஖ÜȢŨƯƟ¥ƅȟ
ĆƟȢŨȢŨĆȈǝȟ�ƯƖǑƅĆ஭ŨȢŨĆȈȟ¥ǿŨȈĆóȟŠƯ஦Ć஢ĆǿóȟŨƟȟȢŠĆȟƖŨƟɀȢĆǿȟǑƯŨƟȢȈȟƯĮȟöŨகĆǿĆƟÜĆȔȟǔņǗȟŨȈȟ¥ȟȈŨƖǑƅĆȟ
¥ȈȈĆǿȢŨƯƟȟ¥ÐƯɀȢȟ�ŨÜȢƯǿȟ:ǿ¥ƟƁĆƟȈȢĆŨƟȟ¥Ȉȟ¥ȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿóȟǔŁǗȟŨȈȟ¥ȟÜǿŨȢŨÜ¥ƅȟÜƅ¥ŨƖȟȢŠ¥Ȣȟ
ȈǑĆÜɀƅ¥ȢĆȈȟ¥ÐƯɀȢȟ¥ȟÜĆǿȢ¥ŨƟȟĆƅĆƖĆƟȢȟŨƟȟ¥ȟƅŨȢĆǿ¥ǿலȟ஦ƯǿƁóȟǔțǗȟŨȈȟ¥ȟŠŨȈȢƯǿŨÜ¥ƅȟÜƅ¥ŨƖȟȢŠ¥ȢȟöƯĆȈȟƟƯȢȟ
ŨƟ஢Ưƅ஢Ćȟ¥ƟலȟȈǑĆÜŨ஖Üȟ஖ÜȢŨƯƟ¥ƅȟƟ¥ƖĆȈóȟ¥ƟöȟǔȖǗȟŨȈȟ¥ȟÜƯƖǑ¥ǿŨȈƯƟȟÐĆȢ஦ĆĆƟȟ¥ȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿȟ
¥Ɵöȟ¥ȟǿĆ¥ƅȟŨƟöŨ஢Ũöɀ¥ƅȟǔ¥ƟȟĆ஭Ȣǿ¥Ŧ஖ÜȢŨƯƟ¥ƅȟÜƯƖǑ¥ǿŨȈƯƟǗǝȟ�ƅƅȟƯĮȟȢŠĆȟĆ஭¥ƖǑƅĆȈóȟŠƯ஦Ć஢Ćǿóȟ
Š¥஢ĆȟȢǿɀȢŠŦ஢¥ƅɀĆȈȟöĆȢĆǿƖŨƟĆöȟƟƯȢȟÐலȟȢŠĆȟÜƯƟȢĆƟȢȟƯĮȟƅŨȢĆǿ¥ǿலȟ஦ƯǿƁȈȟÐɀȢȟǿ¥ȢŠĆǿȟÐலȟ஢ŨǿȢɀĆȟ
ƯĮȟȢŠĆƖȔȟĮƯǿȟŨƟȈȢ¥ƟÜĆóȟƟƯȢŨÜĆȟȢŠ¥Ȣȟ�ŨÜȢƯǿȟ:ǿ¥ƟƁĆƟȈȢĆŨƟȟŨȈȟƟƯȢȟ¥ȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿȟÐɀȢȟ¥ȟ
öĆǑǿĆȈȈĆöȟȈÜŨĆƟȢŨȈȢȟŨƟȟFrankensteinǝȟ}Ưȟ¥ÜÜƯɀƟȢȟĮƯǿȟĆ஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈóȟ}ŠƯƖ¥ȈȈƯƟȟ¥ǿŊɀĆȈȟ
ȢŠ¥Ȣȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿȈȟĆ஭ŨȈȢȟ¥Ȉȟ¥ÐȈȢǿ¥ÜȢȟŠɀƖ¥Ɵȟ¥ǿȢŨĮ¥ÜȢȈȟÜǿĆ¥ȢĆöȟ஢Ũ¥ȟƅŨƟŊɀŨȈȢŨÜȟ¥ÜȢŨ஢ŨȢŨĆȈǝ11 
-஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈȟ¥ǿĆȟȢŠɀȈȟprima facieȟȢ¥ƁĆƟȟ¥ȢȟĮ¥ÜĆȟ஢¥ƅɀĆǝ

�ƟĮƯǿȢɀƟ¥ȢĆƅலóȟɀƟöĆǿȟȢŠĆȟ¥ȈȈɀƖǑȢŨƯƟȟȢŠ¥Ȣȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿȈȟ¥ǿĆȟ¥ÐȈȢǿ¥ÜȢȟ¥ǿȢŨĮ¥ÜȢȈóȟ
ŨƟȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈȟƅŨƁĆȟǔǂǗŦǔȲǗȟǿĆȈŨȈȢȟ¥ȟȈȢǿ¥ŨŊŠȢĮƯǿ஦¥ǿöȟ¥Ɵ¥ƅலȈŨȈǝȟǔ�ŠŨƅĆȟĆȈȢ¥ÐƅŨȈŠŨƟŊȟ¥ȟ
öĆ஖ƟŨȢŨ஢ĆȟÜƯƟÜĆǑȢȟƯĮȟ¥ÐȈȢǿ¥ÜȢȟƯÐżĆÜȢȈȟƅŨĆȈȟĮ¥ǿȟÐĆலƯƟöȟȢŠĆȟȈÜƯǑĆȟƯĮȟȢŠŨȈȟǑ¥ǑĆǿóȟFȟȢ¥ƁĆȟ
ƟƯƟŦȈǑ¥ȢŨƯȢĆƖǑƯǿ¥ƅŨȢலȟ¥ƟöȟÜ¥ɀȈ¥ƅȟŨƟĆǿȢŨ¥ȟ¥ȈȟǑ¥ǿ¥öŨŊƖ¥ȢŨÜȟÜŠ¥ǿ¥ÜȢĆǿŨȈȢŨÜȈȟȢŠĆǿĆƯĮǝǗ12ȟFȢȟŨȈȟ

ǂ௅ȟ ȟ}ŠĆǿĆȟŨȈȟ¥ƟƯȢŠĆǿóȟƖƯǿĆȟƖŨƟƯǿȟöŨகĆǿĆƟÜĆȟÐĆȢ஦ĆĆƟȟȢŠĆŨǿȟȢ¥஭ƯƟƯƖŨĆȈñȟ�ǿƯÜƁȟŊǿƯɀǑȈȟ
ȟ ȟ஖ÜȢŨƯƟ¥ƅŨ஽ŨƟŊȟǔöŨȈÜƯɀǿȈĆȟ஦ŨȢŠŨƟȟ஦ƯǿƁȈȟƯĮȟ஖ÜȢŨƯƟǗȟ¥ƟöȟŨƟȢĆǿƟ¥ƅȟöŨȈÜƯɀǿȈĆȟǔ¥ÐƯɀȢȟȢŠĆȟÜƯƟȢĆƟȢȟ
ȟ ȟƯĮȟ஦ƯǿƁȈȟƯĮȟ஖ÜȢŨƯƟǗóȟ஦ŠŨÜŠȟ¥ǿĆȟöŨகĆǿĆƟȢŨ¥ȢĆöȟÐலȟ}ŠƯƖ¥ȈȈƯƟóȟŨƟȢƯȟ¥ȟȈŨƟŊƅĆȟÜ¥ȢĆŊƯǿலǝȟ
ȟ ȟ�ǿƯÜƁǺȈȟÜǿŨȢŨÜ¥ƅȟȈĆƟȢĆƟÜĆȈȟ¥Ɵöȟ}ŠƯƖ¥ȈȈƯƟǺȈȟĆ஭ȢĆǿƟ¥ƅȟöŨȈÜƯɀǿȈĆȟÜƯŨƟÜŨöĆȟ஦ŨȢŠȟȢŠĆȟȈɀÐȢƅĆȢலȟƯĮȟ
ȟ ȟŠƯ஦ȟȢŠĆலȟöĆ஖ƟĆȟȢŠĆƖñȟȢŠĆȟĮƯǿƖĆǿȟ¥ǑǑĆ¥ƅȈȟȢƯȟŠĆǿȟƯƟȢƯƅƯŊŨÜ¥ƅȟÜƯƖƖŨȢƖĆƟȢȈȟǔĆ஭ȢĆǿƟ¥ƅȟ
ȟ ȟöŨȈÜƯɀǿȈĆȟǿĆǑǿĆȈĆƟȢȟÜƅ¥ŨƖȈȟ¥ÐƯɀȢȟÜŠ¥ǿ¥ÜȢĆǿȈȟ¥Ȉȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿȈǗóȟ¥ƟöȟȢŠĆȟƅ¥ȢȢĆǿȟ¥ǑǑĆ¥ƅȈȟ
ȟ ȟȢƯȟȢŠĆȟÜƯƟȢĆƟȢȟƯĮȟƅŨȢĆǿ¥ǿலȟ஦ƯǿƁȈȟƯƟƅலǝȟFƟȟȢŠĆȟÜ¥ȈĆȟƯĮȟĆ஭ŨȈȢĆƟȢŨ¥ƅȟȈĆƟȢĆƟÜĆȈóȟȢŠĆȟƯƟȢƯƅƯŊŨÜ¥ƅȟ
ȟ ȟƖƯȢŨ஢¥ȢŨƯƟȟŨȈȟƯÐ஢ŨƯɀȈȔȟ}ŠƯƖ¥ȈȈƯƟȟĮƯÜɀȈĆȈȟƯƟȟƟƯƟĆ஭ŨȈȢĆƟÜĆȟÜƅ¥ŨƖȈóȟ¥ȈȟȈŠĆȟÐĆƅŨĆ஢ĆȈȟȢŠĆƖȟ
ȟ ȟȢƯȟÐĆȟȢŠĆȟƖƯȈȢȟǑǿƯÐƅĆƖ¥ȢŨÜȟĮƯǿȟ¥ȟǿĆ¥ƅŨȈȢóȟ஦ŠŨƅĆȟ�ǿƯÜƁȟŨŊƟƯǿĆȈȟǑƯȈŨȢŨ஢ĆȟĆ஭ŨȈȢĆƟȢŨ¥ƅȟÜƅ¥ŨƖȈȟĜȟ
ȟ ȟ¥ĺĆǿȟ¥ƅƅóȟŠĆȟöƯĆȈȟƟƯȢȟÜƅ¥ŨƖȟȢŠ¥Ȣȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿȈȟ¥ǿĆȟĆ஭ŨȈȢĆƟȢȟǔÜĮǝȟ�ǿƯÜƁóȟǰ:ŨÜȢŨƯƟ¥ƅŨȈƖȟ
ȟ ȟ¥ÐƯɀȢȟ:ŨÜȢŨƯƟ¥ƅȟ�Š¥ǿ¥ÜȢĆǿȈǳȔȟ}ŠƯƖ¥ȈȈƯƟóȟǰwǑĆ¥ƁŨƟŊȟƯĮȟ:ŨÜȢŨƯƟ¥ƅȟ�Š¥ǿ¥ÜȢĆǿȈǳǗǝȟFȟĮƯƅƅƯ஦ȟ
ȟ ȟȢŠĆȟŨƟȢĆǿƟ¥ƅȞĆ஭ȢĆǿƟ¥ƅȞĆ஭ŨȈȢĆƟȢŨ¥ƅȟöŨȈȢŨƟÜȢŨƯƟȟȢŠǿƯɀŊŠƯɀȢȟȢŠŨȈȟ¥ǿȢŨÜƅĆǝ
11ȟ ȟ}ŠƯƖ¥ȈȈƯƟóȟǰwǑĆ¥ƁŨƟŊȟƯĮȟ:ŨÜȢŨƯƟ¥ƅȟ�Š¥ǿ¥ÜȢĆǿȈóǳȟȻ௅Ȗǝ
12  )ɀĆȟȢƯȟȢŠĆȟɀƟĆ¥ȈŨƟĆȈȈȟƯĮȟöĆ஖ƟŨƟŊȟ¥ÐȈȢǿ¥ÜȢȟƯÐżĆÜȢȈȟǑƯȈŨȢŨ஢ĆƅலóȟȢŠĆலȟ¥ǿĆȟȈƯƖĆȢŨƖĆȈȟ
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öŨ஘ÜɀƅȢȟĮƯǿȟÜǿĆ¥ȢŨƯƟŨȈȢȈȟȢƯȟĆ஭Ǒƅ¥ŨƟóȟĮƯǿȟĆ஭¥ƖǑƅĆóȟŠƯ஦ȟ¥Ɵȟ¥ÐȈȢǿ¥ÜȢȟƯÐżĆÜȢȟȈƯƅ஢ĆȈȟÜǿŨƖĆȈǝȟ
wƯƖĆȟƖŨŊŠȢȟ¥ǿŊɀĆȟȢŠ¥Ȣȟ¥ÐȈȢǿ¥ÜȢȟƯÐżĆÜȢȈȟÜƯɀƅöȟȈȢŨƅƅȟǑƯȈȈĆȈȈȟǑŠலȈŨÜ¥ƅȟǑǿƯǑĆǿȢŨĆȈȟŨƟȟ¥ÐȈȢǿ¥ÜȢȟ
ȈĆȢȢŨƟŊȈǝȟFƟȟĮ¥ÜȢóȟȈƯƖĆȟoƅ¥ȢƯƟŨȈȢȈȟƯǿȟƟĆƯŦ[ĆŨƟƯƟŊŨ¥ƟȈȟ஦ŠƯȟöŨȈȢŨƟŊɀŨȈŠȟÐĆȢ஦ĆĆƟȟȢ஦Ưȟ
ȢலǑĆȈȟƯĮȟǑǿƯǑĆǿȢŨĆȈȟƯǿȟƖƯöĆȈȟƯĮȟǑǿĆöŨÜ¥ȢŨƯƟȟ¥ƅȈƯȟȢ¥ƁĆȟȢŠŨȈȟ¥ǑǑǿƯ¥ÜŠǝȟ}ŠĆȟǑƯŨƟȢȟǿĆƖ¥ŨƟȈȟ
ȢŠ¥ȢȟǑǿƯǑĆǿȢŨĆȈȟǑƯȈȈĆȈȈĆöȟÐலȟ¥ÐȈȢǿ¥ÜȢȟƯÐżĆÜȢȈȟƖɀȈȢȟŨƟȟȈƯƖĆȟ஦¥லȟöŨகĆǿȟĹƯƖȟÜƯƟÜǿĆȢĆȟ
ƯÐżĆÜȢȈǝ13ȟ}ŠƯƖ¥ȈȈƯƟȟȈɀŊŊĆȈȢȈȟ¥Ɵȟ¥ƅȢĆǿƟ¥ȢŨ஢ĆȟȈƯƅɀȢŨƯƟȟÐலȟ¥ǑǑĆ¥ƅŨƟŊȟȢƯȟǑǿĆȢĆƟȈĆȟ¥Ɵöȟ
Üƅ¥ŨƖŨƟŊȟȢŠ¥ȢȟɀȢȢĆǿĆǿȈȟƯĮȟŨƟȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈȟƯƟƅலȟĆ஢ĆǿȟǑǿĆȢĆƟöȟȢƯȟǿĆĮĆǿȟȢƯȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜŦ
ȢĆǿȈȟ¥Ȉȟ¥ÜȢɀ¥ƅȟÐĆŨƟŊȈȟŨƟȟ஖ÜȢŨƯƟ¥ƅȟ஦ƯǿƅöȈǝ14ȟFƟȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈȟƅŨƁĆȟǔǂǗŦǔȲǗȟ¥ǿĆȟȢŠɀȈȟ¥Ɵ¥ƅல஽Ćöȟ
஦ŨȢŠȟŨƖǑƅŨÜŨȢȟ஖ÜȢŨƯƟȟƯǑĆǿ¥ȢƯǿȈȟǔĆǝŊǝóȟǰ¥ÜÜƯǿöŨƟŊȟȢƯȟȢŠĆȟȈȢƯǿலėǳȟƯǿȟǰŨƟȟȢŠĆȟȈȢƯǿலȟƯĮėǳǗǝ15

-஭ŨȈȢĆƟȢŨ¥ƅȟȈĆƟȢĆƟÜĆȈȟǿĆÜĆŨ஢ĆȟƟƯȢ¥ÐƅĆȟ¥ȢȢĆƟȢŨƯƟȟĹƯƖȟÐƯȢŠȟȈŨöĆȈǝ16ȟ\ĆŊ¥ȢŨ஢ĆȟĆ஭ŨȈȢĆƟȢŨ¥ƅȟ
ȈĆƟȢĆƟÜĆȈȟǿ¥ŨȈĆȟ¥ȟǑ¥ǿ¥öƯ஭óȟƟ¥ƖĆƅலȟŨƟȟȢŠ¥Ȣȟ஦Ćȟ஦¥ƟȢȟȢƯȟ¥஘ǿƖȟȢŠĆȟĆ஭ŨȈȢĆƟÜĆȟƯĮȟ஖ÜȢŨƯƟ¥ƅȟ
ƯÐżĆÜȢȈȟ஦ŠŨƅĆȟǿĆȢ¥ŨƟŨƟŊȟȢŠĆȟǑǿĆŦȢŠĆƯǿĆȢŨÜ¥ƅȟŨƟȢɀŨȢŨƯƟȟƯĮȟȈɀÜŠȟȈĆƟȢĆƟÜĆȈȟ¥ȈȟǑ¥ȢĆƟȢƅலȟȢǿɀĆǝȟ�ȟ
ȈĆƟȢĆƟÜĆȟƅŨƁĆȟǔĔǗȟŨȈȟĮ¥ƅȈĆȟȈŨƟÜĆȟ:ǿ¥ƟƁĆƟȈȢĆŨƟȟȢǿɀƅலȟĆ஭ŨȈȢȈȟ¥ÜÜƯǿöŨƟŊȟȢƯȟ}ŠƯƖ¥ȈȈƯƟǺȈȟȢŠĆƯǿலȟ
ĜȟĆ஢ĆƟȟȢŠƯɀŊŠȟƯɀǿȟŨƟȢɀŨȢŨƯƟȟȈ¥லȈȟƯȢŠĆǿ஦ŨȈĆǝȟ:ǿ¥ƟƁĆƟȈȢĆŨƟȟŨȈȟƯƟƅலȟ¥Ɵȟ¥ÐȈȢǿ¥ÜȢȟƯÐżĆÜȢȟ¥Ɵ¥ƅƯŦ
ŊƯɀȈȟȢƯȟƅ¥஦ȈȟƯǿȟƖƯƟĆலȟ¥ƟöȟöƯĆȈȟƟƯȢȟĆ஭ŨȈȢȟ¥Ȉȟ஦ĆȟöƯǝ17ȟ�¥ȈĆöȟƯƟȟ)ƯƟƟĆƅƅ¥ƟǺȈȟƖĆȢ¥ƅŨƟŊɀŨȈȢŨÜȟ
ȈɀŊŊĆȈȢŨƯƟóȟ}ŠƯƖ¥ȈȈƯƟȟ¥ǿŊɀĆȈȟȢŠ¥ȢȟȢŠĆȟȢǿɀȢŠŦ஢¥ƅɀĆȟƯĮȟǔĔǗȟǰöĆǑĆƟöȈȟĆƟȢŨǿĆƅலȟƯƟȟ஦ŠĆȢŠĆǿȟ
ƯǿȟƟƯȢóȟŨƟȟȢŠĆȟǑǿŨƯǿȟǑǿĆöŨÜ¥ȢŨ஢ĆȟȈĆƟȢĆƟÜĆȈȟǑǿĆȈɀǑǑƯȈĆöóȟȈǑĆ¥ƁĆǿȈȟŨƟȢĆƟöĆöȟȢƯȟǿĆĮĆǿȟȢƯȟ¥ȟ
ǑĆǿȈƯƟȟƯǿȟȢƯȟ¥ȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿǝǳ18ȟFȢȟ஦ƯɀƅöȟÐĆȟÐŨ஽¥ǿǿĆȟŨĮȟǔĔǗȟ஦ĆǿĆȟ¥ȈȈĆǿȢĆöȟ¥Ȉȟ¥ȟŊĆƟɀŨƟĆȟ
ǿĆȈǑƯƟȈĆȟȢƯȟǔŁǗǝȟAƯ஦Ć஢ĆǿóȟƟĆŊ¥ȢŨ஢ĆȟĆ஭ŨȈȢĆƟȢŨ¥ƅȟÜƅ¥ŨƖȈ ǰƖ¥லȟÐĆȟȈĆƟȈŨÐƅலȟƖ¥öĆȟŨƟȟȢŠĆȟÜƯƟȢĆ஭Ȣȟ
ƯĮȟƅŨȢĆǿ¥ǿலȟöŨȈÜɀȈȈŨƯƟȟŨĮȟ஦Š¥ȢȟŨȈȟÐĆŨƟŊȟöĆƟŨĆöȟŨȈȟȢŠ¥ȢȟȢŠĆǿĆȟŨȈȟȈɀÜŠȟ¥ȟÜŠ¥ǿ¥ÜȢĆǿǳȟĜȟŨǝĆǝóȟȈɀÜŠȟ
¥Ɵȟ¥ǿȢŨĮ¥ÜȢǝǂƧȟFĮȟFȟÜƅ¥ŨƖȟȢŠ¥Ȣȟǰ�ŨÜȢƯǿȟ:ǿ¥ƟƁĆƟȈȢĆŨƟȟŨȈȟ¥ȟ஦ĆƅƅŦöĆ஢ĆƅƯǑĆöȟÜŠ¥ǿ¥ÜȢĆǿȟŨƟȟ�¥ǿȟ¥Ɵöȟ
oĆ¥ÜĆóǳȟƯƟĆȟƖ¥லȟȢŠĆƟȟǿĆĮɀȢĆȟƯǿȟÜƯǿǿĆÜȢȟƖĆȟÐலȟɀȢȢĆǿŨƟŊȟǔĔǗȔȟȈŨƟÜĆȟǔĔǗȟŨƟȟȢŠŨȈȟÜƯƟȢĆ஭ȢȟöĆƟŨĆȈȟ

ȟ ȟöĆ஖ƟĆöȟƟĆŊ¥ȢŨ஢Ćƅலȟ¥ȈȟƟƯƟŦÜƯƟÜǿĆȢĆȟƯÐżĆÜȢȈȟ¥ǿĆóȟ¥ƟöȟŨȢȟŨȈȟŨƟȟȢŠŨȈȟȈĆƟȈĆȟȢŠ¥ȢȟƟƯƟŦ
ȟ ȟȈǑ¥ȢŨƯȢĆƖǑƯǿ¥ƅŨȢலȟ¥ƟöȟÜ¥ɀȈ¥ƅȟŨƟĆǿȢŨ¥ȟȈĆĆƖȟȢƯȟÐĆȟǑ¥ǿ¥öŨŊƖ¥ȢŨÜȟÜŠ¥ǿ¥ÜȢĆǿŨȈȢŨÜȈȟĜȟ¥ƅÐĆŨȢȟ
ȟ ȟƟƯȢȟ஦ŨȢŠƯɀȢȟÜƯƟȢǿƯ஢ĆǿȈலǝȟAƯ஦Ć஢ĆǿóȟȢŠŨȈȟöĆ஖ƟŨȢŨƯƟȟȈɀ஘ÜĆȈȟĮƯǿȟȢŠĆȟȈÜƯǑĆȟƯĮȟƯɀǿȟÜɀǿǿĆƟȢȟ
ȟ ȟȈȢɀöலǝȟ}¥ƁĆȟȢŠĆȟĆ஭¥ƖǑƅĆȟƯĮȟƟɀƖÐĆǿȈȟ஦ŠŨÜŠȟ¥ǿĆȟŊĆƟĆǿ¥ƅƅலȟȢ¥ƁĆƟȟ¥Ȉȟ¥ÐȈȢǿ¥ÜȢȟƯÐżĆÜȢȈȔȟ
ȟ ȟƯÐ஢ŨƯɀȈƅலóȟ஦ĆȟÜ¥ƟƟƯȢȟǑŨƟǑƯŨƟȢȟ஦ŠĆƟȟ¥Ɵöȟ஦ŠĆǿĆȟöƯȟƟɀƖÐĆǿȈȟǿĆȈŨöĆóȟƟƯǿȟöƯȟȢŠĆலȟÜ¥ɀȈĆȟ
ȟ ȟ¥ƟலȢŠŨƟŊȟȢƯȟŠ¥ǑǑĆƟóȟɀƟƅŨƁĆȟ¥ȟȢ¥ÐƅĆȟƯǿȟ¥ȟÜŠ¥Ũǿǝȟ:ƯǿȟȈƯƖĆȟƯÐżĆÜȢŨƯƟȈȟȢƯȟ¥ÐȈȢǿ¥ÜȢȟƯÐżĆÜȢȈȟ¥Ȉȟ
ȟ ȟƟƯƟŦȈǑ¥ȢŨƯȢĆƖǑƯǿ¥ƅȟƯǿȟÜ¥ɀȈ¥ƅƅலȟŨƟĆǿȢóȟȈĆĆȟ)¥஢Ũöȟ:ǿŨĆöĆƅƅóȟǰ�ǿĆ¥ȢŨƟŊȟ�ÐȈȢǿ¥ÜȢȟaÐżĆÜȢȈǝǳ
13  o¥ǿȈƯƟȈȟǔNonexistent ObjectsǗȟ¥Ɵöȟ¡¥ƅȢ¥ȟǔIntensional LogicǗȟȈŠƯ஦Ü¥ȈĆȟȢ஦ƯȟöŨகĆǿĆƟȢȟƁŨƟöȈȟƯĮȟ
ȟ ȟǑǿƯǑĆǿȢŨĆȈȟ¥ƟöȟȢ஦ƯȟöŨகĆǿĆƟȢȟƖƯöĆȈȟƯĮȟǑǿĆöŨÜ¥ȢŨƯƟȈȟǿĆȈǑĆÜȢŨ஢Ćƅலǝȟ[லȟȢŠ¥ƟƁȈȟȢƯȟȢŠĆȟĆöŨȢƯǿȈȟ
ȟ ȟƯĮ ArchéȟĮƯǿȟȈɀŊŊĆȈȢŨƟŊȟ¥ȟÜƅ¥ǿŨ஖Ü¥ȢŨƯƟȟ¥ƅƯƟŊȟȢŠŨȈȟƅŨƟĆǝ
14  wĆĆȟ}ŠƯƖ¥ȈȈƯƟóȟǰwǑĆ¥ƁŨƟŊȟƯĮȟ:ŨÜȢŨƯƟ¥ƅȟ�Š¥ǿ¥ÜȢĆǿȈóǳȟȻ௅ĔŦȻǂņȔȟ�¥ƟȟFƟ஦¥ŊĆƟóȟǰ�ǿĆ¥ȢɀǿĆȈȟ
ȟ ȟƯĮȟ:ŨÜȢŨƯƟǝǳȟFȟɀȈĆȟȢŠĆȟȢĆǿƖȟ஦çȲųƽƭªƓȯழƽȏƓāȘȟ஢ĆǿலȟƅƯƯȈĆƅலóȟ஦ŨȢŠƯɀȢȟ¥Ɵலȟ¥ǿŊɀƖĆƟȢȈȟĮƯǿȟƯǿȟ
ȟ ȟ¥Ŋ¥ŨƟȈȢȟǦɀ¥ƟȢŨ஖Ü¥ȢŨƯƟȈȟƯ஢ĆǿȟȈɀÜŠȟ஦ƯǿƅöȈǝȟ:Ưǿȟ¥ȟǿĆƅ¥ȢĆöȟŨȈȈɀĆȟǿĆŊ¥ǿöŨƟŊȟǑǿƯÐƅĆƖȈȟŨƟȟ
ȟ ȟǦɀ¥ƟȢŨ஖Ü¥ȢŨƯƟȟƯ஢ĆǿȟǔǑƯȈȈŨÐƅĆǗȟ஦ƯǿƅöȈóȟȈĆĆȟw¥ŨƟȈÐɀǿலóȟǰ:ŨÜȢŨƯƟ¥ƅȟ�ƯǿƅöȈǝǳ
15  Fȟ¥Ɩȟ¥஦¥ǿĆȟƯĮȟȈɀÐȢƅĆȢŨĆȈȟÐĆȢ஦ĆĆƟȟǑǿĆĮ¥ÜĆȟ¥ƟöȟǑǿĆ஖஭ȟ஢ĆǿȈŨƯƟȈȟƯĮȟǑǿĆȢĆƟȈĆȟȢŠĆƯǿலǝȟwƯƖĆȟ
ȟ ȟĮɀǿȢŠĆǿȟÜƯƖƖĆƟȢȈȟ¥ǿĆȟƖ¥öĆȟŨƟȟȢŠĆȟƟĆ஭ȢȟȈĆÜȢŨƯƟǝȟ:Ưǿȟ¥ȟÜǿŨȢŨÜ¥ƅȟƯ஢Ćǿ஢ŨĆ஦ȟƯĮȟöŨகĆǿĆƟȢȟ஖ÜȢŨƯƟȟ
ȟ ȟƯǑĆǿ¥ȢƯǿȈóȟÜƯƟȈɀƅȢȟw¥ŨƟȈÐɀǿலóȟǰ:ŨÜȢŨƯƟ¥ƅȟ�ƯǿƅöȈǝǳ
16ȟ ȟ�ǿƯÜƁóȟǰ:ŨÜȢŨƯƟ¥ƅŨȈƖȟ¥ÐƯɀȢȟ:ŨÜȢŨƯƟ¥ƅȟ�Š¥ǿ¥ÜȢĆǿȈǳȔȟ}ŠƯƖ¥ȈȈƯƟóȟǰwǑĆ¥ƁŨƟŊȟƯĮȟ:ŨÜȢŨƯƟ¥ƅȟ
ȟ ȟ�Š¥ǿ¥ÜȢĆǿȈǳȔȟ}ŠƯƖ¥ȈȈƯƟóȟǰ:ŨÜȢŨƯƟ¥ƅȟ)ŨȈÜƯɀǿȈĆȟ¥Ɵöȟ:ŨÜȢŨƯƟ¥ƅŨȈƖǝǳ
17  }ŠƯƖ¥ȈȈƯƟȟǔFiction and MetaphysicsǗȟǑǿƯ஢ŨöĆȈȟ¥ȟöĆȢ¥ŨƅĆöȟ¥ǿŊɀƖĆƟȢȟĮƯǿȟȢŠŨȈȟ¥Ɵ¥ƅƯŊலǝ
18ȟ ȟ}ŠƯƖ¥ȈȈƯƟóȟǰwǑĆ¥ƁŨƟŊȟƯĮȟ:ŨÜȢŨƯƟ¥ƅȟ�Š¥ǿ¥ÜȢĆǿȈóǳȟȻǂȖǝ
ǂƧȟ ȟFÐŨöǝóȟȻǂĔǝ

: CHAN :
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ȢŠ¥Ȣȟ�ŨÜȢƯǿȟ:ǿ¥ƟƁĆƟȈȢĆŨƟȟĆ஭ŨȈȢȈȟŨƟȟȢŠĆȟÜƯƟȢĆ஭ȢȟƯĮȟWar and PeaceóȟŠƯ஦Ć஢ĆǿóȟŨȢȟ஦ŨƅƅȟƟƯȢȟÐĆ¥ǿȟ
ƯƟȟȢŠĆȟĆ஭ŨȈȢĆƟÜĆȟƯĮȟ�ŨÜȢƯǿȟ:ǿ¥ƟƁĆƟȈȢĆŨƟȟ¥Ȉȟ¥Ɵȟ¥ÐȈȢǿ¥ÜȢȟƯÐżĆÜȢǝȟ}ŠƯƖ¥ȈȈƯƟȟƖ¥ŨƟȢ¥ŨƟȈȟȢŠ¥Ȣȟ
ǔƟĆŊ¥ȢŨ஢ĆǗȟĆ஭ŨȈȢĆƟȢŨ¥ƅȟȈĆƟȢĆƟÜĆȈȟƖɀȈȢȟÐĆȟȈŨȢɀ¥ȢĆöȟÜƯƟȢĆ஭Ȣɀ¥ƅƅலȟȢƯȟÐĆȟȈĆƟȈŨÐƅĆȟ¥ƟöȟÜƯƟȈŨöĆǿȈȟ
ȢŠŨȈȟȢŠĆƯǿலȟǰƖŨƟŨƖ¥ƅƅலȟǿĆ஢ŨȈŨƯƟ¥ǿலǳȟÜƯƖǑ¥ǿĆöȟȢƯȟȢŠƯȈĆȟƯĮȟŠĆǿȟǿŨ஢¥ƅȈóȟ஦ŠƯƖȟȈŠĆȟÜǿŨȢŨÜŨ஽ĆȈȟ
¥ȈȟǰǿĆƖƯ஢ŨƟŊȟȢŠĆȟÜĆŨƅŨƟŊȟȢƯȟÜŠ¥ƟŊĆȟ¥ȟƅŨŊŠȢȟÐɀƅÐǝǳȻ௅ȟFȟȢɀǿƟȟȢƯȟŨƟȢǿƯöɀÜĆȟ¥ȟƖ¥żƯǿȟǿŨ஢¥ƅȟƯĮȟ
}ŠƯƖ¥ȈȈƯƟȟŨƟȟȢŠĆȟÜƯƖŨƟŊȟȈĆÜȢŨƯƟǝ

II.ȟ�sa�SǺwȟ:F�}Fa\�UFw[

:ŨÜȢŨƯƟ¥ƅŨȈƖóȟȈɀǿǑǿŨȈŨƟŊƅலóȟŨȈȟɀƟöĆǿƖƯȢŨ஢¥ȢĆöȟŨƟȟȢŠĆȟȢŠĆƯǿலȟƯĮȟ஖ÜȢŨƯƟȟÐɀȢȟȢŠǿŨ஢ĆȈȟŨƟȟ
ƯȢŠĆǿȟ¥ǿĆ¥ȈȟƯĮȟƖĆȢ¥ǑŠலȈŨÜȈǝȟ�ĆǿலȟǿƯɀŊŠƅலóȟ஖ÜȢŨƯƟ¥ƅŨȈƖȟ¥ÐƯɀȢȟ¥ȟÜĆǿȢ¥ŨƟȟǿĆŊŨƯƟȟƯĮȟöŨȈÜƯɀǿȈĆȟ
D ȢǿĆ¥ȢȈȟÜƅ¥ŨƖȈȟ஦ŨȢŠŨƟȟȢŠ¥ȢȟǿĆŊŨƯƟȟƟƯȢȟ¥ȈȟȢǿɀȢŠŦȢŠĆƯǿĆȢŨÜȟÐɀȢȟŨƟȈȢĆ¥öȟ¥ȈȟǑƯȈȈĆȈȈŨƟŊȟƯȢŠĆǿȟ
ɀȈĆĮɀƅȟĮĆ¥ȢɀǿĆȈȔȟȢŠɀȈóȟDȟŨȈȟÐĆȈȢȟǿĆŊ¥ǿöĆöȟ¥Ȉȟ¥ȟȈƯǿȢȟƯĮȟɀȈĆĮɀƅȟ஖ÜȢŨƯƟǝ21ȟ}¥ƁĆȟƖ¥ȢŠĆƖ¥ȢŨÜȈȟ
¥Ȉȟ¥ƟȟĆ஭¥ƖǑƅĆñȟ¥ȟ஖ÜȢŨƯƟ¥ƅŨȈȢȟƯĮȟƟɀƖÐĆǿȈȟ஦Ũƅƅȟ¥ǿŊɀĆȟȢŠ¥Ȣȟ¥ƅȢŠƯɀŊŠȟƟɀƖÐĆǿȈȟöƯȟƟƯȢȟĆ஭ŨȈȢóȟ
Ɩ¥ƁŨƟŊȟ¥ƅƅȟƖ¥ȢŠĆƖ¥ȢŨÜ¥ƅȟöŨȈÜƯɀǿȈĆȟƅŨȢĆǿ¥ƅƅலȟĮ¥ƅȈĆóȟƖ¥ȢŠĆƖ¥ȢŨÜȈȟŨȈȟȈȢŨƅƅȟɀȈĆĮɀƅȟĮƯǿóȟȈ¥லóȟŨȢȈȟ
¥ÜÜɀǿ¥Üலȟ¥ƟöȟǿĆƅŨ¥ÐŨƅŨȢலȟŨƟȟĆƖǑŨǿŨÜ¥ƅȟȈÜŨĆƟÜĆǝȟ�Ȉȟ¥ȟǿĆȈɀƅȢóȟ஖ÜȢŨƯƟ¥ƅŨȈȢȈȟƖŨŊŠȢȟÜƯƟȢĆƟöȟȢŠ¥Ȣȟ
¥ƅƅȟÜƅ¥ŨƖȈȟ஦ŨȢŠŨƟȟȢŠ¥ȢȟǿĆŊŨƯƟȟƯĮȟöŨȈÜƯɀǿȈĆȟ¥ǿĆȟǔǑǿƯÐ¥ÐƅலǗȟĮ¥ƅȈĆȟƯǿȟ¥ȢȟƅĆ¥ȈȢȟƟƯȢȟȢǿɀȢŠŦĆ஢¥ƅŦ
ɀ¥ÐƅĆȟÐɀȢȟȢŠ¥Ȣȟ஦ĆȟƟĆ஢ĆǿȢŠĆƅĆȈȈȟȈŠƯɀƅöȟǿĆȢ¥ŨƟȟ¥ȢȟƅĆ¥ȈȢȟȈƯƖĆȟŨƟȈȢ¥ƟÜĆȈȟĮƯǿȟȢŠĆŨǿȟɀȈĆĮɀƅȟ
ĮĆ¥ȢɀǿĆȈǝ22ȟ:ŨÜȢŨƯƟ¥ƅŨȈƖȟ¥ÐƯɀȢȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿȈȟ஦ƯǿƁȈȟŨƟȟȈŨƖŨƅ¥ǿȟĮ¥ȈŠŨƯƟóȟöĆƟலŨƟŊȟȢŠĆȟ
Ć஭ŨȈȢĆƟÜĆȟƯĮȟ஖ÜȢŨƯƟ¥ƅȟƯÐżĆÜȢȈȟÐɀȢȟ¥ȈȈĆƟȢŨƟŊȟȢƯȟȢŠĆȟƖĆ¥ƟŨƟŊĮɀƅƟĆȈȈȟ¥ƟöȟɀȈĆĮɀƅƟĆȈȈȟƯĮȟ஖ÜŦ
ȢŨƯƟ¥ƅȟöŨȈÜƯɀǿȈĆȟŨƟóȟĮƯǿȟŨƟȈȢ¥ƟÜĆóȟƯɀǿȟ¥ĆȈȢŠĆȢŨÜȟǑĆǿÜĆǑȢŨƯƟȟƯǿȟɀƟöĆǿȈȢ¥ƟöŨƟŊǝȟ

�ǿƯÜƁȟǑǿƯǑƯȈĆȈȟ¥ȟ஖ÜȢŨƯƟ¥ƅŨȈȢȟ¥ÜÜƯɀƟȢȟƯĮȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿȈȟȢŠ¥ȢȟŠĆȟÜƅ¥ŨƖȈȟȢƯȟÐĆȟ
Ü¥Ǒ¥ÐƅĆȟƯĮȟǰ¥ȟȈƖƯƯȢŠȟ¥ƟöȟɀƟŨĮƯǿƖȟŠ¥ƟöƅŨƟŊȟƯĮȟ¥ƅƅȟÜƅ¥ŨƖȈȟ¥ÐƯɀȢȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿȈǳȟ஦ŠŨƅĆȟ
ǑǿĆȈĆǿ஢ŨƟŊȟƯƟȢƯƅƯŊŨÜ¥ƅȟǑ¥ǿȈŨƖƯƟலȟ¥ƟöȟƟƯȢȟǑƯȈŨȢŨƟŊȟ¥ƟலȟĆ஭ƯȢŨÜȟƯÐżĆÜȢȈǝ23ȟAŨȈȟǑǿƯǑƯȈ¥ƅȟŨȈȟ
öĆÜĆŨ஢ŨƟŊƅலȟȈŨƖǑƅĆñȟ¥ƟலȟŨƟȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȟŨȈȟĹƯƟȢĆöȟÐலȟ¥ƟȟŨƖǑƅŨÜŨȢȟ஖ÜȢŨƯƟ¥ƅȟƯǑĆǿ¥ȢƯǿȟƅŨƁĆȟ
according to the storyóȟ¥ƟலȟĆ஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȟŨȈȟĹƯƟȢĆöȟÐலȟȢŠĆȟƯǑĆǿ¥ȢƯǿȟǰaccording to the 

realist’s hypothesisóǳȟ¥Ɵöȟ¥ƟலȟĆ஭ŨȈȢĆƟȢŨ¥ƅȟȈĆƟȢĆƟÜĆȟÜ¥ƟȟÐĆȟ¥Ɵ¥ƅல஽Ćöȟ¥ȢȟĮ¥ÜĆȟ஢¥ƅɀĆǝ24ȟ�ŨȢŠŨƟȟȢŠŨȈȟ
Ĺ¥ƖĆ஦ƯǿƁóȟǔȻǗȟŨȈȟȢǿɀĆȟ¥ÜÜƯǿöŨƟŊȟȢƯȟȢŠĆȟȈȢƯǿலȟƯĮȟDraculaóȟ¥ƟöȟǔņǗŦǔȖǗȟ¥ǿĆȟȢǿɀĆȟ¥ÜÜƯǿöŨƟŊȟȢƯȟ
}ŠƯƖ¥ȈȈƯƟǺȈȟ¥ÐȈȢǿ¥ÜȢȟÜǿĆ¥ȢŨƯƟŨȈƖǝȟ:ŨÜȢŨƯƟ¥ƅŨȈƖȟǑƯȈĆȈȟŨȢȈĆƅĮȟ¥ȈȟǑ¥ǿ¥ȈŨȢŨÜȟƯƟȟȢŠĆȟǿĆ¥ƅŨȈȢǺȈȟ
ȢŠĆƯǿலȟƯĮȟ஖ÜȢŨƯƟóȟȢ¥ƁŨƟŊȟȢŠĆȟƅ¥ȢȢĆǿȟ¥ȈȟżɀȈȢȟ¥ƟƯȢŠĆǿȟɀȈĆĮɀƅȟ஖ÜȢŨƯƟǝȟ}ŠĆȟǿĆ¥ƅŨȈȢȟȢŠĆƯǿலȟŨȈȟ

Ȼ௅ȟ ȟFÐŨöǝóȟȻ௅Ĕǝ
21  \ƯȢĆȟȢŠ¥ȢȟȢŠŨȈȟÜǿɀöĆȟöĆ஖ƟŨȢŨƯƟȟŨȈȟƟƯȢȟɀƟÜƯƟȢǿƯ஢ĆǿȈŨ¥ƅȔȟÜƯƟȈɀƅȢȟS¥ƅöĆǿƯƟȟǔFictionalism 

  in MetaphysicsǗȟ¥ƟöȟSǿƯƯƟóȟ�ǿƯÜƁóȟ¥Ɵöȟ[ÜSĆƯ஦ƟŦ;ǿĆĆƟȟǔA Critical IntroductionǗȟĮƯǿȟ¥ȟ
ȟ ȟȈɀǿ஢ĆலȟƯƟȟÜƯƟȢĆƖǑƯǿ¥ǿலȟ஖ÜȢŨƯƟ¥ƅŨȈƖǝ
22  FȟŠ¥஢ĆȟÐǿ¥ÜƁĆȢĆöȟǦɀŨȢĆȟ¥ȟĮĆ஦ȟȢĆǿƖȈȟŠĆǿĆȟÐĆÜ¥ɀȈĆȟȢŠĆǿĆȟŨȈȟöŨ஢ĆǿŊĆƟÜĆȟ஦ŨȢŠŨƟȟ஖ÜȢŨƯƟ¥ƅŨȈƖȟ
ȟ ȟŨƟȟƖĆȢ¥ǑŠலȈŨÜȈóȟƟƯȢ¥Ðƅலȟ஢Ũ¥ȟȢŠĆȟŠĆǿƖĆƟĆɀȢŨÜȞǿĆ஢ƯƅɀȢŨƯƟ¥ǿலȟöŨȈȢŨƟÜȢŨƯƟȟŨƟȟ஦ŠŨÜŠȟȢŠĆȟ
ȟ ȟĮƯǿƖĆǿȟǑǿƯǑƯȈĆȈȟ¥ȟ஦¥லȟȢƯȟŨƟȢĆǿǑǿĆȢȟȢŠĆȟÜƅ¥ŨƖȈȟŨƟȟ¥ȟǿĆŊŨƯƟȟƯĮȟöŨȈÜƯɀǿȈĆóȟ஦ŠŨƅĆȟȢŠĆȟƅ¥ȢȢĆǿȟ
ȟ ȟǑǿƯǑƯȈĆȈȟ¥ȟƟƯǿƖ¥ȢŨ஢ĆȟƖĆȢŠƯöȟȢƯȟǿĆĮƯǿƖɀƅ¥ȢĆȟȢŠƯȈĆȟÜƅ¥ŨƖȈóȟŠĆƟÜĆȟȢŠĆȟÐǿ¥ÜƁĆȢĆöȟshouldǝȟ
ȟ ȟ}ŠŨȈȟöŨȈȢŨƟÜȢŨƯƟȟȈŠƯɀƅöȟƟƯȢȟÐƯȢŠĆǿȟɀȈȟŠĆǿĆǝ
23ȟ ȟ�ǿƯÜƁóȟǰ:ŨÜȢŨƯƟ¥ƅŨȈƖȟ¥ÐƯɀȢȟ:ŨÜȢŨƯƟ¥ƅȟ�Š¥ǿ¥ÜȢĆǿȈǳóȟĔǝ
24ȟ ȟFÐŨöǝóȟƧǝ
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: ARCHÉ :



ɀȈĆĮɀƅȟŨƟȈƯĮ¥ǿȟ¥ȈȟŨȢȟĆƟ¥ÐƅĆȈȟȢŠĆȟ஖ÜȢŨƯƟ¥ƅŨȈȢȟȢƯȟĆ஭Ǒƅ¥ŨƟȟȢŠĆȟŨƟȢĆƅƅŨŊŨÐŨƅŨȢலȟƯĮȟ஖ÜȢŨƯƟ¥ƅȟöŨȈŦ
ÜƯɀǿȈĆȟ¥öĆǦɀ¥ȢĆƅலȟ஦ŨȢŠƯɀȢȟȈ¥ÜǿŨ஖ÜŨƟŊȟƯƟȢƯƅƯŊŨÜ¥ƅȟǑ¥ǿȈŨƖƯƟலǝ

�Ȉȟ�ǿƯÜƁȟÜŠ¥ǿ¥ÜȢĆǿŨ஽ĆȈȟĆ஭ŨȈȢĆƟȢŨ¥ƅȟȈĆƟȢĆƟÜĆȈȟ¥ȈȟǰÜƅ¥ŨƖȈȟȢŠ¥ȢȟĆ஭ǑǿĆȈȈȟƯƟĆǺȈȟƯƟȢƯƅƯŊலȟ
ÜƯƖƖŨȢƖĆƟȢȈóǳȟŨȢȟŨȈȟǿĆ¥ȈƯƟ¥ÐƅĆȟƯĮȟŠŨƖȟȢƯȟÜƯɀƟȢĆƟ¥ƟÜĆȟƯƟƅலȟȢŠĆȟ¥Ɵ¥ƅலȈŨȈȟƯĮȟƟĆŊ¥ȢŨ஢Ćȟ
Ć஭ŨȈȢĆƟȢŨ¥ƅȟÜƅ¥ŨƖȈȟȈɀÜŠȟ¥ȈȟǔĔǗóȟ஦ŠŨÜŠȟŠĆȟÜƅ¥ŨƖȈȟƯɀŊŠȢȟȢƯȟÐĆȟǿĆ¥öȟƅŨȢĆǿ¥ƅƅலǝ25ȟ�ŨȢŠȟȢŠĆȟȢ஦Ưȟ
ȢŠĆƯǿŨĆȈȟȈƁĆȢÜŠĆöȟ¥ÐƯ஢ĆóȟFȟƟƯ஦ȟȢɀǿƟȟȢƯȟĆ஭¥ƖŨƟĆȟ¥ȟÜǿŨȢŨÜŨȈƖȟƯĮȟ}ŠƯƖ¥ȈȈƯƟǺȈȟÜǿĆ¥ȢŨƯƟŨȈƖȟ
ǑƯȈĆöȟÐலȟQĈǿƴƖĆȟoĆƅƅĆȢŨĆǿǝȟFȟÜƅ¥ŨƖȟȢŠ¥ȢȟoĆƅƅĆȢŨĆǿǺȈȟ¥ǿŊɀƖĆƟȢóȟöĆȈǑŨȢĆȟȈĆĆƖŨƟŊȟȢƯȟ¥ǑǑƅலȟ
ȢƯȟÐƯȢŠȟ}ŠƯƖ¥ȈȈƯƟǺȈȟÜǿĆ¥ȢŨƯƟŨȈƖȟ¥Ɵöȟ�ǿƯÜƁǺȈȟ஖ÜȢŨƯƟ¥ƅŨȈƖóȟŨȈȟɀƟĮƯǿȢɀƟ¥ȢĆƅலȟƖŨȈȢ¥ƁĆƟǝ

III.ȟo-UU-}F-sǺwȟ[-}�:F�}Fa\�Uȟ�a�\}-s-��[oU-

�ȈȟÐǿŨĆ஗லȟŨƟȢǿƯöɀÜĆöȟ¥ÐƯ஢ĆóȟÐƯȢŠȟ}ŠƯƖ¥ȈȈƯƟǺȈȟ¥Ɵöȟ�ǿƯÜƁǺȈȟȢŠĆƯǿŨĆȈȟŠŨƟŊĆȟƯƟȟ¥ȟÜǿɀŦ
ÜŨ¥ƅȟöŨகĆǿĆƟȢŨ¥ȢŨƯƟȟ¥ƖƯƟŊȟŨƟȢĆǿƟ¥ƅóȟĆ஭ȢĆǿƟ¥ƅóȟ¥ƟöȟĆ஭ŨȈȢĆƟȢŨ¥ƅȟȈĆƟȢĆƟÜĆȈǝȟ-஢ĆƟȟȢŠƯɀŊŠȟöŨĮŦ
ĮĆǿĆƟȢȟȈȢǿ¥ȢĆŊŨĆȈȟ¥ǿĆȟĆƖǑƅƯலĆöȟǿĆȈǑĆÜȢŨ஢ĆƅலóȟÐĆŨƟŊȟƅĆȈȈȟǿĆ஢ŨȈŨƯƟ¥ǿலȟŨȈȟȈȢŨƅƅȟ¥ȟöĆȈŨöĆǿ¥ȢɀƖȟ
ĮƯǿȟ¥ȟȢŠĆƯǿலñ

FȟȈ¥லȟǶƅĆȈȈȟǿĆ஢ŨȈŨƯƟ¥ǿலǺȟÐĆÜ¥ɀȈĆȟŨȢȟȈĆĆƖȈȟȢŠ¥Ȣȟ¥ƟலȟȢŠĆƯǿலȟƯĮȟ஖ÜȢŨƯƟ¥ƅȟöŨȈÜƯɀǿȈĆȟŠ¥ȈȟȢƯȟ
ŊŨ஢ĆȟɀǑȟ¥ǑǑĆ¥ǿ¥ƟÜĆȈȟȈƯƖĆ஦ŠĆǿĆȟȢƯȟ¥஢ƯŨöȟȢŠĆȟȈɀǿĮ¥ÜĆȟŨƟÜƯƟȈŨȈȢĆƟÜŨĆȈȟŨƟȟƯɀǿȟ஦¥லȈȟƯĮȟ
Ȣ¥ƅƁŨƟŊȟ¥ÐƯɀȢȟ஖ÜȢŨƯƟĚĮƯǿȟĆ஭¥ƖǑƅĆóȟ¥Ȉȟ஦ĆóȟŨƟȟȈƯƖĆȟÜƯƟȢĆ஭ȢȈóȟ஦ŨƅƅȟȈ¥லȟȢŠ¥Ȣȟ:ǿ¥ƟƁĆƟŦ
ȈȢĆŨƟǺȈȟƖƯƟȈȢĆǿȟ஦¥ȈȟÜǿĆ¥ȢĆöȟÐலȟ)ǿǝȟ:ǿ¥ƟƁĆƟȈȢĆŨƟȔȟŨƟȟƯȢŠĆǿȈȟȢŠ¥ȢȟŠĆȟ஦¥Ȉȟ¥ƟȟŨƟ஢ĆƟȢŨƯƟȟƯĮȟ
[¥ǿலȟwŠĆƅƅĆலǺȈȟǝȟǝȟǝȟ26

}ŠĆȟöŨகĆǿĆƟÜĆȟÐĆȢ஦ĆĆƟȟÜǿĆ¥ȢŨƯƟŨȈƖȟ¥Ɵöȟ஖ÜȢŨƯƟ¥ƅŨȈƖȟǿĆȈŨöĆȈȟŨƟȟŠƯ஦ȟȢŠĆலȟ¥Ɵ¥ƅல஽Ćȟ
Ć஭ȢĆǿƟ¥ƅȟ¥ƟöȟĆ஭ŨȈȢĆƟȢŨ¥ƅȟȈĆƟȢĆƟÜĆȈǝȟaƟȟȢŠĆȟƯƟĆȟŠ¥ƟöóȟƟĆŊ¥ȢŨ஢ĆȟĆ஭ŨȈȢĆƟȢŨ¥ƅȟȈĆƟȢĆƟÜĆȈȟ¥ǿĆȟ
ƟƯȢƯǿŨƯɀȈƅலȟöŨ஘ÜɀƅȢȟȢƯȟĆ஭Ǒƅ¥ŨƟȟǿĆŊ¥ǿöƅĆȈȈȟƯĮȟƯƟĆǺȈȟƯƟȢƯƅƯŊŨÜ¥ƅȟÜƯƖƖŨȢƖĆƟȢǝȟaƟȟȢŠĆȟƯȢŠĆǿȟ
Š¥ƟöóȟÐƯȢŠȟȢŠĆȟÜǿĆ¥ȢŨƯƟŨȈȢȟ¥Ɵöȟ஖ÜȢŨƯƟ¥ƅŨȈȢȟ¥Ɵ¥ƅல஽ĆȟŨƟȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈȟ஦ŨȢŠŨƟȟȢŠĆȟȈÜƯǑĆȟƯĮȟ
ǑǿĆȢĆƟȈĆȟĜȟŨǝĆǝóȟ஦ŨȢŠȟȢŠĆȟ¥ŨöȟƯĮȟ஖ÜȢŨƯƟȟƯǑĆǿ¥ȢƯǿȈǝȟ}ŠĆȟȈȢǿŨƁŨƟŊȟöŨகĆǿĆƟÜĆȟÐĆȢ஦ĆĆƟȟȢŠĆƖȟ
¥ǑǑĆ¥ǿȈȟŨƟȟȢŠĆȟ¥Ɵ¥ƅலȈŨȈȟƯĮȟĆ஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈȔȟ஦ŠŨƅĆȟȢŠĆȟÜǿĆ¥ȢŨƯƟŨȈȢȟ¥Ɵ¥ƅல஽ĆȈȟȢŠĆƖȟ¥ȢȟĮ¥ÜĆȟ
஢¥ƅɀĆóȟȢŠĆȟ஖ÜȢŨƯƟ¥ƅŨȈȢȟĆƖǑƅƯலȈȟ¥ȟ஖ÜȢŨƯƟ¥ƅȟƯǑĆǿ¥ȢƯǿȟȢŠ¥ȢȟŨȈȟǑ¥ǿ¥ȈŨȢŨÜȟƯƟȟȢŠĆȟǿĆ¥ƅŨȈȢǺȈȟȢŠĆƯǿலǝȟ
}ŠĆȟƯƟƅலȟöŨகĆǿĆƟÜĆȟƅŨĆȈȟŨƟȟ஦ŠĆƟȟȢƯȟɀȈĆȟ஦ŠŨÜŠȟƯǑĆǿ¥ȢƯǿȟǔŨĮȟ¥ƟலǗǝȟ�ɀȢȟŨĮȟȢŠĆȟŨƟȢĆǿƟ¥ƅȞ
Ć஭ȢĆǿƟ¥ƅȟöŨȈȢŨƟÜȢŨƯƟȟĮ¥ŨƅȈóȟĆŨȢŠĆǿȟȢŠĆƯǿலȟ஦Ưɀƅöȟ஦ƯǿƁȟ¥ȈȟŨƟȢĆƟöĆöóȟ஦ŠŨÜŠȟƖƯȢŨ஢¥ȢĆȈȟ¥Ɵȟ
Ć஭¥ƖŨƟ¥ȢŨƯƟȟƯĮȟ¥ȟÜƯɀƟȢĆǿ¥ǿŊɀƖĆƟȢȟȢƯȟȢŠŨȈȟöŨȈȢŨƟÜȢŨƯƟǝ

QĈǿƴƖĆȟoĆƅƅĆȢŨĆǿȟƟƯȢŨÜĆȈȟȢŠĆȟǑǿŨƯǿŨȢலȟƯĮȟ¥ȟȢŠĆƯǿலȟƯĮȟ஖ÜȢŨƯƟ¥ƅȟöŨȈÜƯɀǿȈĆȟƯ஢ĆǿȟȢŠĆȟƯƟȢƯŦ
ƅƯŊŨÜ¥ƅȟöŨȈǑɀȢĆñ

}ŠĆȟöŨȈǑɀȢĆȟÐĆȢ஦ĆĆƟȟƅ¥ƟŊɀ¥ŊĆȟöĆǑĆƟöĆƟȢȟǿĆ¥ƅŨȈȢȈȟ¥ƟöȟǑǿĆȢĆƟȈĆȟȢŠĆƯǿŨȈȢȈȟŨȈȟ¥ȢȟǿƯƯȢȟ¥ȟ
öŨȈǑɀȢĆȟ஦ŨȢŠŨƟȟȢŠĆȟĹ¥ƖĆ஦ƯǿƁȟƯĮȟȢŠĆȟǑŠŨƅƯȈƯǑŠலȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟƯƟȟȢŠĆȟȈȢ¥ȢɀȈȟƯĮȟöŨȈÜƯɀǿȈĆȟ

25  �ǿƯÜƁȟ¥ƅȈƯȟǑǿƯ஢ŨöĆȈȟȢ஦ƯȟƯǑȢŨƯƟȈȟĮƯǿȟȢŠƯȈĆȟ஦ŠƯȟ¥ÜÜĆǑȢȟȢŠĆȟǿĆ¥ƅŨȈȢȟ¥ǿŊɀƖĆƟȢȟ¥Ŋ¥ŨƟȈȢȟȢŠĆȟ
ȟ ȟǑƅ¥ɀȈŨÐŨƅŨȢலȟƯĮȟ¥ƟலȟƅŨȢĆǿ¥ƅȟǿĆ¥öŨƟŊȈȟƯĮȟƟĆŊ¥ȢŨ஢ĆȟĆ஭ŨȈȢĆƟȢŨ¥ƅȟÜƅ¥ŨƖȈȟÐɀȢȟöƯĆȈȟƟƯȢȟÜƯƖƖŨȢȟ
ȟ ȟȢƯȟĆŨȢŠĆǿóȟȈƯȟFȟƯƖŨȢȟȢŠĆȟöŨȈÜɀȈȈŨƯƟȟŠĆǿĆǝȟFƟȟĮ¥ÜȢóȟFȟƅ¥ǿŊĆƅலȟŨŊƟƯǿĆȟĆ஭ŨȈȢĆƟȢŨ¥ƅȟȈĆƟȢĆƟÜĆȈ in 
ȟ ȟȢŠĆȟĮƯƅƅƯ஦ŨƟŊȟȈĆÜȢŨƯƟȈǝ
26ȟ ȟ}ŠƯƖ¥ȈȈƯƟóȟǰ:ŨÜȢŨƯƟ¥ƅȟ)ŨȈÜƯɀǿȈĆȟ¥Ɵöȟ:ŨÜȢŨƯƟ¥ƅŨȈƖóǳȟȻŁțǝ

: CHAN :

— 39 —



¥ÐƯɀȢȟ஖ÜȢŨƯƟȟ×ŨƟȟǿĆ¥ƅȟÜƯƟȢĆ஭ȢȈØȟ¥ƟöȟƯƟƅலȟöĆǿŨ஢¥ȢŨ஢Ćƅலȟ¥ƟȟƯƟȢƯƅƯŊŨÜ¥ƅȟöŨȈǑɀȢĆǝ27

Fȟ¥ŊǿĆĆȟ஦ŨȢŠȟoĆƅƅĆȢŨĆǿȟŠĆǿĆȔȟȢŠĆȟƯƟȢƯƅƯŊŨÜ¥ƅȟöŨȈǑɀȢĆȟĮƯƅƅƯ஦ȈȟƯƟƅலȟ¥ĺĆǿȟȢŠĆȟöĆÜŨȈŨƯƟȟƯĮȟ
஦ŠĆȢŠĆǿȟǑǿĆȢĆƟȈĆȟŨȈȟŨƟ஢Ưƅ஢ĆöȟŨƟȟöŨȈÜƯɀǿȈĆȟ¥ÐƯɀȢȟ஖ÜȢŨƯƟǝȟAĆȟ¥ƅȈƯȟȈɀŊŊĆȈȢȈȟ¥ƟȟŨƟ஢ĆȈȢŨŊ¥ȢŨƯƟȟ
ŨƟȢƯȟ஖ÜȢŨƯƟ¥ƅȟƟ¥ǿǿ¥ȢŨ஢ĆȈóȟǑɀȢȢŨƟŊȟĮƯǿ஦¥ǿöȟĆ஭¥ƖǑƅĆȈȟƯĮȟ஦Š¥ȢȟFȟ஦Ũƅƅȟƅ¥ÐĆƅȟ¥ȈȟƖĆȢ¥஖ÜȢŨƯƟǝȟ
AĆǿĆȟŨȈȟƯƟĆȟƯĮȟȢŠĆȈĆȟĆ஭¥ƖǑƅĆȈóȟȢ¥ƁĆƟȟĹƯƖȟ�ƯƯƅĮ ǺȈȟOrlandoñȟ

AĆȟȈȢǿĆȢÜŠĆöȟŠŨƖȈĆƅĮǝȟAĆȟǿƯȈĆǝȟAĆȟȈȢƯƯöȟɀǑǿŨŊŠȢȟŨƟȟÜƯƖǑƅĆȢĆȟƟ¥ƁĆöƟĆȈȈȟÐĆĮƯǿĆȟɀȈóȟ¥Ɵöȟ
஦ŠŨƅĆȟȢŠĆȟȢǿɀƖǑĆȢȈȟǑĆ¥ƅĆöȟ}ǿɀȢŠĨȟ}ǿɀȢŠĨȟ}ǿɀȢŠĨȟ஦ĆȟŠ¥஢ĆȟƟƯȟÜŠƯŨÜĆȟƅĆĺȟÐɀȢȟÜƯƟĮĆȈȈȟĜȟŠĆȟ
஦¥Ȉȟ¥ȟ஦ƯƖ¥Ɵǝȟ}ŠĆȟȈƯɀƟöȟƯĮȟȢŠĆȟȢǿɀƖǑĆȢȈȟöŨĆöȟ¥஦¥லȟ¥Ɵöȟaǿƅ¥ƟöƯȟȈȢƯƯöȟȈȢ¥ǿƁȟƟ¥ƁĆöȟȟȟȟȟ
\ƯȟŠɀƖ¥ƟȟÐĆŨƟŊóȟȈŨƟÜĆȟȢŠĆȟ஦ƯǿƅöȟÐĆŊ¥ƟóȟŠ¥ȈȟĆ஢ĆǿȟƅƯƯƁĆöȟƖƯǿĆȟǿ¥஢ŨȈŠŨƟŊǝȟAŨȈȟĮƯǿƖȟ
ÜƯƖÐŨƟĆöȟŨƟȟƯƟĆȟȢŠĆȟȈȢǿĆƟŊȢŠȟƯĮȟ¥ȟƖ¥Ɵȟ¥Ɵöȟ¥ȟ஦ƯƖ¥ƟǺȈȟŊǿ¥ÜĆǝȟ×ėØȟaǿƅ¥ƟöƯȟƅƯƯƁĆöȟŠŨƖŦ
ȈĆƅĮȟɀǑȟ¥ƟöȟöƯ஦ƟȟŨƟȟ¥ȟƅƯƟŊȟƅƯƯƁŨƟŊŦŊƅ¥ȈȈóȟ஦ŨȢŠƯɀȢȟȈŠƯ஦ŨƟŊȟ¥ƟலȟȈŨŊƟȈȟƯĮȟöŨȈÜƯƖǑƯȈɀǿĆóȟ
¥Ɵöȟ஦ĆƟȢóȟǑǿĆȈɀƖ¥ÐƅலóȟȢƯȟŠŨȈȟÐ¥ȢŠǝȟWe may take advantage of this pause in the narrative 

to make certain sentences. Orlando had become a woman – there is no denying itǝ28

}ŠĆȟɀȈɀ¥ƅȟŨƟöŨÜ¥ȢŨƯƟȟƯĮȟ¥ȟƖĆȢ¥஖ÜȢŨƯƟ¥ƅȟƟ¥ǿǿ¥ȢŨ஢ĆȟŨȈȟȈĆƅĮŦǿĆ஗Ć஭Ũ஢ŨȢலǝǂņȻƧȟFƟȟȈɀÜŠȟÜ¥ȈĆȈȟ¥Ȉȟ
�ƯƯƅĮ ǺȈȟŨƟȢǿɀȈŨƯƟȟ¥ÐƯ஢ĆóȟǿĆ¥öĆǿȈȟ¥ǿĆȟǿĆƖŨƟöĆöȟƯĮȟȢŠĆŨǿȟĆƟŊ¥ŊĆƖĆƟȢȟ஦ŨȢŠȟ¥ȟ஖ÜȢŨƯƟ¥ƅȟ஦ƯǿƁǝȟ
�ƅƅĆŊĆöƅலóȟȢŠĆȈĆȟquasi-intrusions of the narratorȟ¥ǿĆȟƟƯȢȟƖ¥ǿŊŨƟ¥ƅȟÐɀȢȟÜĆƟȢǿ¥ƅȟĮĆ¥ȢɀǿĆȈȟƯĮȟ
Ɵ¥ǿǿ¥ȢŨ஢ĆȈóȟöĆƖƯƟȈȢǿ¥ȢŨƟŊȟȢŠĆȟǑƅ¥ɀȈŨÐŨƅŨȢலȟƯĮȟ¥ǑǑ¥ǿĆƟȢƅலȟĆ஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈȟ¥ǑǑĆ¥ǿŨƟŊȟ
஦ŨȢŠŨƟȟ¥ƟȟɀƟöŨȈǑɀȢĆöƅலȟŨƟȢĆǿƟ¥ƅȟöŨȈÜƯɀǿȈĆǝȟFĮȟȢŠŨȈȟ¥Ɵ¥ƅலȈŨȈȟƯĮȟƖĆȢ¥஖ÜȢŨƯƟ¥ƅȟƟ¥ǿǿ¥ȢŨ஢ĆȟŨȈȟ
ÜƯǿǿĆÜȢóȟȢŠĆȟǿĆ¥ƅŨȈȢȟƯ஦ĆȈȟɀȈȟ¥ƟȟĆ஭Ǒƅ¥Ɵ¥ȢŨƯƟȟƯǿȟ¥Ɵ¥ƅலȈŨȈȟƯĮȟƖĆȢ¥஖ÜȢŨƯƟ¥ƅȟöŨȈÜƯɀǿȈĆȟ஦ŨȢŠȟ
ǿĆȈǑĆÜȢȟȢƯȟȢŠĆȟŨƟȢĆǿƟ¥ƅȞĆ஭ȢĆǿƟ¥ƅȟöŨȈȢŨƟÜȢŨƯƟǝȲ௅ȟoĆƅƅĆȢŨĆǿǺȈȟ¥ǿŊɀƖĆƟȢȟĹƯƖȟƖĆȢ¥஖ÜȢŨƯƟ¥ƅȟ
öŨȈÜƯɀǿȈĆȟÜ¥ƟȟÐĆȟǿĆĮƯǿƖɀƅ¥ȢĆöȟ¥ȈȟĮƯƅƅƯ஦Ȉñ

ǔoǂǗȟȟȟȟȟ�ȟ஖ÜȢŨƯƟ¥ƅȟȈĆƟȢĆƟÜĆȟŨȈȟĆŨȢŠĆǿȟ¥ƟȟŨƟȢĆǿƟ¥ƅȟƯǿȟ¥ƟȟĆ஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆǝ
ǔoȻǗȟȟȟȟȟsĆ¥ƅŨȈȢȈȟĆƖǑƅƯலȟǑǿĆȢĆƟȈĆȟŨĮȟ¥ƟöȟƯƟƅலȟŨĮȟȢŠĆலȟ¥ǿĆȟ¥Ɵ¥ƅலȈŨƟŊȟŨƟȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈǝ
ǔoȲǗȟȟȟȟȟ}ŠĆǿĆȟ¥ǿĆȟĆ஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈȟȢŠ¥Ȣȟ¥ǑǑĆ¥ǿȟ஦ŨȢŠŨƟȟŨƟȢĆǿƟ¥ƅȟöŨȈÜƯɀǿȈĆǝ
ǔ�ǗȟȟȟȟȟȟȟsĆ¥ƅŨȈȢȈȟÜƯɀƅöȟƟƯȢȟǑƯȈȈŨÐƅலȟĆƖǑƅƯலȟǑǿĆȢĆƟȈĆȟƟƯƟŦ¥ǿÐŨȢǿ¥ǿŨƅலǝ

FĮȟŠŨȈȟ¥ǿŊɀƖĆƟȢȟŨȈȟ஢¥ƅŨöóȟŨȢȟŨȈȟƟƯȢȟƯƟƅலȟöŨǿĆÜȢĆöȟȢƯȟȢŠĆȟÜǿĆ¥ȢŨƯƟŨȈȢȟÐɀȢȟ¥ƅȈƯȟȢƯȟȢŠĆȟ஖ÜȢŨƯƟŦ
¥ƅŨȈȢóȟ஦ŠƯȟŨȈȟǑ¥ǿ¥ȈŨȢŨÜȟȢƯȟȢŠĆȟĮƯǿƖĆǿǺȈȟȢŠĆƯǿலǝ

FȢȟȈŠƯɀƅöȟÐĆȟƟƯȢĆöȟȢŠ¥Ȣȟ஦ŠĆȢŠĆǿȟ¥ȟȈĆƟȢĆƟÜĆȟŨȈȟŨƟȢĆǿƟ¥ƅȟƯǿȟĆ஭ȢĆǿƟ¥ƅȟȢƯȟ¥ȟ஦ƯǿƁȟƯĮȟ஖ÜȢŨƯƟȟ
ŨȈȟƟƯȢȟ¥ƅ஦¥லȈȟȈƯȟÜƅĆ¥ǿŦÜɀȢǝȟFƟȟĮ¥ÜȢóȟ஦ĆȟǿĆƅலȟŨƟȟƖƯȈȢȟÜ¥ȈĆȈȟƯƟȟȢŠĆȟǑǿŨƟÜŨǑƅĆȟƯĮȟÜŠ¥ǿŨȢலȟ¥Ɵöȟ
ÜƯƟ஢ĆǿȈ¥ȢŨƯƟ¥ƅȟÜƯƟȢĆ஭Ȣǝ31ȟ}¥ƁĆȟǔƧǗóȟĮƯǿȟĆ஭¥ƖǑƅĆóȟ஦ŠŨÜŠȟŨȈȟƖƯȈȢȟƅŨƁĆƅலȟȢƯȟÐĆȟǿĆŊ¥ǿöĆöȟ¥Ȉȟ¥Ɵȟ
ŨƟȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȟ¥ÜÜƯǿöŨƟŊȟȢƯȟȢŠĆȟǑǿŨƟÜŨǑƅĆȟƯĮȟÜŠ¥ǿŨȢலȔȟ¥ȈȟƟƯȢĆöȟÐĆĮƯǿĆóȟŨȢȟƖŨŊŠȢȟÐĆȟ¥Ɵȟ

27ȟ ȟoĆƅƅĆȢŨĆǿóȟǰ�ĆǿŊŨƅȟ¥Ɵöȟ)ŨöƯóǳȟǂƧĔǝ
28ȟ ȟFÐŨöǝ
ȻƧ  aƟĆȟÜ¥Ɵȟ¥ǿŊɀĆȟ¥ÐƯɀȢȟ஦ŠĆȢŠĆǿȟȈĆƅĮŦǿĆ஗Ć஭Ũ஢ŨȢலȟŨȈȟ¥ȟȈɀ஘ÜŨĆƟȢȟƯǿȟƟĆÜĆȈȈ¥ǿலȟÜƯƟöŨȢŨƯƟȟƯĮȟ
ȟ ȟƖĆȢ¥஖ÜȢŨƯƟ¥ƅȟƟ¥ǿǿ¥ȢŨ஢ĆóȟÐɀȢȟȢŠĆȟǑƯŨƟȢȟŠĆǿĆȟǿĆƖ¥ŨƟȈȟȢŠĆǿĆȟ¥ǿĆȟ¥ȢȟƅĆ¥ȈȢȟȈƯƖĆȟȈĆƅĮŦǿĆ஗Ć஭Ũ஢Ćȟ
ȟ ȟƖĆȢ¥஖ÜȢŨƯƟ¥ƅȟƟ¥ǿǿ¥ȢŨ஢ĆȈȟȢŠ¥Ȣȟ¥ǿĆȟǑǿƯÐƅĆƖ¥ȢŨÜȟ¥ÜÜƯǿöŨƟŊȟȢƯȟoĆƅƅĆȢŨĆǿǝȟFȟȢŠ¥ƟƁȟ�¥ǿƯƅŨƟĆȟ�¥ƅƅȟ
ȟ ȟĮƯǿȟȈɀŊŊĆȈȢŨƟŊȟ¥ȟÜƅ¥ǿŨ஖Ü¥ȢŨƯƟȟƯƟȟȢŠŨȈȟǑƯŨƟȢǝ
Ȳ௅ȟ ȟoĆƅƅĆȢŨĆǿóȟǰ�ĆǿŊŨƅȟ¥Ɵöȟ)ŨöƯóǳȟǂƧƧĜȻ௅௅ǝ
31  �ǿƯÜƁȟǔǰ:ŨÜȢŨƯƟ¥ƅŨȈƖȟ¥ÐƯɀȢȟ:ŨÜȢŨƯƟ¥ƅȟ�Š¥ǿ¥ÜȢĆǿȈóǳȟǂƧǗȟƖ¥ƁĆȈȟ¥ȟȈŨƖŨƅ¥ǿȟǑƯŨƟȢǝ
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Ć஭ŨȈȢĆƟȢŨ¥ƅȟȈĆƟȢĆƟÜĆȟ஦ŠĆƟȟɀȢȢĆǿĆöȟÐலȟ¥ȟǿĆ¥ƅŨȈȢȟŨƟȟ¥ȟǑŠŨƅƯȈƯǑŠŨÜ¥ƅȟÜƯƟȢĆ஭Ȣǝȟ:ƯǿȟÜǿĆ¥ȢŨƯƟŨȈȢȈȟ
Ưǿȟ஖ÜȢŨƯƟ¥ƅŨȈȢȈóȟ஦ĆȟƟĆĆöȟȢƯȟöŨȈȢŨƟŊɀŨȈŠȟÐĆȢ஦ĆĆƟȟǔ¥ǗȟŨƟȢĆƟȢŨƯƟȟƯǿȟǑǿĆȢĆƟȈŨƯƟȟȢƯȟǿĆĮĆǿóȟ¥Ɵöȟ
ǔÐǗȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿȈȟ¥Ȉȟ¥ÐȈȢǿ¥ÜȢȟ¥ǿȢŨĮ¥ÜȢȈȟƯǿȟÜƯƟÜǿĆȢĆȟƯÐżĆÜȢȈǝȟ�Ćȟ¥ǿĆȟĆŨȢŠĆǿȟŨƟȢĆƟöŨƟŊȟȢƯȟ
ǿĆĮĆǿȟȢƯȟ¥Ɵȟ¥ÐȈȢǿ¥ÜȢȟƯÐżĆÜȢȟƯǿȟǑǿĆȢĆƟöŨƟŊȟȢƯȟǿĆĮĆǿȟȢƯȟ¥ȟǑĆǿȈƯƟȟ஢Ũ¥ȟ¥ȟ஖ÜȢŨƯƟ¥ƅȟƟ¥ƖĆǝȟ}ŠĆȈĆȟ
Į¥ÜȢƯǿȈȟǿĆƟöĆǿȟǔoȲǗȟĮ¥ƅȈĆǝȟFȢȟŨȈȟprima facieȟŨƖǑƯȈȈŨÐƅĆȟȢƯȟŠ¥஢ĆȟĆ஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈȟ஦ŨȢŠŨƟȟ
ŨƟȢĆǿƟ¥ƅȟöŨȈÜƯɀǿȈĆȟȈŨƟÜĆȟŨȢȟŨȈȟƟƯȢȟǑƯȈȈŨÐƅĆȟȢƯȟȈŨƖɀƅȢ¥ƟĆƯɀȈƅலȟŨƟȢĆƟöȟ¥ƟöȟǑǿĆȢĆƟöȟȢƯȟǿĆĮĆǿȟȢƯȟ
¥ƟȟƯÐżĆÜȢȟ஦ŠŨÜŠȟŨȈȟÐƯȢŠȟ¥ÐȈȢǿ¥ÜȢȟ¥ƟöȟÜƯƟÜǿĆȢĆǝȟ�ƯƟȈŨöĆǿȟȢŠĆȟĆ஭¥ƖǑƅĆȟŊŨ஢ĆƟȟÐலȟoĆƅƅĆȢŨĆǿȟ
¥Ŋ¥ŨƟñȟǰ�ĆȟƖ¥லȟȢ¥ƁĆȟ¥ö஢¥ƟȢ¥ŊĆȟƯĮȟȢŠŨȈȟǑ¥ɀȈĆȟŨƟȟȢŠĆȟƟ¥ǿǿ¥ȢŨ஢ĆȟȢƯȟƖ¥ƁĆȟÜĆǿȢ¥ŨƟȟȈĆƟȢĆƟÜĆȈǝǳ
IgnoringȟȢŠĆȟǑǿƯÐƅĆƖ¥ȢŨÜȟŨƟöĆ஭ŨÜ¥ƅȟweóȟȢŠĆȟ¥ƟȈ஦ĆǿȟȢƯȟŠŨȈȟǦɀĆȈȢŨƯƟȟŨȈȟȈȢǿ¥ŨŊŠȢĮƯǿ஦¥ǿöȟĮƯǿȟ
ÐƯȢŠȟȢŠĆƯǿŨȈȢȈǝȟwɀǑǑƯȈĆȟǔǂ௅Ǘȟ¥ǑǑĆ¥ǿȈȟ஦ŨȢŠŨƟȟȢŠĆȟÜƯƟȢĆƟȢȟƯĮȟ¥ȟȈȢƯǿலȔȟȢŠĆƟȟŨȢȟÜ¥ƟȟÐĆȟ¥Ɵ¥ƅல஽Ćöȟ
ŨƟȟǿĆ¥ƅŨȈȢȟȢĆǿƖȈȟ¥ȈȟĮƯƅƅƯ஦Ȉñ

ǔǂ௅ǺǗȟȟȟȟȟ�ÜÜƯǿöŨƟŊȟȢƯȟȢŠĆȟȈȢƯǿலȟƯĮȟOrlandoóȟ஦ĆȟƖ¥லȟȢ¥ƁĆȟ¥ö஢¥ƟȢ¥ŊĆȟƯĮȟȢŠŨȈȟǑ¥ɀȈĆȟŨƟȟȟȟȟȟȟȟȟȟȟȟ
ȟ ȟȟȟȟȟȟȢŠĆȟƟ¥ǿǿ¥ȢŨ஢ĆȟȢƯȟƖ¥ƁĆȟÜĆǿȢ¥ŨƟȟȈĆƟȢĆƟÜĆȈǝ

}ŠĆȟȈȢ¥ȢɀȈȟƯĮȟǔǂ௅ǗȟŨȈȟȢŠɀȈȟöŨȈ¥ƖÐŨŊɀ¥ȢĆöȟÐலȟĆ஭¥ƖŨƟŨƟŊȟȢŠĆȟÜƯƟȢĆ஭ȢȟȢŠ¥ȢȟFȟ஦ǿŨȢĆȟ¥ȟȈȢƯǿலȟ
¥ÐƯɀȢȟ¥ȟ஖ÜȢŨƯƟ¥ƅȟƅŨȢĆǿ¥ǿலȟÜǿŨȢŨÜǝȟ[லȟ஦ƯǿƁȟƯĮȟ஖ÜȢŨƯƟȟȢŠĆƟȟƖ¥லȟŨƟÜƅɀöĆȟƖ¥ƟலȟȈĆƟȢĆƟÜĆȈȟ
ƅƯƯƁȟƅŨƁĆȟȢŠŨȈñ

ǔǂǂǗ     -ö஦¥ǿöȟ:Ư஦ƅĆȈǺȟƟĆ஦ȟƟƯ஢ĆƅȟA Study in MagentaȟöĆǑŨÜȢĆöȟȢŠĆȟƅŨĮĆȟƯĮȟwŠĆƅöƯƟȟȟ
ȟȟȟȟȟȟȟȟȟȟȟA¥லĆȈóȟ¥ȟǿĆ¥ƅŨȈȢŨÜȟĆŨŊŠȢĆĆƟȢŠŦÜĆƟȢɀǿலȟȈÜŨĆƟȢŨȈȢǝ

)ĆǑǿŨ஢ŨƟŊȟȢŠŨȈȟȈĆƟȢĆƟÜĆȟƯĮȟ¥ƟலȟÜƯƟȢĆ஭ȢóȟǔǂǂǗȟöƯĆȈȟȈĆĆƖȟƅŨƁĆȟ¥ƟȟĆ஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȟɀȢȢĆǿĆöȟ
Ðலȟ¥ȟƅŨȢĆǿ¥ǿலȟÜǿŨȢŨÜǝȟ�ɀȢȟ஦ŨȢŠȟȢŠĆȟÜƯƟȢĆ஭ȢȟÜƅ¥ǿŨ஖ĆöóȟŨȢȟŨȈȟ஦ŨȢŠƯɀȢȟ¥ƟலȟöƯɀÐȢȟ¥ƟȟŨƟȢĆǿƟ¥ƅȟ
ȈĆƟȢĆƟÜĆñȟ

ǔǂǂǺǗȟȟȟȟȟ�ÜÜƯǿöŨƟŊȟȢƯȟƖலȟ஖ÜȢŨƯƟ¥ƅȟȈȢƯǿலóȟ-ö஦¥ǿöȟ:Ư஦ƅĆȈǺȟƟĆ஦ȟƟƯ஢ĆƅȟA Study in   

      MagentaȟöĆǑŨÜȢĆöȟȢŠĆȟƅŨĮĆȟƯĮȟwŠĆƅöƯƟȟA¥லĆȈóȟ¥ȟǿĆ¥ƅŨȈȢŨÜȟĆŨŊŠȢĆĆƟȢŠŦ
ȟ ȟȟȟȟȟÜĆƟȢɀǿலȟȈÜŨĆƟȢŨȈȢǝ

�ȈȟȢŠĆȟ஖ÜȢŨƯƟ¥ƅŨȈȢȟ¥ŊǿĆĆȈȟ஦ŨȢŠȟȢŠĆȟǿĆ¥ƅŨȈȢȟƯƟȟȢŠĆȟȢǿĆ¥ȢƖĆƟȢȟƯĮȟŨƟȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈȟǔĮƯǿȟ
ȢŠĆȟƖƯȈȢȟǑ¥ǿȢǗóȟǑ¥ǿ¥ǑŠǿ¥ȈĆȈȟƅŨƁĆȟǔǂ௅ǺǗȟ¥ƟöȟǔǂǂǺǗȟ¥ǿĆȟ¥஢¥Ũƅ¥ÐƅĆȟȢƯȟȢŠĆƖȟÐƯȢŠǝȟ[ĆȢ¥஖ÜȢŨƯƟ¥ƅȟ
öŨȈÜƯɀǿȈĆȟŨȈȟ஦Ćƅƅȟ¥ÜÜƯɀƟȢĆöȟĮƯǿȟŨƟȟÐƯȢŠȟȢŠĆƯǿŨĆȈǝ

F�.ȟo-UU-}F-sǺwȟ[-}�U-o}F�ȟ�a�\}-s-��[oU-

�Ǒ¥ǿȢȟĹƯƖȟȈĆƅĮŦǿĆ஗Ć஭Ũ஢ĆȟƖĆȢ¥஖ÜȢŨƯƟ¥ƅȟöŨȈÜƯɀǿȈĆóȟoĆƅƅĆȢŨĆǿȟöǿ¥஦ȈȟŨƟȈǑŨǿ¥ȢŨƯƟȟĹƯƖȟ
;Ĉǿ¥ǿöȟ;ĆƟĆȢȢĆǺȈȟÜƯƟÜĆǑȢŨƯƟȟƯĮȟƖĆȢ¥ƅĆǑȈŨȈȟȢƯȟǑƯȈĆȟ¥ȟĮ¥ǿȟƖƯǿĆȟȈĆǿŨƯɀȈȟǑǿƯÐƅĆƖȟĮƯǿȟƅ¥ƟŦ
Ŋɀ¥ŊĆȟöĆǑĆƟöĆƟȢȟǿĆ¥ƅŨȈȢȈǝȟ[ĆȢ¥ƅĆǑȈŨȈȟŨȈȟǿƯɀŊŠƅலȟÜŠ¥ǿ¥ÜȢĆǿŨ஽ĆöȟÐலȟȢŠĆȟŨƟȢǿɀȈŨƯƟȟƯĮȟȢŠĆȟ
Ɵ¥ǿǿ¥ȢƯǿȟƯǿȟƟ¥ǿǿ¥ȢĆĆȟŨƟȢƯȟȢŠĆȟ஖ÜȢŨƯƟǝ32ȟ�ƅȢŠƯɀŊŠȟƖĆȢ¥஖ÜȢŨƯƟ¥ƅȟöŨȈÜƯɀǿȈĆȟöƯĆȈȟƟƯȢȟǑƯȈĆȟ
¥ȟȢŠǿĆ¥ȢȟȢƯȟȢŠĆȟŨƟȢĆǿƟ¥ƅȞĆ஭ȢĆǿƟ¥ƅȟöŨȈȢŨƟÜȢŨƯƟȟƯĮȟ஖ÜȢŨƯƟ¥ƅȟöŨȈÜƯɀǿȈĆóȟƖĆȢ¥ƅĆǑȢŨÜȟöŨȈÜƯɀǿȈĆȟ

32  FȟŠ¥஢ĆȟÐĆĆƟȟŨƟĮƯǿƖĆöȟȢŠ¥Ȣȟ¥ȟƖƯǿĆȟÜƯƖǑƅĆȢĆȟöĆ஖ƟŨȢŨƯƟȟ¥ƅȈƯȟŨƟÜƅɀöĆȈȟȢŠĆȟƖƯ஢ĆƖĆƟȢȟƯĮȟȢŠĆȟ
ȟ ȟöǿ¥Ɩ¥ȢŨȈȟǑĆǿȈƯƟ¥ĆȟÐĆȢ஦ĆĆƟȟƟ¥ǿǿ¥ȢŨ஢ĆȞöŨĆŊĆȢŨÜȟƅĆ஢ĆƅȈóȟÐɀȢȟoĆƅƅĆȢŨĆǿǺȈȟ¥ǿŊɀƖĆƟȢȟöƯĆȈȟƟƯȢȟ
ȟ ȟŠŨƟŊĆȟƯƟȟȢŠŨȈȟǑ¥ǿȢȟƯĮȟȢŠĆȟöĆ஖ƟŨȢŨƯƟóȟȈƯȟȢŠĆȟǿƯɀŊŠȟ¥ƟöȟǑ¥ǿȢŨ¥ƅȟöĆ஖ƟŨȢŨƯƟȟǑǿƯ஢ŨöĆöȟŠĆǿĆȟ
ȟ ȟȈŠƯɀƅöȟȈɀ஘ÜĆǝ
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öƯĆȈǝ33ȟ�ƯƟȈŨöĆǿȟȢŠĆȟĆ஭¥ƖǑƅĆȟǑƯȈĆöȟÐலȟoĆƅƅĆȢŨĆǿñȟǰ�ŨǿŊŨƅȟŠ¥Ȉȟ)ŨöƯȟöŨĆȟŨƟȟ�ƯƯƁȟF�ȟƯĮȟȢŠĆȟ
Aeneidǝǳ34 }ŠƯɀŊŠȟ஦ǿŨȢĆǿȈȟ¥ǿĆȟƯĺĆƟȟȢƯƅöȟȢƯȟƖɀǿöĆǿȟȢŠĆŨǿȟö¥ǿƅŨƟŊȈóȟȈĆƟȢĆƟÜĆȈȟƅŨƁĆȟǔǂȻǗȟ
Ć஭ǑǿĆȈȈȟ¥ȟöŨகĆǿĆƟȢȟȈĆƟȈĆȟÐலȟ஦ŠŨÜŠȟ¥ɀȢŠƯǿȈȟŊĆȢȟǿŨöȟƯĮȟȢŠĆŨǿȟÐĆƅƯ஢ĆöȟÜŠ¥ǿ¥ÜȢĆǿȈȔȟǔǂȻǗȟŨȈȟƟƯȢȟ
¥ÐƯɀȢȟ¥ȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿȟÐĆŨƟŊȟĆǿ¥ȈĆöȟĹƯƖȟȢŠĆȟƟ¥ǿǿ¥ȢŨ஢ĆȟÐɀȢȟ¥ÐƯɀȢȟȢŠ¥ȢȟÜŠ¥ǿ¥ÜȢĆǿǺȈȟ
öĆ¥ȢŠȟȟŨƟȟȢŠĆȟȈȢƯǿலǝȟ�ȈȈɀƖĆȟǔǂȻǗȟ஦¥ȈȟɀȢȢĆǿĆöȟÐலȟ¥ȟÜǿŨȢŨÜȟ஦ŠƯȟȈĆǿŨƯɀȈƅலȟŨƟȢĆƟöȈȟȢƯȟÜƯƖƖĆƟȢȟ
ƯƟȟȢŠĆȟƅŨȢĆǿ¥ǿலȟ஦ƯǿƁǝȟFȢȟƖɀȈȢȟȢŠĆƟȟÐĆȟȢǿĆ¥ȢĆöȟ¥Ȉȟ¥ƟȟĆ஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȟÐலȟÐƯȢŠȟȢŠĆƯǿŨĆȈǝȟ
�ɀȢȟ஦ŨȢŠȟǿĆȈǑĆÜȢȟȢƯȟȢŠĆȟÜǿĆ¥ȢŨƯƟŨȈȢǺȈȟ஢ŨȈŨƯƟóȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿȈȟ¥ǿĆȟ¥ÐȈȢǿ¥ÜȢȟƯÐżĆÜȢȈȟȢŠ¥Ȣȟȟȟȟȟȟ
Ü¥ƟƟƯȢȟöŨĆȟĜȟ¥ȢȟƅĆ¥ȈȢȟƟƯȢȟŨƟȟȢŠĆȟȈĆƟȈĆȟƯĮȟƯɀǿȟŨƟȢɀŨȢŨ஢ĆȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟƯĮȟȢŠĆȟ஦ƯǿöȟŨƟȟǔǂȻǗǝȟȟȟȟȟȟ
}ŠĆǿĆĮƯǿĆóȟȢŠĆȟȈĆƟȢĆƟÜĆȟÜ¥ƟƟƯȢȟÐĆȟ¥Ɵ¥ƅல஽ĆöȟȈȢǿ¥ŨŊŠȢĮƯǿ஦¥ǿöƅலǝȟ�ȈȈɀƖĆȟȢŠĆȟÜǿĆ¥ȢŨƯƟŨȈȢȟ
ÜŠƯƯȈĆȟȢƯȟǑ¥ǿ¥ǑŠǿ¥ȈĆȟǔǂȻǗóȟ¥Ɵöȟ¥ȟǑƯȢĆƟȢŨ¥ƅȟÜ¥ƟöŨö¥ȢĆȟ¥ǿŨȈĆȈñ

ǔǂȻǺǗȟȟȟȟȟǰ�ŨǿŊŨƅȟƯǿŊ¥ƟŨ஽ĆöȟȢŠĆȟAeneid ŨƟȟȈɀÜŠȟ¥ȟ஦¥லȟȢŠ¥ȢȟŠŨȈȟÜŠ¥ǿ¥ÜȢĆǿȟ)ŨöƯȟƅĆĺȟȟ ȟ
ȟȟȟȟȟȟȟȟȟȟȟȟȢŠĆȟƟ¥ǿǿ¥ȢŨ஢ĆȟŨƟȟ�ƯƯƁȟF�ǝǳ35

ǔǂȻǺǗȟŨȈȟȢŠĆȟƟƯƟŦƖĆȢ¥ƅĆǑȢŨÜȟ஢ĆǿȈŨƯƟȟƯĮȟǔǂȻǗǝȟAƯ஦Ć஢ĆǿóȟŨȢȟŨȈȟöƯɀÐȢĮɀƅȟ஦ŠĆȢŠĆǿȟȢŠĆȟȈĆƟȢĆƟÜĆȈȟȟȟȟȟȟ
¥ǿĆȟĆǦɀŨ஢¥ƅĆƟȢȟȈŨƟÜĆȟǔǂȻǗȟŨȈȟöĆȈÜǿŨÐŨƟŊȟ¥ƟȟĆ஢ĆƟȢȟŨƟȟȢŠĆȟ஖ÜȢŨƯƟ¥ƅȟ஦Ưǿƅöȟ஦ŠŨƅĆȟǔǂȻǺǗȟŨȈȟöĆȈÜǿŨÐŦ
ŨƟŊȟ¥ƟȟĆ஢ĆƟȢȟŨƟȟȢŠĆȟ¥ÜȢɀ¥ƅȟ஦ƯǿƅöǝȟoĆƅƅĆȢŨĆǿȟǑǿĆȈȈĆȈȟȢŠĆȟÜǿĆ¥ȢŨƯƟŨȈȢȟȢƯȟĆ஭Ǒƅ¥ŨƟȟȢŠĆȟ¥ǑǑ¥ǿĆƟȢȟ
ȢǿɀȢŠȟƯĮȟǔǂȻǗóȟȈŨƟÜĆȟ¥ȟÜǿŨȢŨÜȟÜƯɀƅöȟĆ¥ȈŨƅலȟǔ¥ƟöȟƖƯȈȢȟƅŨƁĆƅலǗȟÜŠƯƯȈĆȟǔǂȻǗȟƯ஢ĆǿȟǔǂȻǺǗǝ36ȟAĆȟȈǑĆÜɀŦ
ƅ¥ȢĆȈȟȢŠ¥ȢȟȢŠĆȟÜǿĆ¥ȢŨƯƟŨȈȢȟÜ¥ƟȟȢǿĆ¥ȢȟǔǂȻǗȟ¥ȈȟȢǿɀĆȟ஦ŨȢŠȟǿĆȈǑĆÜȢȟȢƯȟŨȢȈȟ஖ÜȢŨƯƟ¥ƅȟÜƯƟȢĆ஭ȢóȟŨǝĆǝóȟ¥Ȉȟ
¥ƟȟŨƟȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆǝȟFĮȟȢŠĆȟÜǿĆ¥ȢŨƯƟŨȈȢȟĹƯƟȢȈȟǔǂȻǗȟ஦ŨȢŠȟ¥ȟ஖ÜȢŨƯƟȟƯǑĆǿ¥ȢƯǿóȟȈŠĆȟƖŨŊŠȢȟŊĆȢȟ
ȈƯƖĆȢŠŨƟŊȟƅŨƁĆȟȢŠĆȟĮƯƅƅƯ஦ŨƟŊñ

ǔǂȻÌǗȟȟȟȟȟ�ÜÜƯǿöŨƟŊȟȢƯȟ�ƯƯƁȟF�ȟƯĮȟȢŠĆȟAeneidóȟ�ŨǿŊŨƅȟŠ¥Ȉȟ)ŨöƯȟöŨĆǝ
ǔǂȻÌǗȟŨȈȟɀƟöƯɀÐȢĆöƅலȟĮ¥ƅȈĆȟÐĆÜ¥ɀȈĆȟ)ŨöƯóȟ¥ÜÜƯǿöŨƟŊȟȢƯȟȢŠĆȟAeneidóȟÜƯƖƖŨȢȢĆöȟȈɀŨÜŨöĆȟÐலȟ
ȈȢ¥ÐÐŨƟŊȟŠĆǿȈĆƅĮȟ஦ŨȢŠȟŠĆǿȟƅƯ஢ĆǿǺȈȟȈ஦ƯǿöȟŨƟȈȢĆ¥öȟƯĮȟÐĆŨƟŊȟƁŨƅƅĆöȟÐலȟ�ŨǿŊŨƅǝȟoĆƅƅĆȢŨĆǿȟȢŠĆƟȟ
ÜƯƟÜƅɀöĆȈȟȢŠ¥ȢȟĆŨȢŠĆǿȟȢŠĆȟÜǿĆ¥ȢŨƯƟŨȈȢȟĆ஭ȢĆƟöȈȟǑǿĆȢĆƟȈĆȟȢƯȟÜƯ஢ĆǿȟĆ஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈȟŨƟȟǔǂȻÌǗ 
¥ƟöȟǿŨȈƁȈȟÜƯƅƅ¥ǑȈŨƟŊȟŨƟȢƯȟ¥ȟ�¥ƅȢƯƟŨ¥ƟȟȢŠĆƯǿலóȟƯǿȟȈŠĆȟ¥öƖŨȢȈȟȢŠ¥ȢȟǑǿĆȢĆƟȈĆȟȢŠĆƯǿலȟǑƯȈŦ
ȈĆȈȈĆȈȟȈȢǿƯƟŊĆǿȟĆ஭Ǒƅ¥Ɵ¥ȢƯǿலȟǑƯ஦Ćǿǝ37

33  oĆƅƅĆȢŨĆǿȟǔǰ�ĆǿŊŨƅȟ¥Ɵöȟ)ŨöƯóǳȟȻ௅ǂǗȟ¥öƖŨȢȈȟȢŠ¥ȢȟȈƯƖĆȟƖĆȢ¥஖ÜȢŨƯƟ¥ƅȟȈĆƟȢĆƟÜĆȈȟÜ¥ƟȟÐĆȟ
ȟ ȟɀȢȢĆǿĆöȟ஦ŨȢŠȟǰƟƯƟ஖ÜȢŨƯƟ¥ƅȟŨƟȢĆƟȢǳȟ¥Ȉȟ஦ŨȢŠȟȈƯƖĆȟĆ஭¥ƖǑƅĆȈȟȈŠƯ஦Ɵȟ¥ÐƯ஢ĆǝȟFƟȟƯȢŠĆǿȟ஦ƯǿöȈóȟ
ȟ ȟŨĮȟȢŠĆȟÜƯƟȢĆ஭ȢȟŨȈȟÜƯƟȈŨöĆǿĆöóȟƖĆȢ¥ƅĆǑȢŨÜȟȈĆƟȢĆƟÜĆȈȟƖ¥லȟÐĆȟƖƯǿĆȟǑǿƯÐƅĆƖ¥ȢŨÜȟŨƟȈƯĮ¥ǿȟ¥ȈȟȢŠĆலȟ
ȟ ȟ¥ǿĆȟɀȢȢĆǿĆöȟȢǿɀƅலȟ஦ŨȢŠȟ¥ȟȈĆǿŨƯɀȈȟ¥ȈȈĆǿȢƯǿŨÜȟŨƟȢĆƟȢŨƯƟǝ
34  FȟȢŠ¥ƟƁȟȢŠĆȟĆöŨȢƯǿȈȟĮƯǿȟŨƟĮƯǿƖŨƟŊȟƖĆȟȢŠ¥ȢȟȢŠŨȈȟĆ஭¥ƖǑƅĆȟ஦¥Ȉȟ஖ǿȈȢȟǑƯȈĆöȟÐலȟ;ĆƟĆȢȢĆȟŨƟȟŠŨȈȟ
  Narrative Discourseǝ
35ȟ ȟoĆƅƅĆȢŨĆǿóȟǰ�ĆǿŊŨƅȟ¥Ɵöȟ)ŨöƯóǳȟȻ௅ǂǝȟFȟƯƟƅலȟɀȈĆȟoĆƅƅĆȢŨĆǿǺȈȟȈɀŊŊĆȈȢĆöȟǑ¥ǿ¥ǑŠǿ¥ȈĆȈȟ¥ȈȟĆ஭¥ƖǑƅĆȈȟ
ȟ ȟŠĆǿĆóȟÐɀȢȟǿĆ¥öĆǿȈȟȈŠƯɀƅöȟƟƯȢĆȟȢŠ¥ȢȟȢŠĆǿĆȟ¥ǿĆȟÜƯɀƟȢƅĆȈȈȟƯȢŠĆǿȟ஦¥லȈȟƯĮȟǑ¥ǿ¥ǑŠǿ¥ȈŨƟŊȟȢŠŨȈȟ
ȟ ȟ஢ĆǿலȟȈĆƟȢĆƟÜĆȔȟĆǝŊǝóȟǰ�ŨǿŊŨƅȟƯǿŊ¥ƟŨȈĆöȟȢŠĆȟAeneidȟŨƟȟȈɀÜŠȟ¥ȟ஦¥லȟȢŠ¥ȢȟŠŨȈȟÜŠ¥ǿ¥ÜȢĆǿȟ)ŨöƯȟ஦¥Ȉȟ
ȟ ȟȢ¥ƁĆƟȟƯɀȢȟƯĮȟȢŠĆȟƟ¥ǿǿ¥ȢŨ஢ĆȟŨƟȟ�ƯƯƁȟF�ǝǳ }ŠĆȟȈɀÐȢƅĆȟöŨகĆǿĆƟÜĆȈȟÐĆȢ஦ĆĆƟȟȢŠĆȈĆȟǑ¥ǿ¥ǑŠǿ¥ȈĆȈȟ
ȟ ȟȈŠƯɀƅöȟƟƯȢȟÐƯȢŠĆǿȟɀȈȟŠĆǿĆǝȟ}ŠĆȟǑƯŨƟȢȟƯĮȟǑ¥ǿ¥ǑŠǿ¥ȈŨƟŊȟŨȈȟȈŨƖǑƅலȟȢƯȟ¥ƖĆƟöȟȢŠĆȟŨƟȢɀŨȢŨƯƟȟ
ȟ ȟȢŠ¥ȢȟȢŠĆȟƟ¥ƖĆȟDidoȟȈĆĆƖȈȟȢƯȟǿĆĮĆǿȟȢƯȟ¥ȟǿĆ¥ƅȟǑĆǿȈƯƟȟ¥ƟöȟƟƯȢȟ¥Ɵȟ¥ÐȈȢǿ¥ÜȢȟ¥ǿȢŨĮ¥ÜȢǝȟȟ
36  FȟȢŠ¥ƟƁȟ�¥ǿƯƅŨƟĆȟ�¥ƅƅȟĮƯǿȟȈɀŊŊĆȈȢŨƟŊȟ¥ȟÜƅ¥ǿŨ஖Ü¥ȢŨƯƟȟƯĮȟȢŠŨȈȟǑƯŨƟȢǝ
37  wĆĆȟ�¥ƅȢƯƟȟǔMimesis as Make-BelieveǗȟĮƯǿȟŠŨȈȟŨƟ஗ɀĆƟȢŨ¥ƅȟ¥ƟȢŨŦǿĆ¥ƅŨȈȢȟȢŠĆƯǿலȟƯĮȟ஖ÜȢŨƯƟȟ
ȟ ȟ஦ŠŨÜŠȟÜƅ¥ŨƖȈȟȢŠ¥ȢóȟÐĆȈŨöĆȈȟȢŠĆȟƯ஘ÜŨ¥ƅȟŊ¥ƖĆȈȟƯĮȟƖ¥ƁĆŦÐĆƅŨĆ஢Ćȟ¥ɀȢŠƯǿŨ஽ĆöȟÐலȟȢŠĆȟ஦ƯǿƁȟƯĮȟ
ȟ ȟ஖ÜȢŨƯƟóȟɀƟƯ஘ÜŨ¥ƅȟŊ¥ƖĆȈȟƯĮȟƖ¥ƁĆŦÐĆƅŨĆ஢Ćȟ¥ǿĆȟƯĺĆƟȟ¥öƯǑȢĆöȟÐலȟǿĆ¥öĆǿȈȟŨƟȟȢŠĆŨǿȟ஖ÜȢŨƯƟŦȢ¥ƅƁóȟ
ȟ ȟƯǿȟĆ஢ĆƟȟŨƟȟȢŠĆŨǿȟĆƖƯȢŨƯƟ¥ƅȟǿĆȈǑƯƟȈĆǝ
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: ARCHÉ :



UĆȢȟɀȈȟȢɀǿƟȟÐ¥ÜƁȟȢƯȟ஦ŠĆȢŠĆǿȟǔǂȻǗȟ¥ƟöȟǔǂȻǺǗȟ¥ǿĆȟĆǦɀŨ஢¥ƅĆƟȢǝȟFĮȟȢŠĆலȟȈŠ¥ǿĆȟȢŠĆȟȈ¥ƖĆȟƖĆ¥ƟŦ
ŨƟŊóȟȢŠĆȟǿĆ¥ƅŨȈȢȟŨȈȟƯÐƅŨŊĆöȟǰȢƯȟŊŨ஢Ćȟ¥Ɵȟ¥ÜÜƯɀƟȢȟƯĮȟȢŠĆȟÜƯƟȢĆƟȢȟ¥ȈȈĆǿȢĆöǳȟŨƟȟǔǂȻǗȟǰ஦ŨȢŠƯɀȢȟ
ĆƟö¥ƟŊĆǿŨƟŊȟŠĆǿȟöŨȈȢŨƟÜȢŨƯƟȟÐĆȢ஦ĆĆƟȟǶ஖ÜȢŨƯƟ¥ƅǺȟ¥ƟöȟǶǿĆ¥ƅǺȟÜƯƟȢĆ஭ȢȈȟƯĮȟöŨȈÜƯɀǿȈĆȟ¥ÐƯɀȢȟ
஖ÜȢŨƯƟǝ38ǳȟ}஦ƯȟǑƯȈȈŨÐƅĆȟǿĆǑƅŨĆȈȟ¥ǿĆȟ¥஢¥Ũƅ¥ÐƅĆȟĹƯƖȟȢŠĆȟÜǿĆ¥ȢŨƯƟŨȈȢǝȟ:ŨǿȈȢóȟǔǂȻǗȟ¥ƟöȟǔǂȻǺǗȟȈŠ¥ǿĆȟ
ȢŠĆȟȈ¥ƖĆȟƖĆ¥ƟŨƟŊȟ¥ƟöȟǔǂȻǺǗȟŨȈȟ¥Ɵȟ¥öĆǦɀ¥ȢĆȟǑ¥ǿ¥ǑŠǿ¥ȈĆȟƯĮȟǔǂȻǗóȟȈƯȟȢŠ¥ȢȟÐƯȢŠȟǔǂȻǗȟ¥ƟöȟǔǂȻǺǗȟÜ¥Ɵȟ
ÐĆȟǿĆŊ¥ǿöĆöȟ¥ȈȟĆ஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈǝȟwŨƟÜĆȟǔǂȻǗȟŨȈȟɀȢȢĆǿĆöȟÐலȟ¥ȟÜǿŨȢŨÜȟ஦ŨȢŠȟ¥öĆǦɀ¥ȢĆȟɀƟöĆǿŦ
ȈȢ¥ƟöŨƟŊȟƯĮȟȢŠĆȟƟ¥ƖĆ DidoȟĜȟ¥Ȣȟ¥ȟƖŨƟŨƖɀƖóȟȈŠĆȟƁƟƯ஦ȈȟDidoȟǿĆĮĆǿȈȟȢƯȟ¥ȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿȟ
ÜǿĆ¥ȢĆöȟÐலȟ�ŨǿŊŨƅȟĜȟȈŠĆȟȢŠɀȈȟǑɀǿǑƯǿȢȈȟȢƯȟǿĆĮĆǿȟȢƯȟȢŠĆȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿȟ)ŨöƯǝȟ�ŨȢŠȟȢŠŨȈȟ
ǑǿĆȈɀǑǑƯȈŨȢŨƯƟóȟȢŠĆȟ஢ĆǿÐȟdieȟĮƯƅƅƯ஦ŨƟŊȟDidoȟȈŠƯɀƅöȟÐĆȟǿĆǑƅ¥ÜĆöȟƯǿȟǑ¥ǿ¥ǑŠǿ¥ȈĆöȟŨƟȢƯȟ¥ȟ
ȈலƟȢ¥ÜȢŨÜ¥ƅƅலȟ¥ƟöȟȈĆƖ¥ƟȢŨÜ¥ƅƅலȟ¥ŊǿĆĆ¥ÐƅĆȟ஢ĆǿÐȟǑŠǿ¥ȈĆóȟȈɀÜŠȟ¥Ȉȟȟwritten out of the narrativeǝȟ
\ƯȢĆȟȢŠ¥ȢȟȢŠŨȈȟŨȈȟƟƯȢȟ¥Ɵȟ¥öŦŠƯÜȟȈƯƅɀȢŨƯƟȟÐɀȢȟ¥ȟǑ¥ǿ¥öŨŊƖ¥ȢŨÜȟŠ¥ƟöƅŨƟŊȟƯĮȟƖĆȢ¥ǑŠƯǿŨÜ¥ƅȟ
ƅ¥ƟŊɀ¥ŊĆȟɀȈ¥ŊĆȈǝȟ�ƯƖǑ¥ǿĆȟǔǂȻǗȟ஦ŨȢŠȟȢŠĆȟĮƯƅƅƯ஦ŨƟŊñ

ǔǂȲǗ     QƯŠƟȟŠ¥Ȉȟ:ŨöƯȟöŨĆȟ¥ȢȟŠŨȈȟŠƯɀȈĆǝ
FĮȟ:ŨöƯȟŨȈȟ¥ȟöƯŊóȟȢŠĆƟȟ஦Š¥ȢȟǔǂȲǗȟ¥ƖƯɀƟȢȈȟȢƯȟŨȈȟĆŨȢŠĆǿȟ¥ȟȢǿ¥ŊŨÜȟöĆ¥ȢŠȟƯĮȟ¥ȟÐĆƅƯ஢ĆöȟǑĆȢȟƯǿȟ
¥ƟŨƖ¥ƅȟÜǿɀĆƅȢலǝȟ�ɀȢȟȈɀǑǑƯȈĆ Fidoȟ஦¥ȈȟɀȈĆöȟÐலȟQƯŠƟȟ¥ƟöȟȢŠĆȟɀȢȢĆǿĆǿȟǔ¥ƟöȞƯǿȟ¥ɀöŨĆƟÜĆǗȟƯĮȟ
ȢŠŨȈȟȈĆƟȢĆƟÜĆȟȢƯȟǿĆĮĆǿȟȢƯȟQƯŠƟǺȈȟÜƯƖǑɀȢĆǿǝȟFƟȟȢŠŨȈȟÜ¥ȈĆóȟdieȟȈŠƯɀƅöȟÐĆȟŨƟȢĆǿǑǿĆȢĆöȟ¥Ȉȟunable 

to function properly.ȟ�ÜÜƯǿöŨƟŊƅலóȟ஦Š¥ȢȟŨȈȟǑǿƯÐƅĆƖ¥ȢŨÜȟŨƟȟȢŠĆȟÜ¥ȈĆȟƯĮȟǔǂȻǗȟŨȈȟƟƯȢȟȢŠĆȟŨƟȢĆǿŦ
Ɵ¥ƅȞĆ஭ȢĆǿƟ¥ƅȟöŨȈȢŨƟÜȢŨƯƟȟÐɀȢȟȢŠĆȟ¥ƖÐŨŊɀŨȢலȟŨƟȟƟ¥Ȣɀǿ¥ƅȟƅ¥ƟŊɀ¥ŊĆǝȟ�ȈȟǔǂȻǗȟŨȈȟ¥ÐƯɀȢȟ)ŨöƯȟ¥Ȉȟ¥ȟ
஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿȟĜȟ¥Ɵȟ¥ÐȈȢǿ¥ÜȢȟ¥ǿȢŨĮ¥ÜȢóȟ¥ÜÜƯǿöŨƟŊȟȢƯȟȢŠĆȟ஖ÜȢŨƯƟ¥ƅȟǿĆ¥ƅŨȈȢȟĜȟŨȢȟȈĆǿ஢ĆȈȟ¥Ȉȟ¥ȟ
Ǒ¥ǿ¥öŨŊƖ¥ȢŨÜȟĆ஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȟ஦ŠĆƟȟȢŠĆȟƯƟȢƯƅƯŊŨÜ¥ƅȟǑǿĆȈɀǑǑƯȈŨȢŨƯƟȟŨȈȟÜƅ¥ǿŨ஖ĆöȟȢŠǿƯɀŊŠȟ
Ǒǿ¥ŊƖ¥ȢŨÜȟƖĆ¥ƟȈǝȟ

wĆÜƯƟöóȟĆ஢ĆƟȟŨĮȟ஦ĆȟŊǿ¥ƟȢȟȢŠ¥ȢȟǔǂȻǗȟŨȈȟŨƟȢɀŨȢŨ஢ĆƅலȟȢǿɀĆȟ஦ŨȢŠȟǿĆȈǑĆÜȢȟȢƯȟȢŠĆȟ஖ÜȢŨƯƟ¥ƅȟ
ÜƯƟȢĆ஭ȢóȟŨƖǑƅலŨƟŊȟȢŠ¥ȢȟǔǂȻǗȟ¥ƟöȟǔǂȻǺǗȟöƯȟƟƯȢȟȈŠ¥ǿĆȟȢŠĆȟȈ¥ƖĆȟƖĆ¥ƟŨƟŊȟǔȈŨƟÜĆȟǔǂȻǺǗȟŨȈȟƖƯȈȢȟ
öĆ஖ƟŨȢĆƅலȟƟƯȢȟȢǿɀĆȟ஦ŨȢŠȟǿĆȈǑĆÜȢȟȢƯȟȢŠĆȟ஖ÜȢŨƯƟ¥ƅȟÜƯƟȢĆ஭ȢǗóȟȢŠĆǿĆȟŨȈȟȈȢŨƅƅȟ¥ȟǑƯȈȈŨÐƅĆȟǿĆƖĆöலǝȟ
}ŠĆȟǑǿƯÐƅĆƖȟÜ¥ƟȟÐĆȟöŨȈȈƯƅ஢ĆöȟŨĮȟǔǂȻǗȟŨȈȟ¥Ɵ¥ƅல஽Ćöȟ¥Ȉȟ¥ȟÜƯƖǑƅĆ஭ȟȈĆƟȢĆƟÜĆǝȟ�ƅȢŠƯɀŊŠȟǔǂȻÌǗȟŨȈȟ
Ðƅ¥Ȣ¥ƟȢƅலȟĮ¥ƅȈĆóȟŨȢȟÜ¥ƟȟÐĆȟǑ¥ǿ¥ǑŠǿ¥ȈĆöȟŨƟȢƯȟȢŠĆȟĮƯƅƅƯ஦ŨƟŊñ

ǔǂņǗ     �ŨǿŊŨƅȟÜǿĆ¥ȢĆöȟ¥ȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿȟ)ŨöƯȟ஦ŠƯȟöŨĆöȟ¥ÜÜƯǿöŨƟŊȟȢƯȟ�ƯƯƁȟF�ȟƯĮȟȢŠĆȟȟ
      Aeneidǝ

}ŠĆȟƖ¥ŨƟȟÜƅ¥ɀȈĆȟƯĮȟǔǂņǗóȟ�ųȏŕųƓȯçȏđªȲđāȯªȯ஦çȲųƽƭªƓȯçūªȏªçȲđȏȯ+ųāƽþȟŨȈȟ¥ƟȟĆ஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆǝȟ
}ŠĆȟɀƟöĆǿƅŨƟĆöȟȈɀÐƯǿöŨƟ¥ȢĆȟÜƅ¥ɀȈĆóȯழūƽȯāųđāȯªççƽȏāųƭŕȯȲƽȯ�ƽƽƌȯI�ȯƽĹȯȲūđȯ�đƭđųāþȯȈĆǿ஢ĆȈȟ¥Ȉȟ
ȢŠĆȟǑǿĆȢĆƟȈĆĮɀƅȟɀƟöĆǿǑŨƟƟŨƟŊȟƯĮȟȢŠĆȟƯǿŨŊŨƟ¥ƅȟȈĆƟȢĆƟÜĆȟǔǂȻǗǝȟFƟȟƯȢŠĆǿȟ஦ƯǿöȈóȟ¥ȟƖĆȢ¥ƅĆǑȢŨÜȟ
ȈĆƟȢĆƟÜĆȟÜ¥ƟȟÐĆȟ¥Ɵ¥ƅல஽Ćöȟ¥Ȉȟ¥ƟȟĆ஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȟ஦ŨȢŠȟ¥ȟȈɀÐƯǿöŨƟ¥ȢĆȟÜƅ¥ɀȈĆȟȢŠ¥ȢȟȈǑĆƅƅȈȟƯɀȢȟ
ȢŠĆȟ஖ÜȢŨƯƟ¥ƅȟÜƯƟȢĆ஭Ȣǝȟ}ŠĆȟ஖ÜȢŨƯƟ¥ƅȟÜƯƟȢĆ஭ȢȟŨȈȟȢŠɀȈȟÜƯƟȢ¥ŨƟĆöȟ஦ŨȢŠŨƟȟ¥ȟȈɀÐƯǿöŨƟ¥ȢĆȟÜƅ¥ɀȈĆȟ
஦ŠŨÜŠȟŨȈȟǿĆƅŨ¥ƟȢȟƯƟȟȢŠĆȟƖ¥ŨƟȟÜƅ¥ɀȈĆǝȟ�லȟȢŠŨȈȟ¥Ɵ¥ƅலȈŨȈóȟȢŠĆȟÜǿĆ¥ȢŨƯƟŨȈȢȟÜ¥Ɵȟ¥஘ǿƖȟȢŠ¥ȢȟǔǂȻǗ 
¥ƟöȟǔǂȻǺǗȟĆ஭ǑǿĆȈȈȟöŨகĆǿĆƟȢȟƖĆ¥ƟŨƟŊȈȟĜȟȢŠĆȟĮƯǿƖĆǿȟŨƟ஢Ưƅ஢ĆȈȟ¥ȟÜƯ஢ĆǿȢȟǑǿĆȢĆƟȈĆĮɀƅȟȈɀÐƯǿöŨƟ¥ȢĆȟ
Üƅ¥ɀȈĆóȟ஦ŠŨƅĆȟȢŠĆȟƅ¥ȢȢĆǿȟöƯĆȈȟƟƯȢǝȟ}ŠŨȈȟ¥Ɵ¥ƅலȈŨȈȟǑǿĆȈĆǿ஢ĆȈȟȢŠĆȟŨƟȢɀŨȢŨƯƟȟȢŠ¥ȢȟǔǂȻǗȟƖɀȈȢȟÐĆȟ

38ȟ ȟoĆƅƅĆȢŨĆǿóȟǰ�ĆǿŊŨƅȟ¥Ɵöȟ)ŨöƯóǳȟȻ௅Ȼǝ
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: CHAN :



¥ÐƯɀȢȟȢŠĆȟ஖ÜȢŨƯƟ¥ƅȟÜƯƟȢĆ஭Ȣȟ஦ŨȢŠƯɀȢȟöĆƟலŨƟŊȟŨȢȟ¥Ȉȟ¥ȟȈĆǿŨƯɀȈȟĆ஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆǝ
AƯ஦Ć஢ĆǿóȟȢŠĆȟÜǿĆ¥ȢŨƯƟŨȈȢȟȈŠƯɀƅöȟÐĆȟǿĆƅɀÜȢ¥ƟȢȟȢƯȟ¥öƯǑȢȟȢŠŨȈȟ¥Ɵ¥ƅலȈŨȈǝȟ-஢ĆƟȟŨĮȟǔǂņǗȟŨȈȟ¥Ɵȟ

Ć஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆóȟ¥ƅÐĆŨȢȟ஦ŨȢŠȟ¥ȟȈɀÐƯǿöŨƟ¥ȢĆȟÜƅ¥ɀȈĆȟÜƯ஢ĆǿŨƟŊȟȢŠĆȟ஖ÜȢŨƯƟ¥ƅȟÜƯƟȢĆ஭ȢóȟŨȢȟƟĆ஢Ŧ
ĆǿȢŠĆƅĆȈȈȟŨƟ஢Ưƅ஢ĆȈȟ¥ȟǑǿĆȢĆƟȈĆĮɀƅȟɀƟöĆǿǑŨƟƟŨƟŊǝȟ�ȈȟƟƯȢĆöȟŨƟȟȢŠĆȟǑǿĆ஢ŨƯɀȈȟȈĆÜȢŨƯƟóȟȢŠĆȟÜǿĆŦ
¥ȢŨƯƟŨȈȢȟƯƟƅலȟĆƖǑƅƯலȈȟǑǿĆȢĆƟȈĆȟŨƟȟȢŠĆȟÜ¥ȈĆȈȟƯĮȟŨƟȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈǝȟFĮȟȈŠĆȟ஦ŨȈŠĆȈȟȢƯȟ¥öƖŨȢȟ
ǔǂņǗȟ¥Ȉȟ¥ȟǑǿƯǑĆǿȟ¥Ɵ¥ƅலȈŨȈóȟȈŠĆȟƟĆĆöȈȟȢƯȟĆŨȢŠĆǿȟÜƅ¥ǿŨĿȟ஦ŠĆȢŠĆǿȟȈɀÜŠȟ¥ƟȟɀƟöĆǿǑŨƟƟŨƟŊȟÜƯɀƟȢȈȟ
¥ȈȟǑǿĆȢĆƟȈĆóȟƯǿȟĮƯǿĮĆŨȢȟȢŠĆȟǿɀƅĆȟƯĮȟĆƖǑƅƯலŨƟŊȟǑǿĆȢĆƟȈĆȟ¥ÜÜƯǿöŨƟŊȟȢƯȟȢŠĆȟŨƟȢĆǿƟ¥ƅȞĆ஭ȢĆǿƟ¥ƅȟ
öŨȈȢŨƟÜȢŨƯƟǝȟoĆƅƅĆȢŨĆǿǺȈȟÜǿŨȢŨÜŨȈƖȟŨȈȟŊƯŨƟŊȟŨƟȟȢŠĆȟǿŨŊŠȢȟöŨǿĆÜȢŨƯƟȟŨĮȟȢŠĆȟ¥ÐƯ஢Ćȟ¥Ɵ¥ƅலȈŨȈȟŨȈȟ
Ȣ¥ƁĆƟȟŨƟȢƯȟÜƯƟȈŨöĆǿ¥ȢŨƯƟǝȟ�¥ȈĆöȟƯƟȟȢŠŨȈȟƯÐȈĆǿ஢¥ȢŨƯƟóȟȢŠĆȟÜǿĆ¥ȢŨƯƟŨȈȢȟŨȈȟÐĆȢȢĆǿȟƯகȟȈȢŨÜƁŦ
ŨƟŊȟ஦ŨȢŠȟŠĆǿȟŊɀƟȈȟ¥ƟöȟǑɀǿȈɀŨƟŊȟȢŠĆȟ஖ǿȈȢȟǿĆǑƅலóȟƟ¥ƖĆƅலȟǿĆȈƯƅ஢ŨƟŊȟȢŠĆȟ¥ƖÐŨŊɀŨȢலȟƯĮȟǔǂȻǗȟ
ȢŠǿƯɀŊŠȟǑǿ¥ŊƖ¥ȢŨÜȟƖĆ¥ƟȈȟƯĮȟ¥ȈÜĆǿȢ¥ŨƟŨƟŊȟȢŠĆȟƯƟȢƯƅƯŊŨÜ¥ƅȟǑǿĆȈɀǑǑƯȈŨȢŨƯƟȟ¥ȈȟƟƯȢĆöȟ¥ÐƯ஢Ćǝ

�¥ƟȟȢŠĆȟ஖ÜȢŨƯƟ¥ƅŨȈȢȟ¥ƅȈƯȟ¥öƯǑȢȟȢŠĆȟ¥ÐƯ஢Ćȟ¥Ɵ¥ƅலȈĆȈǩȟ)ɀĆȟȢƯȟŠĆǿȟƟƯƟŦÜƯƖƖŨȢȢ¥ƅȟƯƟȢƯŦ
ƅƯŊŨÜ¥ƅȟ¥ȢȢŨȢɀöĆóȟȢŠĆȟ஖ǿȈȢȟ¥Ɵ¥ƅலȈŨȈȟŨȈȟƯɀȢȟƯĮȟŠĆǿȟǿĆ¥ÜŠóȟ¥ȈȟŨȢȟ஦ƯɀƅöȟÐĆȟȈĆƅĮŦöĆĮĆ¥ȢŨƟŊȟŨĮȟȈŠĆȟ
¥ŊǿĆĆöȟ஦ŨȢŠȟȢǿĆ¥ȢŨƟŊȟȢŠĆȟƯƟȢƯƅƯŊŨÜ¥ƅȟǑǿĆȈɀǑǑƯȈŨȢŨƯƟȟ¥Ȉȟ¥ȟǑ¥ǿ¥ƖĆȢĆǿȟĮƯǿȟ¥Ɵ¥ƅல஽ŨƟŊȟȈĆƟŦ
ȢĆƟÜĆȈǝȟ}Š¥ȢȟƅĆ¥஢ĆȈȟŠŨƖȟ஦ŨȢŠȟȢŠĆȟȈĆÜƯƟöȟƯǑȢŨƯƟǝȟ}ŠĆȟ஖ÜȢŨƯƟ¥ƅŨȈȢȟ஢¥ǿŨ¥ƟȢȟȈŠƯɀƅöȟƅƯƯƁȟƅŨƁĆñ

ǔǂņÌǗ     �ÜÜƯǿöŨƟŊȟȢƯȟȢŠĆȟǿĆ¥ƅŨȈȢǺȈȟȢŠĆƯǿலóȟ�ŨǿŊŨƅȟÜǿĆ¥ȢĆöȟ¥ȟ஖ÜȢŨƯƟ¥ƅȟÜŠ¥ǿ¥ÜȢĆǿȟ)ŨöƯȟȟȟ
ȟ ȟȟȟȟȟȟ஦ŠƯȟöŨĆöȟ¥ÜÜƯǿöŨƟŊȟȢƯȟ�ƯƯƁȟF�ȟƯĮȟȢŠĆȟAeneidǝ

ǔǂņÌǗȟŨȈȟĮ¥ŨǿƅலȟȈŨƖŨƅ¥ǿȟȢƯȟǔǂņǗóȟĆ஭ÜĆǑȢȟȢŠ¥ȢȟȢŠĆȟÐĆŊŨƟƟŨƟŊȟƯĮȟȢŠĆȟȈĆƟȢĆƟÜĆȟÜƯƟȢ¥ŨƟȈȟȢŠĆȟ஖ÜȢŨƯƟȟ
ƯǑĆǿ¥ȢƯǿȟǑ¥ǿ¥ȈŨȢŨÜȟȢƯȟȢŠĆȟǿĆ¥ƅŨȈȢǺȈȟȢŠĆƯǿலǝȟ}ŠŨȈȟöƯɀÐƅலȟǑǿĆȢĆƟȈĆĮɀƅȟɀƟöĆǿǑŨƟƟŨƟŊȟ¥ŊǿĆĆȈȟ
஦ŨȢŠȟȢŠĆȟ஖ÜȢŨƯƟ¥ƅŨȈȢǺȈȟöĆÜŨȈŨƯƟȟȢƯȟ¥Ɵ¥ƅல஽ĆȟÐƯȢŠȟŨƟȢĆǿƟ¥ƅȟ¥ƟöȟĆ஭ȢĆǿƟ¥ƅȟȈĆƟȢĆƟÜĆȈȟ஦ŨȢŠȟ஖ÜȢŨƯƟȟ
ƯǑĆǿ¥ȢƯǿȈǝȟ�ǿƯÜƁȟǑɀǿȈɀĆȈȟ¥ƟƯȢŠĆǿȟǑ¥ȢŠȟȢƯȟ¥Ɵ¥ƅல஽ĆȟƖĆȢ¥ƅĆǑȢŨÜȟȈĆƟȢĆƟÜĆȈóȟƟ¥ƖĆƅலȟÐலȟ¥öƯǑȢŦ
ŨƟŊȟ¥ȟŠலÐǿŨöȟǿĆ¥ƅŨȈȢȟȢŠĆƯǿலȟȢŠ¥ȢȟÜƯƟȈŨöĆǿȈȟ஖ÜȢŨƯƟ¥ƅȟƯÐżĆÜȢȈȟ¥ȈȟȈŨƖɀƅȢ¥ƟĆƯɀȈƅலȟÜƯƟÜǿĆȢĆȟ¥Ɵöȟ
¥ÐȈȢǿ¥ÜȢǝȲƧȟAĆȟȈĆĆȈȟƟƯȟȢǿƯɀÐƅĆȟŨƟȟ¥ƟȟŨƟÜƯƟȈŨȈȢĆƟȢȟ஖ÜȢŨƯƟóȟŠĆƟÜĆȟƟƯȟȢǿƯɀÐƅĆȟŨƟȟ¥ƟȟŨƟÜƯƟȈŨȈŦ
ȢĆƟȢȟǿĆ¥ƅŨȈȢȟȢŠĆƯǿலȟĮƯǿȟŠŨȈȟǑ¥ǿ¥ȈŨȢŨÜȟȈȢǿ¥ȢĆŊலǝȟ}ŠŨȈȟŨȈȟƟƯȢȟ஦ŨȢŠƯɀȢȟÜƯƟȢǿƯ஢ĆǿȈலȔȟŠƯ஦Ć஢Ćǿóȟ¥ȟ
ȢŠĆƯǿலȟ஦ŨȢŠȟƅĆȈȈȟŨƟÜƯƟȈŨȈȢĆƟÜலȟ¥ƟöȟĆǦɀ¥ƅȟĆ஭Ǒƅ¥Ɵ¥ȢƯǿலȟǑƯ஦ĆǿȟŨȈȟ¥ƅ஦¥லȈȟöĆȈŨǿ¥ÐƅĆǝȟAĆƟÜĆóȟ
ȢŠĆȟ¥ÐƯ஢Ćȟ¥Ɵ¥ƅலȈŨȈȟŨȈȟȈȢŨƅƅȟ஦ƯǿȢŠȟÜƯƟȈŨöĆǿŨƟŊǝ

�Ȣȟƅ¥ȈȢóȟFȟÜƯƟȢĆƟöȟȢŠ¥ȢȟƖலȟǑǿƯǑƯȈ¥ƅȟĮ¥ǿĆȈȟÐĆȢȢĆǿȟȢŠ¥ƟȟȢŠĆȟÜǿĆ¥ȢŨƯƟŨȈȢǺȈǝȟ}ŠĆǿĆȟŨȈȟ¥ȟ
ÜǿɀÜŨ¥ƅȟöŨகĆǿĆƟÜĆȟŨƟȟǑǿĆƖŨȈĆȈȟǿĆŊ¥ǿöŨƟŊȟȢŠĆȈĆȟȢ஦Ưȟ¥Ɵ¥ƅலȈĆȈǝȟ}ŠĆȟÜǿĆ¥ȢŨƯƟŨȈȢǺȈȟ¥Ɵ¥ƅலȈŨȈȟ
¥ȈȈɀƖĆȈȟȢŠĆȟǑ¥ŨǿȟƯĮȟȈĆƟȢĆƟÜĆȈȟǔǂȻǗȟ¥ƟöȟǔǂȻǺǗȟ¥ǿĆȟĆǦɀŨ஢¥ƅĆƟȢȟȈĆƖ¥ƟȢŨÜ¥ƅƅலȟ¥ƟöȟȢŠ¥ȢȟȢŠĆȟ¥ƖÐŨŦ
ŊɀŨȢலȟŨȈȟǿĆȈƯƅ஢ĆöȟȢŠǿƯɀŊŠȟǑǿ¥ŊƖ¥ȢŨÜȟƖĆ¥ƟȈóȟ஦ŠŨƅĆȟFȟȈɀŊŊĆȈȢȟȢŠĆȟƯǑǑƯȈŨȢĆǝȟ}ŠĆŨǿȟƖĆ¥ƟŨƟŊȈȟ
¥ǿĆȟöŨகĆǿĆƟȢȟÐĆÜ¥ɀȈĆóȟƅŨƁĆȟoĆƅƅĆȢŨĆǿǺȈȟƯÐȈĆǿ஢¥ȢŨƯƟóȟƯƟƅலȟȢŠĆȟĮƯǿƖĆǿȟÜƯƟÜĆǿƟȈȟȢŠĆȟ஖ÜȢŨƯƟ¥ƅȟ
ÜƯƟȢĆ஭Ȣǝȟ:ǿƯƖȟ¥ȟƟ¥Ȣɀǿ¥ƅȟƅ¥ƟŊɀ¥ŊĆȟȈĆƖ¥ƟȢŨÜȟǑƯŨƟȢȟƯĮȟ஢ŨĆ஦óȟŨȢȟŨȈȟöŨ஘ÜɀƅȢȟȢƯȟ¥ȈÜĆǿȢ¥ŨƟȟȢŠĆȟ
Ȉ¥ƖĆƟĆȈȈȟƯĮȟÜƯƟȢĆƟȢȟŨƟȟǔǂȻǗȟ¥ƟöȟǔǂȻǺǗǝȟsĆÜ¥ƅƅȟȢŠ¥Ȣȟ¥ȟȢŠĆƯǿலȟƟĆĆöȈȟȢƯȟÐĆȟƅĆȈȈȟǿĆ஢ŨȈŨƯƟ¥ǿலǝȟFĮȟ
ƯɀǿȟǑǿĆŦȢŠĆƯǿĆȢŨÜȟŨƟȢɀŨȢŨƯƟȈȟ¥ÐƯɀȢȟȢŠĆȟÜƯƟȢĆƟȢȟƯĮȟȢŠŨȈȟǑ¥ŨǿȟƯĮȟȈĆƟȢĆƟÜĆȈȟ¥ǿĆȟöŨகĆǿĆƟȢȟĹƯƖȟ
ƯɀǿȟǑƯȈȢŦȢŠĆƯǿĆȢŨÜȟɀƟöĆǿȈȢ¥ƟöŨƟŊóȟŨȢȟŨȈȟǑǿɀöĆƟȢȟȢƯȟǑǿĆȈĆǿ஢ĆȟȢŠĆȈĆȟŨƟȢɀŨȢŨƯƟȈȟunlessȟȢŠĆலȟ
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}ŠĆȟǑ¥ǑĆǿȟŨȈȟöŨ஢ŨöĆöȟŨƟȢƯȟȢ஦ƯȟǑ¥ǿȢȈǝȟFƟȟo¥ǿȢȟFóȟFȟ஦ŨƅƅȟĮƯÜɀȈȟƯƟȟĆ஭ȢĆƟöŨƟŊȟsƯƖ¥ƟȟQ¥ƁƯÐ-
ȈƯƟǺȈȟƅŨƟŊɀŨȈȢŨÜȟƖƯöĆƅȟƯĮȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟȟǔȓǂǝǂǗȟÐலȟöǿ¥஦ŨƟŊȟĹƯƖȟwǑĆĆÜŠȟ�ÜȢȟ}ŠĆƯǿலȟ
¥Ɵöȟ;ǿĆŊƯǿலȟ�¥ȢĆȈƯƟǺȈȟ¥Ɵ¥ƅலȈŨȈȟƯĮȟǑƅ¥லȟǔȓǂǝȻŦȲǗóȟ஦ŨȢŠȟȢŠĆȟǿĆȈɀƅȢȈȟƯĮȟ஦ŠŨÜŠȟFȟ஦ŨƅƅȟöĆ஢ĆƅƯǑȟ
¥ȟŊǿ¥ƟöȟȈĆƖŨƯȢŨÜȟƖƯöĆƅȟĮƯǿȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟǔȓǂǝņǗǝȟFƟȟo¥ǿȢȟFFóȟFȟ¥ŨƖȟȢƯȟĆ஭Ǒƅ¥ŨƟȟȈƯƖĆȟ
ƁĆலȟöŨகĆǿĆƟÜĆȈȟÐĆȢ஦ĆĆƟȟĆ¥ǿƅலȟ¥ƟöȟÜƯƟȢĆƖǑƯǿ¥ǿலȟƖƯ஢ĆƖĆƟȢȈȟƯĮȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟÐலȟ
ɀȈŨƟŊȟȢŠŨȈȟƖƯöŨ஖ĆöȟƖƯöĆƅȟǔȓȻŦȲǗȟ஦ŠŨÜŠȟ஦ŨƅƅȟƅĆ¥öȟƖĆȟȢƯȟǿĆżĆÜȢȟȢŠĆȟǑƯȈȢŦȈȢǿɀÜȢɀǿ¥ƅŨȈȢȟ
¥ƟöȟǑƯȈȢƖƯöĆǿƟŨȈȢȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȈȟƯĮȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟǔȓņǗȟ஦ŨȢŠȟȢŠĆŨǿȟ¥ǑǑĆ¥ƅȟȢƯȟƖƯǿ¥ƅȟ
ǿĆƅ¥ȢŨ஢ŨȈƖȟǔȓŁǗǝ

— 48 —

A Student-Led Journal of Philosophy                      No. 6 (2021–2022), pp. 48–62
Published at Boston University            © Juan Pava
______________________________________________________________________________________________________________________________________________________

 ARCHÉ



F.ȟ}a��s)ȟ�ȟw-[Fa}F�ȟ�\�U�wFwȟa:ȟ�F�FUȟ)Fwa�-)F-\�-

1. Jakobson’s Model

sƯƖ¥ƟȟQ¥ƁƯÐȈƯƟȟǔǂĔƧțŦǂƧĔȻǗóȟƯƟĆȟƯĮȟȢŠĆȟöƯƖŨƟ¥ƟȢȟƅŨƟŊɀŨȈȢȈȟƯĮȟȢŠĆȟȻ௅th ÜĆƟȢɀǿலóȟ
öĆ஢ĆƅƯǑĆöȟ¥ȟǿƯÐɀȈȢȟĹ¥ƖĆ஦ƯǿƁȟĮƯǿȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟŨƟȢĆǿǑĆǿȈƯƟ¥ƅȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟǝȟoǿŨ-
Ɩ¥ǿŨƅலȟŨƟ஗ɀĆƟÜĆöȟÐலȟS¥ǿƅȟ�ɭŠƅĆǿǺȈȟaǿŊ¥ƟƯƟŦƖƯöĆƅóȟQ¥ƁƯÐȈƯƟȟöĆÜƯƟȈȢǿɀÜȢĆöȟȈǑĆĆÜŠȟ
ÜƯƖƖɀƟŨÜ¥ȢŨƯƟȟŨƟȢƯȟȈŨ஭ȟÜƯƟȈȢŨȢɀȢŨ஢ĆȟĆƅĆƖĆƟȢȈñȟ¥ȟǰƖĆȈȈ¥ŊĆǳȟǔȢŠĆȟǑŨĆÜĆȟƯĮȟŨƟĮƯǿƖ¥ȢŨƯƟȟ
ȢŠ¥ȢȟŨȈȟȢǿ¥ƟȈƖŨȢȢĆöǗóȟ¥Ɵȟ“¥ööǿĆȈȈĆǿǳȟǔȢŠĆȟǑĆǿȈƯƟȟǑǿƯöɀÜŨƟŊȟȢŠŨȈȟƖĆȈȈ¥ŊĆǗóȟ¥Ɵȟ“¥ööǿĆȈȈĆĆǳȟ
ǔȢŠĆȟǑĆǿȈƯƟȟȢƯȟ஦ŠƯƖȟȢŠĆȟƖĆȈȈ¥ŊĆȟŨȈȟ¥ööǿĆȈȈĆöǗóȟ¥ȟȈŠ¥ǿĆöȟǰÜƯöĆǳȟǔȢŠĆȟȈலȈȢĆƖȟƯĮȟȈŨŊƟȈȟ
஦ŠŨÜŠȟÜǿĆ¥ȢĆȟ¥ƟöȟȈĆȢȟȢŠĆȟÐƯɀƟö¥ǿŨĆȈȟĮƯǿȟȢŠĆȟƖĆ¥ƟŨƟŊȟƯĮȟȢŠĆȟƖĆȈȈ¥ŊĆȟ¥ƟöȟȢŠĆȟƟĆÜĆȈȈ¥ǿலȟ
ÜƯƟöŨȢŨƯƟȈȟĮƯǿȟŨȢȈȟɀƟöĆǿȈȢ¥ƟöŨƟŊǗóȟ¥ȟǰÜƯƟȢĆ஭ȢǳȟȟǔȢŠĆȟ஢ĆǿÐ¥ƅŨ஽ĆöȟȈŨȢɀ¥ȢŨƯƟóȟƯÐżĆÜȢóȟƯǿȟƖĆƟȢ¥ƅȟ
ȈȢ¥ȢĆȟǿĆĮĆǿǿĆöȟȢƯȟÐலȟȢŠĆȟƖĆȈȈ¥ŊĆǗóȟ¥Ɵöȟ¥ȟǰÜƯƟȢ¥ÜȢǳȟǔȢŠĆȟǑŠலȈŨÜ¥ƅȟƯǿȟǑȈலÜŠƯƅƯŊŨÜ¥ƅȟÜŠ¥ƟƟĆƅȟ
ÜƯƟƟĆÜȢŨƟŊȟȢŠĆȟ¥ööǿĆȈȈĆǿȟ¥ƟöȟȢŠĆȟ¥ööǿĆȈȈĆĆǗǝ

A¥஢ŨƟŊȟƖ¥öĆȟȢŠŨȈȟöŨȈȢŨƟÜȢŨƯƟóȟQ¥ƁƯÐȈƯƟȟȢŠĆƟȟÜƯƟȢĆƟöȈȟȢŠ¥ȢȟȢŠĆȟǿĆƅ¥ȢŨƯƟȈŠŨǑȟÐĆȢ஦ĆĆƟȟ
ȢŠĆȟƖĆȈȈ¥ŊĆȟ¥ƟöȟĆ¥ÜŠȟƯĮȟȢŠĆȈĆȟȈŨ஭ȟĮ¥ÜȢƯǿȈȟŊŨ஢ĆȈȟǿŨȈĆȟȢƯȟȈŨ஭ȟöŨகĆǿĆƟȢȟƅ¥ƟŊɀ¥ŊĆȟĮɀƟÜȢŨƯƟȈǝȟ
:ǿƯƖȟȢŠŨȈȟ¥ÜÜƯɀƟȢóȟȢŠĆȟphatic functionȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟǔŨƟȟƯǑĆǿ¥ȢŨƯƟȟ஦ŠĆƟȟȢŠĆȟƖĆȈȈ¥ŊĆȟŨȈȟ
ƯǿŨĆƟȢĆöȟȢƯ஦¥ǿöȟȢŠĆȟÜƯƟȢ¥ÜȢǗȟȈĆǿ஢ĆȈȟǰȢƯȟĆȈȢ¥ÐƅŨȈŠóȟȢƯȟǑǿƯƅƯƟŊóȟƯǿȟȢƯȟöŨȈÜƯƟȢŨƟɀĆȟÜƯƖƖɀ-
ƟŨÜ¥ȢŨƯƟǝǳǂȟ-஭¥ƖǑƅĆȈȟƯĮȟȢŠŨȈȟĮɀƟÜȢŨƯƟȟŨƟÜƅɀöĆȟȈ¥லŨƟŊȟǶŠŨǺȟȢƯȟŨƟŨȢŨ¥ȢĆȟÜƯƟ஢ĆǿȈ¥ȢŨƯƟóȟ¥ȈƁŨƟŊȟ
ǶÜ¥ƟȟலƯɀȟŠĆ¥ǿȟƖĆ’ ȢƯȟ¥ȈȈĆȈȈȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟóȟ¥ƟöȟȈ¥லŨƟŊȟǶÐலĆǺȟȢƯȟÜƯƟÜƅɀöĆȟ¥ƟȟĆ஭ÜŠ¥ƟŊĆǝȟȟ
The referential function ƯĮȟƅ¥ƟŊɀ¥ŊĆȟŨȈȟƯǿŨĆƟȢĆöȟȢƯ஦¥ǿöȟȢŠĆȟÜƯƟȢĆ஭Ȣȟ¥ƟöȟŨȈȟƖƯȈȢȟÜƅĆ¥ǿƅலȟ
ǔÐɀȢȟƟƯȢȟĆ஭ÜƅɀȈŨ஢ĆƅலǗȟĆ஭ǑǿĆȈȈĆöȟŊǿ¥ƖƖ¥ȢŨÜ¥ƅƅலȟÐலȟȢŠĆȟŨƟöŨÜ¥ȢŨ஢ĆȟƖƯƯöóȟ¥ȟ஢ĆǿÐȟĮƯǿƖȟɀȈĆöȟ
ȢƯȟĆ஭ǑǿĆȈȈȟȈȢ¥ȢĆƖĆƟȢȈȟƯĮȟĮ¥ÜȢǝȟ}ŠŨȈȟĮɀƟÜȢŨƯƟȟŨȈȟȢŠĆȟƯƟĆȟƖƯȈȢȟÜƯƖƖƯƟƅலȟĆƖǑƅƯலĆöȟ¥Ɵöȟ
ǑĆǿȢ¥ŨƟȈȟȢƯȟöĆÜƅ¥ǿ¥ȢŨ஢ĆȟȈȢ¥ȢĆƖĆƟȢȈȟƯĮȟȢŠĆȟĮƯǿƖȟJane plays outside ƯǿȟI like the sound of fallen 
leavesǝȟ}ŠĆȟmetalingual function ƯǑĆǿ¥ȢĆȈȟ஦ŠĆƟȟȈǑĆĆÜŠȟŨȈȟƯǿŨĆƟȢĆöȟȢƯ஦¥ǿöȟȢŠĆȟÜƯöĆ, such 
¥Ȉȟ஦ŠĆƟȟȢŠĆȟ¥ööǿĆȈȈĆǿȟ¥Ɵöȟ¥ööǿĆȈȈĆĆȟƟĆĆöȟȢƯȟĆƟȈɀǿĆȟȢŠĆலȟ¥ǿĆȟɀȈŨƟŊȟȢŠĆȟȈ¥ƖĆȟÜƯöĆǝȟȟ:Ưǿȟ
Ć஭¥ƖǑƅĆóȟŨȢȟŨȈȟȢŠĆȟĮɀƟÜȢŨƯƟȟ஦ĆȟɀȈĆȟ஦ŠĆƟȟŊŨ஢ŨƟŊȟöĆ஖ƟŨȢŨƯƟȈȟƯǿȟöŨȈ¥ƖÐŨŊɀ¥ȢŨƟŊȟ¥ȈȟŨƟȟȢŠĆȟ
Ü¥ȈĆȟƯĮȟ¥ȟĮ¥ȢŠĆǿȟ஦ŠƯóȟ¥ĺĆǿȟÜƯƖǑƅ¥ŨƟŨƟŊȟȢŠ¥ȢȟŠĆȟ஦¥ȈȟǶɀȈĆöȟ¥Ȉȟ¥ȟȈÜ¥ǑĆŊƯ¥ȢǺȟ¥Ȣȟ஦ƯǿƁóȟƖɀȈȢȟ
ȢŠĆƟȟĆ஭Ǒƅ¥ŨƟȟ஦Š¥ȢȟŠĆȟƖĆ¥ƟȢȟȢƯȟŠŨȈȟĆ஭ÜŨȢĆöȟÐɀȢȟÜƯƟĮɀȈĆöȟŁŦலĆ¥ǿŦƯƅöǝȟ}ŠĆȟconative function, 
ƯǿŨĆƟȢĆöȟȢƯ஦¥ǿöȟȢŠĆȟ¥ööǿĆȈȈĆĆóȟŨȈȟĆ஭ǑǿĆȈȈĆöȟŊǿ¥ƖƖ¥ȢŨÜ¥ƅƅலȟÐலȟŨƖǑĆǿ¥ȢŨ஢ĆȈȟǔǑŠǿ¥ȈĆȈȟȢŠ¥Ȣȟ
Ć஭ǑǿĆȈȈȟ¥ȟÜƯƖƖ¥ƟöǗȟ¥ƟöȟȢŠɀȈȟĆƟÜƯƖǑ¥ȈȈĆȈȟŨƟȈȢǿɀÜȢŨƯƟȈóȟ஦¥ǿƟŨƟŊȈóȟ¥ƟöȟƯǿöĆǿȈóȟȈɀÜŠȟ¥Ȉȟ
ǰQƯŠƟóȟöǿƯǑȟŨȢĨǳȟƯǿȟǰ�ĆȟÜ¥ǿĆĮɀƅĨǳȟ}ŠĆȟemotive function ƯǑĆǿ¥ȢĆȈȟ஦ŠĆƟȟȢŠĆȟƖĆȈȈ¥ŊĆȟŨȈȟƯǿŨ-
ĆƟȢĆöȟȢƯ஦¥ǿöȈȟȢŠĆȟ¥ööǿĆȈȈĆǿȟ¥ƟöȟĆ஭ǑǿĆȈȈĆȈȟȢŠĆȟȈǑĆ¥ƁĆǿǺȈȟ¥ȢȢŨȢɀöĆǝȟ}ŠƯɀŊŠȟ¥ƅȈƯȟÜƯƟ஢ĆலĆöȟ
ÐலȟŨƟȢƯƟ¥ȢŨƯƟóȟȢŠĆȟĆƖƯȢŨ஢ĆȟĮɀƟÜȢŨƯƟȟŨȈȟÐĆȈȢȟĆ஭ĆƖǑƅŨ஖ĆöȟÐலȟŨƟȢĆǿżĆÜȢŨƯƟȈȟȈɀÜŠȟ¥ȈȟǶ�ŠŦƯŠǺȟ
ƯǿȟǶAɀǿǿ¥லĨǺǝȟ:ƯǿȟŨƟȈȢ¥ƟÜĆóȟȢŠĆȟɀȈĆȟƯĮȟȢŠĆȟ஦ƯǿöȟǶ¥ƅ¥ȈǺȟŨƟȟoĆǿÜலȟwŠĆƅƅĆலǺȈȟǑƯĆƖȟǰ�ƅ¥ȈĨȟ}ŠŨȈȟŨȈȟ
ƟƯȢȟ஦Š¥ȢȟFȟȢŠƯɀŊŠȢȟƅŨĮĆȟ஦¥Ȉǳȟ¥ƅƅƯ஦ȈȟɀȈȟȢƯȟöŨȈÜĆǿƟȟȢŠĆȟȈǑĆ¥ƁĆǿǺȈȟȈƯǿǿƯ஦ǝȟ�ƯƖǑ¥ǿĆȟȢŠŨȈȟ஦ŨȢŠȟ
஦Š¥Ȣȟ஦ƯɀƅöȟÐĆȟÜƯƟ஢ĆலĆöȟÐலȟǶAɀǿǿ¥லĨȟ}ŠŨȈȟŨȈȟƟƯȢȟ஦Š¥ȢȟFȟȢŠƯɀŊŠȢȟƅŨĮĆȟ஦¥ȈǝǺȟU¥ȈȢóȟȢŠĆȟpoetic 
function ƯǑĆǿ¥ȢĆȈȟ஦ŠĆƟȟȢŠĆȟƖĆȈȈ¥ŊĆȟŨȈȟƯǿŨĆƟȢĆöȟȢƯ஦¥ǿöȟŨȢȈĆƅĮǝȟ}ŠŨȈȟĮɀƟÜȢŨƯƟȟĆƖǑŠ¥ȈŨ஽ĆȈȟ

ǂȟ ȟQ¥ƁƯÐȈƯƟóȟǰ�ƅƯȈŨƟŊȟwȢ¥ȢĆƖĆƟȢǝǳ
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: PAVA :



ȢŠĆȟƖĆȈȈ¥ŊĆȟŨȢȈĆƅĮȟ¥ƟöȟŨȢȈȟĮƯǿƖ¥ƅȟ¥Ɵöȟ¥ĆȈȢŠĆȢŨÜȟÜŠ¥ǿ¥ÜȢĆǿŨȈȢŨÜȈǝȟ�ȈȟȢŠĆȟƟ¥ƖĆȟŨƖǑƅŨĆȈóȟŨȢȟŨȈȟ
ȢŠĆȟ¥ÜȢŨ஢ĆȟĮɀƟÜȢŨƯƟȟŨƟȟǑƯĆȢǿலóȟÐɀȢȟŨȢȟŨȈȟ¥ƅȈƯȟƯǑĆǿ¥ȢŨ஢ĆȟŨƟȟǑƯƅŨȢŨÜ¥ƅȟȈƅƯŊ¥ƟȈȟȈɀÜŠȟ¥ȈȟǶFȟƅŨƁĆȟ
FƁĆǝǺȟ�ĺĆǿȟŠ¥஢ŨƟŊȟöŨȈȢŨƟŊɀŨȈŠĆöȟȢŠĆȟȈŨ஭ȟĮɀƟÜȢŨƯƟȈȟ¥ÐƯ஢ĆóȟŨȢȟŨȈȟŨƖǑƯǿȢ¥ƟȢȟȢƯȟƖĆƟȢŨƯƟȟȢŠ¥Ȣȟ
ȢŠĆலȟ¥ǿĆȟƟƯȢȟƖɀȢɀ¥ƅƅலȟĆ஭ÜƅɀȈŨ஢ĆȔȟwŠĆƅƅĆலǺȈȟƅŨƟĆóȟĮƯǿȟĆ஭¥ƖǑƅĆóȟÜƅĆ¥ǿƅலȟŨƟȈȢ¥ƟȢŨ¥ȢĆȈȟÐƯȢŠȟȢŠĆȟ
ǑƯĆȢŨÜȟ¥ƟöȟĆƖƯȢŨ஢ĆȟĮɀƟÜȢŨƯƟȈǝȟFƟȟĮ¥ÜȢóȟQ¥ƁƯÐȈƯƟȟȢƯƯƁȟȢŠĆȟȈŨ஭ȟƯĮȟȢŠĆƖȟȢƯȟƯǑĆǿ¥ȢĆȟȈŨƖɀƅȢ¥-
ƟĆƯɀȈƅலóȟƯƟĆȟƯǿȟȢ஦ƯȟȢ¥ƁŨƟŊȟǑǿĆÜĆöĆƟÜĆȟĮƯǿȟ¥ƟலȟȈŨƟŊƅĆȟȈǑĆĆÜŠȟɀȢȢĆǿ¥ƟÜĆǝȟ}ŠĆȈĆȟĮɀƟÜȢŨƯƟȈȟ
¥ǿĆȟȈɀƖƖ¥ǿŨ஽ĆöȟÐĆƅƯ஦ǝ

:¥ÜȢƯǿȈȟƯĮȟƅŨƟŊɀŨȈȢŨÜȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟ :ɀƟÜȢŨƯƟȟƯĮȟƅ¥ƟŊɀ¥ŊĆ

Message }ŠĆȟǑŨĆÜĆȟƯĮȟȢǿ¥ƟȈƖŨȢȢĆöȟŨƟĮƯǿƖ¥ȢŨƯƟȟ
öĆȢĆǿƖŨƟĆöȟÐலȟȢŠĆȟƯȢŠĆǿȟ஖஢ĆȟĮ¥ÜȢƯǿȈ

oƯĆȢŨÜȟǔƖĆȈȈ¥ŊĆȟÈȟ¥ööǿĆȈȈĆǿǗ

�ööǿĆȈȈĆǿ }ŠĆȟƯƟĆȟǑǿƯöɀÜŨƟŊȟȢŠĆȟƖĆȈȈ¥ŊĆȟǔ¥ƅȈƯȟ
ǶĆƟɀƟÜŨ¥ȢƯǿóǺȟǶȈĆƟöĆǿóǺȟǶÜƯöĆǿóǺȟǶȈǑĆ¥ƁĆǿǺǗ

-ƖƯȢŨ஢ĆȟǔƖĆȈȈ¥ŊĆȟÈȟ¥ööǿĆȈȈĆǿǗ

�ööǿĆȈȈĆĆ }ŠĆȟƯƟĆȟǿĆÜĆŨ஢ŨƟŊȟȢŠĆȟƖĆȈȈ¥ŊĆȟǔ¥ƅȈƯȟ
ǶĆƟɀƟÜŨ¥ȢĆĆóǺȟǶǿĆÜĆŨ஢ĆǿóǺȟǶöĆÜƯöĆǿóǺȟǶ¥ɀöŨĆƟÜĆǺǗ

�ƯƟ¥ȢŨ஢ĆȟǔƖĆȈȈ¥ŊĆȟÈȟ¥ööǿĆȈȈĆĆǗ

�ƯöĆ }ŠĆȟȈலȈȢĆƖȟƯĮȟȈŨŊƟȈȟǿĆǦɀŨǿĆöȟĮƯǿȟȢŠĆȟƖĆȈȈ¥ŊĆȟ
ȢƯȟŠ¥஢ĆȟƖĆ¥ƟŨƟŊȟǔŨǝĆǝóȟȢŠĆȟȈĆƖ¥ƟȢŨÜȟ஖ĆƅöǗ

[ĆȢ¥ƅŨƟŊɀ¥ƅȟǔƖĆȈ¥ŊĆȟÈȟÜƯöĆǗ

�ƯƟȢĆ஭Ȣ �Š¥ȢȟŨȈȟǿĆĮĆǿǿĆöȟȢƯȟÐலȟȢŠĆȟƖĆȈȈ¥ŊĆȟǔ¥ƅȈƯȟ
ǶǿĆĮĆǿĆƟȢǺǗȟ

sĆĮĆǿĆƟȢŨ¥ƅȟǔƖĆȈȈ¥ŊĆȟÈȟÜƯƟȢĆ஭ȢǗ

�ƯƟȢ¥ÜȢ }ŠĆȟǑŠலȈŨÜ¥ƅȟƯǿȟǑȈலÜŠƯƅƯŊŨÜ¥ƅȟÜŠ¥ƟƟĆƅȟ
ȢŠǿƯɀŊŠȟ஦ŠŨÜŠȟȢŠĆȟƖĆȈȈ¥ŊĆȟŨȈȟȈĆƟȢ

oŠ¥ȢŨÜȟǔƖĆȈȈ¥ŊĆȟÈȟÜƯƟȢ¥ÜȢǗ

Table 1ǝ

�ȈŨƟŊȟȢŠŨȈȟƖƯöĆƅȟ¥ȈȟȢŠĆȟȈĆƖŨƯȢŨÜȟÐ¥ÜƁÐƯƟĆȟƯĮȟȢŠĆȟĮƯƅƅƯ஦ŨƟŊȟöŨȈÜɀȈȈŨƯƟóȟFȟ஦ŨƅƅȟƖ¥ƁĆȟȈƯƖĆȟ
ƖƯöŨ஖Ü¥ȢŨƯƟȈȟÐĆĮƯǿĆȟ¥ǑǑƅலŨƟŊȟȢŠĆȟƖƯöĆƅȟȢƯȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆǝ

2. Rosa Parks: A Case Study

}ƯȟżɀȈȢŨĿȟ஦Šலȟ¥öżɀȈȢƖĆƟȢȈȟ¥ǿĆȟ஦¥ǿǿ¥ƟȢĆöóȟFȟ஦Ũƅƅȟ¥ǑǑƅலȟȢŠĆȟƖƯöĆƅȟȢƯȟƯƟĆȟƯĮȟȢŠĆȟÐĆȈȢŦ
ƁƟƯ஦ƟȟĆ஭¥ƖǑƅĆȈȟƯĮȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆǝȟaƟȟ)ĆÜĆƖÐĆǿȟǂóȟǂƧŁŁóȟsƯȈ¥ȟo¥ǿƁȈóȟĮƯǿƖĆǿȟȈĆÜǿĆ-
Ȣ¥ǿலȟȢƯȟȢŠĆȟ[ƯƟȢŊƯƖĆǿலȟÜŠ¥ǑȢĆǿȟƯĮȟȢŠĆȟ\���oóȟ஦¥ȈȟǑǿĆȈȈɀǿĆöȟȢƯȟŊŨ஢ĆȟɀǑȟŠĆǿȟÐɀȈȟȈĆ¥ȢȟĮƯǿȟ
¥ȟ஦ŠŨȢĆȟǑ¥ȈȈĆƟŊĆǿȟŨƟȟÜƯƖǑƅŨ¥ƟÜĆȟ஦ŨȢŠȟȢŠĆȟ[ƯƟȢŊƯƖĆǿலȟȈĆŊǿĆŊ¥ȢŨƯƟȟÐɀȈȟƅ¥஦ȈǝȟFƟȟƅŨŊŠȢȟƯĮȟ
ŠĆǿȟǿĆĮɀȈ¥ƅóȟQ¥ƖĆȈȟ�ƅ¥ƁĆóȟȢŠĆȟÐɀȈȟöǿŨ஢ĆǿóȟÜ¥ƅƅĆöȟȢŠĆȟǑƯƅŨÜĆȟȢƯȟŠ¥஢ĆȟŠĆǿȟ¥ǿǿĆȈȢĆöǝȟFȢȟöŨöȟƟƯȢȟ
Ȣ¥ƁĆȟƅƯƟŊȟĮƯǿȟȢŠĆȟƟĆ஦ȈȟƯĮȟȢŠŨȈȟŨƟÜŨöĆƟȢȟȢƯȟȈǑǿĆ¥öǝȟaƟȟȢŠĆȟƟŨŊŠȢȟƯĮȟo¥ǿƁȈǺȟ¥ǿǿĆȈȢȟQƯȟ�ƟƟȟ
sƯÐŨƟȈƯƟóȟ¥ƟƯȢŠĆǿȟÜŨ஢ŨƅȟǿŨŊŠȢȈȟ¥ÜȢŨ஢ŨȈȢóȟƖŨƖĆƯŊǿ¥ǑŠĆöȟƯ஢ĆǿȟȲŁó௅௅௅ȟƅĆ¥஗ĆȢȈȟ¥ƟƟƯɀƟÜŨƟŊȟ
¥ȟÐɀȈȟÐƯலÜƯȢȢȟȢŠ¥Ȣȟ஦ƯɀƅöȟÜƯƟȢŨƟɀĆȟɀƟȢŨƅȟ)ĆÜĆƖÐĆǿȟȻ௅óȟǂƧŁțóȟ஦ŠĆƟȟ[ƯƟȢŊƯƖĆǿலǺȈȟöŨȈ-
ÜǿŨƖŨƟ¥ȢƯǿலȟÐɀȈȟƅ¥஦Ȉȟ஦ĆǿĆȟ஖Ɵ¥ƅƅலȟöĆÜƅ¥ǿĆöȟɀƟÜƯƟȈȢŨȢɀȢŨƯƟ¥ƅǝȻ

:ǿ¥ƖŨƟŊȟŠĆǿȟ¥ÜȢŨƯƟȈȟŨƟȟQ¥ƁƯÐȈƯƟǺȈȟƖƯöĆƅȟǔ}¥ÐƅĆȟȻǗȟ஦ƯɀƅöȟƖ¥ƁĆȟo¥ǿƁȈȟȢŠĆȟ¥ööǿĆȈȈĆǿóȟ
Q¥ƖĆȈȟ�ƅ¥ƁĆȟȢŠĆȟ¥ööǿĆȈȈĆĆ, ¥ƟöȟǰFȟöƯƟǺȢȟȢŠŨƟƁȟFȟȈŠƯɀƅöȟŠ¥஢ĆȟȢƯȟȈȢ¥ƟöȟɀǑǳȟȢŠĆȟƖĆȈȈ¥ŊĆǝȲ 
}ŠĆȟÜƯƟȢ¥ÜȢȟ஦ƯɀƅöȟÐĆȟȢŠĆȟȈƯɀƟöȟ஦¥஢ĆȈȟȢŠ¥ȢȟȢǿ¥ƟȈƖŨȢȢĆöȟȢŠĆȟƖĆȈȈ¥ŊĆóȟ஦ŠŨƅĆȟȢŠĆȟÜƯöĆȟ

Ȼȟ ȟ�ŨƅƅŨ¥ƖȈóȟEyes on the PrizeóȟțțĜțĔǝ
Ȳȟ ȟ;ƯǿöƯƟȟ¥Ɵöȟo¥ǿƁȈóȟǰ[ƯƟȢŊƯƖĆǿலȟ�ɀȈȟ�ƯலÜƯȢȢȟsĆ஢ŨȈŨȢĆöóǳȟ௅ñŁĔǝ
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: ARCHÉ :



஦Ưɀƅö
sƯȈ¥ȟo¥ǿƁȈǺȟ�Ũ஢Ũƅȟ)ŨȈƯÐĆöŨĆƟÜĆ

Message ǰFȟöƯƟǺȢȟȢŠŨƟƁȟFȟȈŠƯɀƅöȟȈȢ¥ƟöȟɀǑǝǳ

�ööǿĆȈȈĆǿ sƯȈ¥ȟo¥ǿƁȈ

�ööǿĆȈȈĆĆ Q¥ƖĆȈȟ�ƅ¥ƁĆ

�ƯöĆ -ƟŊƅŨȈŠȟ¥ƟöȟŨȢȈȟȈĆƖ¥ƟȢŨÜȟ¥ƟöȟŊǿ¥ƖƖ¥ȢŨÜ¥ƅȟǿɀƅĆȈ

�ƯƟȢĆ஭Ȣ AĆǿȟȈĆƅĮóȟŠĆǿȟƖĆƟȢ¥ƅȟȈȢ¥ȢĆóȟ¥ƟöȟŠĆǿȟȈŨȢɀ¥ȢŨƯƟ

�ƯƟȢ¥ÜȢ wƯɀƟöȟ஦¥஢ĆȈ

Table 2ǝ

஦ƯɀƅöȟÐĆȟȢŠĆȟȈĆƖ¥ƟȢŨÜȟ¥ƟöȟŊǿ¥ƖƖ¥ȢŨÜ¥ƅȟȈȢǿɀÜȢɀǿĆȟƯĮȟȢŠĆȟ-ƟŊƅŨȈŠȟƅ¥ƟŊɀ¥ŊĆǝȟU¥ȈȢƅலóȟȢŠĆȟ
ÜƯƟȢĆ஭Ȣȟ஦ƯɀƅöȟÐĆȟ¥ƅƅȟȢŠĆȟŨƟĮƯǿƖ¥ȢŨƯƟȟĹƯƖȟȢŠĆȟǿĆƅĆ஢¥ƟȢȟÜŨǿÜɀƖȈȢ¥ƟÜĆȈȟƟĆĆöĆöȟȢƯȟƖ¥ƁĆȟ
ȈĆƟȈĆȟƯĮȟo¥ǿƁȈǺȟƖĆȈȈ¥ŊĆñȟŠĆǿȟƖĆƟȢ¥ƅȟȈȢ¥ȢĆóȟȢŠĆȟÐɀȈóȟȢŠĆȟ[ƯƟȢŊƯƖĆǿலȟȈĆŊǿĆŊ¥ȢŨƯƟȟƅ¥஦Ȉóȟ
¥ƟöȟȢŠĆȟƅ¥ǿŊĆǿȟǑƯƅŨȢŨÜ¥ƅȟÜƯƟȢĆ஭ȢȟĜȟŨƟÜƅɀöŨƟŊȟȢŠĆȟÐǿƯ¥öĆǿȟȈலȈȢĆƖȟƯĮȟÜƯƟȈȢŨȢɀȢŨƯƟ¥ƅȟǿŨŊŠȢȈǝ

\ƯƟĆȢŠĆƅĆȈȈóȟŨȢȟ஦ƯɀƅöȟÐĆȟĮ¥ɀƅȢலȟȢƯȟöŨǿĆÜȢƅலȟ¥ǑǑƅலȟQ¥ƁƯÐȈƯƟǺȈȟƖƯöĆƅȟȢƯȟo¥ǿƁȈǺȟ¥ÜȢȟƯĮȟ
ÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆóȟ¥ȈȟŨƟȈƯĮ¥ǿȟ¥ȈȟȢŠĆȟÜƯƟȢĆ஭ȢȟǿĆĮĆǿȈȟȢƯȟȢŠĆȟ¥ÜȢɀ¥ƅȟȈȢ¥ȢĆȟƯĮȟ¥க¥ŨǿȈóȟŨȢȟǿĆƖ¥ŨƟȈȟ
ɀƟÜĆǿȢ¥ŨƟȟŠƯ஦ȟQ¥ƁƯÐȈƯƟǺȈȟƖƯöĆƅȟÜƯɀƅöȟ¥ÜÜƯɀƟȢȟĮƯǿȟȢŠĆȟƖƯö¥ƅȟƅ¥ƟŊɀ¥ŊĆȟo¥ǿƁȈȟĆƖǑƅƯலĆöǝȟ
AĆǿȟżɀöŊƖĆƟȢȟǰFȟöƯƟǺȢȟȢŠŨƟƁȟFȟȈŠƯɀƅöȟŠ¥஢ĆȟȢƯȟȈȢ¥ƟöȟɀǑǳȟɀȈĆȈȟǰȈŠƯɀƅöǳȟ¥Ȉȟ¥Ɵȟ¥ɀ஭ŨƅŨ¥ǿலȟ஢ĆǿÐȟ
ƯĮȟöŨǿĆÜȢŨ஢ĆȟƖƯö¥ƅŨȢலȟ¥ƟöȟȢŠĆǿĆĮƯǿĆȟƖ¥ƁĆȈȟ¥ƟȟĆ஭ǑƅŨÜŨȢȟǿĆĮĆǿĆƟÜĆȟȢƯȟƟƯƟŦ¥ÜȢɀ¥ƅȟöĆƯƟȢŨÜ¥ƅƅலȟ
ŨöĆ¥ƅȟ஦ƯǿƅöȈǝņȟ}ŠĆǿĆĮƯǿĆóȟ஦ĆȟƖɀȈȢȟ஖ƟöȟȢŠĆȟƅƯÜɀȈȟƯĮȟƟƯǿƖ¥ȢŨ஢ŨȢலȟȈƯƖĆǑƅ¥ÜĆȟĆƅȈĆǝȟ}ƯȟÜŨǿ-
ÜɀƖ஢ĆƟȢȟȢŠŨȈȟŨȈȈɀĆóȟFȟ஦Ũƅƅȟöǿ¥஦ȟĹƯƖȟȢŠĆȟǿĆȈƯɀǿÜĆȈȟƯĮȟ¥Ɵ¥ƅலȢŨÜȟǑŠŨƅƯȈƯǑŠலȟȢƯȟĆ஭Ǒƅ¥ŨƟȟ஦Šலȟ
஦ĆȟƖ¥லȟƅƯÜ¥ȢĆȟȢŠĆȟƟƯǿƖ¥ȢŨ஢ŨȢலȟƯĮȟo¥ǿƁȈǺȟżɀöŊƖĆƟȢȟŨƟȟȢŠĆȟÜƯöĆȟǿ¥ȢŠĆǿȟȢŠ¥ƟȟŨƟȟȢŠĆȟÜƯƟȢĆ஭Ȣ, 
஦ŠŨÜŠȟQ¥ƁƯÐȈƯƟȟŠŨƖȈĆƅĮȟ஦ƯɀƅöȟŠ¥஢Ćȟ¥ŊǿĆĆöȟ஦ŨȢŠȟÐɀȢȟƖŨŊŠȢȟȈȢŨƅƅȟǿĆǦɀŨǿĆȟ¥Ɵȟ¥ƅȢĆǿƟ¥ȢŨ஢Ćȟ
ǿĆÜƯƟȈȢǿɀÜȢŨƯƟǝ

�Š¥ȢȟÜ¥Ɵȟ஦ĆȟȈ¥லȟ¥ÐƯɀȢȟƟƯǿƖ¥ȢŨ஢ŨȢலǩȟ}ŠƯɀŊŠȟȢŠŨȈȟȢĆǿƖȟǑǿƯ஢ĆȈȟȢƯȟÐĆȟɀƟȈɀǿǑǿŨȈŨƟŊƅலȟ
Š¥ǿöȟȢƯȟöĆ஖ƟĆóŁȟŨȢȟŨȈȟƯĺĆƟȟöƯƟĆȟȈƯȟƟĆŊ¥ȢŨ஢Ćƅலȟ¥Ȉȟthat which is not descriptive. �ȟƖƯǿĆȟ
ȈɀÐȈȢ¥ƟȢŨ¥ƅȟ¥ȢȢĆƖǑȢȟ¥Ȣȟ¥ȟöĆ஖ƟŨȢŨƯƟȟƖŨŊŠȢȟŨƟöŨÜ¥ȢĆȟȢŠ¥ȢȟƟƯǿƖ¥ȢŨ஢ĆȟżɀöŊƖĆƟȢȈȟ¥ǿĆȟȢŠƯȈĆȟ
ȢŠ¥ȢȟĆ஭ǑǿĆȈȈȟȈƯƖĆȟĮƯǿƖȟƯĮȟÜƯƖƖŨȢƖĆƟȢȟƯǿȟĆ஢¥ƅɀ¥ȢŨƯƟǝț  :ƯǿȟƯɀǿȟǑɀǿǑƯȈĆȈóȟ஦Ćȟ¥ǿĆȟƯƟƅலȟ
ÜƯƟÜĆǿƟĆöȟ஦ŨȢŠȟǑǿĆȈÜǿŨǑȢŨ஢ĆȟƟƯǿƖ¥ȢŨ஢ĆȟżɀöŊƖĆƟȢȈóȟȢŠĆȟȈɀÐÜƅ¥ȈȈȟȢƯȟ஦ŠŨÜŠȟo¥ǿƁȈǺȟżɀöŊƖĆƟȢȟ
ÐĆƅƯƟŊȈǝȟoǿĆȈÜǿŨǑȢŨ஢ĆȟżɀöŊƖĆƟȢȈȟ¥ǿĆȟżɀöŊƖĆƟȢȈȟƯĮȟȢŠĆȟĮƯǿƖȟǰ�ȟȈŠƯɀƅöȟǔƟƯȢǗȟ࢑óǳȟǰ�ȟƯɀŊŠȢȟ
ǔƟƯȢǗȟȢƯȟ࢑óǳȟƯǿȟǰ�ȟƖɀȈȢȟǔƟƯȢǗȟ࢑óǳȟ¥ƅƅȟƯĮȟ஦ŠŨÜŠȟ¥ǿĆȟ¥ÜȢŨƯƟŦŊɀŨöŨƟŊȟŨƟȈƯĮ¥ǿȟȢŠĆலȟ¥ȈȈĆǿȢȟȢŠ¥Ȣȟ
¥Ɵȟ¥ŊĆƟȢȟŠ¥Ȉȟ¥ȟȈȢǿƯƟŊȟǿĆ¥ȈƯƟȟȢƯȟ¥ÜȢȟƯǿȟƟƯȢȟȢƯȟ¥ÜȢȟŨƟȟ¥ȟÜĆǿȢ¥ŨƟȟ஦¥லǝ7  �ĆȟƖ¥லȟĮɀǿȢŠĆǿȟɀƟöĆǿ-

ņȟ ȟ�¥ǿǿóȟǰ)ĆƯƟȢŨÜȟ[Ưö¥ƅȈǝǳ
Łȟ ȟwĆĆȟǿĆÜĆƟȢȟ¥ȢȢĆƖǑȢȈȟÐலȟ:ŨƟƅ¥லȟ¥Ɵöȟ�ĆöŊ஦ƯƯöǝ
țȟ ȟ:Ưǿȟ¥Ɵȟ¥ǿŊɀƖĆƟȢȟƯĮȟƖƯǿ¥ƅȟǿĆ¥ƅŨȈƖȟ¥Ȉȟ¥ȟƟĆÜĆȈȈ¥ǿலȟÜƯƟöŨȢŨƯƟȟĮƯǿȟȈǑĆĆÜŠȟ¥ÜȢȈóȟȈĆĆȟ�ɀƟĆƯóȟ
  Speech and MoralityȔȟĮƯǿȟ¥ȟÜǿŨȢŨÜ¥ƅȟǿĆȈǑƯƟȈĆóȟȈĆĆȟaƅȈƯƟóȟǰ[ĆȢ¥ĆȢŠŨÜȈȟaɀȢȟƯĮȟwǑĆĆÜŠȟ�ÜȢȈǩǳ
Ȗȟ ȟFƟȟȢŠŨȈȟǑ¥ǑĆǿóȟ஦Ćȟ¥ǿĆȟȈƯƅĆƅலȟÜƯƟÜĆǿƟĆöȟ஦ŨȢŠȟpractical ƟƯǿƖ¥ȢŨ஢ĆȟżɀöŊƖĆƟȢȈóȟƯǿȟżɀöŊƖĆƟȢȈȟ
ȟ ȟ¥ÐƯɀȢȟ¥ÜȢŨƯƟǝȟAƯ஦Ć஢ĆǿóȟȢŠĆǿĆȟÜ¥Ɵȟ¥ƅȈƯȟÐĆȟǑǿĆȈÜǿŨǑȢŨ஢ĆȟĆǑŨȈȢĆƖŨÜȟżɀöŊƖĆƟȢȈȟƯĮȟȢŠĆȟĮƯǿƖȟǰ�ȟ
ȟ ȟƯɀŊŠȢȟǔƟƯȢǗȟȢƯȟÐĆƅŨĆ஢ĆȟPǳȟ¥ƟöȟƯȢŠĆǿȟĮƯǿƖȈȟƯĮȟƟƯƟŦƖƯǿ¥ƅȟƟƯǿƖ¥ȢŨ஢ĆȟżɀöŊƖĆƟȢȈǝ
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: PAVA :



stand reason ȢƯȟƖĆ¥ƟȟȈƯƖĆȢŠŨƟŊȟƅŨƁĆȟ¥ȟconsideration in favorǝȟ�ŠĆƟȟo¥ǿƁȈȟöĆÜƅ¥ǿĆȈȟȢŠ¥Ȣȟ
ȈŠĆȟöƯĆȈȟƟƯȢȟȢŠŨƟƁȟȈŠĆȟȈŠƯɀƅöȟŠ¥஢ĆȟȢƯȟȈȢ¥ƟöȟɀǑóȟȈŠĆȟȈɀÐ஢ĆǿȢȈȟȢŠĆȟȈǑĆÜŨƯɀȈȟǿĆ¥ȈƯƟȈȟŊŨ஢ĆƟȟ
ÐலȟȢŠĆȟȈĆŊǿĆŊ¥ȢŨƯƟȟƅ¥஦ȈȟȢƯȟȈȢ¥ƟöǝȟFƟȟȢŠŨȈȟ஦¥லóȟȈŠĆȟÜƯƟȢĆȈȢȈȟȢŠ¥ȢȟȢŠĆǿĆȟ¥ǿĆȟƖƯǿ¥ƅȟǿĆ¥ȈƯƟȈȟȢƯȟ
ȈȢ¥ƟöȟɀǑǝȟ}ŠĆǿĆȟ¥ǿĆȟƯĮȟÜƯɀǿȈĆȟƅĆŊ¥ƅȟǿĆ¥ȈƯƟȈȟĮƯǿȟŠĆǿȟȢƯȟöƯȟȈƯóȟ¥ƟöȟŨƟȟƅŨŊŠȢȟƯĮȟŠĆǿȟǑƯȈȈŨÐƅĆȟ
¥ǿǿĆȈȢóȟȢŠĆǿĆȟ¥ǿĆȟƅŨƁĆƅலȟ¥ƅȈƯȟǑǿɀöĆƟȢŨ¥ƅȟǿĆ¥ȈƯƟȈȟȢŠ¥ȢȟÜƯƟÜĆǿƟȟŠĆǿȟ஦ĆƅƅŦÐĆŨƟŊóĔȟÐɀȢȟo¥ǿƁȈȟ
ȢŠǿƯɀŊŠȟŠĆǿȟ¥ÜȢȟÜŠ¥ƅƅĆƟŊĆȈȟȢŠĆȟŨöĆ¥ȟȢŠ¥ȢȟmoralityȟŊŨ஢ĆȈȟŠĆǿȟ¥ƟலȟǿĆ¥ȈƯƟȟȢƯȟ¥ÜǦɀŨĆȈÜĆȟȢƯȟȢŠĆȟ
ÐɀȈȟöǿŨ஢ĆǿǺȈȟÜƯƖƖ¥ƟöȈǝȟ}ƯȟǑɀȢȟŨȢȟ¥ƟƯȢŠĆǿȟ஦¥லóȟȈŠĆȟĆ஭ǑǿĆȈȈĆȈȟȢŠĆȟĮƯƅƅƯ஦ŨƟŊȟǑǿƯǑƯȈŨȢŨƯƟñȟ
ǰŨȢȟŨȈȟĮ¥ƅȈĆȟȢŠ¥ȢȟFȟŠ¥஢Ćȟ¥ȟƖƯǿ¥ƅȟǿĆ¥ȈƯƟȟȢƯȟŊŨ஢ĆȟɀǑȟƖலȟȈĆ¥ȢȟȢƯȟ¥ȟ஦ŠŨȢĆȟǑ¥ȈȈĆƟŊĆǿǳȟ஦ŠŨÜŠȟÐலȟ
Ć஭ȢĆƟȈŨƯƟȟÐǿƯ¥öĆƟȈȟȢƯȟǰŨȢȟŨȈȟĮ¥ƅȈĆȟȢŠ¥Ȣȟ�ĹŨÜ¥ƟŦ�ƖĆǿŨÜ¥ƟȈȟŠ¥஢Ćȟ¥ȟƖƯǿ¥ƅȟǿĆ¥ȈƯƟȟȢƯȟŊŨ஢ĆȟɀǑȟ
ȢŠĆŨǿȟȈĆ¥ȢȈȟȢƯȟ஦ŠŨȢĆȟǑ¥ȈȈĆƟŊĆǿȈǝǳȟo¥ǿƁȈǺȟǑǿĆȈÜǿŨǑȢŨ஢ĆȟżɀöŊƖĆƟȢȟȢŠĆƟȟÜ¥ƅƅȈȟĮƯǿȟȈƯƖĆȟĮƯǿƖȟ
ƯĮȟǿĆöǿĆȈȈȟÐலȟĆȢŠŨÜ¥ƅƅலȟŨƖǑƅலŨƟŊȟȢŠ¥ȢȟǰŨȢȟŨȈȟǑĆǿƖŨȈȈŨÐƅĆȟȢƯȟÐǿĆ¥ƁȟQŨƖȟ�ǿƯ஦ȟƅ¥஦Ȉǳȟ஦ŠŨÜŠȟ
öŨǿĆÜȢƅலȟÜŠ¥ƅƅĆƟŊĆȈȟȢŠĆȟ¥ɀȢŠƯǿŨȢலȟƯĮȟȢŠĆȟ[ƯƟȢŊƯƖĆǿலȟȈĆŊǿĆŊ¥ȢŨƯƟȟƅ¥஦Ȉǝȟ�ŨǿÜƅŨƟŊȟÐ¥ÜƁȟȢƯȟ
Q¥ƁƯÐȈƯƟǺȈȟƖƯöĆƅóȟȢŠĆȟǑĆǿȈɀ¥ȈŨ஢ĆȟŨƟȢĆƟȢŨƯƟȟƯĮȟo¥ǿƁȈǺȟ¥ÜȢȟ஦ƯɀƅöȟƖĆ¥ƟȟȢŠ¥ȢȟȢŠĆȟÜƯƟ¥ȢŨ஢Ćȟ
ĮɀƟÜȢŨƯƟȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟȢ¥ƁĆȈȟǑǿĆÜĆöĆƟÜĆȟƯ஢ĆǿȟȢŠĆȟĆƖƯȢŨ஢ĆȟƯƟĆ, Ǒƅ¥ÜŨƟŊȟŨȢȈȟŨƖǑƯǿȢ¥ƟÜĆȟƟĆ஭Ȣȟ
ȢƯȟȢŠĆȟǿĆĮĆǿĆƟȢŨ¥ƅȟĮɀƟÜȢŨƯƟǝƧȟ}ŠŨȈȟ஦ŨƅƅȟŠ¥஢ĆȟŨƖǑƯǿȢ¥ƟȢȟÜƯƟȈĆǦɀĆƟÜĆȈȟĮƯǿȟȈĆÜȢŨƯƟȟŁǝȟ}Š¥Ȣȟ
ÐĆŨƟŊȟȈ¥ŨöóȟŨȢȟ஦ŨƅƅȟÐĆȟŠĆƅǑĮɀƅȟȢƯȟ¥ǑǑƅலȟwǑĆĆÜŠȟ�ÜȢȟ}ŠĆƯǿலȟȢƯȟȈŠĆöȟĮɀǿȢŠĆǿȟƅŨŊŠȢȟƯƟȟŠĆǿȟ
ǑǿĆȈÜǿŨǑȢŨƯƟȟƯĮȟǿĆöǿĆȈȈȟ¥ƟöȟŠĆǿȟÜƯƟ஢Ćல¥ƟÜĆȟƯĮȟƯǑǑƯȈŨȢŨƯƟǝ

[¥ƟŨĮĆȈȢƅலóȟo¥ǿƁȈǺȟĆ஭ǑǿĆȈȈŨƯƟȟƯĮȟöŨȈȈĆƟȢȟŨȈȟƟƯȢȟȈɀ஘ÜŨĆƟȢȟȢƯȟÜƯƟȈȢŨȢɀȢĆȟ¥Ɵȟ¥ÜȢȟƯĮȟÜŨ஢Ũƅȟ
öŨȈƯÐĆöŨĆƟÜĆóȟĮƯǿȟ஦ĆȟƖ¥லȟżɀöŊĆȟƖ¥ƟலȟǑƯƅŨÜŨĆȈȟ¥Ɵöȟƅ¥஦ȈȟȢƯȟÐĆȟƖŨȈȢ¥ƁĆƟȟ¥ƟöȟலĆȢȟĆ஭ǑǿĆȈȈȟƯɀǿȟ
öŨȈȈĆƟȢȟȢŠǿƯɀŊŠȟƅĆŊ¥ƅȟƖĆÜŠ¥ƟŨȈƖȈȟǔĆǝŊǝóȟÐலȟ஢ƯȢŨƟŊǗǝȟAĆƟÜĆóȟ஦ĆȟƖɀȈȢȟ஖ƟöȟƯȢŠĆǿȟ஦¥லȈȟƯĮȟ
ÜŠ¥ǿ¥ÜȢĆǿŨ஽ŨƟŊȟȢŠĆȟŨƅƅƯÜɀȢŨƯƟ¥ǿலȟĮƯǿÜĆȈȟƯĮȟȢŠĆȈĆȟ¥ÜȢȈǝȟFƟȟǰoǿƯȢĆȈȢȟ¥ƟöȟwǑĆĆÜŠȟ�ÜȢȟ}ŠĆƯǿலóǳȟ
[¥ȢŠĆ஦ȟ�ŠǿŨȈƖ¥Ɵȟ¥Ɵöȟ;ǿ¥Š¥ƖȟAɀÐÐȈȟ¥ǿŊɀĆȟȢŠ¥ȢȟȢŠĆȟŨƅƅƯÜɀȢŨƯƟ¥ǿலȟĮƯǿÜĆǂ௅ȟƯĮȟǑǿƯȢĆȈȢŨƟŊȟ
ŨƟ஢Ưƅ஢ĆȈȟǰėÜƯƟ஢ĆலŨƟŊȟƯǑǑƯȈŨȢŨƯƟȟȢƯȟȈƯƖĆȢŠŨƟŊóȟƟƯȢȟƖĆǿĆƅலȟÐலȟĆ஭ǑǿĆȈȈŨƟŊȟöŨȈ¥ǑǑǿƯ஢¥ƅȟ
ǔŠƯ஦Ć஢ĆǿȟżɀȈȢŨ஖ĆöǗóȟÐɀȢȟöƯŨƟŊȟȈƯȟŨƟȟ¥ȟ஦¥லȟȢŠ¥Ȣȟ¥ƖƯɀƟȢȈȟȢƯȟǑɀÐƅŨÜƅலȟƖ¥ƁŨƟŊȟ¥ƟȟĆ஢¥ƅɀ¥ȢŨ஢Ćȟ
Üƅ¥ŨƖóȟƯƟĆȟ஦ŠŨÜŠȟ¥ǑǑĆ¥ƅȈȟȢƯȟ¥ȟ஦ŨöĆǿȟ¥ɀöŨĆƟÜĆóȟ¥ƟöȟŨƟȟĆகĆÜȢȟȈ¥லȈȟȢŠ¥ȢȟȢŠĆȟƯÐżĆÜȢȟƯĮȟǑǿƯȢĆȈȢȟ
ŨȈȟŨƟȟȈƯƖĆȟ஦¥லȟɀƟĮ¥ŨǿȟƯǿȟɀƟżɀȈȢǝȟ}ƯȟÐĆȟƖƯǿĆȟǑǿĆÜŨȈĆóȟȢŠĆȟǑǿĆȈĆƟȢȟȈɀŊŊĆȈȢŨƯƟȟŨȈȟȢŠ¥ȢóȟɀƟƅŨƁĆȟ
¥ȟƖĆǿĆȟÜƯƖǑƅ¥ŨƟĆǿóȟ¥ȟǑǿƯȢĆȈȢƯǿȟǑǿĆȈɀƖĆȈȟȢŠĆǿĆȟŨȈȟȈƯƖĆȟƯ஢Ćǿƅ¥ǑǑŨƟŊȟÜƯƟÜĆǑȢŨƯƟȟƯĮȟ஦Š¥ȢȟŨȈȟ
ɀƟĮ¥ŨǿȟƯǿȟɀƟżɀȈȢȟÐĆȢ஦ĆĆƟȟȢŠĆƖȟ¥ƟöȟȢŠĆŨǿȟ¥ɀöŨĆƟÜĆȟ¥ƟöȟȢŠĆலȟ¥ǿĆȟǑɀÐƅŨÜƅலȟÜŠ¥ǿ¥ÜȢĆǿŨ஽ŨƟŊȟǔ¥Ȣȟ
ƅĆ¥ȈȢȟŨƖǑƅŨÜŨȢƅலǗȟȢŠĆȟƯÐżĆÜȢȟƯĮȟǑǿƯȢĆȈȢȟ¥ȈȟĮ¥ƅƅŨƟŊȟɀƟöĆǿȟȢŠŨȈȟÜƯƟÜĆǑȢŨƯƟǳȟǔŁǗǝ

}ŠĆǿĆȟ¥ǿĆȟȢŠǿĆĆȟƖ¥ŨƟȟÜƯƟöŨȢŨƯƟȈȟȢƯȟÐĆȟöǿ¥஦ƟȟĹƯƖȟȢŠŨȈȟ¥ÜÜƯɀƟȢǝ7 �ÜÜƯǿöŨƟŊȟȢƯȟ�ŠǿŨȈ-
Ɩ¥Ɵȟ¥ƟöȟAɀÐÐȈóȟȢƯȟÜ¥ȢĆŊƯǿŨ஽ĆȟȈƯƖĆƯƟĆǺȈȟȈǑĆĆÜŠȟ¥ÜȢȟ¥Ȉȟ¥Ɵȟ¥ÜȢȟƯĮȟǑǿƯȢĆȈȢóȟŨȢȟƖɀȈȢȟǔǂǗȟ
ÜƯƟ஢ĆலȟƯǑǑƯȈŨȢŨƯƟȟȢƯȟȈƯƖĆȟƯÐżĆÜȢȟÐலȟǔȻǗȟǑɀÐƅŨÜƅலȟǑǿĆȈÜǿŨÐŨƟŊȟǿĆöǿĆȈȈȟÐ¥ȈĆöȟƯƟȟżɀȈȢŨÜĆȟ

Ĕȟ ȟ:ƯǿȟöŨȈÜɀȈȈŨƯƟȟƯƟȟȢŠĆȟƟƯǿƖ¥ȢŨ஢ŨȢலȟƯĮȟǑǿɀöĆƟȢŨ¥ƅȟöŨȈÜƯɀǿȈĆȟ¥ƟöȟǑǿɀöĆƟȢŨ¥ƅȟǿĆ¥ȈƯƟȈȟȟ
ȟ ȟȈĆĆȟ:ƅĆȢÜŠĆǿóȟDear Prudenceǝ

Ƨȟ ȟ}ŠŨȈȟŊƯĆȈȟŨƟȟŠ¥Ɵöȟ஦ŨȢŠȟȢŠĆȟÜƅ¥ŨƖȟȢŠ¥ȢóȟȈĆƖ¥ƟȢŨÜ¥ƅƅலóȟƖƯǿ¥ƅȟöŨȈÜƯɀǿȈĆȟŨȈȟǑǿĆŦǿĆ஗Ć஭Ũ஢Ćƅலȟ
ȟ ȟǿĆ¥ƅŨȈȢȟǔ�ɀƟĆƯóȟThe Normative WebǗóȟĆ஢ĆƟȟŨĮȟŨƟȟȢŠĆȟĆƟöȟŨȢȟŨȈȟȈŠƯ஦ƟȟȢƯȟÐĆȟȈலȈȢĆƖŨÜ¥ƅƅலȟ¥Ɵöȟ
ȟ ȟɀƟŨĮƯǿƖƅலȟĮ¥ƅȈĆǝ
ǂ௅ȟ ȟ�ƅȢŠƯɀŊŠȟ�ŠǿŨȈƖ¥Ɵȟ¥ƟöȟAɀÐÐȈȟ¥஢ƯŨöȟȢŠĆȟȢĆǿƖȟǰŨƅƅƯÜɀȢŨƯƟ¥ǿலȟĮƯǿÜĆǳȟÐலȟȢŠŨƟƁŨƟŊȟŨȢȟƯ஢Ćǿƅலȟ
ȟ ȟǿĆöɀÜȢŨ஢ĆóȟFȟĆƖǑƅƯலȟŨȢȟŠĆǿĆȟĮƯǿȟȢŠĆȟȈ¥ƁĆȟƯĮȟÜƯƟ஢ĆƟŨĆƟÜĆǝ
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஦ŠŨÜŠóȟŨƟȟȢɀǿƟóȟǔȲǗȟǑǿĆȈɀƖĆȈȟ¥ƟȟƯ஢Ćǿƅ¥ǑǑŨƟŊȟÜƯƟÜĆǑȢŨƯƟȟƯĮȟżɀȈȢŨÜĆȟ஦ŨȢŠȟȢŠĆȟ¥ɀöŨĆƟÜĆǝȟ
�ŠŨƅĆȟȢŠĆȟ஖ǿȈȢȟȢ஦ƯȟǑƯŨƟȢȈȟ஦ĆǿĆȟƖĆƟȢŨƯƟĆöȟĆ¥ǿƅŨĆǿóȟȢŠĆȟżɀȈȢŨ஖Ü¥ȢŨƯƟȟĮƯǿȟȢŠĆȟȢŠŨǿöȟȈȢĆƖȈȟ
ĹƯƖȟȢŠĆȟƟĆĆöȟĮƯǿȟȢŠĆȟ¥ööǿĆȈȈĆĆǺȈȟɀǑȢ¥ƁĆǝȟ:ƯƅƅƯ஦ŨƟŊȟ�ɀȈȢŨƟóȟ¥ȟȈǑĆĆÜŠȟ¥ÜȢȟƖɀȈȢȟȈ¥ȢŨȈĿȟ
ÜĆǿȢ¥ŨƟȟÜƯƟöŨȢŨƯƟȈȟȢƯȟ¥ȢȢ¥ŨƟȟŨȢȈȟ¥ŨƖȟƯǿȟȢƯȟÐĆȟǑĆǿĮƯǿƖĆöȟfelicitouslyǝǂǂȟaƟĆȟƯĮȟȢŠĆȈĆȟÜƯƟöŨ-
ȢŨƯƟȈȟŨȈȟĮƯǿȟȢŠĆȟ¥ööǿĆȈȈĆĆȟȢƯȟɀƟöĆǿȈȢ¥ƟöóȟǿĆÜƯŊƟŨ஽ĆóȟƯǿȟ¥ÜÜĆǑȢȟȢŠĆȟȈǑĆ¥ƁĆǿǺȈȟŨƟȢĆƟȢŨƯƟȟŨƟȟ
¥ȟȈɀŨȢ¥ÐƅĆȟ஦¥லóȟŨƟȟ¥ȟ஦ƯǿöóȟȢƯȟǿĆȈǑƯƟöȟ஦ŨȢŠȟȢŠĆȟ¥ǑǑǿƯǑǿŨ¥ȢĆȟuptake.ǂȻ AĆƟÜĆóȟǑǿƯȢĆȈȢŨƟŊȟ
ǿĆǦɀŨǿĆȈȟȢŠĆȟ¥ööǿĆȈȈĆĆȟȢƯȟȈŠ¥ǿĆȟ¥Ɵȟoverlapping conceptionȟƯĮȟżɀȈȢŨÜĆȟȢƯȟĆƅŨÜŨȢȟɀǑȢ¥ƁĆȟ¥Ɵöȟ
ĮƯǿȟȢŠĆȟȈǑĆĆÜŠȟ¥ÜȢȟȢƯȟÐĆȟȈɀÜÜĆȈȈĮɀƅƅலȟǑĆǿĮƯǿƖĆöȟƯǿȟdecoded ȢƯȟɀȈĆȟQ¥ƁƯÐȈƯƟǺȈȟƅ¥ƟŊɀ¥ŊĆǝǂȲ 
wɀÜŠȟ¥ȟǿĆǦɀŨǿĆƖĆƟȢȟĮƯǿȟɀǑȢ¥ƁĆȟȈĆĆƖȈȟŨƖǑƅŨÜŨȢȟŨƟȟQƯŠƟȟwĆ¥ǿƅĆǺȈȟÜƅ¥ŨƖȟȢŠ¥Ȣȟ¥Ɵȟ¥ÜȢȟƯĮȟǑǿƯ-
ȢĆȈȢȟǰŨƟ஢Ưƅ஢ĆȈȟÐƯȢŠȟ¥ƟȟĆ஭ǑǿĆȈȈŨƯƟȟƯĮȟöŨȈ¥ǑǑǿƯ஢¥ƅȟ¥Ɵöȟ¥ȟǑĆȢŨȢŨƯƟȟƯĮȟÜŠ¥ƟŊĆóǳǂņȟŨƟȈƯĮ¥ǿȟ¥Ȉȟ
ȢŠĆȟǑĆȢŨȢŨƯƟȟĮƯǿȟÜŠ¥ƟŊĆȟ¥ŨƖȈȟȢƯȟǑĆǿȈɀ¥öĆȟȢŠĆȟ¥ɀöŨĆƟÜĆǝȟQƯŠƟȟs¥஦ƅȈóȟȈɀǑǑƯǿȢȈȟ¥ȟȈŨƖŨƅ¥ǿȟ
Üƅ¥ŨƖȟ஦ŠĆƟȟ¥ǿŊɀŨƟŊȟȢŠ¥ȢȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟȈŠƯɀƅöȟ¥ööǿĆȈȈȟǰȢŠĆȟȈĆƟȈĆȟƯĮȟżɀȈȢŨÜĆȟŨƟȟȢŠĆȟ
ÜƯƖƖɀƟŨȢலóȟ¥ƟȟŨƟ஢ƯÜ¥ȢŨƯƟȟƯĮȟȢŠĆȟǿĆÜƯŊƟŨ஽ĆöȟǑǿŨƟÜŨǑƅĆȈȟƯĮȟÜƯƯǑĆǿ¥ȢŨƯƟȟ¥ƖƯƟŊȈȢȟĆǦɀ¥ƅȈǝǳǂŁ

A¥஢ŨƟŊȟŨƟȢǿƯöɀÜĆöȟ¥ƅƅȟȢŠĆȈĆȟŨöĆ¥ȈóȟFȟÜ¥ƟȟƟƯ஦ȟÐĆŊŨƟȟȢƯȟĆ஭Ǒƅ¥ŨƟȟ¥ƟöȟƖ¥ƁĆȟȈƯƖĆȟ¥öżɀȈȢ-
ƖĆƟȢȈȟȢƯȟQ¥ƁƯÐȈƯƟǺȈȟƖƯöĆƅǝȟFȟǑǿƯǑƯȈĆȟȢŠǿĆĆȟƖ¥ŨƟȟÜŠ¥ƟŊĆȈǝȟ:ŨǿȈȢóȟÐĆÜ¥ɀȈĆȟȢŠĆǿĆȟƟĆĆöȈȟȢƯȟ
ÐĆȟ¥ȟconceptual Ư஢Ćǿƅ¥ǑȟÐĆȢ஦ĆĆƟȟȢŠĆȟ¥ööǿĆȈȈĆǿȟ¥ƟöȟȢŠĆȟ¥ööǿĆȈȈĆĆóȟȢŠĆȟȈலȈȢĆƖȟƯĮȟĆȢŠŨÜȈóȟ
ƖƯǿ¥ƅŨȢலóȟƯǿȟżɀȈȢŨÜĆȟÜ¥ƟȟÐĆȟÐĆȈȢȟɀƟöĆǿȈȢƯƯöȟ¥ȈȟÐĆƅƯƟŊŨƟŊȟȢƯȟȢŠĆȟÜƯöĆȟǿ¥ȢŠĆǿȟȢŠ¥ƟȟȢŠĆȟÜƯƟ-
ȢĆ஭ȢȟƯĮȟ¥ȟƖĆȈȈ¥ŊĆǝȟ�ȈȟĆȈȢ¥ÐƅŨȈŠĆöȟŨƟȟȈĆÜȢŨƯƟȟǂǝǂóȟȢŠĆȟÜƯöĆȟŨȈȟȢŠĆȟƅƯÜɀȈȟĮƯǿȟȢŠĆȟƟƯƟŦÜƯƟȢĆ஭-
Ȣɀ¥ƅȟȈĆƖ¥ƟȢŨÜȟ஢¥ƅɀĆȈȟƯĮȟ¥ȟȈǑĆĆÜŠȟɀȢȢĆǿ¥ƟÜĆȟ¥ƟöȟȢŠĆǿĆĮƯǿĆȟŨȈȟ¥ƅȈƯȟȢŠĆȟƅƯÜɀȈȟĮƯǿȟȢŠĆȟȈǑĆ¥ƁĆǿǺȈȟ
¥ƟöȟȢŠĆȟ¥ɀöŨĆƟÜĆǺȈȟÜƯƟÜĆǑȢɀ¥ƅȟȈȢǿɀÜȢɀǿĆǝǂț

}ŠĆȟȈĆÜƯƟöȟ¥öżɀȈȢƖĆƟȢȟÜƯƟÜĆǿƟȈȟ஦ŠĆǿĆȟ஦ĆȟƅƯÜ¥ȢĆȟöŨȈȈĆƟȢǝȟ�ĆȟÜ¥ƟȟŨƖ¥ŊŨƟĆȟ¥Ɵȟ¥ƅȢĆǿ-
Ɵ¥ȢŨ஢ĆȟÜƯɀǿȈĆȟƯĮȟĆ஢ĆƟȢȈȟ஦ŠĆǿĆȟsƯȈ¥ȟo¥ǿƁȈȟǑǿƯÜƅ¥ŨƖȈóȟǰFȟöƯƟǺȢȟȢŠŨƟƁȟFȟȈŠƯɀƅöȟŠ¥஢ĆȟȢƯȟȈȢ¥Ɵöȟ
ɀǑóǳȟÐɀȢȟȢŠĆƟȟ¥ÜǦɀŨĆȈÜĆȈȟȢƯȟȢŠĆȟÐɀȈȟöǿŨ஢ĆǿǺȈȟƯǿȟǑƯƅŨÜĆǺȈȟÜƯƖƖ¥ƟöȟȢƯȟȈȢ¥ƟöȟɀǑǝȟFƟȟȢŠŨȈȟÜ¥ȈĆóȟ
ŠĆǿȟȈǑĆĆÜŠȟ¥ÜȢȟȈ¥ȢŨȈ஖ĆȈȟ¥ƅƅȟȢŠĆȟÜƯƟöŨȢŨƯƟȈȟĮƯǿȟɀǑȢ¥ƁĆȟöĆȈÜǿŨÐĆöȟ¥ÐƯ஢ĆȟĜȟȢŠ¥ȢȟŨȈóȟŨȢȟ஦Ưɀƅöȟ
Š¥஢ĆȟÜƯƟ஢ĆலĆöȟƯǑǑƯȈŨȢŨƯƟóȟǑǿĆȈÜǿŨÐĆöȟǿĆöǿĆȈȈóȟ¥ƟöȟǑǿĆȈɀƖĆöȟ¥ƟȟƯ஢Ćǿƅ¥ǑǑŨƟŊȟÜƯƟÜĆǑȢŨƯƟȟ
ƯĮȟżɀȈȢŨÜĆȟĜȟȟலĆȢȟŨȢȟ஦ƯɀƅöȟƟƯȢȟŠ¥஢ĆȟÐĆĆƟȟ¥Ɵȟ¥ÜȢȟƯĮȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆǝȟ}ŠŨȈȟŨƟÜƯƟŊǿɀŨȢலȟ
஢¥ƟŨȈŠĆȈȟƯƟÜĆȟ஦ĆȟƟƯȢŨÜĆȟŠƯ஦ȟȢŠĆȟÜƯƟ஢Ćல¥ƟÜĆȟƯĮȟƯǑǑƯȈŨȢŨƯƟȟǔ¥ƟöȟƖƯǿĆȟÐǿƯ¥öƅலȟȢŠĆȟƯ஢Ćǿ¥ƅƅȟ
ƖĆȈȈ¥ŊĆǗȟŨȈȟÜŠŨĆ஗லȟ¥ȟĮɀƟÜȢŨƯƟȟƯĮȟo¥ǿƁȈǺȟ¥ÜȢŨƯƟȈȟƖƯǿĆȟȈƯȟȢŠ¥ƟȟŠĆǿȟ஦ƯǿöȈǝȟ�லȟÐǿĆ¥ÜŠŨƟŊȟ
ȢŠĆȟƅ¥஦óȟȈŠĆȟ஦¥ȈȟȈɀÜÜĆȈȈĮɀƅƅலȟÜƯƟ஢ĆலŨƟŊȟȢŠĆȟƯǑǑƯȈŨȢŨƯƟȟǿĆǦɀŨǿĆöȟĮƯǿȟŠĆǿȟ¥ÜȢȟȢƯȟÜƯƟȈȢŨȢɀȢĆȟ
ƯƟĆȟƯĮȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆǝȟ}ŠĆǿĆȟƖɀȈȢȟȢŠĆƟȟÐĆȟ¥ȟ஦¥லȟȢƯȟ¥ÜÜƯɀƟȢȟĮƯǿȟȢŠŨȈȟƟƯƟŦƅŨƟŊɀŨȈȢŨÜȟ
ÜƯƖǑƯƟĆƟȢǝ

U¥ȈȢƅலóȟ¥Ȉȟ¥ǿŊɀĆöȟÐலȟ�ŠǿŨȈƖ¥Ɵȟ¥ƟöȟAɀÐÐȈȟ¥Ɵöȟ¥ȈȟȈĆĆƟȟŨƟȟƯȢŠĆǿȟÜ¥ȈĆȈȟƯĮȟÜŨ஢ŨƅȟöŨȈƯÐĆ-

ǂǂȟ ȟ�ɀȈȢŨƟóȟHow to Do Things with WordsóȟǂǂțĜǂǂȖǝ
ǂȻȟ ȟFÐŨöǝ
ǂȲȟ ȟ�ŠǿŨȈƖ¥Ɵȟ¥ƟöȟAɀÐÐȈóȟǰoǿƯȢĆȈȢȟ¥ƟöȟwǑĆĆÜŠȟ�ÜȢȟ}ŠĆƯǿலóǳȟŁǝ
ǂņȟ ȟwĆ¥ǿƅĆóȟǰ�ȟ}¥஭ƯƟƯƖலȟƯĮȟFƅƅƯÜɀȢŨƯƟ¥ǿலȟ�ÜȢȈóǳȟȲțĔǝ
ǂŁȟ ȟs¥஦ƅȈóȟA Theory of JusticeóȟȲȲȖ
ǂțȟ ȟ}ŠŨȈȟ¥ǿŊɀƖĆƟȢȟǑ¥ǿ¥ƅƅĆƅȈȟȢŠƯȈĆȟŊŨ஢ĆƟȟÐலȟS¥ƟȢóȟSǿŨǑƁĆóȟ�ǿ¥ƟöƯƖóȟ;ŨÐÐ¥ǿöȟ¥Ɵöȟ�ƯŊŠƯȈȈŨ¥Ɵóȟ
ȟ ȟ¥ƅƅȟƯĮȟ஦ŠŨÜŠȟ¥ȈÜǿŨÐĆȟƟƯǿƖ¥ȢŨ஢ŨȢலȟȢƯȟÜƯƟÜĆǑȢȈǝ
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: PAVA :



öŨĆƟÜĆóȟsƯȈ¥ȟo¥ǿƁȈȟ஦¥ȈȟƟƯȢȟ¥ööǿĆȈȈŨƟŊȟƯƟƅலȟƯƟĆȟǑĆǿȈƯƟñȟ¥ƅƯƟŊȟ஦ŨȢŠȟöŨǿĆÜȢƅலȟ¥ööǿĆȈȈŨƟŊȟ
ȢŠĆȟÐɀȈȟöǿŨ஢ĆǿóȟȈŠĆȟŨƟöŨǿĆÜȢƅலȟ¥ööǿĆȈȈĆöȟȢŠĆȟǿĆȈȢȟƯĮȟÜŨ஢ŨƅȟȈƯÜŨĆȢலǝȟAĆǿȟƖĆȈȈ¥ŊĆǺȈȟÜƯƟȢ¥ÜȢȟ
and addressee, ȢŠĆƟóȟƖɀȈȢȟ¥ƅȈƯȟÐĆȟ¥öżɀȈȢĆöóȟ¥ȈȟȢŠĆலȟĮƯǿƁȟŨƟȢƯȟ¥ȟ஢ĆǿÐ¥ƅȟ¥ƟöȟƟƯƟŦ஢ĆǿÐ¥ƅȟ
ǔȈƯƟŨÜȟ¥Ɵöȟ஢ŨȈɀ¥ƅǗȟÜŠ¥ƟƟĆƅȟƯĮȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟȟ஦ŨȢŠȟȢŠĆȟÐɀȈȟöǿŨ஢ĆǿȔȟ¥ƟöȟŨƟȢƯȟ¥ȟȈĆǿŨĆȈȟƯĮȟ
ƅĆ¥஗ĆȢȈóȟ஗லĆǿȈȟ¥ƟöȟȈɀÐȈĆǦɀĆƟȢȟŠĆ¥öƅŨƟĆȈȟȢŠ¥ȢȟǿĆǑĆ¥ȢĆöȟŠĆǿȟƖĆȈȈ¥ŊĆȟȢƯȟ¥ȟÐǿƯ¥öĆǿȟ¥ɀöŨĆƟÜĆǝȟ
}ŠƯɀŊŠȟȢŠĆȟƟĆĆöȟĮƯǿȟȢŠĆȈĆȟǦɀ¥ƅŨ஖Ü¥ȢŨƯƟȈȟ¥ƟöȟȢŠĆȟĮ¥ŨƅɀǿĆȟȢƯȟȈ¥ȢŨȈĮ¥ÜȢƯǿŨƅலȟ¥ÜÜƯɀƟȢȟĮƯǿȟsƯȈ¥ȟ
o¥ǿƁȈǺȟÜƯöĆóȟƖĆȈȈ¥ŊĆóȟÜƯƟȢ¥ÜȢȟ¥Ɵöȟ¥ööǿĆȈȈĆĆȟƟ¥Ȣɀǿ¥ƅƅலȟȈȢĆƖȈȟĹƯƖȟɀȈŨƟŊȟ¥ƟȟĆ஭ǑƅŨÜŨȢƅலȟ
ŨƟȢĆǿǑĆǿȈƯƟ¥ƅȟ¥ƟöȟƅŨƟŊɀŨȈȢŨÜȟƖƯöĆƅóȟȢŠĆȈĆȟŊ¥ǑȈȟƖ¥லȟÐĆȟÜƯƖǑĆƟȈ¥ȢĆöȟĮƯǿȟÐலȟŨƟÜƯǿǑƯǿ¥ȢŨƟŊȟ
�¥ȢĆȈƯƟǺȈȟ¥Ɵ¥ƅலȈŨȈȟƯĮȟǑƅ¥லǝ

3. Bateson: Extending the Model

�லȟȈȢɀöலŨƟŊȟȢŠĆȟǑƅ¥லȟÐĆŠ¥஢ŨƯǿȈȟƯĮȟƟƯƟŠɀƖ¥Ɵȟ¥ƟŨƖ¥ƅȈóȟ;ǿĆŊƯǿலȟ�¥ȢĆȈƯƟȟǿĆ¥ƅŨ஽Ćöȟ
ȢŠ¥ȢȟŠɀƖ¥Ɵȟ஢ĆǿÐ¥ƅȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟȟƯǑĆǿ¥ȢĆȈȟ¥ȢȟȈĆ஢Ćǿ¥ƅȟÜƯƟȢǿ¥ȈȢŨƟŊȟƅĆ஢ĆƅȈȟƯĮȟ¥ÐȈȢǿ¥ÜȢŨƯƟǝǂȖ 
AĆȟƟƯȢĆöȟȢŠǿĆĆȟȈɀÜŠȟƅĆ஢ĆƅȈñȟȢŠĆȟöĆƟƯȢ¥ȢŨ஢ĆóȟȢŠĆȟƖĆȢ¥ƅŨƟŊɀŨȈȢŨÜóȟ¥ƟöȟȢŠĆȟƖĆȢ¥ÜƯƖƖɀ-
ƟŨÜ¥ȢŨ஢ĆǝǂĔȟ}ŠĆȟöĆƟƯȢ¥ȢŨ஢ĆȟƅĆ஢ĆƅóȟȈŨƖŨƅ¥ǿȟȢƯȟQ¥ƁƯÐȈƯƟǺȈȟǿĆĮĆǿĆƟȢŨ¥ƅȟĮɀƟÜȢŨƯƟȟƯĮȟƅ¥ƟŊɀ¥ŊĆóȟ
ŨȈȟŨƟȈȢ¥ƟȢŨ¥ȢĆöȟ஦ŠĆƟȟ஦ĆȟĆ஭ǑƅŨÜŨȢƅலȟǿĆĮĆǿȟȢƯȟ¥ȟȈŨȢɀ¥ȢŨƯƟóȟƯÐżĆÜȢóȟƯǿȟƖĆƟȢ¥ƅȟȈȢ¥ȢĆǝȟFƟȟo¥ǿƁȈǺȟ
Ü¥ȈĆóȟȢŠĆȟƖĆȈȈ¥ŊĆȟŨȈȟöĆƟƯȢ¥ȢŨ஢ĆȟŨƟȈƯĮ¥ǿȟ¥ȈȟȈŠĆȟǿĆĮĆǿȈȟȢƯȟŠĆǿȈĆƅĮȟ¥ƟöȟŠĆǿȟƖĆƟȢ¥ƅȟȈȢ¥ȢĆȟ஦ŠĆƟȟ
Ć஭ǑǿĆȈȈŨƟŊóȟǰFȟöƯƟǺȢȟȢŠŨƟƁȟFȟȈŠƯɀƅöȟŠ¥஢ĆȟȢƯȟȈȢ¥ƟöȟɀǑǝǳȟ}ŠĆȟƖĆȢ¥ƅŨƟŊɀŨȈȢŨÜȟƅĆ஢Ćƅóȟ¥ƁŨƟȟ
ȢƯȟQ¥ƁƯÐȈƯƟǺȈȟƖĆȢ¥ƅŨƟŊɀ¥ƅȟĮɀƟÜȢŨƯƟȟƯĮȟƅ¥ƟŊɀ¥ŊĆóȟŨȈȟƖ¥ƟŨĮĆȈȢĆöȟ஦ŠĆƟȟ஦ĆȟǿĆĮĆǿȟȢƯȟƅ¥Ɵ-
Ŋɀ¥ŊĆȟŨȢȈĆƅĮóȟȈɀÜŠȟ¥ȈȟŨƟȟȢŠĆȟ¥ÐƯ஢Ćȟ¥Ɵ¥ƅலȈŨȈȟƯĮȟo¥ǿƁȈǺȟȈȢ¥ȢĆƖĆƟȢǝȟ}ŠĆȟƖĆȢ¥ƅŨƟŊɀŨȈȢŨÜȟƅĆ஢ĆƅȟŨȈȟ
ȢŠĆȟƯƟĆȟȢŠ¥ȢȟǿĆǦɀŨǿĆȈȟɀȈȟȢƯȟɀȈĆȟǦɀƯȢ¥ȢŨƯƟȟƖ¥ǿƁȈǝȟU¥ȈȢƅலóȟȢŠĆȟƖĆȢ¥ÜƯƖƖɀƟŨÜ¥ȢŨ஢ĆȟƅĆ஢Ćƅóȟ
ɀƟöŨȈÜɀȈȈĆöȟÐலȟQ¥ƁƯÐȈƯƟóȟŨȈȟǿĆ¥ÜŠĆöȟ஦ŠĆƟȟ஦ĆȟȈ¥லȟȈƯƖĆȢŠŨƟŊȟ¥ÐƯɀȢȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟȟ஢Ũ¥ȟ
ƟƯƟŦƅŨƟŊɀŨȈȢŨÜȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟǝȟ�¥ȢĆȈƯƟȟŨƟȢǿƯöɀÜĆöȟȢŠŨȈȟƅ¥ȢȢĆǿȟƅĆ஢ĆƅȟƯĮȟ¥ÐȈȢǿ¥ÜȢŨƯƟȟÐலȟ
ƟƯȢŨƟŊȟŠƯ஦ȟ஦ŠĆƟȟÜŠŨƖǑ¥Ɵ஽ĆĆȈȟÐŨȢĆȟĆ¥ÜŠȟƯȢŠĆǿȟŨƟȟ¥ȟǑ¥ǿȢŨÜɀƅ¥ǿȟ஦¥லȟȢŠĆலȟÜƯƖƖɀƟŨÜ¥ȢĆȟȢŠ¥Ȣȟ
ȢŠĆலȟ¥ǿĆȟǑƅ¥லŨƟŊȟǿ¥ȢŠĆǿȟȢŠ¥Ɵȟ஖ŊŠȢŨƟŊǝȟ}ŠĆȟĆ஭¥ÜȢȟĮƯǿƖȟƯĮȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟȟŨȈȟŨƟȈȢ¥ƟȢŨ¥ȢĆöȟÐலȟ
ÜŠŨƅöǿĆƟȟ஦ŠĆƟȟȢŠĆலȟŨƖ¥ŊŨƟĆȟȢŠĆƖȈĆƅ஢ĆȈȟ¥ȈȟƁƟŨŊŠȢȈȟ¥ƟöȟǑƅ¥லȟ஦ŨȢŠȟȈȢŨÜƁȈȟ¥ȈȟŨĮȟ஖ŊŠȢŨƟŊȟ஦ŨȢŠȟ
Ȉ஦ƯǿöȈǝȟ}ŠĆȟĮ¥ÜȢȟȢŠ¥ȢȟǑƅ¥லŨƟŊȟƖ¥லȟȢɀǿƟȟȢƯȟ஖ŊŠȢŨƟŊóȟĮƯǿȟÜŠŨƅöǿĆƟȟ¥ƟöȟÜŠŨƖǑ¥Ɵ஽ĆĆȈȟ¥ƅŨƁĆóȟ
ŨȈȟ¥ȟȢĆȈȢ¥ƖĆƟȢȟȢƯȟȢŠŨȈȟƁŨƟöȟƯĮȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟȟ¥ƟöȟȢŠĆȟǑƯȈȈŨÐŨƅŨȢலȟƯĮȟŨȢȈȟĮ¥ŨƅɀǿĆǝ

�¥ȢĆȈƯƟǺȈȟ¥ööŨȢŨƯƟȈȟƯǑĆƟȈȟ¥ȟ஦¥லȟȢƯȟ¥Ɵ¥ƅல஽ĆȟsƯȈ¥ȟo¥ǿƁȈǺȟƟƯƟŦ஢ĆǿÐ¥ƅȟƅ¥ƟŊɀ¥ŊĆȟŨƟȟȢŠ¥Ȣóȟ
ÐலȟȈŨȢȢŨƟŊȟȈȢŨƅƅóȟȈŠĆȟ஦¥ȈȟƖ¥ƁŨƟŊȟɀȈĆȟƯĮȟȢŠĆȟƖĆȢ¥ÜƯƖƖɀƟŨÜ¥ȢŨ஢ĆȟƅĆ஢ĆƅȟƯĮȟÜƯƖƖɀƟŨÜ¥-
ȢŨƯƟǝȟ�ĆȟÜ¥ƟȟȈĆĆȟȢŠĆȟĮƯǿÜĆȟƯĮȟŠĆǿȟƖĆȢ¥ÜƯƖƖɀƟŨÜ¥ȢŨ஢Ćȟ¥ÜȢȟĮƯǿȟĆ஢ĆƟȟŨĮȟȈŠĆȟŠ¥öȟǿĆƖ¥ŨƟĆöȟ
ȈŨƅĆƟȢóȟŠĆǿȟƟƯƟŦ஢ĆǿÐ¥ƅȟƖĆȈȈ¥ŊĆȟÜƯɀƅöȟŠ¥஢ĆȟȈɀ஘ÜĆöȟȢƯȟĆ஭ǑǿĆȈȈȟŠĆǿȟƟƯǿƖ¥ȢŨ஢ĆȟżɀöŊƖĆƟȢóȟ
ȢŠ¥ȢȟȈŠĆȟȈŠƯɀƅöȟƟƯȢȟŠ¥஢ĆȟȢƯȟȈȢ¥ƟöȟɀǑǝȟ[ƯǿĆƯ஢ĆǿóȟŨȢȟ¥ƅƅƯ஦ȈȟɀȈȟȢƯȟȈĆĆȟŠƯ஦ȟƖĆȈȈ¥ŊĆȈȟƖ¥லȟ
Š¥஢ĆȟƖ¥ƟலŦȢƯŦƖ¥ƟலȟƯǿȟƖ¥ƟலŦȢƯŦƯƟĆȟĮƯǿƖȈȟƯĮȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟȟÐĆȢ஦ĆĆƟȟ¥ööǿĆȈȈĆǿȟ¥Ɵöȟ
¥ööǿĆȈȈĆĆȟÐĆÜ¥ɀȈĆȟŨĮȟ¥ÜȢŨƯƟȟÜ¥ƟȟÐĆȟÜƯƖƖɀƟŨÜ¥ȢŨ஢ĆóȟȢŠĆȟƖƯöĆƅȟ¥ƅȈƯȟ¥Ɵ¥ƅல஽ĆȈȟŨƟöŨ஢Ũöɀ¥ƅȟ
¥ƟöȟÜƯƅƅĆÜȢŨ஢Ćȟ¥ÜȢŨƯƟȈǝ

ǂȖȟ ȟ�¥ȢĆȈƯƟóȟǰ�ȟ}ŠĆƯǿலȟƯĮȟoƅ¥லȟ¥Ɵöȟ:¥ƟȢ¥ȈலóǳȟǂȲȻǝ
ǂĔȟ ȟFÐŨöǝ
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4. The Semiotics of Civil Disobedience

�ŨȢŠȟȢŠĆȟŠĆƅǑȟƯĮȟ�¥ȢĆȈƯƟǺȈȟ஦ƯǿƁóȟ஦ĆȟÜ¥ƟȟƟƯ஦ȟÜƯƟȈȢǿɀÜȢȟ¥ȟȈĆƖŨƯȢŨÜȟƖƯöĆƅȟĮƯǿȟÜŨ஢Ũƅȟ
öŨȈƯÐĆöŨĆƟÜĆȟÐ¥ȈĆöȟƯƟȟQ¥ƁƯÐȈƯƟǺȈȟƖƯöĆƅȟ஦ŨȢŠȟȢŠĆȟȢŠǿĆĆȟƖƯöŨ஖Ü¥ȢŨƯƟȈȟöŨȈÜɀȈȈĆöȟ¥ÐƯ஢Ćñȟ
ǔŨǗȟŨȢȟƖɀȈȢȟ¥ǑǑĆ¥ƅȟȢƯȟ¥ȟȈŠ¥ǿĆöȟƟƯȢŨƯƟȟƯĮȟżɀȈȢŨÜĆȟǔȢŠĆȟƖƯöŨ஖Ü¥ȢŨƯƟȟȢƯȟȢŠĆȟÜƯöĆǗóȟǔŨŨǗȟŨȢȟ
ƖɀȈȢȟÐĆȟ¥ȟǑŠலȈŨÜ¥ƅȟǔŨǝĆǝóȟ¥ȟƖĆȢ¥ÜƯƖƖɀƟŨÜ¥ȢŨ஢ĆǗȟ¥ÜȢȟƯĮȟƅ¥஦ÐǿĆ¥ƁŨƟŊȟǔȢŠĆȟƖƯöŨ஖Ü¥ȢŨƯƟȟȢƯȟ
ȢŠĆȟƖĆȈȈ¥ŊĆǗóȟ¥ƟöȟǔŨŨŨǗȟŨȢȟƖɀȈȢȟÐĆȟŨƟȢĆƟöĆöȟĮƯǿȟ¥ȟ஦ŨöĆȟ¥ɀöŨĆƟÜĆȟǔȢŠĆȟƖƯöŨ஖Ü¥ȢŨƯƟȟȢƯȟȢŠĆȟ
¥ööǿĆȈȈĆĆȟ¥ƟöȟÜƯƟȢ¥ÜȢǗǝǂƧȟ}ŠĆȟƖƯöŨ஖ĆöȟƖƯöĆƅȟŨȈȟŊŨ஢ĆƟȟÐĆƅƯ஦ǝ

Q¥ƁƯÐȈƯƟŦ�¥ȢĆȈƯƟȟ[ƯöĆƅȟĮƯǿȟ�Ũ஢Ũƅȟ)ŨȈƯÐĆöŨĆƟÜĆ

Message �ȟƖĆȢ¥ÜƯƖƖɀƟŨÜ¥ȢŨ஢ĆȟÐǿĆ¥ƁŨƟŊȟƯĮȟƯƟĆȟƯǿȟƖƯǿĆȟƅ¥஦ȈȟƯƟȟȢŠĆȟÐ¥ȈŨȈȟƯĮȟżɀȈȢŨÜĆǝ

�ööǿĆȈȈĆǿ ǔŨǗȟ�ȟȈŨƟŊƅĆȟŨƟöŨ஢Ũöɀ¥ƅȟƯǿȟǔŨŨǗȟ¥ȟŊǿƯɀǑȟƯĮȟöŨȈȈĆƟȢĆǿȈȟǑ¥ǿȢ¥ƁŨƟŊȟŨƟȟÜƯƅƅĆÜȢŨ஢Ćȟ¥ÜȢŨƯƟ

�ööǿĆȈȈĆĆ }ŠĆȟÜƯƖƖɀƟŨȢலȟƯĮȟŨƟöŨ஢Ũöɀ¥ƅȈȟ஦ŨȢŠŨƟȟ¥ȟŊŨ஢ĆƟȟȈƯÜŨĆȢல

�ƯöĆ �ȟÜƯƖƖƯƟȟȈலȈȢĆƖȟƯĮȟĆȢŠŨÜȈóȟƖƯǿ¥ƅŨȢலóȟƯǿȟżɀȈȢŨÜĆȟȢŠ¥ȢȟöĆƖ¥ǿÜ¥ȢĆȈȟ஦Š¥ȢȟŨȈȟ¥Ɵöȟ
ŨȈƟǺȢȟƖƯǿ¥ƅƅலȟǑĆǿƖŨȈȈŨÐƅĆ

�ƯƟȢĆ஭Ȣ }ŠĆȟɀƟżɀȈȢȟƅ¥஦ȟƯǿȟȈĆȢȟƯĮȟƅ¥஦ȈȟȢŠ¥ȢȟȢŠĆȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟŨȈȟƯǑǑƯȈŨƟŊ

�ƯƟȢ¥ÜȢ ǔŨǗȟ}ŠĆȟ஢ŨȈɀ¥ƅȟƯǿȟ஢ĆǿÐ¥ƅȟȢǿ¥ƟȈƖŨȈȈŨƯƟȟƯĮȟȢŠĆȟƖĆȈȈ¥ŊĆȟ¥ƟöȟǔŨŨǗȟƖ¥ȈȈȟƖĆöŨ¥ȟǔĆǝŊǝóȟ
ǑǿŨƟȢȟƖĆöŨ¥óȟȈƯÜŨ¥ƅȟƖĆöŨ¥óȟÐǿƯ¥öÜ¥ȈȢŨƟŊȟƖĆöŨ¥óȟĆȢÜǝǗ

Table 3ǝ

FF.ȟ�ȟ��U}�s�UȟwAF:}ȟF\ȟ�F�FUȟ)Fwa�-)F-\�-

}ŠĆȟƖƯöĆƅȟ¥ÐƯ஢ĆȟĆƟ¥ÐƅĆȈȟɀȈȟȢƯȟöŨ¥ÜŠǿƯƟŨÜ¥ƅƅலȟ¥Ɵ¥ƅல஽ĆȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟ¥ƟöȟȢǿ¥ÜĆȟ
ȢŠĆȟÜɀƅȢɀǿ¥ƅȟȈŠŨĺȈȟŨƟȟŨȢȈȟǑǿ¥ÜȢŨÜĆǝȟAĆǿĆóȟFȟ஦ŨƅƅȟÜƯƖǑ¥ǿĆȟȢŠǿĆĆȟŠŨȈȢƯǿŨÜ¥ƅȟÜ¥ȈĆȈȟƯĮȟÜŨ஢Ũƅȟ
öŨȈƯÐĆöŨĆƟÜĆȟǔȢŠĆȟ�Ũ஢ŨƅȟsŨŊŠȢȈȟ[Ư஢ĆƖĆƟȢóȟȢŠĆȟ�ƟȢŨŦ�Ǒ¥ǿȢŠĆŨöȟ[Ư஢ĆƖĆƟȢóȟ¥ƟöȟFƟöŨ¥ǺȈȟ
ȈȢǿɀŊŊƅĆȟĮƯǿȟŨƟöĆǑĆƟöĆƟÜĆǗȟ¥Ŋ¥ŨƟȈȢȟȢŠǿĆĆȟÜƯƟȢĆƖǑƯǿ¥ǿலȟƯƟĆȈȟǔ�ƅ¥ÜƁȟUŨ஢ĆȈȟ[¥ȢȢĆǿóȟȢŠĆȟ
�ǿ¥ÐȟwǑǿŨƟŊóȟ¥ƟöȟȢŠĆȟaÜÜɀǑலȟ[Ư஢ĆƖĆƟȢǗǝȟ-஢ĆƟȟŨĮȟȢŠĆலȟ¥ƅƅȟöĆ஖ƟŨȢŨƯƟ¥ƅƅலȟŨƟȈȢ¥ƟȢŨ¥ȢĆȟȢŠĆȟ
Ȉ¥ƖĆȟƖĆȈȈ¥ŊĆȟǔĆȈȢ¥ÐƅŨȈŠĆöȟÐலȟȢŠĆȟƖƯöĆƅȟ¥ÐƯ஢ĆǗóȟÐĆŨƟŊȟĆ஭¥ƖǑƅĆȈȟƯĮȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆóȟ
ȢŠĆȟƯȢŠĆǿȟÜƯƟȈȢŨȢɀȢŨ஢ĆȟĮ¥ÜȢƯǿȈȟƯĮȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟȟÜŠ¥ƟŊĆöȟöǿ¥ȈȢŨÜ¥ƅƅலǝȟFȟ஦ŨƅƅȟƟƯ஦ȟȢɀǿƟȟȢƯȟ
ȢŠĆȈĆȟÜŠ¥ƟŊĆȈȟŨƟȟȢŠĆȟ¥ööǿĆȈȈĆǿóȟÜƯƟȢĆ஭Ȣóȟ¥ƟöȟÜƯƟȢ¥ÜȢóȟƅĆ¥஢ŨƟŊȟȢŠĆȟÜƯöĆȟȢƯȟÐĆȟöŨȈÜɀȈȈĆöȟ
ŨƟȟȈĆÜȢŨƯƟȟȲǝ

Addresser: �ȟȈŨƟŊƅĆȟƯǿȟ¥ȟŊǿƯɀǑȟƯĮȟöŨȈȈĆƟȢĆǿȈóȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟȢȈóȟƯǿȟǑǿƯȢĆȈȢƯǿȈǝȟ}ŠĆǿĆȟ
Š¥ȈȟÐĆĆƟȟ¥ȟȈȢǿŨƁŨƟŊȟŠŨȈȢƯǿŨÜ¥ƅȟȈŠŨĺȟŨƟȟȢŠĆȟȈȢǿɀÜȢɀǿĆȟƯĮȟŊǿƯɀǑȈȟȢŠ¥ȢȟǑ¥ǿȢ¥ƁĆȟŨƟȟÜŨ஢ŨƅȟöŨȈƯÐĆ-
öŨĆƟÜĆǝȟ�ŠĆǿĆ¥ȈȟȢŠĆȟȢŠǿĆĆȟ¥ĮƯǿĆƖĆƟȢŨƯƟĆöȟǑ¥ǿ¥öŨŊƖ¥ȢŨÜȟƖƯ஢ĆƖĆƟȢȈȟƯĮȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟ
ǿĆ஢Ưƅ஢Ćöȟ¥ǿƯɀƟöȟƁĆலȟ஖ŊɀǿĆȈȟǔŨǝĆǝóȟ[¥Š¥ȢƖ¥ȟ;¥ƟöŠŨóȟ\ĆƅȈƯƟȟ[¥ƟöĆƅ¥óȟ[¥ǿȢŨƟȟUɀȢŠĆǿȟ
SŨƟŊȟQǿǝǗȟ¥ƟöȟƯĺĆƟȟŠ¥öȟ¥ȟŠŨĆǿ¥ǿÜŠŨÜ¥ƅȟȈȢலƅĆȟƯĮȟƅĆ¥öĆǿȈŠŨǑóȟÜƯƟȢĆƖǑƯǿ¥ǿலȟƖƯ஢ĆƖĆƟȢȈȟȈɀÜŠȟ

ǂƧȟ ȟ�ŠĆǿĆ¥ȈȟǔŨǗȟ¥ÜÜƯɀƟȢȈȟĮƯǿȟȢŠĆȟǶÜŨ஢ŨƅŨȢலǺȟ¥ȈǑĆÜȢȟƯĮȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟ¥ƟöȟȈŠƯ஦Ȉȟ஦ŠலȟŨȢȟŨȈȟ
ȟ ȟöŨȈȢŨƟÜȢȟĹƯƖȟƯǿöŨƟ¥ǿலȟÜǿŨƖŨƟ¥ƅȟ¥ÜȢŨ஢ŨȢலóȟǔŨŨǗȟ¥ÜÜƯɀƟȢȈȟĮƯǿȟȢŠĆȟǶöŨȈƯÐĆöŨĆƟÜĆǺȟ¥ȈǑĆÜȢȟƯĮȟÜŨ஢Ũƅȟ
ȟ ȟöŨȈƯÐĆöŨĆƟÜĆȟ¥ƟöȟöŨȈȢŨƟŊɀŨȈŠĆȈȟŨȢȟĹƯƖȟƅĆŊ¥ƅȟǑǿƯȢĆȈȢǝȟ[ƯǿĆƯ஢ĆǿóȟǔŨŨŨǗȟöŨȈȢŨƟŊɀŨȈŠĆȈȟÜŨ஢Ũƅȟ
ȟ ȟöŨȈƯÐĆöŨĆƟÜĆȟĹƯƖȟÜƯƟȈÜŨĆƟȢŨƯɀȈȟƯÐżĆÜȢŨƯƟǝ
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¥Ȉȟ�ƅ¥ÜƁȟUŨ஢ĆȈȟ[¥ȢȢĆǿȟ¥ǿĆȟöĆÜĆƟȢǿ¥ƅŨ஽Ćöȟ¥ƟöȟɀƟȈȢǿɀÜȢɀǿĆöǝȻ௅

Context: }ŠĆȟɀƟżɀȈȢȟƅ¥஦ȟƯǿȟȈĆȢȟƯĮȟƅ¥஦ȈȟȢŠ¥ȢȟöŨǿĆÜȢƅலȟÜƯƟ஗ŨÜȢȟ஦ŨȢŠȟ¥ȟȈŠ¥ǿĆöȟȈலȈȢĆƖȟƯĮȟ
ethics. }ŠĆȟȈŠŨĺȟŨƟȟȢŠĆȟƖĆȈȈ¥ŊĆǺȈȟÜƯƟȢĆ஭Ȣȟǔ¥ƟöȟȢŠɀȈȟŨƟȟȢŠĆȟȢ¥ǿŊĆȢȈȟƯĮȟǑǿƯȢĆȈȢǗȟŠ¥ȈȟÐĆĆƟȟ
Ɩ¥ǿƁĆöȟÐலȟ¥ȟǿĆöɀÜȢŨƯƟȟƯĮȟȢ¥ƟŊŨÐŨƅŨȢலǝȟ�ŠĆǿĆ¥ȈȟȢŠĆȟȢ¥ǿŊĆȢȈȟƯĮȟȢŠĆȟȢŠǿĆĆȟǑ¥ǿ¥öŨŊƖ¥ȢŨÜȟ
Ü¥ȈĆȈȟƯĮȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟ஦ĆǿĆȟĮƯǿƖȈȟƯĮȟÜƅĆ¥ǿƅலȟöĆƅŨƟĆ¥ȢĆöȟöĆȟżɀǿĆȟȈĆŊǿĆŊ¥ȢŨƯƟȟǔŨǝĆǝóȟQŨƖȟ
�ǿƯ஦ȟU¥஦Ȉóȟ�Ǒ¥ǿȢŠĆŨöȟU¥஦Ȉóȟ¥Ɵöȟ�ǿŨȢŨȈŠȟÜƯƅƯƟŨ¥ƅȟƅ¥஦ǗóȟȢŠĆȟȢ¥ǿŊĆȢȈȟƯĮȟÜƯƟȢĆƖǑƯǿ¥ǿலȟ
ƖƯ஢ĆƖĆƟȢȈȟ¥ǿĆȟƖƯǿĆȟ¥ÐȈȢǿ¥ÜȢǝȟ}ŠĆȟȟƟĆ஦ĆȈȢȟƖƯ஢ĆƖĆƟȢȈȟÜŠ¥ƅƅĆƟŊĆȟ¥ȟȈĆȢȟƯĮȟŨƟȈȢŨȢɀȢŨƯƟȈȟ
¥ƟöȟǑǿ¥ÜȢŨÜĆȈȟǔǑƯƅŨÜĆȟÐǿɀȢ¥ƅŨȢலȟ¥ƟöȟȈலȈȢĆƖŨÜȟǿ¥ÜŨȈƖȟŨƟȟȢŠĆȟÜ¥ȈĆȟƯĮȟ�ƅ¥ÜƁȟUŨ஢ĆȈȟ[¥ȢȢĆǿȟƯǿȟ
ĆÜƯƟƯƖŨÜȟŨƟĆǦɀ¥ƅŨȢலȟŨƟȟÜ¥ȈĆȟƯĮȟȢŠĆȟaÜÜɀǑலȟ[Ư஢ĆƖĆƟȢǗóȟ஦ŠŨÜŠȟ¥ǿĆȟŠ¥ǿöĆǿȟȢƯȟÜ¥ǑȢɀǿĆȟ¥Ɵöȟ
ȢŠɀȈȟȢƯȟÜŠ¥ƅƅĆƟŊĆǝ

Contactñȟ}ŠĆȟ஢ŨȈɀ¥ƅȟƯǿȟ஢ĆǿÐ¥ƅȟȢǿ¥ƟȈƖŨȈȈŨƯƟȟƯĮȟȢŠĆȟƖĆȈȈ¥ŊĆȟ¥ƟöȟƖ¥ȈȈȟƖĆöŨ¥ǝȟU¥ȈȢƅலóȟ
ȢŠĆȟÜƯƟȢ¥ÜȢȟŠ¥ȈȟÜŠ¥ƟŊĆöȟöɀĆȟȢƯȟȢŠĆȟĆ஢ƯƅɀȢŨƯƟȟƯĮȟȢŠĆȟƖĆȈȈ¥ŊĆǺȈȟÜƯƟȢĆ஭ȢȟöĆȈÜǿŨÐĆöȟ¥ÐƯ஢Ćȟ
¥ƟöȟĆ஭ƯŊĆƟƯɀȈȟÜŠ¥ƟŊĆȈȟŨƟȟƖ¥ȈȈȟƖĆöŨ¥ǝȟ�ĆÜ¥ɀȈĆȟÜƯƟȢĆƖǑƯǿ¥ǿலȟƖƯ஢ĆƖĆƟȢȈȟȢĆƟöȟȢƯȟÜŠ¥ƅ-
ƅĆƟŊĆȟ¥Ɵȟ¥ÐȈȢǿ¥ÜȢȟȈĆȢȟƯĮȟɀƟżɀȈȢȟǑǿ¥ÜȢŨÜĆȈȟ¥ƟöȟŨƟȈȢŨȢɀȢŨƯƟȈóȟȢŠĆǿĆȟ¥ǿĆȟĮĆ஦ȟǔŨĮȟ¥ƟலǗȟɀƟżɀȈȢȟ
ƅ¥஦ȈȟĮƯǿȟȢŠĆƖȟȢƯȟÐǿĆ¥ƁǝȻǂ AĆƟÜĆóȟȢŠĆலȟƖɀȈȢȟƯǑȢȟȢƯȟÐǿĆ¥ƁȟƯȢŠĆǿȟȢ¥ƟŊĆƟȢŨ¥ƅȟƅ¥஦ȈȟȢƯȟŊĆȢȟȢŠĆŨǿȟ
ƖĆȈȈ¥ŊĆȈȟ¥ÜǿƯȈȈǝȟ}ŠŨȈȟĮƯǿƖȟƯĮȟöŨȈȈĆƟȢȟŨȈȟƁƟƯ஦Ɵȟ¥Ȉȟindirect ÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟ¥ƟöȟŨȈȟĆ஭ĆƖ-
ǑƅŨ஖ĆöȟÐலȟȢŠƯȈĆȟÜƅŨƖ¥ȢĆȟÜŠ¥ƟŊĆȟ¥ÜȢŨ஢ŨȈȢȈȟ஦ŠƯȟƯǑȢȟȢƯȟƯÐȈȢǿɀÜȢȟȢǿ¥஘ÜȟŊŨ஢ĆƟȟȢŠĆȟ¥ÐȈĆƟÜĆȟƯĮȟ
ƅ¥஦ȈȟȢŠ¥ȢȟƯǿö¥ŨƟȟǑƯƅƅɀȢŨƯƟǝȻȻȟ[ƯǿĆƯ஢ĆǿóȟȢŠĆȟǿŨȈĆȟƯĮȟƖɀƅȢŨƅ¥ȢĆǿ¥ƅȟǑƅ¥ȢĮƯǿƖȈȟȈɀÜŠȟ¥Ȉȟ}஦ŨȢȢĆǿȟ
¥Ɵöȟ:¥ÜĆÐƯƯƁȟŠ¥ȈȟĆƟ¥ÐƅĆöȟȢŠĆȟǑǿƯƅŨĮĆǿ¥ȢŨƯƟȟƯĮȟƖĆȈȈ¥ŊĆȈȟ¥ƟöȟŊǿƯɀǑȈȟȢŠĆƖȈĆƅ஢ĆȈǝȟ[¥Ɵலȟ
ƯĮȟȢŠĆȈĆȟŊǿƯɀǑȈȟƯǿŨŊŨƟ¥ȢĆöȟĹƯƖȟŠ¥ȈŠȢ¥ŊȈȟǔȈɀÜŠȟ¥Ȉȟƭ�ƅ¥ÜƁUŨ஢ĆȈ[¥ȢȢĆǿóȟƭaÜÜɀǑலóȟ¥Ɵöȟ
ƭ[Ć}ƯƯǗȟƯǿȟ஦ĆǿĆȟŊ¥ƅ஢¥ƟŨ஽ĆöȟÐலȟ஦¥லȟƯĮȟȈƯÜŨ¥ƅȟƖĆöŨ¥ȟǔȈɀÜŠȟ¥ȈȟȢŠĆȟ�ǿ¥ÐȟwǑǿŨƟŊǗǝ

FFF.ȟ�ȟwAF:}ȟF\ȟ�a[[a\ȟ�a)-ñȟ�ȟw�w}-[ȟa:ȟ-}AF�wȟs-�FwF}-)

}ŠĆȟȢǿ¥ƟȈĮƯǿƖ¥ȢŨƯƟȟƯĮȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆǺȈȟǿĆƅ¥ȢŨƯƟȟȢƯȟȢŠĆȟÜƯƖƖƯƟȟÜƯöĆȟƯĮȟĆȢŠŨÜȈȟŨȈȟ
Ć஢ŨöĆƟȢȟĆƟƯɀŊŠȟŨƟȟȢŠĆȟöŨகĆǿĆƟȢȟ¥ȢȢŨȢɀöĆȈȟŠĆƅöȟÐலȟ�Ũ஢ŨƅȟsŨŊŠȢȈȟ¥Ɵöȟ�ƅ¥ÜƁȟUŨ஢ĆȈȟ[¥ȢȢĆǿȟ
ƖƯ஢ĆƖĆƟȢȈȟȢƯ஦¥ǿöȟǿĆȈǑĆÜȢ¥ÐŨƅŨȢலȟǑƯƅŨȢŨÜȈǝȟ}ŠŨȈȟȢĆǿƖȟǿĆĮĆǿȈȟȢƯȟ¥ȟƖ¥ǿŊŨƟ¥ƅŨ஽ĆöȟŊǿƯɀǑǺȈȟ
ȈȢǿ¥ȢĆŊŨÜȟŨƖǑĆǿȈƯƟ¥ȢŨƯƟȟƯĮȟȢŠĆȟöƯƖŨƟ¥ƟȢȟŊǿƯɀǑǺȈȟ஢¥ƅɀĆȈȟȢƯȟĆ஭¥ÜȢȟÜŠ¥ƟŊĆȻȲǝȟ-¥ǿƅŨĆǿóȟÜŨ஢Ũƅȟ
ǿŨŊŠȢȈȟ¥ÜȢŨ஢ŨȈȢȈȟȈɀÐȈÜǿŨÐĆöȟȢƯȟǿĆȈǑĆÜȢ¥ÐŨƅŨȢலȟǑƯƅŨȢŨÜȈȟÐலȟǑǿĆȈĆƟȢŨƟŊȟȢŠĆŨǿȟȈƯÜŨ¥ƅȟ஢¥ƅɀĆȈȟȢƯȟ
ÐĆȟǰÜƯƟȢŨƟɀƯɀȈȟ¥ƟöȟÜƯƖǑ¥ȢŨÐƅĆǳȟ஦ŨȢŠȟƖ¥ŨƟȈȢǿĆ¥Ɩȟ�ƖĆǿŨÜ¥Ɵȟ஢¥ƅɀĆȈȻņǝȟ}ŠĆȈĆȟöŨȈȈĆƟȢĆǿȈȟ
ȈȢǿŨ஢ĆöȟȢƯȟöŨȈǑƅ¥லȟ¥ȟƖŨ஭ȢɀǿĆȟƯĮȟ�ŠǿŨȈȢŨ¥Ɵȟ¥ƟöȟöĆƖƯÜǿ¥ȢŨÜȟ஢¥ƅɀĆȈȟŨƟȟȢŠĆŨǿȟ¥ǑǑĆ¥ƅȈȟȢƯȟȢŠĆȟ
ŊĆƟĆǿ¥ƅȟǑɀÐƅŨÜǝȟFƟȟÜƯƟȢǿ¥ȈȢóȟ�U[ȟ¥ÜȢŨ஢ŨȈȢȈȟƯĺĆƟȟÜŠ¥ƅƅĆƟŊĆȟǿĆȈǑĆÜȢ¥ÐŨƅŨȢலȟǑƯƅŨȢŨÜȈȟŨƟȟȢŠĆŨǿȟ
ÜǿŨȢŨǦɀĆȟƯĮȟƖ¥ŨƟȈȢǿĆ¥Ɩȟ஢¥ƅɀĆȈǝȻŁȟs¥ȢŠĆǿȟȢŠ¥Ɵȟ஦ƯǿƁŨƟŊȟ஦ŨȢŠŨƟȟȢŠĆȟÐƯɀƟö¥ǿŨĆȈȟƯĮȟȢŠĆȟÜƯöĆóȟ

Ȼ௅ȟ ȟ�ƅ¥லȢƯƟóȟǰ�ƅ¥ÜƁȟUŨ஢ĆȈȟ[¥ȢȢĆǿóǳȟǂȻǝ
Ȼǂȟ ȟ:ƯǿȟȢŠĆȟǑɀǿǑƯȈĆȈȟƯĮȟȢŠŨȈȟǑ¥ǑĆǿóȟFȟ஦ŨƅƅȟƅĆ¥஢Ćȟjustice ÐǿƯ¥öƅலȟöĆ஖ƟĆöȟ¥ȈȟǶ஦Š¥Ȣȟ஦ĆȟƯ஦ĆȟĆ¥ÜŠȟ
ȟ ȟƯȢŠĆǿǺȟ¥ƟöóȟƖƯǿĆȟŨƖǑƯǿȢ¥ƟȢƅலóȟÜƯƟȈŨöĆǿȟŨȢȟÜƯƟȢŨƟɀƯɀȈȟ஦ŨȢŠȟȢŠĆȟÜƯöĆȟƯĮȟĆȢŠŨÜȈǝ
ȻȻȟ ȟ�ĆǿƖɀȈóȟǰ�ƅŨƖ¥ȢĆȟ�Š¥ƟŊĆȟoǿƯȢĆȈȢǝǳ
ȻȲȟ ȟ�ŠĆƟȟ¥Ɵöȟ)ƯǿȈĆலóȟǰ�ƟöĆǿȈȢ¥ƟöŨƟŊȟsĆȈǑĆÜȢ¥ÐŨƅŨȢலȟoƯƅŨȢŨÜȈǝǳ
Ȼņȟ ȟ�ƅ¥லȢƯƟóȟǰ�ƅ¥ÜƁȟUŨ஢ĆȈȟ[¥ȢȢĆǿóǳȟǂņǝ
ȻŁȟ ȟFÐŨöǝ
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: ARCHÉ :



�U[ȟ¥ÜȢŨ஢ŨȈȢȈȟŠ¥஢ĆȟöĆ஢ƯȢĆöȟȢŠĆŨǿȟĆகƯǿȢȈȟȢƯȟĆ஭Ǒ¥ƟöȟȢŠĆƖǝȟ�ȟȈŨƖŨƅ¥ǿȟ¥ǿŊɀƖĆƟȢȟÜ¥ƟȟÐĆȟ
Ɩ¥öĆȟĮƯǿȟƯȢŠĆǿȟƖƯ஢ĆƖĆƟȢȈȟǔĆǝŊǝóȟƭ[Ć}ƯƯǗȟȢŠ¥ȢȟŨƟȈȢ¥ƟȢŨ¥ȢĆȟ¥ȟǿŨȈĆȟŨƟȟƖ¥ŨƟȈȢǿĆ¥ƖȟÜɀƅȢɀǿ¥ƅȟ
ÜǿŨȢŨǦɀĆȈȟĹƯƖȟƖ¥ǿŊŨƟ¥ƅŨ஽ĆöȟǑĆǿȈǑĆÜȢŨ஢ĆȈǝ

FȟÜƯƟȢĆƟöȟȢŠ¥ȢȟȢŠŨȈȟȢǿ¥ƟȈĮƯǿƖ¥ȢŨƯƟȟǑƯŨƟȢȈȟȢƯȟȈƯƖĆȢŠŨƟŊȟÜǿɀÜŨ¥ƅǝȟAŨȈȢƯǿŨÜ¥ƅƅலóȟÜŨ஢Ũƅȟ
öŨȈƯÐĆöŨĆƟÜĆȟƖƯ஢ĆƖĆƟȢȈȟƯĺĆƟȟ஦ƯǿƁĆöȟ஦ŨȢŠŨƟȟȢŠĆŨǿȟ¥ɀöŨĆƟÜĆǺȈȟÜƯöĆȟƯĮȟĆȢŠŨÜȈóȟ¥ȈÜƯöŨƟŊȟ
ȢŠĆŨǿȟƖĆȈȈ¥ŊĆȟ஦ŨȢŠȟȈŠ¥ǿĆöȟ஢¥ƅɀĆȈȟ஦ƯɀƅöȟĆƟ¥ÐƅĆȟȢŠĆȟ¥ööǿĆȈȈĆĆȈȟȢƯȟöĆÜŨǑŠĆǿȟȢŠĆŨǿȟƖĆȈȈ¥ŊĆǝȟ
:ƯǿȟŨƟȈȢ¥ƟÜĆóȟ஦ŠĆƟȟsƯȈ¥ȟo¥ǿƁȈȟöĆÜƅ¥ǿĆȈóȟǰFȟöƯƟǺȢȟȢŠŨƟƁȟFȟȈŠƯɀƅöȟŠ¥஢ĆȟȢƯȟȈȢ¥ƟöȟɀǑóǳȟȈŠĆȟ
ŨƖǑƅŨÜŨȢƅலȟ¥ǑǑĆ¥ƅȈȟȢƯȟȢŠĆȟÜƯƟȈȢŨȢɀȢŨƯƟ¥ƅȟǿŨŊŠȢȟƯĮȟĆǦɀ¥ƅȟȢǿĆ¥ȢƖĆƟȢȟɀƟöĆǿȟȢŠĆȟƅ¥஦ȟȢŠ¥ȢȟĆ஢Ćǿல-
ƯƟĆȟÜƅ¥ŨƖȈȟȢƯȟĆƟöƯǿȈĆǝȟ}ŠŨȈȟ¥ǑǑĆ¥ƅȟŨȈȟȟ¥ƅȈƯȟȈĆĆƟȟŨƟȟȈƯƖĆȟƯĮȟȢŠĆȟȈƅƯŊ¥ƟȈȟƯĮȟȢŠĆȟȢŨƖĆñȟǰwȢƯǑȟ
UலƟÜŠŨƟŊñȟ�ɀŨƅöȟ)ĆƖƯÜǿ¥Üலóǳȟǰ[¥ǿÜŠȟƯƟȟ�¥ȈŠŨƟŊȢƯƟȟĮƯǿȟQƯÐȈȟ¥Ɵöȟ:ǿĆĆöƯƖóǳȟ¥ƟöȟǰƯƟĆȟ
Ɩ¥ƟóȟƯƟĆȟ஢ƯȢĆǳȟ¥ƅƅȟ¥ǑǑĆ¥ƅȟĆŨȢŠĆǿȟȢƯȟöĆƖƯÜǿ¥ȢŨÜȟ஢¥ƅɀĆȈȟƯǿȟȢƯȟ¥ȟƅŨÐĆǿ¥ƅȟĹ¥ƖĆ஦ƯǿƁȟÜƯƖƖƯƟȟ
ȢƯȟ�ǝwǝȟÜŨȢŨ஽ĆƟȈóȟŨƟȟÐƯȢŠȟÜ¥ȈĆȈȟöĆÜŨǑŠĆǿ¥ÐƅĆȟÐலȟȢŠĆȟŊǿĆ¥ȢĆǿȟǑɀÐƅŨÜǝȟ�ƅȢŨƖ¥ȢĆƅலȟȢŠĆŨǿȟǑƯƅŨȢ-
ŨÜ¥ƅȟȈȢǿ¥ȢĆŊலóȟ¥ƅȈƯȟȈĆĆƟȟŨƟȟ;¥ƟöŠŨǺȈȟ¥Ɵöȟ[¥ƟöĆƅ¥ǺȈȟ¥ǑǑĆ¥ƅȈȟȢƯȟǑĆ¥ÜĆȟ¥ƟöȟöĆƖƯÜǿ¥ÜலóȟȟŨȈȟ
żɀȈȢŨ஖ĆöȟÐலȟQ¥ƁƯÐȈƯƟȟÐĆÜ¥ɀȈĆȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟ¥ƟöȟŠĆƟÜĆȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟȟÐĆȢ஦ĆĆƟȟÐƯȢŠȟ
Ǒ¥ǿȢŨĆȈȟǔŨǝĆǝóȟ¥ööǿĆȈȈĆǿȟ¥Ɵöȟ¥ööǿĆȈȈĆĆǗȟǿĆǦɀŨǿĆȈȟĆƖǑƅƯலŨƟŊȟ¥ȟÜƯƖƖƯƟȟÜƯöĆǝȟwɀÜŠȟƟĆĆöȟĮƯǿȟ
¥ƟȟƯ஢Ćǿƅ¥ǑǑŨƟŊȟĹ¥ƖĆ஦ƯǿƁȟ¥ƅȈƯȟ¥ÜȢȈȟ¥Ȉȟ¥ƟȟĆ஭Ǒƅ¥Ɵ¥ȢŨƯƟȟȢƯȟ஦ŠலȟȢŠŨȈȟȈȢǿ¥ȢĆŊலȟŨȈȟɀȈĆĮɀƅȟ஦ŠĆƟȟ
ǑĆǿȈɀ¥öŨƟŊȟȢŠƯȈĆȟŨƟȟǑƯ஦ĆǿȟƯĮȟȢŠĆȟǑƅŨŊŠȢȟƯĮȟȢŠĆȟƖ¥ǿŊŨƟ¥ƅŨ஽Ćöǝ

}ŠĆȟöŨȈÜɀȈȈŨƯƟȟ¥ÐƯ஢ĆóȟŠƯ஦Ć஢ĆǿóȟǿĆƟöĆǿȈȟÜƯƟȢĆƖǑƯǿ¥ǿலȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟöĆĆǑƅலȟǑ¥ǿ-
¥öƯ஭ŨÜ¥ƅȟŨƟȈƯĮ¥ǿȟ¥ȈȟŨȢȟ¥ƅȈƯȟÜǿŨȢŨǦɀĆȈȟȢŠĆȟÜƯöĆȟɀȈĆöȟȢƯȟĆƟŊ¥ŊĆȟ஦ŨȢŠȟŨȢȈȟ¥ɀöŨĆƟÜĆȟȈƯȟȢŠ¥ȢȟȢŠĆȟ
ƅ¥ȢȢĆǿȟŨȈȟɀƟ¥ÐƅĆȟȢƯȟƖƯǿ¥ƅƅலȟżɀȈȢŨĿȟȢŠĆȟĮƯǿƖĆǿǺȈȟƖĆȈȈ¥ŊĆǝȟ�ǿŨȢŨǦɀŨƟŊȟȢŠĆȟÜƯöĆȟǿŨȈƁȈȟȈĆ஢ĆǿŨƟŊȟ
ȢŠĆȟÜƯƟöŨȢŨƯƟȈȟĮƯǿȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟóȟȢŠɀȈȟƖ¥ƁŨƟŊȟȢŠĆȟƖĆȈȈ¥ŊĆȟĮ¥ƅƅȟȈȢŨƅƅÐƯǿƟȟ¥ƟöȟǿĆƟöĆǿŨƟŊȟ
ÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟĮɀȢŨƅĆǝȟFƟȢĆǿĆȈȢŨƟŊƅலóȟȢŠŨȈȟǑ¥ǿ¥öƯ஭ȟ¥ƅƅƯ஦ȈȟɀȈȟȢƯȟȈĆĆȟ஦Šலȟ¥ÜȢȈȟƯĮȟǑǿƯȢĆȈȢȟ
¥ǿĆȟŨƟȢĆǿǑǿĆȢĆöȟ¥ȈȟǿŨƯȢȈȟÐலȟȈƯƖĆȟ¥Ɵöȟ¥ȈȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟÐலȟƯȢŠĆǿȈǝȟFĮȟȢŠĆȟ¥ɀöŨĆƟÜĆȟ
ǔȢŠĆȟ¥ööǿĆȈȈĆĆǗȟȈŠ¥ǿĆȈȟȢŠĆȟȈ¥ƖĆȟǑǿŨƟÜŨǑƅĆȈȟƯĮȟżɀȈȢŨÜĆȟǔȢŠĆȟÜƯƖƖƯƟȟÜƯöĆǗȟ஦ŨȢŠȟ¥ȟŊǿƯɀǑȟ
ƯĮȟöŨȈȈĆƟȢĆǿȈȟǔȢŠĆȟ¥ööǿĆȈȈĆǿǗóȟȢŠĆƟȟÐலȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟŨȢȈȟ¥ǑǑĆ¥ƅȟȢƯȟżɀȈȢŨÜĆóȟȢŠĆȟ¥ɀöŨĆƟÜĆȟ
Ȣ¥ƁĆȈȟȢŠĆȟƖĆȈȈ¥ŊĆȟ¥Ȉȟ¥Ɵȟ¥ÜȢȟƯĮȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆǝȟAƯ஦Ć஢ĆǿóȟŨĮȟȢŠĆȟ¥ɀöŨĆƟÜĆȟöƯĆȈȟƟƯȢȟ
ȈŠ¥ǿĆȟȢŠĆȟȈ¥ƖĆȟÜƯöĆóȟȢŠĆȟ¥ÜȢŨƯƟȈȟƯĮȟȢŠĆȟŊǿƯɀǑȟƯĮȟöŨȈȈĆƟȢĆǿȈȟÐĆÜƯƖĆȟĆŨȢŠĆǿȟǿĆ஢ƯƅɀȢŨƯƟ¥ǿலȟ
ƯǿȟÜǿŨƖŨƟ¥ƅǝȟ�ĆÜ¥ɀȈĆȟĆȢŠŨÜ¥ƅȟÜƯöĆȈȟ¥ǿĆȟŊĆƟĆǿ¥ƅƅலȟɀƟ¥ÐƅĆȟȢƯȟ¥ÜÜƯƖƖƯö¥ȢĆȟĮƯǿȟ஦Š¥ȢȟÜƯɀƅöȟ
ǑƯȢĆƟȢŨ¥ƅƅலȟÐĆȟɀƟżɀȈȢŨ஖Ćöȟ஢ŨƯƅĆƟÜĆóȟ஦Ćȟ¥ƅȈƯȟ஖ƟöȟŠĆǿĆȟ¥ƟȟĆ஭Ǒƅ¥Ɵ¥ȢŨƯƟȟĮƯǿȟȢŠĆȟÜƯƟȢǿƯ஢ĆǿȈŨ¥ƅȟ
Ɵ¥ȢɀǿĆȟƯĮȟÜƯĆǿÜŨ஢ĆȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟ¥Ɵöȟ஦ŠலȟŨȢȟŨȈȟƯĺĆƟȟȢ¥ƁĆƟȟ¥Ȉȟ¥ȟǿĆ¥ȈƯƟȟĮƯǿȟöŨȈƖŨȈȈŨƟŊȟ
¥ȟöŨȈȈĆƟȢĆǿǺȈȟÜƅ¥ŨƖȈǝ

F�.ȟ)-ssF)�Ǻwȟ-�-\}ȟ�\)ȟoaw}[a)-s\F}�

wɀÜŠȟ¥ȟǑŨ஢ƯȢ¥ƅȟȈŠŨĺȟŨƟȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟ¥ȈȟƯÐȈĆǿ஢ĆöȟŨƟȟȈĆÜȢŨƯƟȟȲȟȈɀŊŊĆȈȢȈȟȢŠ¥ȢȟȢŠĆǿĆȟ
ƖŨŊŠȢȟÐĆȟȈŨŊƟŨ஖Ü¥ƟȢȟŠŨȈȢƯǿŨÜ¥ƅȟĮƯǿÜĆȈȟ¥ȢȟǑƅ¥லǝȟ�Ćȟ஦Ũƅƅȟ஖ǿȈȢȟĆ஭ǑƅƯǿĆȟ¥ȟǑƯȈȈŨÐƅĆȟĆ஭Ǒƅ¥Ɵ¥ȢŨƯƟȟ
ŊŨ஢ĆƟȟÐலȟ)ĆǿǿŨö¥ȟŨƟȟǰwȢǿɀÜȢɀǿĆóȟwŨŊƟȟ¥Ɵöȟoƅ¥லóǳȟ¥ƟöȟȢŠĆƟȟȢɀǿƟȟȢƯȟƯƟĆȟŊŨ஢ĆƟȟÐலȟƯȢŠĆǿȟ
ǑƯȈȢƖƯöĆǿƟȟȢŠĆƯǿŨȈȢȈǝȻț

Ȼțȟ ȟ)ŨȈȢŨƟŊɀŨȈŠŨƟŊȟ)ĆǿǿŨö¥ȟĹƯƖȟǑƯȈȢƖƯöĆǿƟŨȈȢȟȢŠŨƟƁĆǿȈȟŨȈȟƟƯȢȟ¥ƅ஦¥லȈȟżɀȈȢŨ஖ĆöóȟĆ஢ĆƟȟŨĮȟ
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FƟȟŠŨȈȟǂƧțțȟƅĆÜȢɀǿĆóȟ)ĆǿǿŨö¥ȟ¥ǿŊɀĆȈȟȢŠ¥ȢȟŠɀƖ¥ƟŨȢலȟŠ¥Ȉȟ஦ŨȢƟĆȈȈĆöȟ஦Š¥ȢȟŠĆȟȈƯƅĆƖƟƅலȟ
öĆĆƖĆöȟȢŠĆȟǶĆ஢ĆƟȢǺǝȟ�ÜÜƯǿöŨƟŊȟȢƯȟ)ĆǿǿŨö¥óȟstructures Š¥஢ĆȟÐĆĆƟȟÜƯƟȢŨƟɀƯɀȈƅலȟȢŨĆöȟȢƯȟ¥ȟ
ÜĆƟȢĆǿȟǔƟ¥ƖĆƅலóȟ¥ȟǑǿŨ஢ŨƅĆŊĆöȟȢĆǿƖȟƯǿȟƟƯȢŨƯƟǗȟȈɀÜŠȟ¥ȈȟousiaóȟarchéóȟaletheiaóȟȢǿ¥ƟȈÜĆƟöĆƟ-
Ȣ¥ƅŨȢலóȟ;ƯöóȟƯǿȟƖ¥ƟǝȟAƯ஦Ć஢Ćǿóȟ¥ȢȟȈƯƖĆȟǑƯŨƟȢȟöɀǿŨƟŊȟȢŠĆȟƅ¥ȢĆȟǶț௅ȈóȟǑĆƯǑƅĆȟ¥Ð¥ƟöƯƟĆöȟȢŠĆȟ
ÜƯƟȈȢ¥ƟȢȟȈɀÐȈȢŨȢɀȢŨƯƟȟƯĮȟƯƟĆȟÜĆƟȢĆǿȟĮƯǿȟ¥ƟƯȢŠĆǿȟ¥ƟöȟȢɀǿƟĆöȟȢƯȟĹĆĆȟǑƅ¥லȟjeu libreȟǔŨǝĆǝóȟȢŠĆȟ
ŨƟȢĆǿǑƅ¥லȟƯĮȟ¥ÐȈĆƟÜĆȟ¥ƟöȟǑǿĆȈĆƟÜĆǗǝȻȖȟ[ƯǿĆȟȈǑĆÜŨ஖Ü¥ƅƅலóȟĹĆĆȟǑƅ¥லȟƯÜÜɀǿȈȟ஦ŠĆƟȟȘųŕƭų஦đȏȘȯ
ǰǑƯŨƟȢȟÐĆலƯƟöȟȢŠĆƖȈĆƅ஢ĆȈȟȢƯȟƯȢŠĆǿȟȈŨŊƟŨ஖ĆǿȈǳȟǿ¥ȢŠĆǿȟȢŠ¥ƟȟÐĆŨƟŊȟ஖஭ĆöȟÐலȟȢŠĆŨǿȟȘųŕƭų஦đāȘóȻĔ 

¥ƟöȟƖĆ¥ƟŨƟŊȟŨȈȟȢŠĆǿĆĮƯǿĆȟöŨȈƅƯÜ¥ȢĆöǝȟFƟȟĹĆĆȟǑƅ¥லóȟƖĆ¥ƟŨƟŊȟÐĆÜƯƖĆȈȟƯǑĆƟŦĆƟöĆöóȟ஢¥ǿŨ-
¥ÐƅĆóȟ¥ƟöȟĆƟöƅĆȈȈƅலȟöĆĮĆǿǿĆöǝȻƧȟFȢȟŨȈȟȢŠĆƟȟǑƅ¥ɀȈŨÐƅĆȟȢŠ¥ȢȟȈɀÜŠȟŨƟȢĆǿǑƅ¥லȟŨȈȟƖ¥ƟŨĮĆȈȢĆöóȟŨƟȟ
ȈƯƖĆȟ஦¥லóȟÐலȟȢŠĆȟǑ¥ǿƯöŨÜȟĆƅĆƖĆƟȢȟƯĮȟÜƯƟȢĆƖǑƯǿ¥ǿலȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟ¥ƟöȟŨȢȈȟÜǿŨȢŨǦɀĆȟƯĮȟ
ȢŠĆȟȈȢǿɀÜȢɀǿĆȟƯĮȟƅ¥ƟŊɀ¥ŊĆǝ

�ƅȢĆǿƟ¥ȢŨ஢ĆƅலóȟȢŠĆǿĆȟ¥ǿĆȟƯȢŠĆǿȟǿĆƅ¥ȢĆöȟ஦¥லȈȟƯĮȟ¥ÜÜƯɀƟȢŨƟŊȟĮƯǿȟȢŠĆȟÜƯƟȢĆƖǑƯǿ¥ǿலȟöŨȈȢǿɀȈȢȟ
ƯĮȟȢŠĆȟÜƯöĆóȟȈɀÜŠȟ¥ȈȟȢŠĆȟƯƟĆȟŊŨ஢ĆƟȟÐலȟUலƯȢ¥ǿöóȟA¥ǿ஢Ćலóȟ¥ƟöȟQ¥ƖĆȈƯƟȟŨƟȟȢŠĆŨǿȟ¥ȢȢĆƖǑȢȈȟȢƯȟ
öĆȈÜǿŨÐĆȟǑƯȈȢƖƯöĆǿƟŨȈƖǝȟQĆ¥ƟŦ:ǿ¥ƟåƯŨȈȟUலƯȢ¥ǿöóȟŨƟȟThe Postmodern Condition argues 
ȢŠ¥ȢȟȢŠŨȈȟƟĆ஦ȟĆǑƯÜŠȟŨȈȟƯƟĆȟƯĮȟǰŨƟÜǿĆöɀƅŨȢலȟȢƯ஦¥ǿöȟƖĆȢ¥Ɵ¥ǿǿ¥ȢŨ஢ĆȈóǳȟŊǿ¥ƟöȟȢǿɀȢŠȈȟƯǿȟȈȢƯǿŨĆȈȟ
ȢŠ¥ȢȟŊŨ஢ĆȟȈƯƖĆȟƯǿŨĆƟȢŨƟŊȟǑɀǿǑƯȈĆȟȢƯȟȢŠĆȟ஦ƯǿƅöȟȈɀÜŠȟ¥Ȉȟw¥ƅ஢¥ȢŨƯƟóȟ[¥ǿ஭ŨȈƖóȟoǿƯŊǿĆȈȈóȟĆȢÜǝȟ
ǔ஭஭Ũ஢ǗǝȟFƟȟUலƯȢ¥ǿöǺȈȟ¥ÜÜƯɀƟȢóȟǑƯȈȢƖƯöĆǿƟŨȈƖȟĆ஭ǑǿĆȈȈĆȈȟÜɀƅȢɀǿ¥ƅȟöŨȈȢǿɀȈȢȟ¥ƟöȟȈƁĆǑȢŨÜŨȈƖóȟ
ĆȈÜŠĆ஦ŨƟŊȟƯÐżĆÜȢŨ஢Ćȟ¥Ɵöȟ¥ÐȈƯƅɀȢĆȟȢǿɀȢŠȈȟŨƟȟĮ¥஢ƯǿȟƯĮȟƅƯÜ¥ƅŨ஽Ćöȟƅ¥ƟŊɀ¥ŊĆȟŊ¥ƖĆȈǝȟaƟȟȢŠĆȟ
ƯȢŠĆǿȟŠ¥Ɵöóȟ)¥஢ŨöȟA¥ǿ஢Ćலȟ¥ǿŊɀĆȈȟŨƟȟThe Condition of PostmodernityȟȢŠ¥ȢȟǑƯȈȢƖƯöĆǿƟŨȈƖóȟ
¥ȟǿĆȈɀƅȢȟƯĮȟȢŠĆȟȻ௅th ÜĆƟȢɀǿலǺȈȟŊǿĆ¥ȢȟöŨȈ¥ǑǑƯŨƟȢƖĆƟȢȈóȟǿĆ஗ĆÜȢȈȟȢŠĆȟƅƯȈȈȟƯĮȟǰȢŠĆȟĆȢĆǿƟ¥ƅȟ¥Ɵöȟ
ȢŠĆȟŨƖƖɀȢ¥ÐƅĆǝǳȲ௅ȟ}ŠŨȈȟƟĆ஦ȟĆǑƯÜŠȟǰȈ஦ŨƖȈóȟĆ஢ĆƟȟ஦¥ƅƅƯ஦ȈóȟŨƟȟȢŠĆȟĹ¥ŊƖĆƟȢ¥ǿலȟ¥ƟöȟÜŠ¥ƯȢŨÜȟ
ÜɀǿǿĆƟȢȈȟƯĮȟÜŠ¥ƟŊĆȟ¥ȈȟŨĮȟȢŠ¥ȢȟŨȈȟ¥ƅƅȟȢŠĆǿĆȟŨȈǝǳȲǂȟ:ǿĆöǿŨÜȟQ¥ƖĆȈƯƟóȟƅŨƁĆ஦ŨȈĆóȟŨƟȟPostmodernism 
or The Cultural Logic of Late Capitalismóȟ¥ǿŊɀĆȈȟȢŠ¥ȢȟǑƯȈȢƖƯöĆǿƟŨȢலȟŨȈȟȢŠĆȟƅƯȈȈȟƯĮȟȢŠĆȟ
ŠĆǿƖĆƟĆɀȢŨÜȟƖƯöĆƅȟ¥ƟöȟȢŠ¥ȢȟǰöĆǑȢŠȟŨȈȟǿĆǑƅ¥ÜĆöȟÐலȟȈɀǿĮ¥ÜĆóǳȟŨƟȟ¥ȟ஦¥லȟȢŠ¥ȢȟŨȈȟ¥Ɵ¥ƅƯŊƯɀȈȟ
ȢƯȟ)ĆǿǿŨö¥ǺȈȟƟƯȢŨƯƟȟƯĮȟĹĆĆȟǑƅ¥லȟ஦ŠĆǿĆȟȈŨŊƟŨ஖ĆǿȈȟƯƟƅலȟ¥ƅƅɀöĆȟȢƯȟƯȢŠĆǿȟȈŨŊƟŨ஖ĆǿȈǝȲȻ The 
ǑƯȈȢƖƯöĆǿƟȟȢɀǿƟȟŨȈȟȢŠĆȟ¥Ð¥ƟöƯƟƖĆƟȢȟƯĮȟ:ĆǿöŨƟ¥ƟöȟöĆȟw¥ɀȈȈɀǿĆǺȈȟȘųŕƭų஦đāǝȟ}ŠŨȈȟÜŠ¥ǿ-
¥ÜȢĆǿŨ஽¥ȢŨƯƟȟƯĮȟƯɀǿȟÜɀǿǿĆƟȢȟĆǑƯÜŠȟÐலȟȢŠĆȟȢŠŨƟƁĆǿȈȟƯĮȟȢŠĆȟǑƯȈȢƖƯöĆǿƟȟȈɀŊŊĆȈȢȈȟȢŠ¥Ȣȟ஦Ćȟ
Š¥஢ĆȟÜɀƅȢɀǿ¥ƅƅலȟǿĆżĆÜȢĆöȟƖƯǿ¥ƅȟɀƟŨ஢ĆǿȈ¥ƅŨȈƖȟǔȢŠĆȟÐĆƅŨĆĮȟŨƟȟȟ¥ȟȈŠ¥ǿĆöȟȈலȈȢĆƖȟƯĮȟƖƯǿ¥ƅȈǗȟŨƟȟ
Į¥஢ƯǿȟƯĮȟǿĆƅ¥ȢŨ஢ŨȈƖȟǔȢŠĆȟ஢ŨĆ஦ȟȢŠ¥ȢȟƖƯǿ¥ƅȟɀƟŨ஢ĆǿȈ¥ƅŨȈƖȟŨȈȟĮ¥ƅȈĆǗǝȟFȢȟȢŠĆǿĆĮƯǿĆȟȈĆĆƖȈȟ¥ȈȟŨĮȟ
ǑƯȈȢƖƯöĆǿƟŨȈƖóȟŨƟȟŨȢȈȟǿ¥ƖǑ¥ƟȢȟȈƁĆǑȢŨÜŨȈƖȟ¥ƟöȟǿĆƅ¥ȢŨ஢ŨȈƖóȟŠ¥ȈȟȢ¥ƁĆƟȟƯÐżĆÜȢŨ஢ĆȟĆȢŠŨÜȈȟ¥Ȉȟ

ȟ ȟ)ĆǿǿŨö¥ȟǿƯɀȢŨƟĆƅலȟǿĆżĆÜȢĆöȟȢŠĆȟ¥஘ƅŨ¥ȢŨƯƟǝȟ�ĆȢóȟȢŠĆȟǿĆ¥ȈƯƟȟĮƯǿȟöǿ¥஦ŨƟŊȟȢŠŨȈȟöŨȈȢŨƟÜȢŨƯƟȟŠĆǿĆȟ
ȟ ȟƅŨĆȈȟŨƟȟȢŠ¥ȢȟȢŠĆȟȢŠĆƯǿŨȈȢȈȟƖĆƟȢŨƯƟĆöȟÐĆƅƯ஦ȟǔ஢Ũ஽ǝȟUலƯȢ¥ǿöóȟA¥ǿ஢Ćலȟ¥ƟöȟQ¥ƖĆȈƯƟǗȟǿĆŊ¥ǿöĆöȟ
ȟ ȟȢŠĆƖȈĆƅ஢ĆȈȟ¥ȈȟȈȢɀöலŨƟŊȟpostmodernity ¥Ȉȟ¥ȟÜɀƅȢɀǿ¥ƅȟĆǑƯÜŠóȟ஦ŠĆǿĆ¥Ȉȟ)ĆǿǿŨö¥ȟŊŨ஢ĆȈȟ¥Ɵȟ
ȟ ȟ¥ƅȢĆǿƟ¥ȢŨ஢ĆȟĆ஭Ǒƅ¥Ɵ¥ȢŨƯƟȟȢŠ¥ȢȟŨȈȟɀȈĆĮɀƅȟȢƯȟöŨȈÜɀȈȈȟȈĆǑ¥ǿ¥ȢĆƅலǝ
ȻȖȟ ȟ)ĆǿǿŨö¥óȟǰwȢǿɀÜȢɀǿĆóȟwŨŊƟóȟ¥Ɵöȟoƅ¥லóǳȟȻƧȻǝ
ȻĔȟ ȟǰ:ǿĆĆȟǑƅ¥லǳȟŨƟȟ�Š¥ƟöƅĆǿȟ¥ƟöȟsƯöóȟA Dictionary of Media and Communicationǝ
ȻƧȟ ȟ)ĆǿǿŨö¥óȟǰwȢǿɀÜȢɀǿĆóȟwŨŊƟóȟ¥Ɵöȟoƅ¥லóǳȟȻƧȻǝ
Ȳ௅ȟ ȟA¥ǿ஢ĆலóȟThe Condition of Postmodernityóȟņņǝ
Ȳǂȟ ȟFÐŨöǝ
ȲȻȟ ȟQ¥ƖĆȈƯƟóȟPostmodernismóȟǂȻǝ
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ƯƟĆȟƯĮȟŨȢȈȟ஢ŨÜȢŨƖȈǝȟ�ƟöĆǿȟȢŠŨȈȟöĆȈÜǿŨǑȢŨƯƟóȟȢŠĆȟȢɀǿƟȟŨƟȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟ¥ǑǑĆ¥ǿȈȟȢƯȟÐĆȟ
Ć஭Ǒƅ¥ŨƟĆöȟÐலȟȢŠŨȈȟƟĆ஦ȟ¥ŨǿȟƯĮȟöŨȈȢǿɀȈȢȟȢŠ¥ȢȟĆƟŊɀƅĮȈȟƯɀǿȟÜɀƅȢɀǿ¥ƅȟƖŨƅŨĆɀǝȟFȟ஦ŨƅƅȟƟƯ஦ȟȢɀǿƟȟȢƯȟ
஦ŠலȟȈɀÜŠȟÜŠ¥ǿ¥ÜȢĆǿŨ஽¥ȢŨƯƟȟƯĮȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟĮ¥ŨƅȈǝ

�.ȟ)-w-s}F\;ȟoaw}[a)-s\Fw[

}ŠĆǿĆȟŨȈȟ¥ȟ஦¥லȟŨƟȟ஦ŠŨÜŠȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟǿĆȈŨȈȢȈȟȢŠĆȟǑƯȈȢƖƯöĆǿƟȟĆ஭Ǒƅ¥Ɵ¥ȢƯǿலȟĹ¥ƖĆ-
஦ƯǿƁǝȟFĮȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟȢȈȟ஦ĆǿĆȟĆƟȢŨǿĆƅலȟÜƯƖƖŨȢȢĆöȟȢƯȟƖƯǿ¥ƅȟǿĆƅ¥ȢŨ஢ŨȈƖóȟȢŠĆலȟ஦Ưɀƅöȟ
ƟƯȢȟǑ¥ǿȢ¥ƁĆȟŨƟȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆǝȟUĆȢȟɀȈȟǿĆÜƯƅƅĆÜȢȟȢŠ¥ȢȟĮƯǿȟ¥ȟƖĆȢ¥ÜƯƖƖɀƟŨÜ¥ȢŨ஢Ćȟ¥ÜȢȟȢƯȟ
ÜƯƟȈȢŨȢɀȢĆȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆóȟŨȢȟƖɀȈȢȟǑǿĆȈɀƖĆȟ¥ƟȟƯ஢Ćǿƅ¥ǑǑŨƟŊȟÜƯƟÜĆǑȢŨƯƟȟƯĮȟżɀȈȢŨÜĆȟ஦ŨȢŠȟ
ȢŠĆȟ¥ɀöŨĆƟÜĆǝȟQ¥ƁƯÐȈƯƟǺȈȟƖƯöĆƅȟǿĆĮĆǿȈȟȢƯȟȢŠŨȈȟ¥Ȉȟ¥ȟÜƯƖƖƯƟȟÜƯöĆȟƯĮȟĆȢŠŨÜȈǝȟ�ŨȢŠƯɀȢȟ¥ȟ
ÜƯƖƖƯƟȟÜƯöĆóȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟȢȈȟ஦ƯɀƅöȟÐĆȟÜƯƖƖŨȢȢĆöȟȢƯȟȈŨƅĆƟÜĆȟŨƟȈƯĮ¥ǿȟ¥ȈȟȢŠĆலȟ஦Ưɀƅöȟ
ĮƯǿŊƯȟ¥ƟலȟǑƯȈȈŨÐƅĆȟŠƯǑĆȟƯĮȟÐĆŨƟŊȟɀƟöĆǿȈȢƯƯöǝȟoǿƯȢĆȈȢĆǿȈȟ஦ƯɀƅöȟĮ¥ŨƅȟȢƯȟȈĆÜɀǿĆȟɀǑȢ¥ƁĆȟĹƯƖȟ
ȢŠĆŨǿȟ¥ɀöŨĆƟÜĆȟ¥Ɵöȟ஦ƯɀƅöȟĮ¥ŨƅȟȢƯȟÜƯƟ஢Ćலȟ¥ƟலȟƯǑǑƯȈŨȢŨƯƟȟȢŠǿƯɀŊŠȟȢŠĆŨǿȟ¥ÜȢŨƯƟȈǝȟ\Ć஢ĆǿȢŠĆ-
ƅĆȈȈóȟȢŠĆȟ¥ŨƖȟƯĮȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟŨȈȟȈȢǿƯƟŊĆǿȟȢŠ¥ƟȟȢŠĆȟƖĆǿĆȟÜƯƟ஢Ćல¥ƟÜĆȟƯĮȟöŨȈȈĆƟȢóȟ¥ȈȟŨȢȟ
¥ƅȈƯȟȈĆĆƁȈȟȢƯȟÐǿŨƟŊȟ¥ÐƯɀȢȟ¥ȟÜŠ¥ƟŊĆȟŨƟȟƅ¥஦ȈȟƯǿȟǑƯƅŨÜŨĆȈȲȲǝȟAĆƟÜĆóȟȢŠĆȟȈǑĆĆÜŠȟ¥ÜȢǺȈȟɀǑȢ¥ƁĆȟ
ƖɀȈȢȟÐĆȟƖƯǿĆȟȈɀÐȈȢ¥ƟȢŨ¥ƅȟȢŠ¥ƟȟƖĆǿĆȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟÐலȟȢŠĆȟ¥ɀöŨĆƟÜĆǝȟ-஢ĆƟȟŨƟȟǿĆÜĆƟȢȟÜ¥ȈĆȈȟ
ƯĮȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟ஦ŠĆǿĆŨƟȟǑǿƯȢĆȈȢĆǿȈȟ¥ŨƖȟȢƯȟÜŠ¥ƅƅĆƟŊĆȟȢŠĆȟƖ¥ŨƟȈȢǿĆ¥ƖȟÜƯöĆȟƯĮȟĆȢŠŨÜȈóȟ
ȢŠĆலȟ¥ǿĆȟƖ¥ƁŨƟŊȟ¥ȟÜƯƖǑ¥ǿ¥ȢŨ஢ĆȟÜƅ¥ŨƖȟÐலȟ¥ȈȈĆǿȢŨƟŊȟȢŠ¥ȢȟȢŠĆŨǿȟÜƯöĆȟŨȈȟǑǿĆĮĆǿ¥ÐƅĆȟȢƯȟȢŠĆȟ
Ɩ¥ŨƟȈȢǿĆ¥ƖȟƯƟĆǝȟ}ŠĆȟƯƟƅலȟ஦¥லȟȢƯȟƖ¥ƁĆȟȈɀÜŠȟ¥ƟȟĆ஢¥ƅɀ¥ȢŨƯƟȟŨȈȟÐலȟ¥ǑǑĆ¥ƅŨƟŊȟȢƯȟ¥ƟȟĆ஢ĆƟȟ
ƖƯǿĆȟŊĆƟĆǿ¥ƅȟÜƯöĆȟȢŠ¥Ȣȟ஦ƯɀƅöóȟƯƟÜĆȟ¥Ŋ¥ŨƟóȟĆƟÜƯƖǑ¥ȈȈȟÐƯȢŠȟ¥ööǿĆȈȈĆǿȟ¥Ɵöȟ¥ööǿĆȈȈĆĆǝȟ
�ŠĆƟȟƯÐżĆÜȢƯǿȈȟÐǿĆ¥ƁȟȢŠĆȟƅ¥஦óȟȢŠĆலȟȈĆĆƖȟȢƯȟƖ¥ƁĆȟ¥ȟżɀöŊƖĆƟȢȟ¥ƁŨƟȟȢƯȟǶலƯɀǿȟȈலȈȢĆƖȟƯĮȟ
ethics is wrong,Ǻȟ஦ŠŨÜŠȟƖɀȈȢȟǑǿĆȈɀƖĆȟ¥ȟÐǿƯ¥öĆǿȟƖƯǿ¥ƅȟĹ¥ƖĆ஦ƯǿƁȟȢŠ¥Ȣȟ஦ƯɀƅöȟĆƟ¥ÐƅĆȟÐƯȢŠȟ
¥ööǿĆȈȈĆǿȟ¥Ɵöȟ¥ööǿĆȈȈĆĆȟȢƯȟƖ¥ƁĆȟȈĆƟȈĆȟƯĮȟȢŠĆȟȈȢ¥ȢĆƖĆƟȢǝȟ:ɀƅƅŦ஗ĆöŊĆöȟƖƯǿ¥ƅȟǿĆƅ¥ȢŨ஢ŨȈƖȟ
஦ƯɀƅöȟǑǿĆ஢ĆƟȢȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟȢȈȟĹƯƖȟÜƯƖǑ¥ǿŨƟŊȟȢŠĆŨǿȟÜƯöĆȟƯĮȟĆȢŠŨÜȈȟȢƯȟȢŠĆȟƯƟĆȟȢŠĆலȟ
ÜǿŨȢŨÜŨ஽ĆóȟȈƯȟƟƯȟÜǿŨȢŨǦɀĆȟ஦ƯɀƅöȟÐĆȟ஦ĆƅƅŦĮƯɀƟöĆöǝ

�ĆȟŠ¥஢ĆȟȢ஦Ưȟ¥ƅȢĆǿƟ¥ȢŨ஢ĆȈȟŠĆǿĆǝȟ�ĆȟƖ¥லȟȢ¥ƁĆȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟȢƯȟÐĆȟĆ஢ŨöĆƟÜĆȟ¥Ŋ¥ŨƟȈȢȟ
)ĆǿǿŨö¥ǺȈȟ¥ƟöȟȢŠĆȟǑƯȈȢƖƯöĆǿƟȟ¥Ɵ¥ƅலȈŨȈȟƯĮȟƯɀǿȟÜɀƅȢɀǿĆȟ¥Ɵöȟ¥ööȟȢƯȟŨȢȈȟƖƯɀƟȢŨƟŊȟƅŨȈȢȟƯĮȟ
ÜǿŨȢŨÜŨȈƖȈǝȟaǿóȟŨĮȟ஦ĆȟÜƯƟȈŨöĆǿȟȢŠĆŨǿȟÜŠ¥ǿ¥ÜȢĆǿŨ஽¥ȢŨƯƟȟƯĮȟÜɀƅȢɀǿ¥ƅȟĆǑƯÜŠȈȟǔĆǝŊǝóȟƖƯöĆǿƟŨȢலȟ
ƯǿȟǑƯȈȢƖƯöĆǿƟŨȢலǗȟ¥Ȉȟ஢¥ƅɀ¥ÐƅĆȟ¥ƟöȟǑƯȈȈŨÐƅலȟÜƯǿǿĆÜȢóȟ஦ĆȟƖŨŊŠȢȟȢ¥ƁĆȟȢŠĆȟǿĆÜĆƟȢȟȈɀǿŊĆȟŨƟȟ¥ÜȢȈȟ
ƯĮȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟȢƯȟÐĆȟ¥Ɵȟ¥Ð¥ƟöƯƟƖĆƟȢȟƯĮȟȢŠĆȟȈĆƅĮŦǿĆĮĆǿĆƟȢŨ¥ƅȟ¥ƟöȟŨǿƯƟŨÜȟǿĆƅ¥ȢŨ஢ŨȈƖȟ
ƯĮȟǑƯȈȢƖƯöĆǿƟŨȢலǝȟFĮȟȢŠĆȟƅ¥ȢȢĆǿóȟ஦ĆȟÜ¥ƟȟȈĆĆȟŨƟȟȢŠĆȈĆȟÜƯƟȢĆƖǑƯǿ¥ǿலȟƖƯ஢ĆƖĆƟȢȈȟƯĮȟÜŨ஢Ũƅȟ
öŨȈƯÐĆöŨĆƟÜĆȟ¥ȟȈŠலŨƟŊȟ¥஦¥லȟĹƯƖȟǑƯȈȢƖƯöĆǿƟŨȢலǺȈȟȈƁĆǑȢŨÜŨȈƖȟ¥Ɵöȟ¥ȟǿĆȢɀǿƟȟȢƯȟƅƯȈȢȟ஢¥ƅɀĆȈǝȟ
FĮȟƖƯǿ¥ƅȟɀƟŨ஢ĆǿȈ¥ƅŨȈƖȟ஦ĆǿĆȟÜĆƟȢǿ¥ƅȟȢƯȟƖƯöĆǿƟŨȈƖóȟǔ¥ƟöȟŨĮȟǑƯȈȢƖƯöĆǿƟŨȈƖȟȈǑɀǿƟĆöȟȈɀÜŠȟ
ɀƟŨ஢ĆǿȈ¥ƅŨȢலǗȟȢŠĆȟȻǂȈȢŦÜĆƟȢɀǿலȟƖƯöĆƅȟĮƯǿȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟƖɀȈȢȟƖ¥ƟŨĮĆȈȢȟ¥ȟǿĆȢɀǿƟóȟ¥ƅÐĆŨȢȟ
ƯƟĆȟÜƯƅƯǿĆöȟÐலȟȢŠĆȟƅĆȈȈƯƟȈȟƯĮȟǑƯȈȢƖƯöĆǿƟŨȈƖóȟȢƯȟ¥ÐȈƯƅɀȢĆȟƖƯǿ¥ƅȟȢǿɀȢŠȈǝ

oǿŨƖ¥ȟĮ¥ÜŨĆóȟȢŠŨȈȟÜƯƟÜƅɀȈŨƯƟȟƖŨŊŠȢȟȈĆĆƖȟȢƯƯȟŠ¥ȈȢலǝȟ�Š¥Ȣȟ¥ÐƯɀȢȟƯȢŠĆǿȟƖĆȢ¥ĆȢŠŨÜ¥ƅȟ
ǑƯȈŨȢŨƯƟȈǩȟ�Ưɀƅöȟ¥ȟȈƁĆǑȢŨÜȟƯĮȟ¥ÐȈƯƅɀȢĆȟƖƯǿ¥ƅȟȢǿɀȢŠȈȟƟƯȢȟ¥ǿŊɀĆȟŨƟȈȢĆ¥öȟȢŠ¥Ȣȟ¥ȟÜŨ஢ŨƅȟöŨȈ-
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: PAVA :



ƯÐĆöŨĆƟȢǺȈȟƖƯǿ¥ƅȟżɀöŊƖĆƟȢȈȟĆ஭ǑǿĆȈȈȟƟƯƟŦÜƯŊƟŨȢŨ஢Ćȟ¥ȢȢŨȢɀöĆȈȟ஦ŠŨÜŠȟ¥ǿĆȟŨƟ¥ǑȢȟĮƯǿȟȢǿɀȢŠȟƯǿȟ
Į¥ƅȈŨȢலǩȟ�Ȣȟ஖ǿȈȢȟŊƅ¥ƟÜĆóȟȢŠŨȈȟƟƯƟŦÜƯŊƟŨȢŨ஢ŨȈȢȟǑƯȈŨȢŨƯƟȟȈĆĆƖȈȟǑƯȈȈŨÐƅĆȟÐɀȢȟȈɀÐżĆÜȢȟȢƯȟȈĆ஢Ćǿ¥ƅȟ
ƯÐżĆÜȢŨƯƟȈǝȟ�ȈȟöŨȈÜɀȈȈĆöȟĆ¥ǿƅŨĆǿȟǔȓǂǝȻǗóȟȢŠĆȟǑĆǿȈɀ¥ȈŨ஢Ćȟ¥ŨƖȟƯĮȟsƯȈ¥ȟo¥ǿƁȈǺȟ¥ÜȢŨƯƟȈȟ¥ƟöȟƯĮȟ
¥ƅƅȟƯȢŠĆǿȟ¥ÜȢȈȟƯĮȟ�Ũ஢Ũƅȟ)ŨȈƯÐĆöŨĆƟÜĆȟǿĆ஗ĆÜȢȈȟȢŠĆȟǑǿĆÜĆöĆƟÜĆȟƯĮȟȢŠĆȟÜƯƟ¥ȢŨ஢ĆȟĮɀƟÜȢŨƯƟȟƯĮȟ
ƅ¥ƟŊɀ¥ŊĆȟƯ஢ĆǿȟȢŠĆȟĆƖƯȢŨ஢ĆȟƯƟĆǝȟ}ŠŨȈȟǿ¥ƟƁŨƟŊȟŨȈȟ¥ƅȈƯȟȈɀǑǑƯǿȢĆöȟÐலȟ�ŠǿŨȈƖ¥Ɵȟ¥ƟöȟAɀÐÐǺȈȟ
ȈǑĆĆÜŠȟ¥ÜȢȟ¥Ɵ¥ƅலȈŨȈȟ¥ƟöȟƖ¥லȟÐĆȟȢ¥ƁĆƟȟ¥Ȉȟ¥Ɵȟ¥ǿŊɀƖĆƟȢȟ¥Ŋ¥ŨƟȈȢȟȢŠĆȟƟƯƟŦÜƯŊƟŨȢŨ஢ŨȈȢȟŨƟȈƯĮ¥ǿȟ
¥ȈȟǑĆǿȈɀ¥ȈŨƯƟȟ¥ƟöȟöŨȈ¥ŊǿĆĆƖĆƟȢȟǔǿ¥ȢŠĆǿȟȢŠ¥ƟȟƖĆǿĆȟöŨȈ¥ǑǑǿƯ஢¥ƅǗȟȈĆĆƖȟÜƯƟȈȢŨȢɀȢŨ஢ĆȟƯĮȟ¥ƅƅȟ
¥ÜȢȈȟƯĮȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆǝȟ}ŠĆȟȈƁĆǑȢŨÜóȟŠƯ஦Ć஢ĆǿóȟŨȈȟƟƯȢȟöŨȈ¥ǿƖĆöȟÐலȟȢŠŨȈȟ¥ǿŊɀƖĆƟȢóȟĮƯǿȟ
ȈŠĆȟƖ¥லȟǿĆȈǑƯƟöȟÐலȟƯÐżĆÜȢŨƟŊȟȢŠ¥ȢȟQ¥ƁƯÐȈƯƟǺȈȟƖƯöĆƅȟȈĆĆƖȈȟȢƯȟÐĆȟǑǿƯÐƅĆƖ¥ȢŨÜ¥ƅƅலȟǑǿĆöŨȈ-
ǑƯȈĆöȟ¥Ŋ¥ŨƟȈȢȟƟƯƟŦÜƯŊƟŨȢŨ஢ŨȈƖóȟȈŨƟÜĆȟ¥ƅƅȟȈŨ஭ȟĮɀƟÜȢŨƯƟȈȟǔŨƟÜƅɀöŨƟŊȟȢŠĆȟreferentialǗȟƯǑĆǿ¥ȢĆȟ
ȈŨƖɀƅȢ¥ƟĆƯɀȈƅலȟĮƯǿȟ¥ƟலȟŊŨ஢ĆƟȟƖĆȈȈ¥ŊĆȟǔȈĆĆȟȓǂǝǂǗǝȟFȢȟȢŠɀȈȟȈĆĆƖȟ¥ȈȟŨĮȟȢŠĆȟöĆÐ¥ȢĆȟÐĆȢ஦ĆĆƟȟ
ÜƯŊƟŨȢŨ஢ŨȈƖȟ¥ƟöȟƟƯƟŦÜƯŊƟŨȢŨ஢ŨȈƖȟǿĆǦɀŨǿĆȈȟĮɀǿȢŠĆǿȟĆ஭¥ƖŨƟ¥ȢŨƯƟóȟலĆȢȟȈɀÜŠȟöĆÐ¥ȢĆȟŨȈȟɀƅȢŨ-
Ɩ¥ȢĆƅலȟŨǿǿĆƅĆ஢¥ƟȢȟĮƯǿȟȢŠĆȟǑɀǿǑƯȈĆȈȟƯĮȟȢŠŨȈȟǑ¥ǑĆǿȟ¥ȈȟȢŠĆȟǿĆƅ¥ȢŨ஢ŨȈȢȟĆƖÐǿ¥ÜĆȈȟƖ¥ƟலȟƯĮȟȢŠĆȟ
Ȉ¥ƖĆȟƖĆȢ¥ĆȢŠŨÜ¥ƅȟÜƯƖƖŨȢƖĆƟȢȈȟ¥ȈȟȢŠƯȈĆȟȢŠ¥ȢȟĆƖÐǿ¥ÜĆȟƖƯǿ¥ƅȟɀƟŨ஢ĆǿȈ¥ƅŨȈƖȟǔƯÐżĆÜȢŨ஢ŨȈȢȈǗǝȟ
:ƯǿȟĆ஭¥ƖǑƅĆóȟÐƯȢŠȟǿĆƅ¥ȢŨ஢ŨȈȢȈȟ¥ƟöȟƯÐżĆÜȢŨ஢ŨȈȢȈȟĆƖÐǿ¥ÜĆȟȢŠĆȟȢŠĆȈŨȈȟȢŠ¥ȢȟƟƯǿƖ¥ȢŨ஢ĆȟÜƅ¥ŨƖȈȟ
¥ǿĆȟȢǿɀȢŠŦ¥ǑȢóȟǑ¥ÜĆȟȢŠĆȟƟƯƟŦÜƯŊƟŨȢŨ஢ŨȈȢȈóȟ¥Ɵöȟ¥ööŨȢŨƯƟ¥ƅƅலȟɀǑŠƯƅöȟȢŠĆȟȢŠĆȈŨȈȟȢŠ¥ȢȟȢŠĆǿĆȟ¥ǿĆȟ
ȈƯƖĆȟƟƯǿƖ¥ȢŨ஢ĆȟȢǿɀȢŠȈȟǑ¥ÜĆȟȢŠĆȟĆǿǿƯǿȟȢŠĆƯǿŨȈȢȈǝȟAĆƟÜĆóȟ¥ƟலȟƟƯƟŦÜƯŊƟŨȢŨ஢ŨȈȢȈȟƯǿȟƟŨŠŨƅŨȈȢȟ
ÜǿŨȢŨǦɀĆȟ஦ƯɀƅöȟÐĆȟĆǦɀ¥ƅƅலȟŠ¥ǿƖĮɀƅȟȢƯȟÐƯȢŠȟǑƯȈȢƖƯöĆǿƟȟǿĆƅ¥ȢŨ஢ŨȈȢȈȟ¥ƟöȟƯÐżĆÜȢŨ஢ŨȈȢȈǝȟ;Ũ஢ĆƟȟ
ȢŠ¥ȢȟȢŠĆȟ¥ǿŊɀƖĆƟȢȟŨƟȟȢŠŨȈȟǑ¥ǑĆǿȟƯƟƅலȟ¥ŨƖȈȟȢƯȟǿ¥ŨȈĆȟǑǿƯÐƅĆƖȈȟĮƯǿȟȢŠĆȟǿĆƅ¥ȢŨ஢ŨȈȢȟǑƯȈŨȢŨƯƟóȟ஦Ćȟ
Ü¥ƟȟȈ¥ĮĆƅலȟ¥ȈȈɀƖĆȟȢŠ¥ȢȟȢŠĆȟƖĆȢ¥ĆȢŠŨÜ¥ƅȟöĆÐ¥ȢĆȟŠ¥Ȉȟ¥ƅǿĆ¥öலȟÐĆĆƟȟȈĆȢȢƅĆöȟ¥Ŋ¥ŨƟȈȢȟƟƯƟŦÜƯŊ-
ƟŨȢŨ஢ŨȈƖóȟƟŨŠŨƅŨȈƖóȟ¥ƟöȟƟƯ஦ȟǑƯȈȢƖƯöĆǿƟȟǿĆƅ¥ȢŨ஢ŨȈƖǝ

�a\�U�wFa\

FƟȟȢŠŨȈȟǑ¥ǑĆǿȟFȟÐĆŊ¥ƟȟÐலȟȈɀƖƖ¥ǿŨ஽ŨƟŊȟQ¥ƁƯÐȈƯƟǺȈȟƖƯöĆƅȟĮƯǿȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟȟ஦ŨȢŠȟȢŠĆȟ
ȈŨ஭ȟĮ¥ÜȢƯǿȈȟ¥ƟöȟĮɀƟÜȢŨƯƟȈȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟŠĆȟŨöĆƟȢŨ஖ĆöǝȟAƯ஦Ć஢Ćǿóȟ¥ǑǑƅலŨƟŊȟQ¥ƁƯÐȈƯƟǺȈȟƖƯöĆƅȟ
ȢƯȟsƯȈ¥ȟo¥ǿƁȈǺȟ¥ÜȢȟƯĮȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟȈŠƯ஦ĆöȟȢŠ¥ȢȟȈƯƖĆȟ¥öżɀȈȢƖĆƟȢȈȟ஦ĆǿĆȟƟĆÜĆȈȈ¥ǿலȟ
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ÐĆȢ஦ĆĆƟȟŠŨȈȢƯǿŨÜȟ¥ƟöȟÜƯƟȢĆƖǑƯǿ¥ǿலȟƖƯ஢ĆƖĆƟȢȈȟƯĮȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆǝȟ}ŠŨȈȟÜƯƖǑ¥ǿ¥ȢŨ஢Ćȟ
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஢ĆǿȈ¥ƅŨȈƖȟ¥ƟöȟȢŠɀȈȟǿĆÐɀȢȈȟȢŠĆȟǑƯȈŨȢŨƯƟȟȢ¥ƁĆƟȟÐலȟƅ¥ȢĆȟÜƯƟȢŨƟĆƟȢ¥ƅȟȢŠĆƯǿŨȈȢȈǝȟFƟȟȢŠĆȟ஦¥ƁĆȟ
ƯĮȟȢŠĆȟǑƯȈȢƖƯöĆǿƟŨȈȢȈóȟȢŠĆȟƟ¥Ȣɀǿ¥ƅȟÜƯƟȈĆǦɀĆƟÜĆȟƯĮȟƖƯǿ¥ƅȟǿĆƅ¥ȢŨ஢ŨȈƖȟŨȈȟ¥ǑƯƅŨȢŨÜŨȈƖóȟ¥Ɵöȟ
ÜƯƟȢĆƖǑƯǿ¥ǿலȟÜŨ஢ŨƅȟöŨȈƯÐĆöŨĆƟÜĆȟŨȈȟ¥ƟலȢŠŨƟŊȟÐɀȢȟ¥ǑƯƅŨȢŨÜ¥ƅǝ
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RHYTHMIC NONSENSE:
A STUDY OF LANGUAGE AND SURREALISM

by JACKSON HAWKINS

Brigham Young University

I. THE FRAGILITY OF SENSE 

�ȈȟȢŠĆȟŠƯǿǿƯǿŨȈȢȟAǝoǝȟUƯ஢ĆÜǿ¥ĺȟƯƟÜĆȟƟƯȢĆöóȟǰ}ŠĆȟƖƯȈȢȟƖĆǿÜŨĮɀƅȟȢŠŨƟŊȟŨƟȟȢŠĆȟ஦ƯǿƅöóȟFȟ
ȢŠŨƟƁóȟŨȈȟȢŠĆȟŨƟ¥ÐŨƅŨȢலȟƯĮȟȢŠĆȟŠɀƖ¥ƟȟƖŨƟöȟȢƯȟÜƯǿǿĆƅ¥ȢĆȟ¥ƅƅȟŨȢȈȟÜƯƟȢĆƟȢȈǝȟ�ĆȟƅŨ஢ĆȟƯƟȟ¥ȟǑƅ¥ÜŨöȟ
ŨȈƅ¥ƟöȟƯĮȟŨŊƟƯǿ¥ƟÜĆȟŨƟȟȢŠĆȟƖŨöȈȢȟƯĮȟÐƅ¥ÜƁȟȈĆ¥ȈȟƯĮȟŨƟ஖ƟŨȢலóȟ¥ƟöȟŨȢȟ஦¥ȈȟƟƯȢȟƖĆ¥ƟȢȟȢŠ¥Ȣȟ஦Ćȟ
ȈŠƯɀƅöȟ஢Ưல¥ŊĆȟĮ¥ǿǝǳ1ȟFĮȟ¥ȟǑĆǿȈƯƟȟ஦ĆǿĆȟȢƯȟȈȢɀöலȟȢŠĆȟƖ¥ƁĆŦɀǑȟƯĮȟȢŠŨȈȟŨȈƅ¥ƟöȟǿĆĮɀŊĆóȟŠĆȟ஦Ưɀƅöȟ
஖ƟöȟȢŠ¥ȢȟŨȢȈȟȈƯŨƅȟŨȈȟÜƯƖǑƯȈĆöȟƯĮȟȈĆƟȈĆȟ¥ƟöȟÜƯŠĆǿĆƟÜĆóȟȢŠ¥ȢȟĆ¥ÜŠȟŊǿ¥ŨƟȟƯĮȟȈ¥ƟöȟŨȈȟÐɀȢȟ¥ȟ
ÜƯǿǑɀȈÜƅĆȟƯĮȟƖĆ¥ƟŨƟŊȟĜȟ¥ȟǑǿĆǑƯȈŨȢŨƯƟȟÜƯǿǿĆÜȢƅலȟǑƅ¥ÜĆöóȟ¥Ɵȟ¥öżĆÜȢŨ஢ĆȟǑǿƯǑĆǿƅலȟöĆǑƅƯலĆöóȟ¥Ɵȟ
¥ǑǑǿƯǑǿŨ¥ȢĆȟǑǿƯƟƯɀƟóȟ¥ƟöȟȈƯȟƯƟǝȟ�ɀȢȟŠĆȟ஦Ưɀƅöȟ¥ƅȈƯȟƖĆĆȢȟ஦ŨȢŠȟȢŠĆȟöŨȈÜƯƖĮƯǿȢŨƟŊȟǿĆ¥ƅŨŦ
஽¥ȢŨƯƟȟȢŠ¥Ȣȟ஦ŠĆǿĆȟȢŠĆǿĆȟƯɀŊŠȢȟȢƯȟÐĆȟȈƯƖĆȟȈɀÐȢĆƟöŨƟŊȟȈȢǿɀÜȢɀǿĆȟÐĆƟĆ¥ȢŠȟȢŠĆȟƅ¥ƟöƖ¥ȈȈóȟ
ȢŠĆǿĆȟŨȈȟƟƯȢŠŨƟŊǝȟ}ŠĆȟŨȈƅ¥ƟöȟǿĆȈȢȈȟ¥ȢƯǑȟ¥ȟ஢ƯŨöǝȟ

}ŠĆȟȈĆƟȈĆȟƯĮȟ¥ȟǑŠǿ¥ȈĆȟŨȈȟƟƯȢȟ¥ƟȟƯǿŨŊŨƟȟŨƟȟŨȢȈĆƅĮóȟ¥ȈȟĆ஭ǑƯȈŨȢĆöȟÐலȟ;ŨƅƅĆȈȟ)ĆƅĆɀ஽ĆȟŨƟȟUƯŊŨÜȟ
ƯĮȟwĆƟȈĆǝ2ȟs¥ȢŠĆǿóȟȈĆƟȈĆȟȈǑǿŨƟŊȈȟĮƯǿȢŠȟŨƟȟȢŠĆȟ஢Ćǿலȟ¥ÜȢȟƯĮȟÜƯƖǑƯȈŨȢŨƯƟȟ¥ƟöȟȢŠĆǿĆĮƯǿĆȟÜ¥Ɵȟ
ƟĆ஢ĆǿȟÐĆȟ¥ǿȢŨÜɀƅ¥ȢĆöȟŨƟȟƯǿȟ¥ƅƯƟŊȈŨöĆȟŨȢȈȟŠƯȈȢȟǑŠǿ¥ȈĆǝȟFƟȟƯǿöĆǿȟȢƯȟÐĆȟŨƟȢĆǿǿƯŊ¥ȢĆöóȟȢŠĆȟȈĆƟȈĆȟ
ƯĮȟ¥ȟÜĆǿȢ¥ŨƟȟǑǿƯǑƯȈŨȢŨƯƟȟƖɀȈȢȟÐĆÜƯƖĆȟȢŠĆȟƯÐżĆÜȢȟƯĮȟ¥Ɵȟ¥ööŨȢŨƯƟ¥ƅȟǑǿƯǑƯȈŨȢŨƯƟóȟ¥ƟöȟȈƯȟ
ƯƟȟ¥öȟŨƟ஖ƟŨȢɀƖǝȟ:ɀƟö¥ƖĆƟȢ¥ƅƅலóȟȈĆƟȈĆȟŨȈȟȢŠĆȟĆகĆÜȢȟƯĮȟĆƅĆƖĆƟȢȈȟȢŠ¥ȢȟöƯȟƟƯȢȟȢŠĆƖȈĆƅ஢ĆȈȟ
Š¥஢Ćȟ¥ȟȈĆƟȈĆǝȟ

ǂȟ ȟUƯ஢ĆÜǿ¥ĺóȟǰ}ŠĆȟ�¥ƅƅȟƯĮȟ�ȢŠɀƅɀǝǳ
Ȼȟ ȟ)ĆƅĆɀ஽ĆóȟLogic of Sense.
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UŨƟŊɀŨȈȢŨÜȟ¥ŊĆƟȢȈóȟĮɀǿȢŠĆǿóȟ஖ƟöȟȢŠĆƖȈĆƅ஢ĆȈȟƅ¥ǿŊĆƅலȟɀƟȢǿ¥ƖƖĆƅĆöȟŨƟȟȢŠĆŨǿȟ¥ÐŨƅŨȢலȟȢƯȟ
Ɩ¥ƟŨǑɀƅ¥ȢĆȟȢŠĆŨǿȟƟ¥ȢŨ஢ĆȟƅŨƟŊɀŨȈȢŨÜȟȈலȈȢĆƖȈóȟȢƯȟȢŠĆȟĆ஭ȢĆƟȢȟȢŠ¥ȢȟȢŠĆலȟ¥ǿĆȟ¥ÐƅĆȟȢƯȟȢǿ¥ƟȈŊǿĆȈȈȟ
Ć஢ĆƟȟȢŠĆȟƖƯȈȢȟȈȢǿŨƟŊĆƟȢȟƯĮȟȈĆƖ¥ƟȢŨÜȟǿɀƅĆȈǝȟ�ŠĆȢŠĆǿȟƯǿȟƟƯȢȟȈɀÜŠȟ¥ȟȢŠŨƟŊȟ¥ȈȟŨƟÐƯǿƟȟǰŊĆƟŦ
Ćǿ¥ȢŨ஢ĆȟŊǿ¥ƖƖ¥ǿǳȟĆ஭ŨȈȢȈȟŨȈȟƅ¥ǿŊĆƅலȟŨǿǿĆƅĆ஢¥ƟȢȟȢƯȟȢŠŨȈȟöŨȈÜɀȈȈŨƯƟóȟĮƯǿȟĆ஢ĆƟȟŨĮȟȈɀÜŠȟȈȢǿɀÜȢɀǿĆȈȟ
¥ǿĆȟŨƟöĆĆöȟ¥ÜȢŨ஢ĆȟŨƟȟȢŠĆȟŨƟŨȢŨ¥ƅȟ¥ǑǑǿĆŠĆƟȈŨƯƟȟƯĮȟƅ¥ƟŊɀ¥ŊĆóȟȢŠĆலȟ¥ǿĆȟɀȢȢĆǿƅலȟȈɀȈÜĆǑȢŨÐƅĆȟȢƯȟ
ÜƯƅƅ¥ǑȈĆǝȟ)ĆƅĆɀ஽ĆȟŨöĆƟȢŨ஖ĆȈȟȢ஦ƯȟȢலǑĆȈȟƯĮȟƟƯƟȈĆƟȈĆȟŨƟȢƯȟ஦ŠŨÜŠȟÜƯŠĆǿĆƟÜĆȟƖ¥லȟöĆ஢Ưƅ஢Ćóȟ
ÜŨȢŨƟŊȟUĆ஦ŨȈȟ�¥ǿǿƯƅƅǺȈȟĮ¥ƟÜŨĮɀƅȟƟĆƯƅƯŊலȟŨƟȟȢŠĆȟǑƯĆƖȟǰQ¥ÐÐĆǿ஦ƯÜƁலǳ ¥ȈȟĆ஭ĆƖǑƅ¥ǿலȟƯĮȟȢŠĆȟ
஖ǿȈȢñ3 Ǻ}஦¥ȈȟÐǿŨƅƅŨŊóȟ¥ƟöȟȢŠĆȟȈƅŨȢŠலȟȢƯ஢ĆȈ

)ŨöȟŊலǿĆȟ¥ƟöȟŊŨƖÐƅĆȟŨƟȟȢŠĆȟ஦¥ÐĆñ
�ƅƅȟƖŨƖȈலȟ஦ĆǿĆȟȢŠĆȟÐƯǿƯŊƯ஢ĆȈó
�ƟöȟȢŠĆȟƖƯƖĆȟǿ¥ȢŠȈȟƯɀȢŊǿ¥ÐĆǝ

�¥ǿǿƯƅƅȟŨȈȟǿĆƖ¥ǿƁ¥ÐƅĆȟ¥ƖƯƟŊȟ¥ɀȢŠƯǿȈȟĮƯǿȟŠŨȈȟǑƅ¥லĮɀƅȟ¥ȢȢŨȢɀöĆȟȢƯ஦¥ǿöȈȟƅ¥ƟŊɀ¥ŊĆǝȟFƟȟŠŨȈȟ
ɀƟöĆǿȈȢ¥ƟöŨƟŊȟƯĮȟȢŠĆȟŨƟȈȢ¥ÐŨƅŨȢŨĆȈȟŨƟŠĆǿĆƟȢȟȢƯȟȈȢǿɀÜȢɀǿĆȈȟƯĮȟƖĆ¥ƟŨƟŊȟ¥ƟöȟŠŨȈȟĆƟöĆ¥஢ƯǿȈȟȢƯȟ
Ć஭ǑƯȈĆȟȢŠĆƖȟȢŠǿƯɀŊŠȟƅɀöŨÜȟ¥Ɵöȟ¥ÐȈɀǿöȟ஦ƯǿöǑƅ¥லóȟŠŨȈȟ஦ƯǿƁȟǦɀŨȢĆȟƯ஢ĆǿȢƅலȟǑǿĆ஖ŊɀǿĆȈȟȢŠĆȟ
Ȣ¥ȈȢĆȈȟƯĮȟȻ௅ȢŠŦÜĆƟȢɀǿலȟǑƯȈȢȈȢǿɀÜȢɀǿ¥ƅŨȈȢȈǝȟ-஢ĆƟȟȈƯóȟ�¥ǿǿƯƅƅǺȈȟ஦ƯǿƁȟƅŨƟŊĆǿȈȟ¥ȢȟȢŠĆȟȈɀǿĮ¥ÜĆȟƯĮȟ
ƅ¥ƟŊɀ¥ŊĆóȟŊƅĆĆĮɀƅƅலȟȈǑƅŨȢȢŨƟŊȟ¥ƟöȟǿĆÜƯƖÐŨƟŨƟŊȟ¥ȢƯƖȈȟƯĮȟƖĆ¥ƟŨƟŊȟȢƯȟÜǿĆ¥ȢĆȟǑɀ஽஽ƅŨƟŊȟƟĆ஦ȟ
ŨȈƯȢƯǑĆȈȟலĆȢȟöĆÜƅŨƟŨƟŊȟȢƯȟǑƅɀƟŊĆȟöĆĆǑĆǿȟŨƟȢƯȟ¥ȟƖƯǿĆȟǑǿŨƖƯǿöŨ¥ƅȟĮƯǿƖȟƯĮȟƟƯƟȈĆƟȈĆǝȟ�ǿŨȢŦ
ŨÜ¥ƅƅலóȟȈɀÜŠȟ஢ĆǿȈĆȈȟǿĆƖ¥ŨƟȟŠĆǿƖĆƟĆɀȢŨÜ¥ƅƅலȟŨƟȢĆǿĆȈȢŨƟŊóȟŨƟ஢ŨȢŨƟŊȟĮɀǿȢŠĆǿȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟǝȟ
�Š¥ȢȟŨȈȟ�¥ǿǿƯƅƅȟǑƅ¥லŨƟŊȟ¥Ȣǩȟ�Š¥ȢȟöƯĆȈȟŠĆȟǰǿĆ¥ƅƅலǳȟŨƟȢĆƟöǩȟ}ŠĆȟȈ¥ƅŨĆƟÜĆȟƯĮȟȢŠĆȈĆȟǦɀĆȈȢŨƯƟȈȟ
ǿĆ஢Ć¥ƅȈȟȢŠ¥Ȣóȟ¥ȢȟȢŠŨȈȟżɀƟÜȢɀǿĆóȟȢŠĆȟöĆȈÜĆƟȢȟŨƟȢƯȟƟƯƟȈĆƟȈĆȟŨȈȟலĆȢȟŨƟÜƯƖǑƅĆȢĆǝ

}ǿɀƅலȟÜŠȢŠƯƟŨÜȟƟƯƟȈĆƟȈĆóȟȢŠĆȟȈĆÜƯƟöȟȢலǑĆȟöŨȈÜɀȈȈĆöȟÐலȟ)ĆƅĆɀ஽ĆóȟŨƟ஢Ưƅ஢ĆȈȟ¥ȟǿĆƅ¥ǑȈĆȟ
ŨƟȢƯȟȢŠĆȟȢĆǿǿŨĿŨƟŊȟȈƯƖ¥ȢŨÜȟŨƖƖĆöŨ¥ÜலȟƯĮȟŨƖǑɀƅȈĆóȟŨƖǑǿĆȈȈŨƯƟóȟ¥ƟöȟƯǿŊ¥ƟŨÜȟǿŠலȢŠƖǝȟoǿŨƯǿȟ
ȢƯȟȢŠĆȟŨƟȢĆǿƟ¥ƅŨ஽¥ȢŨƯƟȟƯĮȟƅ¥ƟŊɀ¥ŊĆóȟȢŠĆȟŨƟĮ¥ƟȢȟĆ஭ŨȈȢȈȟ¥Ȉȟ¥ȟƅƯÜɀȈȟƯĮȟ஢¥ǿŨ¥ȢŨƯƟȈȟŨƟȟȈĆƟȈƯǿலȟ
ŨƟȢĆƟȈŨȢலȟ¥ƟöȟÐƯöŨƅலȟǿŠலȢŠƖȟǔǑǿŨƖ¥ƅȟƅŨŊŠȢȟ¥ƟöȟǑǿŨƖ¥ƅȟƟƯŨȈĆǗóȟ¥ƟȟɀƟöŨகĆǿĆƟȢŨ¥ȢĆöȟĆƟȢŨȢலȟ
)ĆƅĆɀ஽ĆȟǿĆĮĆǿȈȟȢƯȟ¥Ȉȟ¥ȟǰÐƯöலŦ஦ŨȢŠƯɀȢŦƯǿŊ¥ƟȈǝǳȟAĆȟ¥ȈȈƯÜŨ¥ȢĆȈȟȢŠŨȈȟƖƯö¥ƅŨȢலȟ஦ŨȢŠȟȢŠĆȟ
ȈÜŠŨ஽ƯǑŠǿĆƟŨÜȟÜƯƟöŨȢŨƯƟȟ¥ȈȟĆ஭ĆƖǑƅŨ஖ĆöȟÐலȟȈɀÜŠȟƖĆȢǿŨÜ¥ƅȟǿ¥஢ŨƟŊȈȟ¥ȈȟȢŠĆȟÜǿŨȈŦȈƯɀஙĆȈȟƯĮȟ
�ƟȢƯƟŨƟȟ�ǿȢ¥ɀöñȟǰǿ¥Ȣ¥ǿ¥ȟǿ¥Ȣ¥ǿ¥ȟǿ¥Ȣ¥ǿ¥ȟ�Ȣ¥ǿ¥ȟȢ¥Ȣ¥ǿ¥ȟǿ¥Ɵ¥ȟaȢ¥ǿ¥ȟƯȢ¥ǿ¥ȟƁ¥Ȣ¥ǿ¥ǝǳȟ-஢ŨöĆƟȢƅலóȟ
�ǿȢ¥ɀöǺȈȟȈÜŠŨ஽ƯǑŠǿĆƟŨÜȟĆǑŨȈƯöĆȈȟŨƖǑ¥ŨǿĆöȟŠŨȈȟ¥ÐŨƅŨȢலȟȢƯȟÜƯƟȈȢǿɀÜȢȟȈĆƟȈŨÐƅĆȟǑŠǿ¥ȈĆȈóȟ஦ŠŨÜŠȟ
Ü¥ɀȈĆöȟŠŨȈȟɀȢȢĆǿ¥ƟÜĆȈȟȢƯȟƅ¥ǑȈĆȟÐ¥ÜƁȟŨƟȢƯȟŊɀǿŊƅŨƟŊóȟŨƟĮ¥ƟȢŨƅĆȟȈƯƖ¥ȢŨÜŨȢலǝȟ)ĆƅĆɀ஽ĆȟȢŠɀȈȟÜƯƟŦ
ÜƅɀöĆȈȟȢŠ¥ȢóȟȢŠǿƯɀŊŠȟ¥ȟȈĆǿŨĆȈȟƯĮȟȈலƟȢ¥ÜȢŨÜȟǰȈலƟȢŠĆȈĆȈǳȟÐலȟ஦ŠŨÜŠȟǑŠƯƟĆƖĆȈȟ¥ǿĆȟ¥ǿȢŨÜɀƅ¥ȢĆöȟ
ŨƟȢƯȟƖƯǿǑŠĆƖĆȈȟȢŠ¥ȢóȟŨƟȟȢɀǿƟóȟÜƯ¥ƅĆȈÜĆȟȢƯȟĮƯǿƖȟ஦ƯǿöȈóȟȢŠĆȟŨƟȢǿƯöɀÜȢŨƯƟȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟ
ŨƟ¥ɀŊɀǿ¥ȢĆȈȟ¥ȟöŨ஢ŨȈŨƯƟȟÐĆȢ஦ĆĆƟȟȈŨŊƟŨ஖Ü¥ȢŨƯƟȟ¥ƟöȟŨƖƖĆöŨ¥ÜலóȟƯƟĆȟȢŠ¥ȢȟŨȈȟƖ¥ŨƟȢ¥ŨƟĆöȟÐலȟ
ȢŠĆȟȈலȈȢĆƖ¥ȢŨÜȟöĆƖ¥ƟöȈȟƯĮȟÜƯŠĆǿĆƟÜĆǝȟ�ƯƟȈĆǦɀĆƟȢƅலóȟȢŠĆȟȈɀÐżĆÜȢȟŨȈȟƅƯÜƁĆöȟŨƟȢƯȟ¥ȟȈĆȢȟƯĮȟ
ƖɀȢɀ¥ƅƅலȟĆ஭ÜƅɀȈŨ஢ĆȟǑƯȈȈŨÐŨƅŨȢŨĆȈñȟƯƟȟƯƟĆȟŠ¥ƟöóȟǑ¥ǿȢŨÜŨǑ¥ȢŨƯƟȟŨƟȟƅ¥ƟŊɀ¥ŊĆȟ¥ƟöȟȈƯÜŨĆȢலȔȟ¥Ɵöȟ
ƯƟȟȢŠĆȟƯȢŠĆǿóȟǿĆŊǿĆȈȈŨƯƟȟŨƟȢƯȟǑĆǿÜĆǑȢɀ¥ƅȟŨƖƖĆöŨ¥Üலǝȟ�ƟȟĆ஭ǑƅƯǿ¥ȢŨƯƟȟƯĮȟȈĆƟȈĆȟ¥ƟöȟȢŠĆȟ
ÜŨǿÜɀƖȈȢ¥ƟÜĆȈȟƯĮȟŨȢȈȟÜƯƅƅ¥ǑȈĆȟ஦ŨƅƅȟÐĆȟȢŠĆȟƯ஢ĆǿǿŨöŨƟŊȟŊƯ¥ƅȟƯĮȟȢŠŨȈȟĆȈȈ¥லǝ

Ȳȟ ȟ�¥ǿǿƯƅƅóȟAlice’s Adventures in Wonderland.
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II.ȟU�\;��;-óȟw��Q-�}F�F}�óȟ�\)ȟ��}A�swFw

�Ȉȟ[¥ǿȢŨƟȟAĆŨöĆŊŊĆǿȟĮ¥ƖƯɀȈƅலȟöĆÜƅ¥ǿĆöȟŨƟȟ¥ȟƅ¥ȢĆǿȟ஦ƯǿƁóȟǰU¥ƟŊɀ¥ŊĆȟŨȈȟȢŠĆȟŠƯɀȈĆȟƯĮȟ
�ĆŨƟŊǝǳ4ȟFȢȟŨȈȟƅ¥ƟŊɀ¥ŊĆóȟ¥ÜÜƯǿöŨƟŊȟȢƯȟAĆŨöĆŊŊĆǿóȟȢŠ¥ȢȟÜƯƟöŨȢŨƯƟȈȟȢŠĆȟ஢ĆǿலȟƖƯöĆȟŨƟȟ஦ŠŨÜŠȟ¥ȟ
ǑĆǿȈƯƟȟǿĆƅ¥ȢĆȈȟȢƯȟ�ĆŨƟŊȟǔ)¥ȈĆŨƟȟ¥ƅȈȟ�ƯƅƁǗǝȟ-ƖƖ¥ƟɀĆƅȟUĆ஢ŨƟ¥ȈóȟŨƟȟ¥ȟȢɀǿƟȟĹƯƖȟAĆŨöĆŊŊĆǿȟ
ȢƯȟ[¥ǿȢŨƟȟ�ɀÐĆǿóȟƖ¥ŨƟȢ¥ŨƟĆöȟȢŠ¥ȢȟȢŠĆȟw¥லŨƟŊȟǔDireǗȟŨȈȟȈɀǑĆǿŨƯǿȟȢƯȟȢŠĆȟw¥ŨöȟǔDitǗǝ5ȟFƟȟ
ƯȢŠĆǿȟ஦ƯǿöȈóȟŨȢȟŨȈȟȢŠĆȟǑƯȈȈŨÐŨƅŨȢலȟƯĮȟ¥ööǿĆȈȈŨƟŊȟ¥ƟöȟƯĮȟÐĆŨƟŊȟ¥ööǿĆȈȈĆöȟȢŠ¥ȢȟǿĆ¥ƅƅலȟƖ¥ȢȢĆǿȈȟ
ŨƟȟöŨȈÜɀȈȈŨƯƟȈȟƯĮȟȈƯÜŨ¥ƅŨȢலóȟǿ¥ȢŠĆǿȟȢŠ¥ƟȟȢŠĆȟǑ¥ǿȢŨÜɀƅ¥ǿȟƅŨƟŊɀŨȈȢŨÜȟŠŨȈȢƯǿலȟŨƟȢƯȟ஦ŠŨÜŠȟƯƟĆȟ
஖ƟöȈȟƯƟĆȈĆƅĮȟȢŠǿƯ஦Ɵǝȟ}ŠƯɀŊŠȟĮƯǿƖ¥ƅȟǑŠŨƅƯȈƯǑŠலȟŠ¥ȈȟƅƯƟŊȟÐĆĆƟȟ¥஦¥ǿĆȟƯĮȟƅ¥ƟŊɀ¥ŊĆǺȈȟŠƯƅöȟ
ɀǑƯƟȟȈɀÐżĆÜȢŨ஢ŨȢலóȟŨȢȟŨȈȟŨƟȟȢŠĆȟǿĆ¥ƅƖȟƯĮȟȢŠĆƯǿĆȢŨÜ¥ƅȟǑȈலÜŠƯ¥Ɵ¥ƅலȈŨȈȟȢŠ¥ȢȟȢŠĆȟƖƯȈȢȟÜƯƖŦ
ǑĆƅƅŨƟŊȟȈȢɀöŨĆȈȟŠ¥஢ĆȟÐĆĆƟȟÜƯƟöɀÜȢĆöǝȟ}ŠĆȟ஦ƯǿƁȟƯĮȟȢŠĆȟ:ǿĆƟÜŠȟĮĆƖŨƟŨȈȢȟQɀƅŨ¥ȟSǿŨȈȢĆ஢¥óȟŨƟȟ
Ǒ¥ǿȢŨÜɀƅ¥ǿóȟ¥ƖƯɀƟȢȈȟȢƯȟ¥ȟȢǿ¥ŊŨÜ¥ƅƅலȟɀƟöĆǿ¥ǑǑǿĆÜŨ¥ȢĆöȟĆ஭ǑƅƯǿ¥ȢŨƯƟȟƯĮȟȈɀÐżĆÜȢŨ஢ŨȢலóȟŠɀƖ¥Ɵȟ
ƅ¥ƟŊɀ¥ŊĆóȟ¥ƟöȟȢŠĆŨǿȟǿĆÜŨǑǿƯÜ¥ƅȟĹ¥ŊŨƅŨȢலǝȟ

SǿŨȈȢĆ஢¥ǺȈȟȢŠĆƯǿலóȟöĆƅŨƟĆ¥ȢĆöȟŨƟȟŠĆǿȟRevolution in Poetic LanguageóȟŨȈȟȈŨƖɀƅȢ¥ƟĆƯɀȈƅலȟ
¥ȟǿĆȈǑƯƟȈĆȟȢƯȟ¥Ɵöȟ¥ƟȟĆƅ¥ÐƯǿ¥ȢŨƯƟȟƯƟȟQ¥ÜǦɀĆȈȟU¥Ü¥ƟǺȈȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȟƯĮȟǑȈலÜŠƯ¥Ɵ¥ƅலȈŨȈóȟ
஦ŠŨÜŠȟŠ¥öȟÐĆÜƯƖĆȟ஦ŨöĆƅலȟÜĆƅĆÐǿ¥ȢĆöȟŨƟȟŠĆǿȟö¥லȟĮƯǿȟŨȢȈȟȈȢǿɀÜȢɀǿ¥ƅŨȈȢȟǿĆĮƯǿƖɀƅ¥ȢŨƯƟȟƯĮȟȢŠĆȟ
:ǿĆɀöŨ¥ƟȟƖĆȢŠƯöǝȟSǿŨȈȢĆ஢¥ȟ¥ȈȈĆƟȢȈȟȢƯȟU¥Ü¥ƟǺȈȟŨöĆ¥ȟƯĮȟȢŠĆȟ:¥ȢŠĆǿȟ¥Ȉȟ¥ƟȟŨÜƯƟȟǿĆǑǿĆȈĆƟȢŨƟŊȟ
ȢŠĆȟ¥ÐȈȢǿ¥ÜȢȟĮƯǿÜĆȟƯĮȟȈƯÜŨ¥ƅŨȢலȟ஦ŠŨÜŠȟÜ¥ƅƅȈȟȢŠĆȟŨƟĮ¥ƟȢȟŨƟȢƯȟȈɀÐżĆÜȢŨ஢ŨȢலóȟÐɀȢȟ஦ŠŨƅĆȟU¥Ü¥ƟǺȈȟ
ǑƯǿȢǿ¥ல¥ƅȟƯĮȟȢŠĆȟ:¥ȢŠĆǿȟöĆǑŨÜȢȈȟŠŨƖȟ¥ȈȟȢŠĆȟĮƯǿÐŨööŨƟŊȟ¥ƖÐ¥ȈȈ¥öƯǿȟƯĮȟǰƅ¥ƟŊɀ¥ŊĆȟ¥Ɵöȟƅ¥஦óǳȟ
SǿŨȈȢĆ஢¥ȟ஢ŨĆ஦ȈȟȢŠĆȟȈ¥ƖĆȟ஖ŊɀǿĆȟŨƟȟȈƯĺĆǿȟȢƯƟĆȈǝȟ:ƯǿȟSǿŨȈȢĆ஢¥óȟȢŠĆȟ:¥ȢŠĆǿȟŨȈȟ¥ȈȈƯÜŨ¥ȢĆöȟ஦ŨȢŠȟ
ƅƯ஢Ćóȟǿ¥ȢŠĆǿȟȢŠ¥ƟȟöŨȈÜŨǑƅŨƟĆóȟ¥ƟöȟȢŠĆȟǿĆƅ¥ȢŨƯƟȈŠŨǑȟŠĆȟÐĆ¥ǿȈȟȢƯȟȢŠĆȟÐɀǿŊĆƯƟŨƟŊȟȈɀÐżĆÜȢȟ
ŨȈȟƯƟĆȟƯĮȟŨƖ¥ŊŨƟ¥ǿலȟŨöĆƟȢŨ஖Ü¥ȢŨƯƟóȟ¥ȈȟƯǑǑƯȈĆöȟȢƯȟȢŠĆȟȈலƖÐƯƅŨÜȟŨƟȢĆǿ஢ĆƟȢŨƯƟȟǑǿƯǑƯȈĆöȟ
ÐலȟU¥Ü¥ƟŨ¥ƟȟȢŠĆƯǿலǝȟ�ƟȢĆÜĆöĆƟȢȟȢƯȟŨȢȈȟŨƟöŨ஢Ũöɀ¥ȢŨƯƟȟ¥Ȉȟ¥ȟöŨȈÜǿĆȢĆȟĆŊƯóȟSǿŨȈȢĆ஢¥ȟ¥ȈȈĆǿȢȈóȟ
ȢŠĆȟŨƟĮ¥ƟȢȟĆ஭ŨȈȢȈȟŨƟȟ¥ȟȈȢ¥ȢĆȟƯĮȟǑĆǿÜĆǑȢɀ¥ƅȟŨƖƖĆöŨ¥ÜலóȟɀƟƖĆöŨ¥ȢĆöȟÐலȟǿĆǑǿĆȈĆƟȢ¥ȢŨƯƟóȟƟƯȢȟ
ɀƟƅŨƁĆȟȢŠĆȟÜƯƟöŨȢŨƯƟȟöĆȈÜǿŨÐĆöȟÐலȟ)ĆƅĆɀ஽Ćǝ6ȟoȈலÜŠƯ¥Ɵ¥ƅலȈŨȈóȟŠƯ஦Ć஢ĆǿóȟŨƟȢǿƯöɀÜĆȈȟ¥ȟƟĆ஦ȟ
ȢŠĆȈŨȈóȟ¥ÜÜƯǿöŨƟŊȟȢƯȟ஦ŠŨÜŠȟȢŠĆȟǑǿĆŦĆŊƯŨÜȟŨƟĮ¥ƟȢȟöƯĆȈȟƟƯȢȟŨƟŨȢŨ¥ƅƅலȟöŨȈÜĆǿƟȟ¥ƟலȟƖĆ¥ƟŨƟŊĮɀƅȟ
öŨ஢ŨȈŨƯƟȟÐĆȢ஦ĆĆƟȟŠŨƖȈĆƅĮȟ¥ƟöȟȢŠĆȟƖƯȢŠĆǿóȟ¥ƟȟĆƅŨȈŨƯƟȟ஦ŠŨÜŠȟSǿŨȈȢĆ஢¥ȟǿĆĮĆǿȈȟȢƯȟ¥ȈȟÜŠƯǿ¥ǝȟ
}ŠĆȟ஖ŊɀǿĆȟƯĮȟȢŠĆȟ:¥ȢŠĆǿȟȢŠĆƟȟ¥ǑǑĆ¥ǿȈȟ¥ȈȟȢŠĆȟƯǿŨŊŨƟ¥ƅȟǰȢŠŨǿöȟǑ¥ǿȢலǳȟ஦ŠƯȟŨƟȢĆǿǿɀǑȢȈȟȢŠĆȟ
ÐƯƟöȟÐĆȢ஦ĆĆƟȟƖƯȢŠĆǿȟ¥ƟöȟŨƟĮ¥ƟȢóȟ¥ƟƟƯɀƟÜŨƟŊȟÐலȟŠŨȈȟ஢ĆǿலȟǑǿĆȈĆƟÜĆȟȢŠ¥ȢȟȢŠĆŨǿȟɀƟŨȢலȟŨȈȟƟƯȢȟ
¥ȈȟȢŠƯǿƯɀŊŠŊƯŨƟŊȟ¥ȈȟŨȢȟȈĆĆƖȈǝȟ}ŠĆȟÜŠŨƅöȟÜƯƖĆȈȟȢƯȟŨöĆƟȢŨĿȟ஦ŨȢŠȟȢŠĆȟŨƟöŨ஢Ũöɀ¥ȢĆöȟŨƖ¥ŊĆȟ
ƯĮȟȢŠĆȟ:¥ȢŠĆǿóȟ¥ȟǑǿĆÜɀǿȈƯǿȟȢƯȟŠŨȈȟƯ஦ƟȟƖƯ஢ĆƖĆƟȢȟŨƟȢƯȟȈĆǑ¥ǿ¥ȢĆöȟȈɀÐżĆÜȢŠƯƯöȟ¥ƟöȟȢŠĆȟ
ÜƯƟȈȢǿɀÜȢŨƯƟȟƯĮȟ¥ƟȟĆŊƯǝȟ}ŠĆǿĆÐலóȟȢŠĆȟƟ¥ȈÜĆƟȢȟȈɀÐżĆÜȢȟŨȈȟɀȈŠĆǿĆöȟ¥஦¥லȟĹƯƖȟɀƟŨƯƟȟ஦ŨȢŠȟ
ȢŠĆȟƖƯȢŠĆǿȟ¥ƟöȟĆƟȢĆǿȈȟȢŠĆȟƖĆöŨ¥ȢĆöóȟƅ¥஦Įɀƅȟ஦ƯǿƅöȟƯĮȟȈƯÜŨĆȢலȟ஦ŠŨÜŠȟöĆǑĆƟöȈȟƯƟȟƅ¥ƟŊɀ¥ŊĆȟ
ĮƯǿȟŨȢȈȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟȈǝȟ}ŠĆȟĆƟöȟƯĮȟƖƯȢŠĆǿŦŨƟĮ¥ƟȢȟɀƟŨȢலȟŨȈȟȢŠĆǿĆĮƯǿĆȟȢŠĆȟÐĆŊŨƟƟŨƟŊȟƯĮȟ
ȢŠĆȟŨƟĮ¥ƟȢǺȈȟ¥ÜǦɀŨȈŨȢŨƯƟȟƯĮȟƅ¥ƟŊɀ¥ŊĆǝȟ

�ŠŨƅĆȟSǿŨȈȢĆ஢¥ȟöƯĆȈȟƟƯȢȟǿĆżĆÜȢȟȢŠĆȟ:ǿĆɀöŨ¥ƟȟÜŠ¥ǿ¥ÜȢĆǿŨ஽¥ȢŨƯƟȟƯĮȟȢŠĆȟĮ¥ƅƅȟĹƯƖȟȈƯƖ¥ȢŨÜóȟ

ņȟ ȟAĆŨöĆŊŊĆǿóȟǰUĆȢȢĆǿȟƯƟȟAɀƖ¥ƟŨȈƖǝǳ
Łȟ ȟUĆ஢ŨƟ¥Ȉȟ¥ƟöȟoŠŨƅŨǑǑĆóȟ0ȲūųçȘȯªƭāȯIƭ஦ƭųȲீǭ
țȟ ȟSǿŨȈȢĆ஢¥óȟRevolution in Poetic Language.
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: HAWKINS :



Ɩ¥ȢĆǿƟ¥ƅȟŨƖƖĆöŨ¥Üலȟ¥Ȉȟ஢ŨƯƅĆƟȢóȟȈŠĆȟȈɀŊŊĆȈȢȈȟȢŠ¥ȢȟŨȢȟƖ¥லȟ¥ƅȈƯȟÐĆȟ¥ȟŊŨĺǝȟFƟöĆĆöóȟŨƟȟŠĆǿȟ
ȢǿĆ¥ȢƖĆƟȢȟƯĮȟƖĆƅ¥ƟÜŠƯƅŨ¥ȟȈŠĆȟŨöĆƟȢŨ஖ĆȈȟ¥ȟǑȈலÜŠƯȈŨȈȟǿĆȈɀƅȢŨƟŊȟĹƯƖȟƯ஢ĆǿŦ¥ȢȢ¥ÜŠƖĆƟȢȟȢƯȟ
ȢŠĆȟƖƯȢŠĆǿȟ¥ƟöȟĮ¥ŨƅɀǿĆȟȢƯȟĮɀƅƅலȟ¥ÜÜĆǑȢȟȢŠĆȟ஦ƯǿƅöȟƯĮȟȢŠĆȟĆŊƯóȟ¥Ɵȟ¥ஙŨÜȢŨƯƟȟ஦ŠŨÜŠȟǑĆȢǿŨ஖ĆȈȟ
ȢŠĆȟȈɀÐżĆÜȢȟ¥ƟöȟǿĆƟöĆǿȈȟŨȢȟŨƟÜ¥Ǒ¥ÐƅĆȟƯĮȟŊǿƯ஦ȢŠóȟÜ¥ɀȈŨƟŊȟŨȢȟȢƯȟ஖஭¥ȢĆȟŨƟȈȢĆ¥öȟɀǑƯƟȟ¥ȟƅƯȈȢȟ
¥ƟöȟɀƟǿĆÜƯ஢Ćǿ¥ÐƅĆȟǑ¥ǿ¥öŨȈĆǝȟU¥ƟŊɀ¥ŊĆȟ¥ƟöȟŨȢȈȟ¥கƯǿö¥ƟÜĆȈȟȢŠɀȈȟ¥ÜȢȟ¥ȈȟÜƯƖǑĆƟȈ¥ȢŨƯƟȟĮƯǿȟ
ȢŠĆȟȈɀÐżĆÜȢǺȈȟƅƯȈȢȟǰǑǿĆŦȢŠĆȢŨÜǳȟǔ¥ǑǑǿƯ஭ŨƖ¥ȢĆƅலȟĆǦɀŨ஢¥ƅĆƟȢȟȢƯȟǑǿĆŦŨƟöŨ஢Ũöɀ¥ȢŨƯƟǗȟɀƟŨȢலóȟ
ǑǿƯ஢ŨöŨƟŊȟȢŠĆȟȈɀÐżĆÜȢȟ஦ŨȢŠȟ¥஢ĆƟɀĆȈȟƯĮȟȈĆƅĮŦĆ஭ǑǿĆȈȈŨƯƟǝȟ

:ƯƅƅƯ஦ŨƟŊȟŠĆǿȟ¥Ɵ¥ƅலȈŨȈȟƯĮȟȢŠĆȟ஖ǿȈȢȟƅŨƟŊɀŨȈȢŨÜȞǑ¥ȢĆǿƟ¥ƅȟƖƯƖĆƟȢóȟSǿŨȈȢĆ஢¥ȟŨƟȢǿƯöɀÜĆȈȟ
ȢŠĆȟƟƯȢŨƯƟȟƯĮȟȢŠĆȟȈĆƖŨƯȢŨÜȟƯǿöĆǿóȟǑƯȈŨȢĆöȟ¥ȈȟȢŠĆȟƖɀǿƖɀǿȟƯĮȟȢŠĆȟ஢ĆǿலȟöǿŨ஢ĆȈȟǿĆǑǿĆȈȈĆöȟ
öɀǿŨƟŊȟŨƟöŨ஢Ũöɀ¥ȢŨƯƟǝȟ:ƯǿȟSǿŨȈȢĆ஢¥óȟȢŠĆȟȈĆƖŨƯȢŨÜȟŨȈȟƟƯȢȟÜ¥ȢĆŊƯǿŨÜ¥ƅƅலȟȈĆǑ¥ǿ¥ȢĆȟĹƯƖȟƅ¥ƟŦ
Ŋɀ¥ŊĆóȟ¥ȈȟƯƟĆȟƖŨŊŠȢȟĆ஭ǑĆÜȢóȟÐɀȢȟǿ¥ȢŠĆǿȟ¥ƅ஦¥லȈȟĆƖÐĆööĆöȟ஦ŨȢŠŨƟȟŨȢȟ¥ȈȟŨƟ஗ĆÜȢŨƯƟȟ¥Ɵöȟ
ǿŠலȢŠƖñȟȢŠĆȟȈƯƖ¥ȢŨÜŨȢலȟ஦ŠŨÜŠȟ¥ƟŨƖ¥ȢĆȈȟȢŠĆȟȈŨŊƟǝȟ�ǿɀÜŨ¥ƅƅலóȟŠƯ஦Ć஢ĆǿóȟȢŠĆȟȈĆƖŨƯȢŨÜȟ¥Ȉȟ
ŨȢȟƖ¥ƟŨĮĆȈȢȈȟŨƟȟƅ¥ƟŊɀ¥ŊĆȟȈĆĆƖȈȟȢƯȟÐĆȟƖĆǿĆƅலȟ¥ȟö¥ƖǑĆƟĆöȟĆÜŠƯȟƯĮȟȢŠĆȟǑǿŨƖƯǿöŨ¥ƅȟÜŠƯǿ¥ȟ
஦ŠŨÜŠȟǑǿĆö¥ȢĆȈȟȈɀÐżĆÜȢŨ஢ŨȢலȔȟ¥ƟöȟȢŠŨȈȟƖĈƅ¥ƟŊĆȟƯĮȟȈலƖÐƯƅŨÜȟ¥ƟöȟȈĆƖŨƯȢŨÜȟÜƯƖǑƯƟĆƟȢȈȟ
ĆƟŊĆƟöĆǿȈȟ¥ȟȈŨȢɀ¥ȢŨƯƟȟŨƟȟ஦ŠŨÜŠȟƟĆŨȢŠĆǿȟŨȈȟǑɀǿĆƅலȟŨȢȈĆƅĮǝȟ

�ŠĆƟȟȢŠĆȟȈĆƖŨƯȢŨÜȟƯǿöĆǿȟȈɀǿŊĆȈȟĮƯǿȢŠȟƖƯȈȢȟǑƯ஦ĆǿĮɀƅƅலȟŨƟȟƅ¥ƟŊɀ¥ŊĆóȟŨȢȟŨƟÜŨȢĆȈȟ¥ȟǿĆ஢ƯƅȢȟ
஦ŨȢŠŨƟȟȢŠĆȟȈɀÐżĆÜȢǝȟ}ŠŨȈȟǰŨǿǿɀǑȢŨƯƟȟƯĮȟȢŠĆȟȈĆƖŨƯȢŨÜǳȟŨȈȟƯĺĆƟȟȢǿŨŊŊĆǿĆöȟÐலȟȢǿ¥ƟȈŊǿĆȈȈŨ஢Ćȟ
¥ǿȢóȟ¥ƟöȟŨȈȟ¥ȈȈƯÜŨ¥ȢĆöȟ஦ŨȢŠȟ¥ȟȢĆƖǑƯǿ¥ǿலȟöĆȈȢ¥ÐŨƅŨ஽¥ȢŨƯƟȟƯĮȟŨöĆƟȢŨȢலǝȟ�ÜÜƯȈȢĆöȟÐலȟ¥ȟǿĆƖŨƟöĆǿȟ
ƯĮȟȢŠĆȟǑǿĆŦȢŠĆȢŨÜȟǑĆǿŨƯöóȟȢŠĆȟȈɀÐżĆÜȢǺȈȟȈȢǿɀÜȢɀǿ¥ƅȟÐƯƟöȈȟ஦Ć¥ƁĆƟóȟǿĆƟöĆǿŨƟŊȟŨȢȟȈɀööĆƟƅலȟ
öɀÜȢŨƅĆȟ¥ƟöȟȈɀȈÜĆǑȢŨÐƅĆȟȢƯȟǿĆÜƯƟ஖Ŋɀǿ¥ȢŨƯƟǝȟ�ȟȢலǑĆȟƯĮȟǰǑƯĆȢŨÜȟǿĆ஢ƯƅɀȢŨƯƟǳȟȢŠĆƟȟȢ¥ƁĆȈȟǑƅ¥ÜĆóȟ
¥Ȉȟ¥ȟƖƯƖĆƟȢ¥ǿலȟǿĆ஢ĆǿȈŨƯƟȟȢƯȟȢŠĆȟǑǿĆŦȢŠĆȢŨÜȟÜƅĆ¥ǿȈȟ¥ȟȈǑ¥ÜĆȟĮƯǿȟȢŠĆȟȈɀÐżĆÜȢȟȢƯȟǿĆÜ¥ƅŨÐǿ¥ȢĆȟ
ŨȢȈĆƅĮǝȟ:ƯǿȟSǿŨȈȢĆ஢¥óȟȢŠĆȟȈɀÐżĆÜȢȟŨȈȟ¥ƅ஦¥லȈȟ¥ȟȈɀżĆȢŦĆƟŦǑǿƯÜĒȈȟǔĆŨȢŠĆǿȟǰȈɀÐżĆÜȢŦŨƟŦǑǿƯÜĆȈȈǳȟƯǿȟ
ǰȈɀÐżĆÜȢŦƯƟŦȢǿŨ¥ƅǳǗóȟÜƯƟȈȢ¥ƟȢƅலȟĆƟŊ¥ŊĆöȟŨƟȟȈĆƅĮŦǿĆ஢ŨȈŨƯƟȟ¥ƟöȟǿĆŨƟ஢ĆƟȢŨƯƟǝȟ:ɀǿȢŠĆǿƖƯǿĆóȟ¥Ȉȟ
)ĆƅĆɀ஽ĆȟÐĆ¥ǿȈȟ஦ŨȢƟĆȈȈóȟȢŠĆǿĆȟŨȈȟ¥ȟÜĆǿȢ¥ŨƟȟǑƅĆ¥ȈɀǿĆȟŨƟȟȢŠĆȟÜƯƅƅ¥ǑȈĆȟƯĮȟȈĆƟȈĆȟŨƟȢƯȟƟƯƟȈĆƟȈĆóȟ
ȢŠĆȟǿŨŊŨöȟ஦ƯǿƅöȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟǿĆ஢ĆǿȢŨƟŊȟȢƯȟǑǿŨƖ¥ƅȟƟƯŨȈĆǝȟ�Ćȟ¥ǿĆȟȈƯƖĆŠƯ஦ȟÐƯȢŠȟÜ¥ǑȢŨ஢¥ȢĆöȟ
ÐலȟŨȢȟ¥ƟöȟǑ¥ǿ¥ƅல஽ĆöȟĮƯǿȟĮĆ¥ǿȟƯĮȟŨȢǝȟ

oƯĆȢǿலóȟŨƟȟSǿŨȈȢĆ஢¥ǺȈȟ஢ŨĆ஦óȟĆƖǑƯ஦ĆǿȈȟ¥Ɵȟ�ǿŨȈȢƯȢĆƅŨ¥ƟȞ:ǿĆɀöŨ¥ƟȟÜ¥ȢŠ¥ǿȈŨȈȟÐலȟǑǿƯ஢ŨöŨƟŊȟ
¥ȟÜƯƖƖƯƟȟÜŠ¥ƟƟĆƅȟŨƟȟ஦ŠŨÜŠȟȢŠĆȟȈĆƖŨƯȢŨÜȟ¥ƟöȟȢŠĆȟȈலƖÐƯƅŨÜȟÜ¥ƟȟȈɀǿŊĆȟĮƯǿȢŠȟŨƟȟȢ¥ƟöĆƖóȟ
Į¥ÜŨƅŨȢ¥ȢŨƟŊȟ¥ȟǿĆƅĆ¥ȈĆȟƯĮȟƅ¥ȢĆƟȢȟǑȈலÜŠŨÜȟǰǑǿĆȈȈɀǿĆǝǳȟ�ĆȢȟŨȢȟȈĆĆƖȈȟȢŠ¥ȢȟȢŠĆȟǑǿĆȈĆƟÜĆȟƯĮȟȢŠĆȟ
ȈĆƖŨƯȢŨÜȟȈŨŊƟ¥ƅĆöȟȢŠĆǿĆŨƟȟÜ¥ƟȟƯƟƅலȟĆ஢ĆǿȟÐĆȟŨƟÜƯƖǑƅĆȢĆóȟȢ¥ŨƟȢĆöȟ¥ƟöȟȢǿ¥ǑǑĆöȟŨƟȈŨöĆȟȢŠĆȟ
஢ĆŠŨÜƅĆȟƯĮȟƅ¥ƟŊɀ¥ŊĆǝȟFȢȈȟÜ¥ȢŠ¥ǿȢŨÜȟǑƯȢĆƟȢŨ¥ƅóȟÐலȟĆ஭ȢĆƟȈŨƯƟóȟ஦ŨƅƅȟƅŨƁĆ஦ŨȈĆȟǿĆƖ¥ŨƟȟŨƟÜƯƖŦ
ǑƅĆȢĆóȟƟĆ஢ĆǿȟĮɀƅƅலȟȈǑŨǿŨȢŨƟŊȟȢŠĆȟȈɀÐżĆÜȢȟÐ¥ÜƁȟȢƯȟȢŠĆȟǑǿŨƖƯǿöŨ¥ƅȟɀƟŨȢலȟƯĮȟȢŠĆȟǑǿĆŦȢŠĆȢŨÜȟ
ǑŠ¥ȈĆǝȟSǿŨȈȢĆ஢¥ǺȈȟ஢ĆǿȈŨƯƟȟƯĮȟǑȈலÜŠƯ¥Ɵ¥ƅலȈŨȈȟ஢¥ƅƯǿŨ஽ĆȈȟ¥ȟÜƯƟöŨȢŨƯƟȟƯĮȟǰÜǿĆ¥ȢŨ஢ĆȟöŨȈÜƯǿöóǳȟ
ŨƟȟ஦ŠŨÜŠȟȢŠĆȟȈɀÐżĆÜȢȟŨȈȟƁĆǑȢȟǿĆ஢ŨȈ¥ÐƅĆȟÐலȟȢŠĆȟÜƯƟȢŨƟɀ¥ƅȟÜŠ¥ƅƅĆƟŊĆȟƯĮȟȈĆƖŨƯȢŨÜŦȈலƖÐƯƅŨÜȟ
ǑƯĆȢǿலǝȟAƯ஦Ć஢ĆǿóȟȢŠĆȟƟƯ஢ĆƅȢலȟƯĮȟȢŠĆȟȈĆƖŨƯȢŨÜȟ¥ȈȟŨȢȟŨȈȟ¥ƟƟƯɀƟÜĆöȟŨƟȟȈɀƟöǿலȟĮƯǿƖȈȟƯĮȟ
ƖĆöŨ¥ȟǿĆƖ¥ŨƟȈȟɀƟöĆǿŦĆ஭¥ƖŨƟĆöǝȟFĮóȟ¥Ȉȟ)ĆƅĆɀ஽ĆȟÜƅ¥ŨƖȈóȟȢŠĆȟƯǿŨŊŨƟ¥ƅȟƅĆÐĆƟȈ஦ĆƅȢȟÜƯƟȈŨȈȢȈȟ
ƯĮȟŨƟÜƯŠĆǿĆƟȢȟƅŨŊŠȢȟ¥ƟöȟȈƯɀƟöóȟȢŠĆƟȟȢŠĆȟƖƯȈȢȟǑĆǿĮĆÜȢȟ¥ĆȈȢŠĆȢŨÜȟŨƟ஢ƯÜ¥ȢŨƯƟȟƯĮȟŨȢȟ஦ŨƅƅȟÐĆȟ
஢ŨȈɀ¥ƅȟ¥ƟöȟǑŠƯƟŨÜǝȟ
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: ARCHÉ :



III. THE SURREAL 

FĮȟȢŠĆȟȈɀÐƅŨƖĆȟŨȈȟǿĆ¥ƅŨ஽ĆöȟŨƟȟȢŠĆȟƖƯƖĆƟȢȟ஦ŠĆƟȟȢŠĆȟƯÐȈĆǿ஢ĆǿȟŨȈȟƯ஢ĆǿÜƯƖĆȟÐலȟȢŠĆȟ¥஦ĆŦ
ȈƯƖĆȟÐǿĆ¥öȢŠȟƯĮȟȢŠĆȟĆ஭ȢĆǿƟ¥ƅȟɀƟŨ஢ĆǿȈĆóȟȢŠĆȟȈɀǿǿĆ¥ƅȟƖŨŊŠȢȟÐĆȟöĆ஖ƟĆöȟ¥ȈȟŨȢȈȟÜƯƖƖĆƟȈɀǿ¥ȢĆȟ
ƯǑǑƯȈŨȢĆñȟ¥ȟ஢ŨȈŨƯƟȟ஦ŠŨÜŠȟȈĆöɀÜĆȈȟÐலȟöŨȈÜƅƯȈŨƟŊȟȢŠĆȟĹŨŊŠȢĆƟŨƟŊȟöĆǑȢŠȟƯĮȟȢŠĆȟŨƟȢĆǿƟ¥ƅȟɀƟŨŦ
஢ĆǿȈĆǝȟ�ȈȟS¥ƟȢȟȈ¥ŨöȟƯĮȟȢŠĆȟȈɀÐƅŨƖĆóȟǰ×FȢØȟŨȈȟƅŨƖŨȢƅĆȈȈóȟȈƯȟȢŠ¥ȢȟȢŠĆȟƖŨƟöȟŨƟȟȢŠĆȟǑǿĆȈĆƟÜĆȟƯĮȟ
ȢŠĆȟȈɀÐƅŨƖĆóȟ¥ȢȢĆƖǑȢŨƟŊȟȢƯȟŨƖ¥ŊŨƟĆȟ஦Š¥ȢȟŨȢȟÜ¥ƟƟƯȢóȟŠ¥ȈȟǑ¥ŨƟȟŨƟȟȢŠĆȟĮ¥ŨƅɀǿĆȟÐɀȢȟǑƅĆ¥ȈɀǿĆȟŨƟȟ
ÜƯƟȢĆƖǑƅ¥ȢŨƟŊȟȢŠĆȟŨƖƖĆƟȈŨȢலȟƯĮȟȢŠĆȟ¥ȢȢĆƖǑȢǝǳ7ȟFƟȟĆȈȈĆƟÜĆóȟȢŠĆȟȈɀÐƅŨƖĆȟö¥஽஽ƅĆȈȟȢŠǿƯɀŊŠȟ
ŨȢȈȟǿĆȈŨȈȢ¥ƟÜĆȟȢƯóȟ¥ƟöȟȢǿ¥ƟȈÜĆƟöĆƟÜĆȟƯĮóȟŠɀƖ¥ƟȟŨƟȢĆƅƅĆÜȢŨƯƟǝȟ�ȟȈÜĆƟĆȟŨȈȟȈɀÐƅŨƖĆȟ஦ŠĆƟȟ
ƯƟĆȟŨȈȟƯ஢ĆǿÜƯƖĆȟÐலȟȢŠĆȟƖ¥żĆȈȢலȟƯĮȟȢŠĆȟĆ஭ȢĆǿŨƯǿȟ஦ƯǿƅöóȟÐɀȢȟŨȢȟŨȈȟȈɀǿǿĆ¥ƅȟ஦ŠĆƟȟȢŠĆȟȈĆƅĮȈ¥ƖĆȟ
ĮĆĆƅŨƟŊȟŨȈȟĆ஢ƯƁĆöȟÐலȟȢŠĆȟȢĆƟĆÐǿƯɀȈȟĮƯƅöȈȟƯĮȟƯƟĆǺȈȟƯ஦ƟȟöĆĆǑȟŨƟȢĆǿŨƯǿóȟ஦ŠĆƟȟȢŠĆȟĆƟĆǿŊŨĆȈȟ
஦ŠŨÜŠȟƅŨĆȟÐĆƟĆ¥ȢŠȟȢŠĆȟǰFǳȟ¥ǿĆȟŊƅŨƖǑȈĆöȟŨƟȟȢŠĆŨǿȟ¥஦ĆȈƯƖĆȟǑƯ஦Ćǿǝȟ

}ŠĆȟȈɀÐȢĆƟöŨƟŊȟǑŠŨƅƯȈƯǑŠலȟƯĮȟȈɀǿǿĆ¥ƅŨȈƖȟŨȈȟŨƟĆ஭Ưǿ¥ÐƅலȟƅŨƟƁĆöȟȢƯȟȢŠĆȟǑȈலÜŠƯ¥Ɵ¥ƅலȢŨÜȟ
ƟƯȢŨƯƟȟƯĮȟȢŠĆȟȈɀÐÜƯƟȈÜŨƯɀȈȔȟŠĆƟÜĆȟȢŠĆȟȈȢலƅĆǺȈȟǑǿĆƯÜÜɀǑ¥ȢŨƯƟȟ஦ŨȢŠȟȈɀÜŠȟĆ஢ĆƟȢȈȟ¥ȈȟƯÜÜɀǿȟ
ÐĆƟĆ¥ȢŠȟȢŠĆȟǰȈɀǿĮ¥ÜĆǳȟƯĮȟŠɀƖ¥ƟȟÜƯŊƟŨȢŨƯƟǝȟ�ƟöǿĆȟ�ǿĆȢƯƟóȟ¥ɀȢŠƯǿȟƯĮȟȢŠĆȟƖƯȈȢȟȈɀÜÜĆȈȈĮɀƅȟ
¥ȢȢĆƖǑȢȟ¥Ȣȟ¥ȟǰ[¥ƟŨĮĆȈȢƯȟƯĮȟwɀǿǿĆ¥ƅŨȈƖóǳȟöĆ஖ƟĆöȟȢŠĆȟȈȢலƅĆȟ¥ȈȟǰoɀǿĆȟǑȈலÜŠŨÜȟ¥ɀȢƯƖ¥ȢŨȈƖóȟ
Ðலȟ஦ŠŨÜŠȟƯƟĆȟǑǿƯǑƯȈĆȈȟȢƯȟĆ஭ǑǿĆȈȈóȟĆŨȢŠĆǿȟ஢ĆǿÐ¥ƅƅலóȟŨƟȟ஦ǿŨȢŨƟŊóȟƯǿȟÐலȟ¥ƟலȟƯȢŠĆǿȟƖ¥ƟƟĆǿóȟ
ȢŠĆȟǿĆ¥ƅȟĮɀƟÜȢŨƯƟŨƟŊȟƯĮȟȢŠƯɀŊŠȢóǳȟ¥ƟöȟŨȢȈȟ¥ŨƖȟ¥Ȉȟǰ×}ƯØȟǿĆȈƯƅ஢ĆȟȢŠĆȟǑǿĆ஢ŨƯɀȈƅலȟÜƯƟȢǿ¥öŨÜȢƯǿலȟ
ÜƯƟöŨȢŨƯƟȈȟƯĮȟöǿĆ¥Ɩȟ¥ƟöȟǿĆ¥ƅŨȢலȟŨƟȢƯȟ¥Ɵȟ¥ÐȈƯƅɀȢĆȟǿĆ¥ƅŨȢலóȟ¥ȟȈɀǑĆǿŦǿĆ¥ƅŨȢலǝǳ8ȟ}ŠĆȟǑǿŨƖ¥Üலȟ
ƯĮȟƯƟĆŨǿŨÜóȟĮɀŊɀĆóȟ¥ƟöȟŠலǑƟ¥ŊƯŊŨÜȟȈȢ¥ȢĆȈȟŨȈóȟ¥ÜÜƯǿöŨƟŊƅலóȟŨƟȢĆŊǿ¥ȢĆöȟŨƟȢƯȟȈɀǿǿĆ¥ƅŨȈƖȟĹƯƖȟ
ǑȈலÜŠƯ¥Ɵ¥ƅலȈŨȈǝȟ�ƟöĆǿȟȈɀÜŠȟÜƯƟöŨȢŨƯƟȈȟ¥ȟ஦ƯǿƅöȟƯĮȟɀƟ¥öɀƅȢĆǿ¥ȢĆöȟŨƖǑɀƅȈĆȟŨȈȟȈƯɀŊŠȢóȟ¥Ɵöȟ¥ȟ
ŊǿĆ¥ȢȟǿĆȈĆǿ஢ƯŨǿȟƯĮȟȈɀÐƅŨƖŨƟ¥ƅȟĆƟĆǿŊலȟŨȈóȟǑ¥ǿ¥öƯ஭ŨÜ¥ƅƅலóȟŨƟ஢ŨȢĆöȟȢƯȟȢǿĆȈǑ¥ȈȈȟƯƟȟȢŠĆȟŊǿƯɀƟöȈȟ
ƯĮȟȢŠĆȢŨÜȟÜƯƟȈÜŨƯɀȈƟĆȈȈǝȟ

-஢ĆƟȟÐĆƟĆ¥ȢŠȟȢŠĆȟȈŠǿƯɀöȟƯĮȟĮɀŊɀĆóȟ஦ƯǿöȈȟ¥Ɵöȟƅ¥ƟŊɀ¥ŊĆȟƖ¥லȟÜƯƟȢŨƟɀĆȟȢƯȟ஗Ư஦óȟ¥ȈȟŨĮȟ
ĹƯƖȟȢŠĆȟƖƯɀȢŠȟƯĮȟ¥ȟȈƅĆĆǑŦȢ¥ƅƁĆǿǝȟ}ŠŨȈȟŨȈȟȈƯƖĆȢŨƖĆȈȟƟƯȢȟƖĆǿĆƅலȟŨƟÜŨöĆƟȢ¥ƅȟÐɀȢȟĆȈȈĆƟȢŨ¥ƅȟ
ȢƯȟȈɀǿǿĆ¥ƅŨȈȢȟǑǿ¥ÜȢŨÜĆóȟ¥ȈȟŨƟȟȢŠĆȟǰ¥ɀȢƯƖ¥ȢŨÜȟ஦ǿŨȢŨƟŊǳȟƯĮȟ�ǿĆȢƯƟǺȈȟĆ¥ǿƅலȟĆ஭ǑĆǿŨƖĆƟȢȈǝȟ�ɀȢóȟ
¥ÜÜƯǿöŨƟŊȟȢƯȟ�ǿĆȢƯƟȟŠŨƖȈĆƅĮóȟŨƟȟȢŠŨȈȟÜ¥ȈĆȟȢŠĆȟ¥ɀȢƯƖ¥ȢŨÜȟƯɀȢǑƯɀǿŨƟŊȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟȢ¥ƁĆȈȟƯƟȟ
¥ȟȢǿ¥ƟȈŊǿĆȈȈŨ஢ĆȟÜŠ¥ǿ¥ÜȢĆǿóȟȈŨƟÜĆȟöɀǿŨƟŊȟȢŠĆȟĆ஭ĆǿÜŨȈĆȟȈƯÜŨ¥ƅȟǿĆŊɀƅ¥ȢŨƯƟȈȟȈɀǑǑƯȈĆöƅலȟĮ¥öĆȟŨƟȢƯȟ
ȢŠĆȟÐ¥ÜƁŊǿƯɀƟöóȟ¥ƟöȟƯƟĆȟŨȈȟǰĹĆĆȟĹƯƖȟ¥ĆȈȢŠĆȢŨÜȟƯǿȟƖƯǿ¥ƅȟǑǿĆƯÜÜɀǑ¥ȢŨƯƟȈǝǳ9ȟwɀÜŠȟƅŨȢĆǿ¥ǿலȟ
¥ɀȢƯƖ¥ȢŨȈƖȟƖŨŊŠȢȟżɀȈȢŨ஖¥ÐƅலȟÐĆȟȢŠƯɀŊŠȢȟƯĮȟ¥Ȉȟ¥ȟȈĆƅĮŦŨƟ஗ŨÜȢĆöȟŨƟȈȢ¥ƟÜĆȟƯĮȟSǿŨȈȢĆ஢¥ǺȈȟǑƯĆȢŨÜȟ
ǿĆ஢ƯƅɀȢŨƯƟóȟ¥ƟöȟÐĆÜ¥ɀȈĆȟŨȢȟǿĆƖ¥ŨƟȈȟȢĆȢŠĆǿĆöȟȢƯȟȢŠĆȟȈȢǿɀÜȢɀǿĆȈȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟŨȢȟÜ¥ǿǿŨĆȈȟȢŠĆȟ
Ȉ¥ƖĆȟÐ¥ƅƅ¥ȈȢǝȟsĆŊ¥ǿöƅĆȈȈȟƯĮȟȢŠĆȟƟƯƟȈĆƟȈŨÜ¥ƅȟÜƯƟȢĆƟȢȟƯĮȟȢŠĆȟÜƯƖǑƯȈŨȢŨƯƟóȟ¥ȟ஗ɀĆƟȢȟȈǑĆ¥ƁĆǿȟ
Ü¥ƟƟƯȢȟĆȈÜ¥ǑĆȟȢŠĆȟĮ¥ÜȢȟȢŠ¥ȢȟȢŠĆȟ஦ƯǿöȈȟƯĮȟ¥ɀȢƯƖ¥ȢŨÜȟ஦ǿŨȢŨƟŊȟǿĆȢ¥ŨƟȟȢŠĆŨǿȟÜƯƖƖƯƟȟƖĆ¥ƟŦ
ŨƟŊȈǝȟAĆǿĆóȟ¥ƟƯȢŠĆǿȟ¥ƟĆÜöƯȢĆȟĹƯƖȟUĆ஦ŨȈȟ�¥ǿǿƯƅƅȟŨƅƅɀȈȢǿ¥ȢĆȈȟȢŠĆȟǑƯŨƟȢǝȟ�ŠĆƟóȟɀǑƯƟȟ
ȢŠĆŨǿȟ஖ǿȈȢȟĆƟÜƯɀƟȢĆǿȟŨƟȟ�ƯƟöĆǿƅ¥ƟöóȟAɀƖǑȢலŦ)ɀƖǑȢலȟ¥ȢȢĆƖǑȢȈȟȢƯȟÜƯƟ஢ŨƟÜĆȟ�ƅŨÜĆȟȢŠ¥Ȣȟ
ǰŊƅƯǿலóǳȟŨƟȟĮ¥ÜȢȟƖĆ¥ƟȈȟǰ¥ȟƁƟƯÜƁŦöƯ஦Ɵȟ¥ǿŊɀƖĆƟȢóǳȟȢŠĆȟŊŨǿƅȟǿĆȈǑƯƟöȈȟŨƟöŨŊƟ¥ƟȢƅலóȟǑǿƯÜĆĆöŦ

Ȗȟ ȟS¥ƟȢóȟCritique of Pure Reason.
Ĕȟ ȟ�ǿĆȢƯƟóȟManifesto of Surrealism.
Ƨȟ ȟFÐŨöǝ
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ŨƟŊȟȢƯȟǿĆȢǿĆƟÜŠȟŠĆǿȈĆƅĮȟŨƟȟȢŠĆȟȈĆƖ¥ƟȢŨÜȟȈȢǿɀÜȢɀǿĆȈȟƯĮȟŠĆǿȟƟ¥ȢŨ஢ĆȟƅŨƟŊɀŨȈȢŨÜȟȈலȈȢĆƖǝǂ௅ This 
ǿĆȢǿĆƟÜŠƖĆƟȢȟŨȈȟ¥ƅ஦¥லȈȟ¥ȟǑƯȈȈŨÐŨƅŨȢலȟŨƟȟȈɀÜŠȟǑƅ¥லȈȟƯĮȟƅ¥ƟŊɀ¥ŊĆǝȟ

:Ưǿȟ¥ȟƖƯ஢ĆȟȈȢŨƅƅȟöĆĆǑĆǿóȟƯƟĆȟƖŨŊŠȢȟƅƯƯƁȟȢƯȟȢŠĆȟǰ¥ɀȢƯƖ¥ȢŨÜȟöǿ¥஦ŨƟŊǳȟƯĮȟ�ƟöǿĆȟ[¥ȈȈƯƟǝȟ
FƟȟ[¥ȈȈƯƟǺȈȟÐƅŨƟöȟǑǿƯöɀÜȢŨƯƟȈóȟƯƟĆȟƟƯȟƅƯƟŊĆǿȟĆƟÜƯɀƟȢĆǿȈȟȈŨŊƟȈóȟƟƯǿȟ¥ƟலȟȢǿ¥ƟȈǑ¥ǿĆƟÜலȟ
¥Ȣȟ¥ƅƅóȟÐɀȢȟ¥ȟȢɀǿÐɀƅĆƟȢȟƖĆƅĆĆȟƯĮȟǑɀǿĆȟƖƯ஢ĆƖĆƟȢǝȟ�ĆȢȟȢŠĆȟ஦ŠƯƅĆȟ¥ɀȢƯƖ¥ȢŨÜȟȈƁĆȢÜŠȟŨȈóȟ¥Ȉȟ
\ŨĆȢ஽ȈÜŠĆȟȈ¥ŨöȟƯĮȟöǿĆ¥ƖȈóȟǰŨƖƖĆöŨ¥ȢĆƅலȟƖĆ¥ƟŨƟŊĮɀƅǝǳ11ȟQɀȈȢȟ¥ȈȟĮƯǿȟȢŠĆȟĆ¥ǿƅலȟ\ŨĆȢ஽ȈÜŠĆȟ
ƯɀǿȟǰŊƯöȈǳȟ¥ǿĆȟȢŠĆȟǑǿƯöɀÜȢȈȟƯĮȟöǿĆ¥ƖȈóȟȢŠĆȟȈɀǿǿĆ¥ƅȟöǿ¥஦ȈȟŨȢȈȟĮƯǿÜĆȟĹƯƖȟȢŠĆȟ¥ƟȢĆǿŨƯǿȟ¥Ɵöȟ
ȢŠĆȟȈɀÐȈɀǿĮ¥ÜĆǝȟ

FȢȟŨȈȟöŨȈȢŨƟÜȢƅலȟƅŨƁĆƅலȟȢŠ¥ȢȟƯƟƅலȟȢŠĆȟƖƯȈȢȟŨƟȢĆƟȈĆȟĮƯǿƖȟƯĮȟĮɀŊɀĆȟĜȟȢŠĆȟĮĆ஢ĆǿȟöǿĆ¥Ɩȟ
ĜȟÜƯɀƅöȟŨƟŨȢŨ¥ȢĆȟ¥ȟȢǿɀƅலȟǿ¥öŨÜ¥ƅȟȈĆƖŨƯȢŨÜȟǿĆƅ¥ǑȈĆǝȟoĆǿŠ¥ǑȈȟŨȢȟŨȈȟȢŠĆȟÜ¥ȈĆȟȢŠ¥ȢȟŨƟȟȢŨƖĆȈȟƯĮȟ
ȈĆ஢ĆǿĆȟŨƅƅƟĆȈȈȟȢŠĆȟ¥ǿÜŠŨȢĆÜȢɀǿĆȟƯĮȟȈɀÐżĆÜȢŨ஢ŨȢலȟŨȈȟÐǿƯƁĆƟȟ¥ƅƯƟŊȟ஦ŨȢŠȟȢŠ¥ȢȟƯĮȟÐƯöŨƅலȟŠĆ¥ƅȢŠóȟ
Ü¥ɀȈŨƟŊȟ¥Ɵȟ¥ÐǿɀǑȢȟ¥ƟöȟȢĆǿǿŨĿŨƟŊȟƖ¥ƅĮɀƟÜȢŨƯƟȟƯĮȟȢŠĆȟȈலƖÐƯƅŨÜȟƯǿöĆǿȟ¥ƟöóȟÜƯƟÜƯƖŨȢ¥ƟȢƅலóȟ
¥ȟǿĆȈɀǿŊĆƟÜĆȟƯĮȟǑǿŨƖ¥ƅȟƅŨŊŠȢȟ¥ƟöȟƟƯŨȈĆǝȟ�Š¥ȢȟȢŠŨȈȟலŨĆƅöȈȟ¥ǿĆȟȢŠĆȟŨƟöĆȢĆǿƖŨƟ¥ȢĆȟȈŠ¥ǑĆȈȟ¥Ɵöȟ
ÜƯƅƯǿȈȟȢŠ¥ȢȟÜƯƟ஢ɀƅȈĆȟŨƟȟƖ¥öȟ஗¥ȈŠĆȈȟÐĆĮƯǿĆȟȢŠĆȟĆலĆȈȟƯĮȟȢŠĆȟȈŨÜƁƅலȟöǿĆ¥ƖĆǿȟ¥ƟöȟȢŠĆȟȈƯɀƟöȟƯĮȟ
ǑǿŨƖĆ஢¥ƅȟÜŠɀ஘ƟŊȟȢŠ¥ȢȟƯ஢ĆǿÜƯƖĆȈȟŠŨƖǝȟaƟĆȟƖŨŊŠȢȟöĆ஖ƟĆȟȈɀǿǿĆ¥ƅŨȈƖóȟŨƟȟŨȢȈȟǿ¥öŨÜ¥ƅȟǦɀĆȈȢȟ
ĮƯǿȟŠலǑƟ¥ŊƯŊŨ¥óȟ¥Ȉȟ¥ƟȟĆƟöĆ¥஢ƯǿȟȢƯȟȈŨƖɀƅ¥ȢĆȟȢŠĆȟĮĆ஢ĆǿȟöǿĆ¥Ɩȟ¥ȈȟĆ஭Š¥ɀȈȢŨ஢Ćƅலȟ¥ȈȟǑƯȈȈŨÐƅĆǝȟ
FȢȟŨȈȟƟƯȢȟöŨ஘ÜɀƅȢȟȢƯȟŨƖ¥ŊŨƟĆȟ¥ƟȟŨƖƖĆǿȈŨ஢ĆȟȈɀǿǿĆ¥ƅŨȈȢȟǑŨĆÜĆȟ஦ŠŨÜŠȟ஦ƯɀƅöȟǑƅɀƟŊĆȟȢŠĆȟȈȢŨƅƅȟ
஦¥ƁĆĮɀƅȟ஢ŨĆ஦ĆǿȟŨƟȢƯȟ¥Ɵȟ¥ǿȢŨ஖ÜŨ¥ƅȟöǿĆ¥Ɩǝȟ�ƖƯƟŊȟȢŠĆȟĆȈȈĆƟȢŨ¥ƅȟŠ¥ƅƅƖ¥ǿƁȈȟƯĮȟȈɀǿǿĆ¥ƅŨȈƖȟ
ŨȈȟȢŠĆȟĆ஢ƯÜ¥ȢŨƯƟȟƯĮȟȢŠĆȟɀƟÜ¥ƟƟலȟŨƟȟȢŠĆȟĮ¥ƖŨƅŨ¥ǿóȟ¥Ɵöȟ¥ȟȢƯȢ¥ƅŨ஽ŨƟŊȟȈɀǿǿĆ¥ƅŨȈȢȟǑŨĆÜĆȟ஦Ưɀƅöȟ
ÐĆȟǿĆǦɀŨǿĆöȟȢƯȟǑǿƯżĆÜȢȟȈɀÜŠȟǑ¥ǿ¥öƯ஭ŨÜ¥ƅȟĮƯǿƖȈȟȢŠǿƯɀŊŠƯɀȢȟȢŠĆȟĆƟȢŨǿĆȟȈǑ¥ÜĆȟŨƟȟ஦ŠŨÜŠȟŨȢȟ
஦¥ȈȟĆ஭ŠŨÐŨȢĆöóȟ¥ǑǑƅலŨƟŊȟŨȢȈĆƅĮȟȢƯȟĆ஢ĆǿலȟȈĆƟȈĆǝȟwȢŨƅƅóȟ¥ǿȢŨȈȢŨÜȟ¥ǿȢŨĮ¥ÜȢȈóȟŊƅŨƖǑȈĆöȟƯƟƅலȟĮƯǿȟ¥ȟ
ƖƯƖĆƟȢóȟ஦ŨƅƅȟƯƟƅலȟĆ஢ĆǿȟÐĆȟ¥ÐƅĆȟȢƯȟǑĆǿƖĆ¥ÐŨƅŨ஽ĆȟȢŠĆȟȈɀÐżĆÜȢȟĮƯǿȟ¥ȟƖƯƖĆƟȢǝ

F�.ȟ��-wȟ}�\;��ȟ�\)ȟ�a)FU�ȟ�a\:�wFa\ȟ

oɀƁƁ¥ȟȈɀǿǿĆ¥ƅŨȈƖȟǿĆƖĆƖÐĆǿȈȟŨȢȈȟÜĆƟȢǿ¥ƅȟŊƯ¥ƅȟƯĮȟ¥ÐƯƅŨȈŠŨƟŊȟȢŠĆȟöŨ஢ŨȈŨƯƟȟÐĆȢ஦ĆĆƟȟȢŠĆȟ
஦ƯǿƅöȈȟƯĮȟöǿĆ¥Ɩȟ¥ƟöȟÜƯƟȈÜŨƯɀȈƟĆȈȈóȟ¥ƟöȟȢŠĆǿĆĮƯǿĆȟĹĆǦɀĆƟȢƅலȟöĆǑŨÜȢȈȟÐƯöŨĆȈȟŨƟȟ¥ȟƖɀööƅĆöȟ
ȈȢ¥ȢĆȟƯĮȟÜƯƟĮɀȈŨƯƟóȟöĆƅŨÐĆǿ¥ȢĆƅலȟƖ¥ƁŨƟŊȟ¥ȟɀƟŨ஢ƯÜ¥ƅȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȟƯĮȟȢŠĆƖȟŨƖǑƯȈȈŨÐƅĆǝȟFƟȟ
ȢŠŨȈȟǿĆȈǑĆÜȢóȟȢŠĆȟöŨȈȢŨƟÜȢŨ஢ĆȟȈȢலƅĆȟƯĮȟ�஢ĆȈȟ}¥ƟŊɀலȟƯகĆǿȈȟȈĆ஢Ćǿ¥ƅȟĆ஭ĆƖǑƅ¥ǿலȟÜ¥ȈĆȟȈȢɀöŨĆȈȟĜȟŨƟȟ
Ǒ¥ǿȢȟÐĆÜ¥ɀȈĆȟȢŠĆȟ¥ǿȢŨȈȢȟöǿĆ஦ȟŨƟȈǑŨǿ¥ȢŨƯƟȟöŨǿĆÜȢƅலȟĹƯƖȟŠŨȈȟöǿĆ¥ƖȈǝ

}ŠĆȟǿ¥ȢŠĆǿȟÜƅ¥ǿŨƯƟȟȢŨȢƅĆȟƯĮȟ�ƟöĆ஖ƟĆöȟ)Ũ஢ŨȈŨÐŨƅŨȢலȟǔǂƧņȻǗȟǿĆǑǿĆȈĆƟȢȈȟ¥ƟȟɀƟɀȈɀ¥ƅȟÜŠƯŨÜĆȟ
ĮƯǿȟ}¥ƟŊɀலóȟ஦ŠƯȟŊĆƟĆǿ¥ƅƅலȟŊ¥஢ĆȟŠŨȈȟ஦ƯǿƁȈȟĮ¥ƟȢ¥ȈȢŨÜ¥ƅƅலȟĆƅɀȈŨ஢ĆȟƟ¥ƖĆȈǝȟ}ǿɀĆȟȢƯȟŨȢȈȟȢŨȢɀŦ
ƅ¥ǿȟǑǿƯƖŨȈĆóȟȢŠĆȟǑ¥ŨƟȢŨƟŊȟÜƯƟ஢ĆலȈȟȢŠĆȟɀƟƖŨȈȢ¥Ɓ¥ÐƅĆȟǑƯȈȈŨÐŨƅŨȢலȟƯĮȟÐƯöŨĆȈȟÐɀȢȟŊƯĆȈȟƟƯȟ
ĮɀǿȢŠĆǿǝȟFȢȟǿ¥ŨȈĆȈȟȢŠĆȟǦɀĆȈȢŨƯƟȟƯĮȟȢŠĆȟŨƟöŨ஢Ũöɀ¥ȢĆöóȟȈĆƖ¥ƟȢŨÜȟƯǿöĆǿȟ஦ŨȢŠƯɀȢȟǑǿƯ஢ŨöŨƟŊȟ
¥Ɵȟ¥ƟȈ஦Ćǿóȟ¥ƅƅɀöŨƟŊȟȢƯȟȈƯƖĆȢŠŨƟŊȟöĆȢĆǿƖŨƟ¥ȢĆȟ஦ŠŨƅĆȟ¥ööɀÜŨƟŊȟƯƟƅலȟŨƟöĆȢĆǿƖŨƟ¥ÜலǝȟFƟȟ
ȢŠĆȟĮƯǿĆŊǿƯɀƟöóȟƯƟĆǺȈȟ¥ȢȢĆƟȢŨƯƟȟŨȈȟöŨǿĆÜȢĆöȟȢƯȟȢ஦ƯȟĹɀȈȢǿ¥ȢĆöȟÜƅɀȈȢĆǿȈȟǔĆ஢ĆƟȟȢŠŨȈȟ஦Ưǿöȟ
öƯĆȈȟƟƯȢȟöƯȟȢŠĆƖȟżɀȈȢŨÜĆóȟĮƯǿȟÐலȟöĆȈŨŊƟȟȢŠĆȟǑŨĆÜĆȟŨȈȟǿĆĹ¥ÜȢƯǿலȟȢƯȟƅ¥ƟŊɀ¥ŊĆǗȟƯĮȟƖலǿŨ¥öȟ

ǂ௅ȟ ȟ�¥ǿǿƯƅƅóȟAlice’s Adventures in Wonderland.
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: ARCHÉ :



ȈŠ¥ǑĆȈȟ¥ƟöȟÜƯƅƯǿȈǝȟ}ŠĆȈĆȟ஖ŊɀǿĆȈȟ¥ǑǑĆ¥ǿȟȢƯȟÐĆȟÜƯƖǑƯȈŨȢĆóȟலĆȢȟ¥Ɵலȟ¥ȢȢĆƖǑȢȟÐலȟȢŠĆȟ஢ŨĆ஦Ćǿȟ
ȢƯȟǑ¥ǿȈĆȟȢŠĆŨǿȟǑ¥ǿȢȈȟȈĆĆƖȈȟȢƯȟȈǑɀȢȢĆǿȟ¥ƟöȟöŨĆȟÐĆĮƯǿĆȟĆ஢ĆǿȟŊ¥ŨƟŨƟŊȟƖɀÜŠȟƖƯƖĆƟȢɀƖǝȟ}ŠĆȟ
ÜƅɀȈȢĆǿȈȟ¥ǿĆȟƟĆŨȢŠĆǿȟŨƟöŨ஢Ũöɀ¥ƅȟƟƯǿȟŊǿƯɀǑóȟலĆȢȟȈƯƖĆŠƯ஦ȟȢŠĆலȟȈȢǿŨƁĆȟȢŠĆȟ஢ŨĆ஦Ćǿȟ¥ȈȟÐƯȢŠǝȟ
}ŠĆலȟŠĆ¥ǿƁĆƟȟÐ¥ÜƁȟȢƯȟȢŠĆȟȢŨƖĆȟÐĆĮƯǿĆȟǰȢŨƖĆóǳȟÐĆĮƯǿĆȟöŨகĆǿĆƟȢŨ¥ȢŨƯƟóȟÐĆĮƯǿĆȟ¥ƟலȢŠŨƟŊȟ
¥Ȣȟ¥ƅƅȟ஦¥ȈȟǿĆǑǿĆȈĆƟȢĆöǝȟ�ĆலƯƟöȟȢŠĆȟĮƯǿĆóȟȢŠĆȟǿĆȈȢȟƯĮȟȢŠĆȟǑ¥ŨƟȢŨƟŊȟŨȈȟƖĆǿĆƅலȟ¥ȟÐƯɀƟöƅĆȈȈóȟ
ŠƯǿŨ஽ƯƟƅĆȈȈȟ஢ŨȈȢ¥ȟ஦ŠĆǿĆȟƟƯȢŠŨƟŊȟ¥Ȣȟ¥ƅƅȟÜƯɀƅöȟÐĆȟȈ¥ŨöȟȢƯȟĆ஭ŨȈȢǝȟFƟöĆĆöóȟȢŠĆȟ஦ƯǿƅöȈȟöŨȈÜƅƯȈĆöȟ
Ðலȟ}¥ƟŊɀலǺȈȟǰƅ¥ƟöȈÜ¥ǑĆȈǳȟ¥ǿĆȟŨƟȟ¥ÜȢɀ¥ƅŨȢலȟƟƯƟŦ஦ƯǿƅöȈóȟƯ஢Ćǿƅ¥ǑǑŨƟŊȟ஦ŨȢŠȟƯɀǿȟƯ஦ƟȟŨƟȟƯƟƅலȟ
ȢŠĆȟƖƯȈȢȟÐ¥ȈŨÜȟǑƯȈȈŨÐƅĆȟĆƅĆƖĆƟȢȈñȟĮƯǿƖȟ¥ƟöȟÜƯƅƯǿǝȟ�ɀȢȟȢŠĆƟóȟ¥Ȉȟ)ĆȈÜ¥ǿȢĆȈȟǿĆ஗ĆÜȢĆöȟŨƟȟ
ŠŨȈȟ[ĆöŨȢ¥ȢŨƯƟȈóȟĆ஢ĆƟȟȢŠĆȟƖƯȈȢȟĆĆǿŨĆȟƯĮȟöǿĆ¥ƖȈȟ¥ǿĆȟÜƯƟ஖ƟĆöȟȢƯȟȈɀÜŠȟÐ¥ȈŨÜȟÜ¥ȢĆŊƯǿŨĆȈȟ¥Ȉȟ
Ü¥ƟȟÐĆȟĆ஭Ȣǿ¥ÜȢĆöȟĹƯƖȟȢŠĆȟÜƯƟȈÜŨƯɀȈȟƖŨƟöǝȟaǿȟǑĆǿŠ¥ǑȈȟȈƯƖĆȢŠŨƟŊȟĆƅȈĆȟĆƟȢŨǿĆƅலȟŨȈȟȢǿɀĆǝȟ
�ƯɀƅöȟȢŠĆȟŨƖǑƅŨÜŨȢȟŊƯ¥ƅȟƯĮȟ}¥ƟŊɀலǺȈȟǔ¥ƟöȟŠŨȈȟÜƯƅƅĆ¥ŊɀĆȈǺǗȟÜǿĆ¥ȢŨ஢ĆȟĆƟöĆ¥஢ƯǿȈȟÐĆȟȢƯȟĮɀǿƟŨȈŠȟ
¥ȟÜƯɀƟȢĆǿǑƯŨƟȢȟȢƯȟȢŠĆȟ�¥ǿȢĆȈŨ¥ƟȟǑ¥ǿ¥öŨŊƖǩȟFȈȟŨȢȟǑƯȈȈŨÐƅĆȟȢŠ¥ȢȟȢŠĆȟ஦¥ƁŨƟŊȟ஦ƯǿƅöȟŨȈȟÐɀȢȟ¥Ɵȟ
ĆÜŠƯȟƯĮȟȢŠĆȟǑǿŨƖƯǿöŨ¥ƅȟöǿĆ¥Ɩȟ஦ŠŨÜŠȟǑǿĆö¥ȢĆȈȟȈɀÐżĆÜȢŨ஢ŨȢலȟŨȢȈĆƅĮǩȟ

�ȈȟŠĆȟ¥ŊĆöóȟȢŠĆȟĮ¥ƟÜŨĮɀƅȟ஗¥஢ƯǿȟƯĮȟ}¥ƟŊɀலǺȈȟǑǿƯöɀÜȢŨƯƟȈȟ஢¥ƟŨȈŠĆöȟ¥ƟöȟƅĆĺȟ¥ȟÜƯƅöȟŨƟöŨĮŦ
ĮĆǿĆƟÜĆȟŨƟȟŨȢȈȟ஦¥ƁĆǝȟFƟȟÐƯȢŠȟ[ɀƅȢŨǑƅŨÜ¥ȢŨƯƟȟƯĮȟȢŠĆȟ�ǿÜȈȟǔǂƧŁņǗȟ¥ƟöȟFƖ¥ŊŨƟ¥ǿலȟ\ɀƖÐĆǿȈȟ
ǔǂƧŁņǗóȟĆ¥ÜŠȟǑ¥ŨƟȢĆöȟŨƟȟȢŠĆȟலĆ¥ǿȟÐĆĮƯǿĆȟȢŠĆȟ¥ǿȢŨȈȢǺȈȟöĆ¥ȢŠóȟȢŠĆȟ஢¥ŊɀĆƅலȟÐŨƯȢŨÜȟ¥ȢƖƯȈǑŠĆǿĆȟ
ƯĮȟĆ¥ǿƅŨĆǿȟ஦ƯǿƁȈȟŨȈȟÜƯƟȈǑŨÜɀƯɀȈƅலȟ¥ÐȈĆƟȢǝȟwĆ஢ĆǿĆȟƖ¥஽ĆȈȟƯĮȟŊĆƯƅƯŊŨÜ¥ƅȟȈȢǿɀÜȢɀǿĆȈóȟƅŨƁĆȟȢŠĆȟ
Ðƅ¥ÜƁȟǑƅ¥ƟĆȢȈȟƯĮȟUƯ஢ĆÜǿ¥ĺǺȈȟ஢ŨȈŨƯƟȈóȟǰsƯƅƅȟŨƟȟȢŠĆŨǿȟŠƯǿǿƯǿȟɀƟŠĆĆöĆöóȟ஦ŨȢŠƯɀȢȟƁƟƯ஦ƅĆöŊĆȟ
ƯǿȟƅɀȈȢĆǿȟƯǿȟƟ¥ƖĆǝǳ12ȟ}ŠĆȈĆȟƅ¥ȢĆȟƅ¥ƟöȈÜ¥ǑĆȈȟ¥ǿĆȟ¥ƅƖƯȈȢȟÜǿɀĆƅȟŨƟȟȢŠĆŨǿȟöŨȈǿĆŊ¥ǿöȟĮƯǿȟƯǿŊ¥ƟŨÜȟ
ƅŨĮĆǝȟoĆǿŠ¥ǑȈȟȢŠŨȈȟ஦¥Ȉȟ¥Ɵȟ¥ȢȢĆƖǑȢȟÐலȟȢŠĆȟ¥ǿȢŨȈȢȟȢƯȟǿĆŊǿĆȈȈȟĮɀǿȢŠĆǿȟȈȢŨƅƅóȟȢƯȟ¥ȟ஦ƯǿƅöȟÐĆĮƯǿĆȟ
ƅŨĮĆȟŨȢȈĆƅĮǝȟ�ƯɀƅöȟȢŠĆȟƅ¥ȢĆǿȟ஦ƯǿƁȈóȟŨƟȟȢŠĆŨǿȟǿĆĮɀȈ¥ƅȟƯĮȟ¥ƅƅȟÐɀȢȟȢŠĆȟÐƅ¥ƟöĆȈȢȟƯĮȟÜƯƅƯǿȈȟ¥ƟöȟȢŠĆŨǿȟ
Ć஭ɀƅȢ¥ȢŨƯƟȟŨƟȟȢ¥ƟŊƅĆöóȟȈŠ¥öƯ஦லȟȢɀƖƯǿȈȟƯĮȟƖ¥ȢȢĆǿȟÐĆȟ¥ȟöĆȈǑĆǿ¥ȢĆȟ¥ȢȢĆƖǑȢȟȢƯȟǑĆƟĆȢǿ¥ȢĆȟ
S¥ƟȢǺȈȟƟƯɀƖĆƟ¥ƅȟ஦ƯǿƅöóȟǑǿŨƯǿȟȢƯȟ¥ƅƅȟǑĆǿȈǑĆÜȢŨ஢ĆóȟȢŨƖĆóȟ¥ƟöȟȈǑ¥ÜĆǩȟwɀǿĆƅலóȟȢŠŨȈȟŨȈȟ¥ȟ஦Ưǿƅöȟ
ȢŠ¥ȢȟǑǿĆö¥ȢĆȈȟƟƯȢȟƯƟƅலȟƅ¥ƟŊɀ¥ŊĆȟÐɀȢȟǑĆǿÜĆǑȢŨƯƟȟŨȢȈĆƅĮǝȟ

�.ȟ�-:as-ȟ�\)ȟ�:}-sȟU�\;��;-ȟ

FĮȟĆ஭ŨȈȢĆƟȢŨ¥ƅŨȈƖȟ஦¥Ȉȟ¥Ɵȟ¥ȢȢĆƖǑȢȟȢƯȟÜƯǑĆȟ஦ŨȢŠȟȢŠĆȟöĆ¥ȢŠȟƯĮȟ;ƯöóȟǑƯȈȢƖƯöĆǿƟŨȈƖȟŨȈȟ
ȢŠĆȟǑǿ¥ÜȢŨÜĆȟƯĮȟö¥ƟÜŨƟŊȟƯƟȟAŨȈȟŊǿ¥஢ĆǝȟaƟÜĆȟȢŠĆȟ�ɀȢŠƯǿȟƯĮȟ¥ɀȢŠƯǿȈóȟ஦ŨȢŠȟAŨȈȟöĆȢĆǿƖŨƟŨƟŊȟ
ǑǿĆȈĆƟÜĆóȟŠ¥ȈȟÐĆĆƟȟöĆȈȢǿƯலĆöóȟ¥Ɵöȟƅ¥ƟŊɀ¥ŊĆȟŠ¥ȈȟÐĆĆƟȟÜƯƖǑƅĆȢĆƅலȟɀƟȢĆȢŠĆǿĆöȟĹƯƖȟŨȢȈȟÜƯǿŦ
ǿĆȈǑƯƟöĆƟÜĆȟ஦ŨȢŠȟƖ¥ƟŨĮĆȈȢȟǿĆ¥ƅŨȢலóȟȢŠĆȟǑ¥ȢŠȟȢŠ¥ȢȟǿĆƖ¥ŨƟȈȟŨȈȟȢŠ¥ȢȟƯĮȟ)ĆǿǿŨö¥ǺȈȟĹĆĆŦǑƅ¥லȟƯĮȟ
ƖĆ¥ƟŨƟŊóȟŨƟȟ஦ŠŨÜŠȟȈŨŊƟȈȟŨƟȢĆǿ¥ÜȢȟƅŨÐĆǿ¥ƅƅலȟ¥ƟöȟƯƟȟȢŠĆŨǿȟƯ஦ƟȟȢĆǿƖȈóȟ஦ŨȢŠƯɀȢȟ஖஭ŨȢலǝȟǰ:ǿĆĆŦ
Ǒƅ¥லȟŨȈȟ¥ƅ஦¥லȈȟ¥ƟȟŨƟȢĆǿǑƅ¥லȟƯĮȟ¥ÐȈĆƟÜĆȟ¥ƟöȟǑǿĆȈĆƟÜĆóǳȟŠĆȟ஦ǿŨȢĆȈóȟǰÐɀȢȟŨĮȟŨȢȟŨȈȟȢƯȟÐĆȟǿ¥öŨÜ¥ƅƅலȟ
ÜƯƟÜĆŨ஢ĆöóȟĹĆĆŦǑƅ¥லȟƖɀȈȢȟÐĆȟÜƯƟÜĆŨ஢ĆöȟƯĮȟÐĆĮƯǿĆȟȢŠĆȟ¥ƅȢĆǿƟ¥ȢŨ஢ĆȟƯĮȟǑǿĆȈĆƟÜĆȟ¥Ɵöȟ¥ÐȈĆƟÜĆȔȟ
ÐĆŨƟŊȟƖɀȈȢȟÐĆȟÜƯƟÜĆŨ஢ĆöȟƯĮȟ¥ȈȟǑǿĆȈĆƟÜĆȟƯǿȟ¥ÐȈĆƟÜĆȟÐĆŊŨƟƟŨƟŊȟ஦ŨȢŠȟȢŠĆȟǑƯȈȈŨÐŨƅŨȢலȟƯĮȟĹĆĆŦ
Ǒƅ¥லȟ¥ƟöȟƟƯȢȟȢŠĆȟƯȢŠĆǿȟ஦¥லȟ¥ǿƯɀƟöǝǳ13ȟ}ŠĆȟǑƯȈȢƖƯöĆǿƟŨȈȢȟǑɀǿȈɀĆȈȟɀƟȢǿ¥ƖƖĆƅĆöȟ¥ĆȈȢŠĆȢŨÜȟ

12ȟ ȟUƯ஢ĆÜǿ¥ĺóȟǰ\ĆƖĆȈŨȈǝǳ
13ȟ ȟ)ĆǿǿŨö¥óȟǰ:ǿĆĆǑƅ¥லǝǳ
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ÜǿĆ¥ȢŨƯƟȟŨƟȟȢŠĆȟ஦¥ȈȢĆƅ¥ƟöȟƯĮȟƖĆ¥ƟŨƟŊǝȟFȢȟŨȈȟɀƟȈɀǿǑǿŨȈŨƟŊóȟȢŠĆƟóȟȢŠ¥ȢȟǑƯȈȢƖƯöĆǿƟŨȈƖȟǦɀ¥ȟ
ÜǿŨȢŨǦɀĆȟƯĮȟƖƯöĆǿƟŨȈƖȟÐĆŊ¥ƟȟŨƟȟ¥ǿÜŠŨȢĆÜȢɀǿĆȟ¥ƟöȟȢŠĆȟ஢ŨȈɀ¥ƅȟ¥ǿȢȈóȟƟƯȢȟĮƯǿƖ¥ƅȟǑŠŨƅƯȈƯǑŠலǝȟ
wɀǿǿĆ¥ƅŨȈƖȟÜ¥ƟȟȢŠɀȈȟÐĆȟȢŠƯɀŊŠȢȟƯĮȟǔȈƯƖĆ஦Š¥ȢȟĆƅƅŨǑȢŨÜ¥ƅƅலǗȟ¥ȈȟǑǿƯȢƯŦǑƯȈȢƖƯöĆǿƟŨȈȢóȟĮƯǿȟ
ȢŠĆȟȢ஦ƯȟȈŠ¥ǿĆȟ¥ȟöŨȈȢǿɀȈȢȟƯĮȟȢŠĆȟƖƯöĆǿƟŨȈȢǺȈȟĮ¥ŨȢŠȟŨƟȟǿĆ¥ȈƯƟóȟǑǿƯŊǿĆȈȈóȟ¥ƟöȟȢŠĆȟǑǿƯƖŨȈĆȟƯĮȟ
ĆƟƅŨŊŠȢĆƟƖĆƟȢǝȟwɀÜŠȟƖƯ஢ĆƖĆƟȢȈȟ¥ǿĆȟȢŠĆȟ஖ǿȈȢȟȢƯȟÐĆƟĆ஖ȢȟĹƯƖȟȢŠĆȟŨƅƅɀƖŨƟ¥ȢŨƯƟȟƯĮȟȢŠĆȟ
Ĺ¥ŊŨƅŨȢலȟƯĮȟƅ¥ƟŊɀ¥ŊĆóȟĮƯǿȟĆ஢ĆǿலȟȈȢǿɀÜȢɀǿĆȟȈŠ¥ȢȢĆǿĆöȟŨȈȟÐɀȢȟ¥ƟƯȢŠĆǿȟÐ¥ǿǿŨĆǿȟǿĆƖƯ஢ĆöȟƯƟȟȢŠĆȟ
Ǒ¥ȢŠȟȢƯȟÜǿĆ¥ȢŨ஢ĆȟƅŨÐĆǿ¥ȢŨƯƟǝȟ

)ĆǿǿŨö¥ȟǿĆ¥ƅŨ஽ĆöȟȢŠ¥ȢȟĆ஢ĆǿலȢŠŨƟŊȟŠ¥Ȉȟ¥ȟÜƯƟȢĆ஭Ȣóȟ¥ƟöȟȢŠ¥ȢȟÜƯƟȢĆ஭ȢȟŨȈȟĆ஢ĆǿலȢŠŨƟŊǝȟ�ɀȢȟŨĮȟ
ǰŨƅȟƟǺலȟ¥ȟǑ¥ȈȟöĆȟŠƯǿȈŦȢĆ஭ȢĆǳȟǔȢŠĆǿĆȟŨȈȟƟƯȟƯɀȢȈŨöĆŦȢĆ஭ȢǗóȟȢŠĆƟȟǑĆǿŠ¥ǑȈȟ஦ĆȟƯɀŊŠȢȟȢƯȟȈǑĆ¥ƁȟƯĮȟ
¥Ɵȟavant-texteȟǔÐĆĮƯǿĆŦȢĆ஭ȢǗǝȟwɀǿĆƅலóȟȢŠĆǿĆȟ஦¥Ȉȟ¥ȟȢŨƖĆȟÐĆĮƯǿĆȟƅ¥ƟŊɀ¥ŊĆȟ¥ƟöȟȈɀÐżĆÜȢŨ஢ŨȢலȟ
Ĝȟ஦Ćȟ¥ǿĆóȟ¥ĺĆǿȟ¥ƅƅóȟÐƯǿƟȟŨƟȢƯȟ¥ȟ஢ƯÜ¥Ðɀƅ¥ǿலȟƯĮȟƖĆǿĆȟŨƟȢĆƟȈŨȢŨĆȈȟ஦ŠĆǿĆȟȢŠĆȟȈ¥ƖĆȟŊɀǿŊƅŨƟŊȟ
ȈƯɀƟöȈȟ¥ǿĆȟŊŨ஢ĆƟȟ¥ȢȟöŨகĆǿĆƟȢȟ஢ƯƅɀƖĆȈǝȟ}ŠĆȟŊǿĆ¥ȢĆȈȢȟÜƯƟȢǿŨÐɀȢŨƯƟȟƯĮȟU¥Ü¥ƟŨ¥ƟȟǑȈலÜŠƯŦ
¥Ɵ¥ƅலȈŨȈȟƖ¥லȟÐĆȟŨȢȈȟŨƟȢĆǿĆȈȢȟŨƟȟȢŠĆȟƖƯƖĆƟȢȟƯĮȟƅŨƟŊɀŨȈȢŨÜȟ¥ÜÜɀƅȢɀǿ¥ȢŨƯƟóȟ¥ƟöȟÐலȟ¥ȈȈƯÜŨ¥ȢŨƯƟȟ
ȢŠĆȟǑĆǿŨƯöȟÐĆĮƯǿĆȟƅ¥ƟŊɀ¥ŊĆǝȟ�ȢȟȢŠĆȟ஖Ɵ¥ƅȟÜƯɀƟȢóȟȢŠĆȟǑǿ¥ÜȢŨÜĆȟƯĮȟȈɀǿǿĆ¥ƅŨȈƖȟ¥ƖƯɀƟȢȈȟȢƯȟ¥Ɵȟ
¥ĆȈȢŠĆȢŨÜȟŨƟ஢ĆȈȢŨŊ¥ȢŨƯƟȟƯĮȟȢŠŨȈȟ஢ĆǿலȟǑǿĆŦȢŠĆȢŨÜȟȈǑ¥ÜĆǝȟ�ɀȢȟŨƟȟȢŠŨȈȟĆƟöĆ¥஢ƯǿȟȢŠĆȟ஢ŨȈɀ¥ƅȟ¥Ɵöȟ
ǑŠƯƟŨÜȟ¥ǿȢȈȟÜ¥ƟȟȢǿ¥஢ĆƅȟöŨȈȢ¥ƟÜĆȈȟȢŠ¥ȢȟÐ¥ǿĆȟÜǿŨȢŨÜŨȈƖȟ¥ƟöȟƅŨȢĆǿ¥ȢɀǿĆȟÜ¥ƟƟƯȢñȟȢŠĆலȟÜ¥ƟȟÐǿĆ¥Ɓȟ
ĹĆĆȟƯĮȟƅ¥ƟŊɀ¥ŊĆǝȟ

�Š¥ȢȟȢŠĆƟȟŨȈȟȢŠĆȟǑƅ¥ÜĆȟƯĮȟȢŠĆȟȈɀǿǿĆ¥ƅȟŨƟȟȢŠĆȟȻǂȈȢȟÜĆƟȢɀǿலǩȟFȢȟȈĆĆƖȈȟ¥ȈȟȢŠƯɀŊŠȟȢŠĆȟƅ¥ȢĆȟ
ƖƯ஢ĆƖĆƟȢȟƯĮȟȈƯÜŨĆȢலȟŨƟȢƯȟȢŠĆȟȈǑ¥ÜĆȟƯǑĆƟĆöȟÐலȟöŨŊŨȢ¥ƅȟƖĆöŨ¥ȟŠ¥ȈȟÐĆŊɀƟȟȢƯȟĆƟŊĆƟöĆǿȟ¥ȟ
ǿ¥öŨÜ¥ƅȟÜŠ¥ƟŊĆȟŨƟȟȢŠĆȟ஦¥லȟöŨȈÜƯɀǿȈĆȟŨȈȟÜƯƟöɀÜȢĆöǝȟ�Ȉȟo¥ɀƅȟ�ŨǿŨƅŨƯȟƯÐȈĆǿ஢ĆöóȟöŨȈȢ¥ƟÜĆȟ¥Ɵöȟ
ȢŨƖĆȟ¥ǿĆȟöĆÜǿĆ¥ȈŨƟŊȟŨƟȟŨƖǑƯǿȢ¥ƟÜĆȟ¥ȈȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟȟÐĆÜƯƖĆȈȟƅŨƖŨȢĆöȟƯƟƅலȟÐலȟȢŠĆȟȈǑĆĆöȟ
ƯĮȟöŨŊŨȢ¥ƅȟȢǿ¥ƟȈƖŨȈȈŨƯƟǝȟ-஭ǑƯȈɀǿĆȟȢƯȟƖĆöŨ¥ȟŨƟȟ¥ƅƅȟŨȢȈȟĮƯǿƖȈȟŨȈȟƖƯǿĆȟÜƯƟȈɀƖƖ¥ȢĆȟƟƯ஦ȟ
ȢŠ¥ƟȟŨƟȟ¥ƟலȟǑǿĆ஢ŨƯɀȈȟ¥ŊĆóȟ¥ƟöȟƟĆ஦ȟ¥஢ĆƟɀĆȈȟƯĮȟĆ஭ǑǿĆȈȈŨƯƟȟ¥ǿĆȟÜƯƟȢŨƟɀ¥ƅƅலȟÐĆŨƟŊȟöĆ஢ĆƅƯǑĆöǝȟ
}ŠŨȈȟƯƟŊƯŨƟŊȟǑǿƯÜĆȈȈȟƯĮȟŨƟƟƯ஢¥ȢŨƯƟȟŨȈȟÐலȟƟ¥ȢɀǿĆȟŠƯȈȢŨƅĆȟȢƯȟƅŨƖŨȢ¥ȢŨƯƟóȟ¥ƟöȟȢŠĆȟȢǿ¥öŨȢŨƯƟ¥ƅȟ
ȈȢǿɀÜȢɀǿĆȈȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟÜƯƟȈȢŨȢɀȢĆȟĆ஭¥ÜȢƅலȟȢŠ¥Ȣǝȟ�Ćȟ¥ǿĆóȟŨƟȟĆகĆÜȢóȟ஦ŨȢƟĆȈȈŨƟŊȟȢŠĆȟȢǿŨɀƖǑŠȟ
ƯĮȟSǿŨȈȢĆ஢¥ǺȈȟȈɀżĆȢŦĆƟŦǑǿƯÜĒȈóȟ஦ŠƯȈĆȟǑƯȈȈŨÐƅĆȟƅŨƟĆȈȟƯĮȟ஗ŨŊŠȢȟ¥ǿĆȟƖɀƅȢŨǑƅலŨƟŊȟö¥ŨƅலǝȟwɀǿŦ
ǿĆ¥ƅŨȈƖǺȈȟŊǿĆ¥ȢȟÜƯƟȢǿŨÐɀȢŨƯƟȟȢƯȟȢŠŨȈȟǑŠĆƟƯƖĆƟƯƟȟ஦ŨƅƅȟƅŨƁĆƅலȟ¥ǿŨȈĆȟĹƯƖȟŨȢȈȟǑǿ¥ÜȢŨȢŨƯƟĆǿȈǺȟ
ǿĆÐĆƅƅŨƯƟȟ¥Ŋ¥ŨƟȈȢȟȢŠĆȟ¥ǿÜŠŨȢĆÜȢɀǿĆȟƯĮȟƅ¥ƟŊɀ¥ŊĆǝȟ[ŨŊŠȢȟȢŠŨȈȟƖ¥ƁĆȟŨȢȟȢŠĆȟŨöĆ¥ƅȟǑƯȈȢƖƯöĆǿƟȟ
¥ǿȢȟĮƯǿƖǩȟFƟȟŨȢȈȟǿĆöɀÜȢŨƯƟȟȢƯȟȢŠĆȟÐ¥ǿĆȟƖŨƟŨƖɀƖȟĜȟȢƯȟ஦Š¥ȢȟǿĆƖ¥ŨƟȈȟ஦ŠĆƟȟŨƟöŨ஢Ũöɀ¥ƅŨȢலóȟ
ȈƯÜŨ¥ƅŨȢலóȟ¥ƟöȟȈȢǿɀÜȢɀǿĆȟŠ¥஢ĆȟÐĆĆƟȟöŨȈǑĆƟȈĆöȟ஦ŨȢŠȟĜȟȢŠĆȟȈɀǿǿĆ¥ƅȟƖ¥லȟÐĆȟɀƟŨǦɀĆƅலȟȈɀŨȢĆöȟ
ȢƯȟȢŠĆȟȢǿ¥żĆÜȢƯǿலȟƯĮȟȢŠĆȟÜƯƟȢĆƖǑƯǿ¥ǿலȟƖƯƖĆƟȢǝȟFƟöĆĆöóȟŨȢȟŨȈȟǑƯȈȈŨÐƅĆȟȢŠ¥ȢȟȢŠĆȟĮɀȢɀǿĆȟ஦Ũƅƅȟ
ƟƯȟƅƯƟŊĆǿȟÐĆȟƅŨƟŊɀŨȈȢŨÜȟ¥Ȣȟ¥ƅƅóȟÐɀȢȟȈɀǿǿĆ¥ƅŨȈȢǝ

n
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ȢĆ஭ȢȈȞ஖ÜȢŨƯƟȞÜÜǝ¥ȈǑ஭ǝ

UƯ஢ĆÜǿ¥ĺóȟAǝȟoǝȟǰ\ĆƖĆȈŨȈǝǳȟFƟȟThe VagrantǝȟǂƧǂĔǝȟŠǑƅƯ஢ĆÜǿ¥ĺǝÜƯƖȞ஦ǿŨȢŨƟŊȈȞȢĆ஭ȢȈȞǑƯĆȢǿலȞ
ǑǂȻǂǝ¥ȈǑ஭ǝ

S¥ƟȢóȟFƖƖ¥ƟɀĆƅǝȟThe Critique of Pure Reasonǝȟ}ǿ¥ƟȈƅ¥ȢĆöȟÐலȟQƯŠƟȟ[ĆŨƁƅĆżƯŠƟǝȟ)ɀƁĆȟ
�ƅ¥ȈȈŨÜȈóȟȻ௅Ȼ௅ǝ

SǿŨȈȢĆ஢¥óȟQɀƅŨ¥ǝȟRevolution in Poetic Languageǝȟ}ǿ¥ƟȈƅ¥ȢĆöȟÐலȟ[¥ǿŊ¥ǿĆȢȟ�¥ƅƅĆǿǝȟ�ƯƅɀƖÐŨ¥ȟ
�ƟŨ஢ĆǿȈŨȢலȟoǿĆȈȈóȟȻ௅௅țǝ

\ŨĆȢ஽ȈÜŠĆóȟ:ǿŨĆöǿŨÜŠǝȟ�ūđȯ�ųȏȲūȯƽĹȯ�ȏªŕđāீǝȟ}ǿ¥ƟȈƅ¥ȢĆöȟÐலȟ�¥ƅȢĆǿȟS¥ɀĮƖ¥ƟƟǝȟ�ŨƟȢ¥ŊĆȟ
�ƯƯƁȈóȟǂƧțȖǝ

— 71 —

: HAWKINS :



TO UNDERSTAND UNDERSTANDING: 
CONGEALED HERMENEUTICS

by KEVIN YAO

University of Chicago

INTRODUCTION 

A discussion of understanding cannot simply be a discussion of knowledge: the two 
¥ǿĆȟöŨகĆǿĆƟȢóȟ¥ƟöȟĆ¥ÜŠȟƟĆĆöȈȟȢƯȟÐĆȟĆ஭ǑƅƯǿĆöȟŨƟȟŨȢȈȟƯ஦ƟȟǿŨŊŠȢǝȟFƟȟĆ஢Ćǿலö¥லȟɀȈ¥ŊĆóȟȢŠĆȟȢ஦Ưȟ
ȢĆǿƖȈȟ¥ǿĆȟƯĺĆƟȟŨƟȢĆǿÜŠ¥ƟŊĆ¥ÐƅĆȔȟ஦ĆȟƖĆ¥ƟȟȢŠĆȟȈ¥ƖĆȟȢŠŨƟŊȟ஦ŠĆƟȟ஦ĆȟȈ¥லȟȢŠ¥Ȣȟ஦ĆȟɀƟöĆǿ-
ȈȢ¥ƟöȟȈƯƖĆȢŠŨƟŊȟ¥Ȉȟ஦ŠĆƟȟ஦ĆȟȈ¥லȟȢŠ¥Ȣȟ஦ĆȟƁƟƯ஦ȟŨȢǝȟ�ƅ¥ŨƖȈȟ¥ÐƯɀȢȟŠƯ஦ȟ஦Ćƅƅȟ¥ȟǑ¥ǿȢŨÜɀƅ¥ǿȟ
ȢĆ஭ȢȟŨȈȟɀƟöĆǿȈȢƯƯöóȟĮƯǿȟĆ஭¥ƖǑƅĆóȟÜƯɀƅöȟżɀȈȢȟ¥Ȉȟ஦ĆƅƅȟÐĆȟĹ¥ƖĆöȟŨƟȟȢĆǿƖȈȟƯĮȟƁƟƯ஦ƅĆöŊĆȟƯĮȟ
ȢŠĆȟȢĆ஭ȢȟȢƯȟȢŠĆȟĆ஭ȢĆƟȢȟȢŠ¥Ȣȟ஦ĆȟɀƟöĆǿȈȢ¥ƟöȟȈƯƖĆȢŠŨƟŊȟ஦ŠĆƟȟ஦ĆȟŠ¥஢ĆȟȈɀÜŠȟƁƟƯ஦ƅĆöŊĆǝȟ�Ćȟ
ƖŨŊŠȢȟƖ¥ƁĆȟ¥ȟǑǿĆƅŨƖŨƟ¥ǿலȟǑ¥ȈȈȟ¥ȢȟŨöĆƟȢŨĿŨƟŊȟȢŠĆȟöŨகĆǿĆƟÜĆȟÐĆȢ஦ĆĆƟȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟ¥Ɵöȟ
ƁƟƯ஦ƅĆöŊĆȟÐலȟǿĆĮĆǿĆƟÜĆȟȢƯȟȢŠĆȟ�ǿŨȈȢƯȢĆƅŨ¥ƟȟÜƯƟÜĆǑȢȈȟƯĮȟĆ஘ÜŨĆƟȢȟ¥Ɵöȟ஖Ɵ¥ƅȟÜ¥ɀȈĆȈñ1 the how 
¥Ɵöȟ஦ŠலȟƯĮȟȈƯƖĆȟǑǿƯǑƯȈŨȢŨƯƟǝȟFƟȟȢŠŨȈȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟóȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟŨȈȟƁƟƯ஦ŨƟŊȟ¥ƅƅȟȢŠĆȟ
ǿĆƅ¥ȢĆöȟĮ¥ÜȢȈȟȢŠ¥ȢȟƖ¥ƁĆȟȈƯƖĆȟƁƟƯ஦ƟȟǑǿƯǑƯȈŨȢŨƯƟȟȢǿɀĆǝȟ�ƟöĆǿȈȢ¥ƟöŨƟŊóȟȢŠĆƟóȟÜƯɀƅöȟÐĆȟ
ȢǿĆ¥ȢĆöȟ¥Ȉȟ¥ȟȈɀÐȈĆȢȟƯĮȟƁƟƯ஦ŨƟŊȟŨƟȟŊĆƟĆǿ¥ƅóȟƟ¥ƖĆƅலȟȢŠĆȟƁƟƯ஦ƅĆöŊĆȟƯĮȟǿĆƅ¥ȢĆöȟǑǿƯǑƯȈŨȢŨƯƟȈǝȟ
FȟɀƟöĆǿȈȢ¥ƟöȟȢŠ¥ȢȟǰȢŠĆȟÐ¥ƅƅȟŨȈȟÐƅɀĆóǳȟĮƯǿȟĆ஭¥ƖǑƅĆóȟ஦ŠĆƟȟFȟƁƟƯ஦ȟƯĮȟȢŠĆȟǑŠலȈŨÜ¥ƅȟƅ¥஦Ȉȟ¥Ɵöȟ
ǑǿƯǑĆǿȢŨĆȈȟȢŠ¥ȢȟƖ¥ƁĆȟȢŠ¥ȢȟÐ¥ƅƅȟǰÐƅɀĆǝǳȟ�ĆȢȟȢŠĆǿĆȟŨȈȟŊƯƯöȟǿĆ¥ȈƯƟȟȢƯȟȢŠŨƟƁȟȢŠ¥ȢȟɀƟöĆǿȈȢ¥Ɵö-
ŨƟŊȟ¥ƟöȟƁƟƯ஦ƅĆöŊĆȟöŨகĆǿȟƖƯǿĆȟȢŠ¥ƟȟȢŠŨȈǝȟwƯÜǿ¥ȢĆȈȟƖ¥öĆȟȢŠĆȟÜ¥ȈĆȟȢŠ¥ȢȟǰȈĆĆǿȈȟ¥ƟöȟǑǿƯǑŠĆȢȈȟ
ǝȟǝȟǝȟȈ¥லȟƖ¥Ɵலȟ஖ƟĆȟȢŠŨƟŊȈȟ஦ŨȢŠƯɀȢȟ¥ƟலȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟƯĮȟ஦Š¥ȢȟȢŠĆலȟȈ¥லǳȟŨƟȟȢŠĆȟApologyǝ2 

ȟ}ŠĆȟ¥ÐŨƅŨȢலȟȢƯȟȈ¥லȟȢǿɀĆȟȢŠŨƟŊȈȟöƯĆȈȟȈɀŊŊĆȈȢȟƁƟƯ஦ƅĆöŊĆȟƯ஢ĆǿȟȢŠĆƖóȟÐɀȢȟȢŠĆȟƖĆǿĆȟǑƯȈȈĆȈȈŨƯƟȟ

ǂȟ ȟ;ǿŨƖƖóȟǰ�ƟöĆǿȈȢ¥ƟöŨƟŊǝǳ
Ȼȟ ȟoƅ¥ȢƯóȟApology.
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 ARCHÉ



ƯĮȟƁƟƯ஦ƅĆöŊĆȟöƯĆȈȟƟƯȢȟĮɀǿȢŠĆǿȟŨƖǑƅலȟ¥ƟȟɀƟöĆǿȈȢ¥ƟöŨƟŊǝȟ}Š¥ȢȟȢŠĆȟȢ஦Ưȟ¥ǿĆȟöŨȈȢŨƟŊɀŨȈŠ¥ÐƅĆȟ
öĆȈǑŨȢĆȟȢŠĆŨǿȟÜƅƯȈĆȟǿĆƅ¥ȢŨƯƟȈŠŨǑȟȈŠƯɀƅöȟƖƯȢŨ஢¥ȢĆȟȢŠĆȟȢǿĆ¥ȢƖĆƟȢȟƯĮȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟ¥ȈȟȈƯƖĆ-
ȢŠŨƟŊȟǿĆƅ¥ȢĆöȟȢƯȟலĆȢȟ஦ŠƯƅƅலȟöŨகĆǿĆƟȢȟĹƯƖȟƁƟƯ஦ƅĆöŊĆǝ

�ĆȟƖŨŊŠȢȟȈȢ¥ǿȢȟƯɀǿȟŨƟ஢ĆȈȢŨŊ¥ȢŨƯƟȟƯĮȟȢŠĆȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟÐலȟƟƯȢŨƟŊȟȢŠ¥ȢȟȢŠĆǿĆȟ¥ǿĆȟöŨĮ-
ĮĆǿĆƟȢȟƖĆȢŠƯöȈȟƯĮȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟŨƟȟȢŠĆȟȈ¥ƖĆȟ஦¥லȟȢŠ¥ȢȟȢŠĆǿĆȟ¥ǿĆȟöŨகĆǿĆƟȢȟƖĆȢŠƯöȈȟƯĮȟ
ƁƟƯ஦ŨƟŊǝȟUĆȢȟɀȈȟÜ¥ƅƅȟĆ¥ÜŠȟƖĆȢŠƯöȟƯĮȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟ¥ȟŠĆǿƖĆƟĆɀȢŨÜȟƖĆȢŠƯöǝȟ}ŠĆƟóȟƖɀÜŠȟ
ƅŨƁĆȟŠƯ஦ȟ¥ȟƖĆȢŠƯöȟƯĮȟƁƟƯ஦ŨƟŊȟǑǿƯöɀÜĆȈȟȢŠĆȟǑƯȈȈĆȈȈŨƯƟȟƯĮȟƁƟƯ஦ƅĆöŊĆóȟƅĆȢȟȢŠĆȟǑǿƯöɀÜȢȟƯĮȟ¥ȟ
ŠĆǿƖĆƟĆɀȢŨÜȟƖĆȢŠƯöȟÐĆȟȢŠĆȟǑƯȈȈĆȈȈŨƯƟȟƯĮȟɀƟöĆǿȈȢ¥ƟöŨƟŊǝȟ�ŨȢŠȟȈɀÜŠȟöĆ஖ƟŨȢŨƯƟȈȟŨƟȟǑƅ¥ÜĆóȟ
it becomes clear that it is through understanding the hermeneutic methods that we gain 
¥ƟȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟƯĮȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟŨȢȈĆƅĮǝȟ}ŠĆȈĆȟƖĆȢŠƯöȈóȟȢŠĆƟóȟ஦ŨƅƅȟÐĆȟƯɀǿȟƖ¥ŨƟȟĮƯÜɀȈóȟ
¥ƟöȟȢŠĆȟŠĆǿƖĆƟĆɀȢŨÜȈȟƯĮȟA¥ƟȈŦ;ĆƯǿŊȟ;¥ö¥ƖĆǿóȟo¥ɀƅȟsŨÜƯĆɀǿóȟ¥Ɵöȟ[¥ǿȢŨƟȟAĆŨöĆŊŊĆǿȟ
஦ŨƅƅȟÐĆȟȢŠĆȟƯÐżĆÜȢȈȟƯĮȟƯɀǿȟÜǿŨȢŨǦɀĆǝȟ�ǿƯ¥öƅலóȟFȟ¥ŨƖȟȢƯȟöĆƖƯƟȈȢǿ¥ȢĆȟȢŠ¥ȢȟȢŠĆȟŠĆǿƖĆƟĆɀȢŨÜȟ
ƖĆȢŠƯöȈȟƯĮȟȢŠĆȈĆȟ¥ɀȢŠƯǿȈȟǿĆƅலȟƯƟȟȢŠĆȟĮƯǿƖ¥ȢŨƯƟȟƯĮȟÜƯƟÜĆǑȢȈȟȢƯȟ¥ÜŠŨĆ஢ĆȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟŨƟȟ
ȢŠĆȟĮƯǿƖȟƯĮȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȈǝȟAƯ஦Ć஢ĆǿóȟȈɀÜŠȟÜƯƟÜĆǑȢȟĮƯǿƖ¥ȢŨƯƟȟƅĆ¥öȈȟȢƯȟ¥ȟƖ¥ƟŨǑɀƅ¥ȢŨƯƟȟ
ƯĮȟ஦Š¥ȢȟŨȈȟÐĆŨƟŊȟɀƟöĆǿȈȢƯƯöȟ¥ƟöȟȢŠĆȟƅƯȈȈȟƯĮȟÜƯƟȢĆƟȢóȟȈɀÜŠȟȢŠ¥Ȣȟ஦ĆȟƖŨŊŠȢȟöĆȈÜǿŨÐĆȟȢŠĆȈĆȟ
ƖĆȢŠƯöȈȟ¥ȈȟöŨȈȈĆÜȢŨ஢ĆȟŨƟȟƟ¥ȢɀǿĆǝȟ�ŠŨƅĆȟȢŠĆȈĆȟöŨȈȈĆÜȢŨ஢ĆȟƖĆȢŠƯöȈȟ¥ǿĆȟÐலȟƟƯȟƖĆ¥ƟȈȟŨƟÜ¥Ǒ¥-
ÐƅĆȟƯĮȟǑǿƯöɀÜŨƟŊȟ¥ƟȟɀƟöĆǿȈȢ¥ƟöŨƟŊóȟ஦ĆȟƖŨŊŠȢȟ¥ƅȈƯȟ஦ŨȈŠȟȢƯȟŨöĆƟȢŨĿȟ¥ȟŠĆǿƖĆƟĆɀȢŨÜȟƖĆȢŠƯöȟ
ȢŠ¥Ȣȟ¥஢ƯŨöȈȟ¥ƅȢĆǿŨƟŊȟȢŠĆȟÜƯƟȢĆƟȢȟƯĮȟȢŠĆȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟȢƯȟȈɀÜŠȟ¥ȟöĆŊǿĆĆǝȟFȟ஦ŨƅƅȟöŨȈÜɀȈȈȟƯɀǿȟ
ǑǿĆŦȢŠĆƯǿĆȢŨÜȟĆ஭ǑĆǿŨĆƟÜĆȟƯĮȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟ¥ǿȢȟȢƯȟŨƅƅɀȈȢǿ¥ȢĆóȟŨƟȟÜƯƟȢǿ¥ȈȢȟȢƯȟȢŠĆȈĆȟöŨȈȈĆÜȢŨ஢Ćȟ
ƖĆȢŠƯöȈóȟ஦Š¥Ȣȟ¥ȟŠĆǿƖĆƟĆɀȢŨÜȟƖĆȢŠƯöȟƟƯȢȟƅŨƖŨȢĆöȟÐலȟȢŠĆȟɀȈĆȟƯĮȟÜƯƟÜĆǑȢȈȟƖŨŊŠȢȟƅƯƯƁȟƅŨƁĆǝȟ
wɀÜŠȟ¥ȟƖĆȢŠƯöȟŨȈȟÜƯƟŊĆ¥ƅĆöȟŠĆǿƖĆƟĆɀȢŨÜȈóȟ஦ŠŨÜŠȟŨȈȟÜ¥Ǒ¥ÐƅĆȟƯĮȟǑǿĆȈĆǿ஢ŨƟŊȟ¥ƟöȟĆ஭ǑǿĆȈȈŨƟŊȟ
ȢŠĆȟŨƟȢĆǿƟ¥ƅȟȈȢǿɀÜȢɀǿĆȟƯĮȟ஦Š¥ȢȟŨȈȟɀƟöĆǿȈȢƯƯöǝ

)Fww-�}F�-ȟA-s[-\-�}F�wȟ

sŨÜŠ¥ǿöȟo¥ƅƖĆǿȟŨöĆƟȢŨ஖ĆȈȟȢ஦ƯȟǑǿŨƖ¥ǿலȟŨȈȈɀĆȈȟ¥ȢȟȢŠĆȟŠĆ¥ǿȢȟƯĮȟŠĆǿƖĆƟĆɀȢŨÜȈóȟȢŠĆȟÐƯöலȟ
ƯĮȟȢŠĆƯǿĆȢŨÜ¥ƅȟ஦ƯǿƁȟǑĆǿȢ¥ŨƟŨƟŊȟȢƯȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟǝȟ:ŨǿȈȢóȟȢƯȟ¥ÜŠŨĆ஢Ćȟ¥Ɵȟ¥öĆǦɀ¥ȢĆȟöĆŊǿĆĆȟ
ƯĮȟÜƅ¥ǿŨȢலȟŨƟȟŨȢȈȟÜƅ¥ŨƖȈóȟŠĆǿƖĆƟĆɀȢŨÜȈȟƟĆĆöȈȟȢƯȟÐĆȟ¥ÐƅĆȟȢƯȟ¥ƟȈ஦ĆǿȟȢŠĆȟǦɀĆȈȢŨƯƟóȟǰ�Š¥Ȣȟ
Š¥ǑǑĆƟȈȟ஦ŠĆƟȟFȟȈ¥லȟǶFȟɀƟöĆǿȈȢ¥ƟöǺǩǳȟwĆÜƯƟöóȟȢƯȟ¥ÜŠŨĆ஢ĆȟȈŨŊƟŨ஖Ü¥ƟÜĆóȟŨȢȟƖɀȈȢȟ¥ƅȈƯȟȢ¥ƁĆȟƯƟȟ
ǰȢŠĆȟÜƯƟĹƯƟȢŨƟŊȟƯĮȟ¥ƟƯȢŠĆǿȟŠɀƖ¥ƟȟŠƯǿŨ஽ƯƟȟ×ȢŠǿƯɀŊŠȟȢŠĆØȟŠŨȈȢƯǿŨÜ¥ƅȟǑĆƟĆȢǿ¥ȢŨƯƟȟƯĮȟȢŠĆȟ
ȢĆ஭Ȣǝǳ3ȟ�ƯȢŠȟƯĮȟȢŠĆȈĆȟŨȈȈɀĆȈȟ¥ǿĆȟ¥ööǿĆȈȈĆöȟŨƟȟ஦Š¥ȢȟFȟÜ¥ƅƅȟöŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜȈǝȟ:ƯǿȟȢŠĆȟ
஖ǿȈȢóȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟŨȈȟȢŠĆǿĆȟɀƟöĆǿȈȢƯƯöȟ¥ȈȟȢŠĆȟ¥ÜȢȟƯĮȟöŨȈȈĆÜȢŨƯƟȟĜȟȢŠĆȟöĆÜƯƟȈȢǿɀÜȢŨƯƟȟ
ƯĮȟȢŠĆȟǿ¥஦ȟƖ¥ȢĆǿŨ¥ƅȟȢƯȟÐĆȟɀƟöĆǿȈȢƯƯöȟŨƟȢƯȟŨƟȢĆǿǿĆƅ¥ȢĆöȟÜƯƟÜĆǑȢȈǝȟ}ŠĆȟÐƅɀĆȟÐ¥ƅƅȟŨȈȟÐǿƯƁĆƟȟ
apart into the concepts of the ball and of blue such that what is not inherently conceptual 
ŨȈȟȢǿ¥ƟȈĮƯǿƖĆöȟÐலȟöŨȈȈĆÜȢŨƯƟȟŨƟȢƯȟÜƯƟÜĆǑȢȈȟȢŠ¥ȢȟȢŠĆƟȟĮ¥ƅƅȟŨƟȢƯȟƯɀǿȟǑƯȈȈĆȈȈŨƯƟǝȟaƟÜĆȟ஦Ćȟ
ǑƯȈȈĆȈȈȟȢŠĆȈĆȟÜƯƟÜĆǑȢȈóȟ஦ĆȟöĆÜƅ¥ǿĆȟȢŠ¥ȢȟǰFȟɀƟöĆǿȈȢ¥ƟöóǳȟȢŠɀȈȟĆǦɀ¥ȢŨƟŊȟȢŠĆȟǑƯȈȈĆȈȈŨƯƟȟƯĮȟ
ȢŠĆȟǑŨĆÜĆȈȟ஦ŨȢŠȟȢŠĆȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟƯĮȟȢŠĆȟ஦ŠƯƅĆǝȟ)ŨகĆǿĆƟȢȟŠĆǿƖĆƟĆɀȢŨÜȟƖĆȢŠƯöȈȟ஢¥ǿலȟŨƟȟ
ȢŠĆŨǿȟȈƯƅɀȢŨƯƟȈȟȢƯȟȢŠĆȟȈĆÜƯƟöȟŨȈȈɀĆóȟÐɀȢȟĆ¥ÜŠȟŊĆƟĆǿ¥ƅƅலȟȈȢ¥ǿȢȈȟ஦ŨȢŠȟȈƯƖĆȟǿ¥஦ȟƖ¥ȢĆǿŨ¥ƅȟȢƯȟ
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ÐĆȟɀƟöĆǿȈȢƯƯöóȟĹƯƖȟ஦ŠŨÜŠȟÜƯƟÜĆǑȢȈȟ¥ƟöȟǑǿƯǑƯȈŨȢŨƯƟȈóȟŨƟȟȢɀǿƟóȟ¥ǿĆȟȢƯȟÐĆȟöĆǿŨ஢ĆöǝȟFƟȟ஦Š¥Ȣȟ
ĮƯƅƅƯ஦Ȉóȟ¥Ȉȟ஦ĆȟƖƯ஢ĆȟȢƯȟÜƯƟȈŨöĆǿȟȢŠǿĆĆȟȈǑĆÜŨ஖ÜȟŠĆǿƖĆƟĆɀȢŨÜȟƖĆȢŠƯöȈóȟFȟŠƯǑĆȟȢƯȟÜƯƟȈŨöĆǿȟ
ȢŠĆƖȟƟƯȢȟ¥ȈȟŨȈƯƅ¥ȢĆöȟĆ஭¥ƖǑƅĆȈȟƯĮȟöŨȈȈĆÜȢŨ஢ĆȟƖĆȢŠƯöȈóȟÐɀȢȟŨƟȈȢĆ¥öȟ¥ȈȟǿĆǑǿĆȈĆƟȢ¥ȢŨ஢ĆȟƯĮȟ
¥ȟƖƯǿĆȟŊĆƟĆǿ¥ƅȟɀƟöĆǿƅலŨƟŊȟȢǿĆƟöȟŨƟȟ¥ƅƅȟŠĆǿƖĆƟĆɀȢŨÜȈȟȢƯ஦¥ǿöȟöŨȈȈĆÜȢŨ஢ĆȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟǝ

UĆȢȟɀȈȟĮƯÜɀȈȟ஖ǿȈȢȟƯƟȟȢŠĆȟŠĆǿƖĆƟĆɀŨÜȟƖĆȢŠƯöȟƯĮȟA¥ƟȈŦ;ĆƯǿŊȟ;¥ö¥ƖĆǿǝȟ;¥ö¥ƖĆǿȟ
ŨƟȢǿƯöɀÜĆȈȟȢŠĆȟÜƯƟÜĆǑȢȟƯĮȟǰǑƅ¥லóǳȟ஦ŠĆǿĆŨƟȟ஦ĆȟŨƟȢĆǿǑǿĆȢȟƖ¥ȢĆǿŨ¥ƅȟÐலȟĆƟŊ¥ŊŨƟŊȟŨƟȟ¥ȟǰŊ¥ƖĆǳȟ
஦ŨȢŠȟŨȢǝ4ȟ}ŠĆȟȢĆǿƖȟǰŊ¥ƖĆǳȟŨƟȢĆƟöȈȟȢƯȟǿĆ஗ĆÜȢȟŠƯ஦ȟ஦ŨȢŠŨƟȟȢŠĆȟŊ¥ƖĆóȟȢŠĆȟƯÐżĆÜȢȈȟƯĮȟǿĆǑ-
ǿĆȈĆƟȢ¥ȢŨƯƟȟÐĆÜƯƖĆȟ஦Š¥ȢȟȢŠĆலȟǿĆǑǿĆȈĆƟȢȟ¥ƟöȟȢŠ¥ȢȟȢŠŨȈȟȈŠŨĺȟƯÜÜɀǿȈȟ஦ŠĆƟȟ஦ĆȟĆƟŊ¥ŊĆȟŨƟȟ
ȢŠĆȟǰǑƅ¥லǳȟƯĮȟȢŠĆȟŊ¥ƖĆǝȟ�Š¥ȢȟŨȈȟŨƖǑƯǿȢ¥ƟȢȟȢƯȟɀȈóȟŠƯ஦Ć஢ĆǿóȟŨȈȟȢŠĆȟǰȢǿ¥ƟȈĮƯǿƖ¥ȢŨƯƟȟŨƟȢƯȟ
ȈȢǿɀÜȢɀǿĆǳȟƯĮȟȢŠĆȟŨƟȢĆǿǑǿĆȢĆöȟƖ¥ȢĆǿŨ¥ƅóȟ஦ŠĆǿĆŨƟȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȟƖƯ஢ĆȈȟĹƯƖȟöĆÜŨǑŠĆǿŨƟŊȟ
஦Š¥ȢȟȢŠĆȟǿĆǑǿĆȈĆƟȢ¥ȢŨƯƟȟŨȈȟȢƯȟȢŠĆȟƖĆ¥ƟŨƟŊȟÐĆŨƟŊȟÜƯƟ஢ĆலĆöȟÐலȟȢŠĆȟǿĆǑǿĆȈĆƟȢ¥ȢŨƯƟǝ5ȟ:Ưǿȟ
Ć஭¥ƖǑƅĆóȟŨƟȟ¥ȟÜŠĆȈȈȟƖ¥ȢÜŠóȟȢŠĆȟȈŠ¥ǑĆȟ¥ƟöȟÜƯƅƯǿȟƯĮȟȢŠĆȟƯÐżĆÜȢȈȟƯƟȟȢŠĆȟÐƯ¥ǿöȟǿĆǑǿĆȈĆƟȢȟ
¥ƟöȟȢŠɀȈȟƖĆ¥ƟȟȢŠĆȟ஢¥ǿŨƯɀȈȟǑŨĆÜĆȈȟŨƟȟȢŠĆȟŊ¥ƖĆǝȟ�ȟȢǿ¥ƟȈĮƯǿƖ¥ȢŨƯƟȟŨƟȢƯȟȈȢǿɀÜȢɀǿĆȟƯÜÜɀǿȈȟ
஦ŠĆƟȟ஦ĆȟȈŠŨĺȟƯɀǿȟ¥ȢȢĆƟȢŨƯƟȟ¥஦¥லȟĹƯƖȟȢŠĆȟƯÐżĆÜȢȈȟǑŠலȈŨÜ¥ƅƅலȟƯƟȟȢŠĆȟÐƯ¥ǿöóȟ஦ŠŨÜŠȟƖĆǿĆƅலȟ
ǿĆǑǿĆȈĆƟȢȟȢŠĆȟǑŨĆÜĆȈóȟ¥ƟöȟŨƟȈȢĆ¥öȟĮƯÜɀȈȟƯƟȟżɀȈȢȟȢŠĆŨǿȟƖĆ¥ƟŨƟŊñȟȢŠĆȟÜŠĆȈȈȟǑŨĆÜĆȈȟ¥ȈȟɀƟöĆǿ-
ȈȢƯƯöȟ஦ŨȢŠŨƟȟȢŠĆȟŊ¥ƖĆȟƯĮȟÜŠĆȈȈǝȟFƟȟ;¥ö¥ƖĆǿǺȈȟȢĆǿƖȈóȟȢŠŨȈȟȢǿ¥ƟȈĮƯǿƖ¥ȢŨƯƟȟǑǿƯöɀÜĆȈȟ¥ȟ
ǰǿĆǑǿĆȈĆƟȢ¥ȢŨƯƟȟƯĮȟȈɀÜŠȟ¥ȟƁŨƟöȟȢŠ¥ȢȟƯƟƅலȟ஦Š¥ȢȟŨȈȟǿĆǑǿĆȈĆƟȢĆöȟĆ஭ŨȈȢȈóǳ6 such as when an 
actor denies that he is merely representing a character and claims to actually be that 
ÜŠ¥ǿ¥ÜȢĆǿǝȟAĆǿĆóȟ;¥ö¥ƖĆǿȟƖ¥ƁĆȈȟ¥ȟÜƯƟÜĆǑȢɀ¥ƅȟöŨȈȢŨƟÜȢŨƯƟȟÐĆȢ஦ĆĆƟȟȢŠĆȟǿĆǑǿĆȈĆƟȢ¥ȢŨƯƟȟ
¥ƟöȟƖĆ¥ƟŨƟŊȟƯĮȟȢŠĆȟŨƟȢĆǿǑǿĆȢĆöȟƖ¥ȢĆǿŨ¥ƅóȟöŨகĆǿĆƟȢŨ¥ȢŨƟŊȟȢŠĆȟÜƯƟÜĆǑȢȟƯĮȟȢŠĆȟǰǑƅ¥லĆǿȈǳȟ஦ŨȢŠȟ
ǰ஦Š¥ȢȟȢŠĆலȟ¥ǿĆȟǑƅ¥லŨƟŊǝǳ7ȟFƟȟȢĆǿƖȈȟƯĮȟȢŠĆȟǑǿĆ஢ŨƯɀȈȟĆ஭¥ƖǑƅĆóȟȢŠĆȟǑƅ¥லĆǿȈȟ¥ǿĆȟȢŠĆȟ¥ÜȢƯǿȈóȟ
¥ƟöȟȢŠĆலȟ¥ǿĆȟǑƅ¥லŨƟŊȟȢŠĆȟÜŠ¥ǿ¥ÜȢĆǿȈǝȟ}ŠĆȟĮƯǿƖĆǿóȟȢŠĆƟóȟöŨȈ¥ǑǑĆ¥ǿȈȟŨƟȟȢŠĆȟȢǿ¥ƟȈĮƯǿƖ¥ȢŨƯƟȟ
ŨƟȢƯȟȈȢǿɀÜȢɀǿĆóȟƅĆ¥஢ŨƟŊȟƯƟƅலȟȢŠĆȟƅ¥ȢȢĆǿȟȢƯȟÐĆȟ஦Š¥ȢȟŨȈȟŨƟȢĆǿǑǿĆȢĆöǝȟFƟöĆĆöóȟŨƟȢĆǿǑǿĆȢŨƟŊȟ¥ȟ
performance means forgetting about the actors and concerning oneself with only the 
ÜŠ¥ǿ¥ÜȢĆǿȈȟȢŠĆலȟǑƅ¥லǝ

}ŠŨȈȟÜƯƟÜĆǑȢȟŨƟȟȢɀǿƟȟǿĆƅ¥ȢĆȈȟȢƯȟ;¥ö¥ƖĆǿǺȈȟÐǿƯ¥öĆǿȟȢǿĆ¥ȢƖĆƟȢȟƯĮȟĆ஭ǑĆǿŨĆƟÜĆȟ¥Ȉȟǰ¥ȟŠ¥Ǒ-
ǑĆƟŨƟŊóȟ¥ƟȟĆ஢ĆƟȢóȟ¥ƟȟĆƟÜƯɀƟȢĆǿǳ8ȟĜȟȢŠ¥ȢȟŨȈóȟ¥ȈȟȢŠĆȟǿ¥஦ȟŠĆǿƖĆƟĆɀȢŨÜȟƖ¥ȢĆǿŨ¥ƅȟȢŠ¥ȢȟŨȈȟÜƯƖ-
ǑƅĆȢĆƅலȟÜƯƟÜĆǑȢɀ¥ƅŨ஽Ćöǝȟ}ƯȟǑǿƯöɀÜĆȟȢŠĆȟǿĆǑǿĆȈĆƟȢ¥ȢŨƯƟȈȟƟĆĆöĆöȟĮƯǿȟȢŠĆȟȢǿ¥ƟȈĮƯǿƖ¥ȢŨƯƟȟ
ŨƟȢƯȟȈȢǿɀÜȢɀǿĆóȟ;¥ö¥ƖĆǿȟƖɀȈȢȟȢǿ¥ƟȈĮƯǿƖȟȢŠĆȟÜƯƟȢŨƟɀƯɀȈȟ஦ƯǿƅöȟŨƟȢƯȟŨƟöŨ஢Ũöɀ¥ƅȟĆ஢ĆƟȢȈȟÐலȟ
ÜƯƟÜĆǑȢɀ¥ƅŨ஽¥ȢŨƯƟǝȟaƟƅலȟȢŠĆƟȟŨȈȟŨȢȟǿĆ¥ȈƯƟ¥ÐƅĆȟȢƯȟȈǑĆ¥ƁȟƯĮȟȢŠŨȈȟƯǿȟȢŠ¥ȢȟĆ஢ĆƟȢȟ¥ȈȟǿĆǑǿĆȈĆƟȢŨƟŊȟ
ȢŠŨȈȟƯǿȟȢŠ¥ȢȟƖĆ¥ƟŨƟŊǝȟ�ĆȟÜ¥ƟȟȢŠĆǿĆĮƯǿĆȟȈĆĆȟŠƯ஦ȟ;¥ö¥ƖĆǿǺȈȟŠĆǿƖĆƟĆɀȢŨÜȈȟ¥ǿĆȟöŨȈȈĆÜȢŨ஢Ćȟ
ŨƟȟƟ¥ȢɀǿĆǝȟ:ŨǿȈȢóȟȢŠĆȟĆ஭ǑĆǿŨĆƟÜĆȟȈƯɀŊŠȢȟȢƯȟÐĆȟɀƟöĆǿȈȢƯƯöȟŨȈȟÜƯƟÜĆǑȢɀ¥ƅŨ஽Ćöȟ¥Ȉȟ¥ƟȟĆ஢ĆƟȢǝȟ
FȢȟŨȈȟŨȈƯƅ¥ȢĆöȟÐலȟÐĆŨƟŊȟȢǿ¥ƟȈĮƯǿƖĆöȟŨƟȢƯȟ¥ȟöŨȈÜǿĆȢĆȟÜƯƟÜĆǑȢóȟ஦ŠŨÜŠȟÜ¥ƟȟȈȢ¥ƟöȟƯɀȢȈŨöĆȟƯĮȟ

ņȟ ȟ;¥ö¥ƖĆǿóȟTruth and Method.
Łȟ ȟFÐŨöǝ
țȟ ȟFÐŨöǝ
Ȗȟ ȟFÐŨöǝ
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ȢŠĆȟÜƯƟȢĆ஭ȢȟŨƟȟ஦ŠŨÜŠȟȢŠĆȟĆ஢ĆƟȢȟ஦¥ȈȟƯǿŨŊŨƟ¥ƅƅலȟĆ஭ǑĆǿŨĆƟÜĆöǝȟ\Ć஭ȢóȟĮɀǿȢŠĆǿȟöŨȈȈĆÜȢŨƯƟȟȢ¥ƁĆȈȟ
Ǒƅ¥ÜĆȟ஦ŨȢŠŨƟȟȢŠĆȟÜƯƟÜĆǑȢɀ¥ƅŨ஽ĆöȟĆ஢ĆƟȢóȟ஦ŠĆǿĆÐலȟ¥ȟǑ¥ǿȢŨÜɀƅ¥ǿȟƖĆ¥ƟŨƟŊȟŨȈȟǑǿƯöɀÜĆöȟ¥Ȉȟ¥ȟ
öŨȈÜǿĆȢĆȟÜƯƟÜĆǑȢȟȈĆǑ¥ǿ¥ȢĆȟĹƯƖȟȢŠĆȟǿĆǑǿĆȈĆƟȢ¥ȢŨƯƟǝȟ}ŠĆȟŊɀƟȈŠƯȢȟ஖ǿȈȢȟÐĆÜƯƖĆȈȟ¥ȟǑ¥ǿȢŨÜɀƅ¥ǿȟ
Ć஢ĆƟȢóȟǑƯȈŨȢĆöȟȢƯȟĆ஭ŨȈȢȟŨƟöĆǑĆƟöĆƟȢƅலȟƯĮȟȢŠĆȟȈÜĆƟȢȟƯĮȟȈƖƯƁĆȟ¥ƟöȟȢŠĆȟÐƅƯ஦ŨƟŊȟƯĮȟȢŠĆȟ஦ŨƟöȟ
ȢŠ¥Ȣȟ஦ĆǿĆȟǑ¥ǿȢȟƯĮȟȢŠĆȟƯǿŨŊŨƟ¥ƅóȟǿ¥஦ȟĆ஭ǑĆǿŨĆƟÜĆǝȟ}ŠĆƟóȟȢŠĆȟÜƯƟÜĆǑȢȟƯĮȟ¥ȟȈŨŊƟ¥ƅȟȢƯȟÐĆŊŨƟȟȢŠĆȟ
ǿ¥ÜĆȟǔȢŠĆȟƖĆ¥ƟŨƟŊǗȟŨȈȟöŨȈȢŨƟŊɀŨȈŠĆöȟĹƯƖȟȢŠĆȟÜƯƟÜĆǑȢȟƯĮȟȢŠĆȟŊɀƟȈŠƯȢȟǔȢŠĆȟĆ஢ĆƟȢǗȟȢŠǿƯɀŊŠȟ
ȢŠĆȟȢǿ¥ƟȈĮƯǿƖ¥ȢŨƯƟȟŨƟȢƯȟȈȢǿɀÜȢɀǿĆǝȟ}ŠĆȟĆ஭ǑĆǿŨĆƟÜĆȟŨȈȟȢŠɀȈȟöŨȈȈĆÜȢĆöóȟ¥ƟöȟȢŠĆȟɀƟöĆǿȈȢ¥Ɵö-
ŨƟŊȟƯĮȟȢŠĆȟĆ஭ǑĆǿŨĆƟÜĆȟ¥ȈȟȢŠĆȟĆ஢ĆƟȢȟƯĮȟȢŠĆȟȈȢ¥ǿȢŨƟŊȟǑŨȈȢƯƅȟ¥ÜŠŨĆ஢Ćöǝ

�ĆȢȟȢŠŨȈȟöŨȈȈĆÜȢŨƯƟȟŨȈȟ¥Ɵȟ¥ÜȢŨ஢ĆȟǑǿƯÜĆȈȈȟȢŠ¥ȢȟöŨ஢ŨöĆȈȟȢŠĆȟǿ¥஦ȟƖ¥ȢĆǿŨ¥ƅȟŨƟȢƯȟŨƟöŨ஢Ũöɀ¥ƅȟ
ÜƯƟÜĆǑȢȈȟƟƯȢȟŨƟŨȢŨ¥ƅƅலȟǑǿĆȈĆƟȢȟŨƟȟȢŠĆȟǿ¥஦ȟƖ¥ȢĆǿŨ¥ƅȔȟȢŠ¥ȢȟŨȈȟȢƯȟȈ¥லóȟŨȢȟ¥ƅȢĆǿȈȟ஦Š¥ȢȟŨȈȟȢƯȟÐĆȟ
ɀƟöĆǿȈȢƯƯöǝȟ:ɀǿȢŠĆǿƖƯǿĆóȟȢŠĆȟöŨ஢ŨȈŨƯƟȟƯĮȟȢŠĆȟ஦ŠƯƅĆȟŨƟȢƯȟöŨȈÜǿĆȢĆȟÜƯƟÜĆǑȢȈȟöƯĆȈȟƟƯȢȟ
ǑǿĆȈĆǿ஢ĆȟĆ஢ĆǿலȢŠŨƟŊȟĹƯƖȟȢŠĆȟƯǿŨŊŨƟ¥ƅȟĆ஭ǑĆǿŨĆƟÜĆǝȟ}Š¥ȢȟŨȈȟÐĆÜ¥ɀȈĆȟȢŠĆȟŨƟȢĆǿƟ¥ƅȟȈȢǿɀÜȢɀǿĆȟ
ȢŠ¥ȢȟƖ¥ƁĆȈȟȢŠĆȟ஦ŠƯƅĆȟƟƯȢȟȈŨƖǑƅலȟ¥ȟǰÐɀƟöƅĆȟƯĮȟǑ¥ǿȢȈǳȟŨȈȟȈĆĆƖŨƟŊƅலȟƅƯȈȢǝȟ}ŠĆȟÐɀƟöƅĆȟƯĮȟ
Ǒ¥ǿȢȈȟÜ¥ƟƟƯȢȟÐĆȟɀȈĆöȟȢƯȟǑɀȢȟȢŠĆȟ஦ŠƯƅĆȟÐ¥ÜƁȟȢƯŊĆȢŠĆǿóȟ¥ƟöȟȢŠǿƯɀŊŠȟȢŠĆȟƟĆĆöȟȢƯȟǑǿƯöɀÜĆȟ
ÜƯƟÜĆǑȢȈȟȢŠ¥ȢȟÜ¥ƟȟɀƟöĆǿŊƯȟ¥ȟȢǿ¥ƟȈĮƯǿƖ¥ȢŨƯƟȟŨƟȢƯȟȈȢǿɀÜȢɀǿĆóȟƯɀǿȟöŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜȈȟ
ƅĆ¥஢ĆȟɀȈȟ஦ŨȢŠȟǑǿĆÜŨȈĆƅலȟȢŠŨȈȟǰÐɀƟöƅĆóǳȟ஦ŠŨÜŠȟöŨகĆǿȈȟȈɀÐȈȢ¥ƟȢŨ¥ƅƅலȟĹƯƖȟ஦Š¥Ȣȟ஦ĆȟŠ¥öȟȈȢ¥ǿȢĆöȟ
஦ŨȢŠǝȟsĆȢɀǿƟŨƟŊȟȢƯȟȢŠĆȟȈȢ¥ǿȢŨƟŊȟǑŨȈȢƯƅóȟ஦ŠĆƟȟȢŠĆȟĆ஢ĆƟȢȟƯĮȟȢŠĆȟŊɀƟȈŠƯȢǺȈȟ஗¥ȈŠȟŨȈȟÜƯƟÜĆǑ-
Ȣɀ¥ƅŨ஽Ćöȟ¥ȈȟöŨகĆǿĆƟȢȟĹƯƖȟȢŠĆȟĆ஭ǑĆǿŨĆƟÜĆȟ¥Ȉȟ¥ȟ஦ŠƯƅĆóȟȢŠĆǿĆȟŨȈóȟŨƟȟ¥ȟȈĆƟȈĆóȟ¥Ɵȟ¥ǿÐŨȢǿ¥ǿலȟƅŨƟĆȟ
öǿ¥஦ƟȟÐĆȢ஦ĆĆƟȟ஦Š¥ȢȟŨȈȟ¥ƟöȟŨȈȟƟƯȢǝȟaɀǿȟĆ஭ǑĆǿŨĆƟÜĆȟŨȢȈĆƅĮȟöƯĆȈȟƟƯȢȟöĆȈŨŊƟ¥ȢĆȟȢŠŨȈȟƯǿȟȢŠ¥Ȣȟ
ǑƯǿȢŨƯƟȟƯĮȟĆ஭ǑĆǿŨĆƟÜĆȟ¥ȈȟȈŨŊŠȢȟ¥ƟöȟƯȢŠĆǿȈȟ¥ȈȟŠĆ¥ǿŨƟŊȟƯǿȟȈƖĆƅƅǝȟ}ŠĆȟǿ¥஦ȟƖ¥ȢĆǿŨ¥ƅȟöƯĆȈȟƟƯȢȟ
öŨȈȈĆÜȢȟŨȢȈĆƅĮȟ஦ŨȢŠƯɀȢȟ¥ȟÜƯƟȈÜŨƯɀȈȟ¥ÜȢȟ¥ƟöȟŨȈȟƟƯȢȟÜƯƖǑƯȈĆöȟƯĮȟƟ¥Ȣɀǿ¥ƅƅலȟöŨȈÜǿĆȢĆȟǑ¥ǿȢȈǝȟ
FƟȈȢĆ¥öóȟŨȢȟŨȈȟĆƟȢŨǿĆƅலȟɀǑȟȢƯȟɀȈȟȢƯȟöĆȢĆǿƖŨƟĆȟ஦Š¥ȢȟĮ¥ƅƅȈȟ஦ŨȢŠŨƟȟƯǿȟ஦ŨȢŠƯɀȢȟȢŠĆȟÜƯƟÜĆǑȢȟ஦Ćȟ
ÜƯƟȈȢǿɀÜȢǝȟFƟöĆĆöóȟ஦ĆȟȈĆĆȟȢŠ¥ȢȟȢŠŨȈȟŨȈȟȢŠĆȟÜ¥ȈĆȟÐலȟÐĆŨƟŊȟ¥ÐƅĆȟȢƯȟÜƯƟȈȢǿɀÜȢȟƖ¥ƟலȟöŨகĆǿĆƟȢȟ
ÜƯƟÜĆǑȢŨƯƟȈȟƯĮȟȢŠĆȟȈ¥ƖĆȟĆ஭ǑĆǿŨĆƟÜĆóȟȈɀÜŠȟ¥ȈȟĮƯǿȟȢŠĆȟÜƯƟÜĆǑȢȟƯĮȟŊɀƟȈŠƯȢȟŨȢȈĆƅĮóȟ஦ŠŨÜŠȟ
ÜƯƟȢ¥ŨƟȈȟ¥ƅƅȟȢŠĆȟǿĆƅ¥ȢĆöȟȈĆƟȈƯǿலȟĆ஭ǑĆǿŨĆƟÜĆǝȟ�ɀȢȟȢŠŨȈȟöŨȈȈĆÜȢŨƯƟóȟÜǿŨȢŨÜ¥ƅƅலóȟÜŠ¥ƟŊĆȈȟƯɀǿȟ
ɀƟöĆǿȈȢ¥ƟöŨƟŊȟƯĮȟȢŠĆȟĆ஭ǑĆǿŨĆƟÜĆȟƯĮȟȢŠĆȟŊɀƟȈŠƯȢȟŨȢȈĆƅĮǝȟ}ŠĆȟŊɀƟȈŠƯȢǺȈȟ஗¥ȈŠȟŨȈȟƟƯ஦ȟ¥ȟȢŠŨƟŊȟ
Ĝȟ¥ȟÜƯƟÜĆǑȢȟĜȟÜ¥Ǒ¥ÐƅĆȟƯĮȟȈȢ¥ƟöŨƟŊȟƯƟȟŨȢȈȟƯ஦ƟȟȈɀÜŠȟȢŠ¥Ȣȟ஦ĆȟÜƯɀƅöȟȈ¥லȟȢŠ¥ȢȟǰȢŠĆȟ஗¥ȈŠȟƯĮȟȢŠĆȟ
ŊɀƟȈŠƯȢȟ஦¥ȈȟÐƅŨƟöŨƟŊǳȟ஦ŨȢŠƯɀȢȟŨƟ஢ƯƁŨƟŊȟȢŠĆȟƯǿŨŊŨƟ¥ƅȟĆ஭ǑĆǿŨĆƟÜĆȟ¥ƟöȟȈȢŨƅƅȟƖ¥ƁĆȟȈĆƟȈĆǝȟ
wɀÜŠȟ¥ȟÜƯƟÜĆǑȢȟŨȈȟƟƯȢȟǑ¥ǿȢȟƯĮȟȢŠĆȟƯǿŨŊŨƟ¥ƅȟĆ஭ǑĆǿŨĆƟÜĆȔȟŠƯ஦Ć஢ĆǿóȟƯƟÜĆȟ஦ĆȟÜƯƟÜĆǑȢɀ¥ƅŨ஽ĆȟŨȢȟŨƟȟ
ȢŠŨȈȟ஦¥லóȟȢŠĆȟ஗¥ȈŠȟƯĮȟȢŠĆȟŊɀƟȈŠƯȢȟŨȈȟŨƟȢǿƯöɀÜĆöȟŨƟȢƯȟƯɀǿȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟƯĮȟȢŠĆȟĆ஭ǑĆǿŨĆƟÜĆȟ
¥ƟöȟŨȈȟƖŨ஭Ćöȟ஦ŨȢŠȟ¥ƅƅȟŨȢȈȟƯȢŠĆǿȟǑ¥ǿȢȈǝȟFƟȟȢǿலŨƟŊȟȢƯȟŊǿ¥ȈǑȟȢŠĆȟĆ஭ǑĆǿŨĆƟÜĆȟƯĮȟȢŠĆȟ஦ŠƯƅĆóȟ஦Ćȟ
¥ȢȢĆƖǑȢȟȢƯȟĮƯǿƖȟ¥ȟƟĆȢ஦ƯǿƁȟƯĮȟÜƯƟÜĆǑȢȈóȟǿĆƅ¥ȢŨƟŊȟȢŠĆȟȈŨŊŠȢȟȢƯȟȢŠĆȟȈƯɀƟöȟȢƯȟȢŠĆȟȈƖĆƅƅóȟ¥Ɵöȟ
ȢŠĆƟȟĆ¥ÜŠȟȢƯȟȢŠĆȟŊǿĆ¥ȢĆǿȟĆ஢ĆƟȢǝȟ�ĆȢȟ஦ĆȟÜ¥ƟȟƯƟƅலȟȈɀǑĆǿ஖ÜŨ¥ƅƅலȟǰŊƅɀĆǳȟȢŠĆȈĆȟǑ¥ǿȢȈȟȢƯŊĆȢŠĆǿȔȟ
Ć¥ÜŠȟÜƯƟÜĆǑȢȟǿĆƖ¥ŨƟȈȟŨƟöŨ஢Ũöɀ¥ƅȟŨƟȟŨȢȈȟƯ஦ƟȟǿŨŊŠȢóȟöĆȈǑŨȢĆȟȢŠĆȟŨƟöŨகĆǿĆƟȢŨ¥ÐƅĆȟȈȢ¥ȢĆȈȟŨƟȟ
ȢŠĆȟƯǿŨŊŨƟ¥ƅȟĆ஭ǑĆǿŨĆƟÜĆǝȟ�ĆȟƖĆǿĆƅலȟÜǿĆ¥ȢĆȟĮɀǿȢŠĆǿȟÜƯƟÜĆǑȢɀ¥ƅȟÜƯƟȈȢǿɀÜȢŨƯƟȈȟŨƟȟȢŠĆȟĮƯǿƖȟ
ƯĮȟǿĆƅ¥ȢŨƯƟȈŠŨǑȈóȟ஦ŠŨÜŠȟɀƅȢŨƖ¥ȢĆƅலȟĮ¥ŨƅȟȢƯȟǿĆÜǿĆ¥ȢĆȟȢŠ¥ȢȟȈĆƟȈĆȟƯĮȟȢƯŊĆȢŠĆǿƟĆȈȈǝȟFƟöĆĆöóȟŨȢȟ
ŨȈȟÐலȟÜǿĆ¥ȢŨƟŊȟȢŠĆȈĆȟǿĆƅ¥ȢŨƯƟȈŠŨǑȈȟÐĆȢ஦ĆĆƟȟÜƯƟÜĆǑȢȈȟȢŠ¥ȢȟöŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜȈȟĮƯǿƖȈȟ
ȢŠĆȟÐɀƟöƅĆȟȢŠ¥Ȣȟ¥ȢȢĆƖǑȢȈȟȢƯȟǿĆȈĆƖÐƅĆóȟÐɀȢȟƟƯȟƅƯƟŊĆǿȟŨȈȟȢŠĆȟǿ¥஦ȟƖ¥ȢĆǿŨ¥ƅȟƯĮȟȢŠĆȟƯǿŨŊŨƟ¥ƅȟ
Ć஭ǑĆǿŨĆƟÜĆǝȟ�Š¥Ȣȟ஦¥ȈȟƯƟÜĆȟɀƟŨ஖Ćöȟ¥ƟöȟŠƯƅŨȈȢŨÜȟŠ¥ȈȟÐĆĆƟȟ¥Ɵ¥ƅல஽ĆöȟŨƟȢƯȟǑ¥ǿȢȈóȟÐɀȢȟȢŠĆȟ
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Ǒ¥ǿȢȈȟǑɀȢȟÐ¥ÜƁȟȢƯŊĆȢŠĆǿȟöƯȟƟƯȢȟǿĆĮƯǿƖȟȢŠĆȟƯǿŨŊŨƟ¥ƅȟ஦ŠƯƅĆǝȟ}ŠŨȈȟȢǿ¥ƟȈŨȢŨƯƟȟŨƟȢƯȟȢŠĆȟÐɀƟöƅĆȟ
ƯĮȟÜƯƟÜĆǑȢȈóȟȢŠĆƟóȟŨȈȟȢŠĆȟ஖Ɵ¥ƅȟǿĆȈɀƅȢȟƯĮȟȢŠĆȟƖ¥ƟŨǑɀƅ¥ȢŨƯƟȟƯĮȟöŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜȈǝ

FȢȟȈŠƯɀƅöȟÐĆȟÜƅ¥ǿŨ஖ĆöȟȢŠ¥ȢȟȢŠŨȈȟ¥Ɵ¥ƅலȈŨȈȟƯĮȟöŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜȈȟŨȈȟÐலȟƟƯȟƖĆ¥ƟȈȟ¥ȟ
ƟĆŊ¥ȢŨ஢ĆȟĆ஢¥ƅɀ¥ȢŨƯƟȟƯĮȟŨȢȈȟ஦ƯǿȢŠǝȟ:ƯǿȟȢŠĆȟǿ¥ÜĆǿȟ஦¥ŨȢŨƟŊȟĮƯǿȟȢŠĆȟȈŨŊƟ¥ƅȟȢƯȟȈȢ¥ǿȢóȟĮƯǿȟĆ஭¥ƖǑƅĆóȟ
Ȣ¥ƁŨƟŊȟȢŠĆȟŊɀƟȈŠƯȢȟ¥Ȉȟ¥ȟǑ¥ǿȢŨÜɀƅ¥ǿȟĆ஢ĆƟȢȟŨȈȟĮ¥ǿȟƖƯǿĆȟÐĆƟĆ஖ÜŨ¥ƅȟȢŠ¥Ɵȟ¥ȢȢĆƖǑȢŨƟŊȟȢƯȟǑǿĆȈĆǿ஢Ćȟ
ȢŠĆȟŨƟȢĆŊǿŨȢலȟƯĮȟȢŠĆȟƯǿŨŊŨƟ¥ƅȟĆ஭ǑĆǿŨĆƟÜĆȟƯĮȟȢŠĆȟȈŨŊŠȢȈóȟȈƯɀƟöȈóȟ¥ƟöȟȈƖĆƅƅȈȟƯĮȟȢŠĆȟȈȢ¥öŨɀƖȟ¥Ȣȟ
ȢŠ¥ȢȟȢŨƖĆǝȟ�ƟöĆǿȟŠŨȈȟŨƟȢĆƟȢȈȟ¥ƟöȟǑɀǿǑƯȈĆȈóȟƯƟƅலȟȢŠĆȟƖĆ¥ƟŨƟŊȟƯĮȟȢŠĆȟŊɀƟȈŠƯȢȟŨȈȟŨƖǑƯǿȢ-
¥ƟȢǝȟ}Ưȟ¥ȈȈɀƖĆóȟȢŠĆƟóȟȢŠ¥Ȣȟ¥ƟலȟƖ¥ƟŨǑɀƅ¥ȢŨƯƟȟöŨƖŨƟŨȈŠĆȈȟȢŠĆȟ஢¥ƅɀĆȟƯĮȟ¥ƟȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȟŨȈȟ
ȢƯȟƟĆŊƅĆÜȢȟȢŠĆȟǿĆ¥ƅȟƟĆĆöȈȟƯĮȟȈɀÐżĆÜȢȈȟŨƟȟƯƟĆǺȈȟ¥ƟȈ஦ĆǿȟȢƯȟȢŠĆȟǦɀĆȈȢŨƯƟȟƯĮȟǰ�Š¥ȢȟŠ¥ǑǑĆƟȈȟ
஦ŠĆƟȟFȟȈ¥லȟǶFȟɀƟöĆǿȈȢ¥ƟöǺǩǳȟFƟöĆĆöóȟöŨȈȈĆÜȢŨ஢ĆȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȟŨȈȟ¥ƅƖƯȈȢȟöĆƖ¥ƟöĆöȟÐலȟƯɀǿȟ
ɀȈĆȟƯĮȟȈலȈȢĆƖ¥ȢŨÜȟƅ¥ƟŊɀ¥ŊĆȈóȟ஦ŠŨÜŠȟƖɀȈȢȟÐĆȟÐɀŨƅȢȟɀǑȟƯɀȢȟƯĮȟÜƯƟÜĆǑȢȈǝȟ}ŠĆȟÜƯƖǑƯƟĆƟȢȈȟ
ƯĮȟƅ¥ƟŊɀ¥ŊĆȟƖɀȈȢȟÐĆȟĆ஭ÜŠ¥ƟŊĆ¥ÐƅĆǝȟ�ŠĆƟȟ஦ĆȟöĆȈÜǿŨÐĆȟ¥ȟÐ¥ƅƅȟ¥ȈȟÐƅɀĆóȟĮƯǿȟĆ஭¥ƖǑƅĆóȟŨȢȟŨȈȟ
ĆȈȈĆƟȢŨ¥ƅȟȢƯȟƯɀǿȟ¥ÜȢȟƯĮȟǑǿĆöŨÜ¥ȢŨƯƟȟȢŠ¥ȢȟƯȢŠĆǿȟƯÐżĆÜȢȈȟÜƯɀƅöȟȢ¥ƁĆȟȢŠĆȟǑƅ¥ÜĆȟƯĮȟȢŠĆȟÐ¥ƅƅȟ¥Ɵöȟ
ÐĆȟöĆȈÜǿŨÐĆöȟ¥ȈȟÐƅɀĆȔȟȢŠ¥ȢȟŨȈȟȢƯȟȈ¥லóȟÐƅɀĆȟ¥ƟöȟÐ¥ƅƅȟ¥ǿĆȟŨƟöŨ஢Ũöɀ¥ƅȟÜƯƟÜĆǑȢȈȟȢŠ¥ȢȟÜ¥ƟȟÐĆȟĹĆĆƅலȟ
ÜƯƖÐŨƟĆöȟ஦ŨȢŠȟƯȢŠĆǿȟÜƯƟÜĆǑȢȈǝȟFĮȟƟƯȟöŨȈȈĆÜȢŨ஢Ćȟ¥ÜȢȈȟĮƯǿƖĆöȟȈɀÜŠȟÜƯƟÜĆǑȢȈóȟ஦Ćȟ஦ƯɀƅöȟŠ¥஢Ćȟ
ƟƯȟÜƯǿǿĆȈǑƯƟöŨƟŊȟƅŨƟŊɀŨȈȢŨÜȟÜƯƖǑƯƟĆƟȢȈȟȢƯȟĮƯǿƖȟȈĆƟȢĆƟÜĆȈǝȟ)ŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜȈóȟ
ȢŠĆƟóȟŨȈȟ஦Š¥ȢȟƖ¥ƁĆȈȟȈலȈȢĆƖ¥ȢŨÜȟƅ¥ƟŊɀ¥ŊĆȟǑƯȈȈŨÐƅĆǝ

AƯ஦Ć஢ĆǿóȟȢŠĆȟƅŨƖŨȢ¥ȢŨƯƟȈȟƯĮȟöŨȈȈĆÜȢŨ஢ĆȟƖĆȢŠƯöȈȟǿĆ஢Ć¥ƅȟȢŠĆƖȈĆƅ஢ĆȈȟƖƯǿĆȟǿĆ¥öŨƅலȟ
஦ŠĆƟȟ஦ĆȟȈȢĆǑȟƯɀȢȈŨöĆȟƯĮȟƅ¥ƟŊɀ¥ŊĆǝȟ:ƯǿȟĆ஭¥ƖǑƅĆóȟÜƯƟȈŨöĆǿȟ஦ŠĆƟȟ஦Ćȟ¥ȢȢĆƖǑȢȟȢƯȟɀƟöĆǿ-
ȈȢ¥Ɵöȟ¥ǿȢǝȟ�ŠĆǿĆ¥Ȉȟ஦ĆȟŠ¥஢ĆȟÐĆĆƟȟ¥ÜÜɀȈȢƯƖĆöȟȢƯȟȈĆǑ¥ǿ¥ȢŨƟŊȟȢŠĆȟȈĆƖ¥ƟȢŨÜȟ¥Ɵöȟ¥ĆȈ-
ȢŠĆȢŨÜȟ¥ȈǑĆÜȢȈȟƯĮȟƅ¥ƟŊɀ¥ŊĆȟĜȟȈɀÜŠȟ¥ȈȟŨŊƟƯǿŨƟŊȟȢŠĆȟĮƯƟȢȟ¥ƟöȟÜƯƅƯǿȟƯĮȟ¥ȟ஦ǿŨȢȢĆƟȟ஦Ưǿöȟ
஦ŠĆƟȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟȢŠĆȟƖĆ¥ƟŨƟŊȈȟƯĮȟ஦ƯǿöȈȟȢŠĆƖȈĆƅ஢ĆȈȟĜȟŨƟȟ¥ǿȢóȟ஦Ćȟǿ¥ǿĆƅலȟŠ¥஢ĆȟȈɀÜŠȟ
ȈȢǿŨÜȢƅலȟöĆ஖ƟĆöȟȈĆƖ¥ƟȢŨÜŦ¥ĆȈȢŠĆȢŨÜȟöŨȈȢŨƟÜȢŨƯƟȈȟŨƟȟǑƅ¥ÜĆǝȟ}Š¥ȢȟŨȈȟƟƯȢȟȢƯȟȈ¥லȟȢŠ¥Ȣȟ஦Ćȟ
cannot draw such distinctions in understanding art: we can consider the contents 
of Napoleon Crossing the Alps ǔƯ஢ĆǿƅĆ¥Į ǗóȟƟ¥ƖĆƅலȟ\¥ǑƯƅĆƯƟȟÜǿƯȈȈŨƟŊȟ¥ȟƖƯɀƟȢ¥ŨƟȟƯƟȟ
ŠƯǿȈĆÐ¥ÜƁóȟ஦ŨȢŠƯɀȢȟÜƯƖƖĆƟȢŨƟŊȟƯƟȟȢŠĆȟǑ¥ŨƟȢȟȈȢǿƯƁĆȈȟƖ¥öĆȟÐலȟȢŠĆȟǑ¥ŨƟȢĆǿȟQ¥ÜǦɀĆȈŦ
UƯɀŨȈȟ)¥஢Ũöǝȟ�ĆȢȟ஦ŠĆƟȟ஦ĆȟÜŠƯƯȈĆȟƟƯȢȟȢƯȟƖ¥ƁĆȟȈɀÜŠȟ¥ȟöŨȈȢŨƟÜȢŨƯƟóȟ஦ĆȟȈĆĆȟȢŠ¥ȢȟȢŠĆǿĆȟ
¥ǿĆȟƯȢŠĆǿȟ஦¥லȈȟȢƯȟ¥ǑǑǿƯ¥ÜŠȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟÐĆȈŨöĆȈȟöŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜȈǝȟ�ĆǿȢǿ¥Ɵöȟ
sɀȈȈĆƅƅȟ஦ǿŨȢĆȈȟ¥ÐƯɀȢȟȈĆĆŨƟŊȟȢŠĆȟÜƯƅƯǿȟƯĮȟȢŠŨƟŊȈȟ¥Ȉȟǰ¥ȟȈƯǿȢȟƯĮȟƖĆöŨɀƖȟÜƯƅƯǿóȟŨƟȢĆǿƖĆ-
öŨ¥ȢĆȟÐĆȢ஦ĆĆƟȟȢŠĆȟ஢¥ǿŨƯɀȈȟǑƯŨƟȢȈȟƯĮȟ஢ŨĆ஦ǳȟŨƟȟŠŨȈȟ¥ǿŊɀƖĆƟȢȈȟŨƟȟĮ¥஢ƯǿȟƯĮȟȈĆƟȈĆȟö¥Ȣ¥ǝ9 

ȟ�ŠĆƟȟ஦ĆȟƯÐȈĆǿ஢ĆȟȢŠĆȟȈŠ¥öŨƟŊȟƯƟȟ\¥ǑƯƅĆƯƟǺȈȟÜƯ¥Ȣóȟ஦Ćȟ஖ƟöȟƟƯȢȟ¥ȟÜƯƅƅĆÜȢŨƯƟȟƯĮȟŨƟöŨ஢Ũöɀ¥ƅȟ
ÜƯƅƯǿȈȟÐɀȢȟǿ¥ȢŠĆǿȟ¥ȟŊǿ¥öŨĆƟȢǝȟFȢȟ¥ǑǑĆ¥ǿȈȟȢŠ¥Ȣȟ஦ŠĆƟȟ஦Ćȟ஢ŨĆ஦ȟ¥ȟǑ¥ŨƟȢŨƟŊóȟ஦Ćȟ஖ǿȈȢȟĆ஭ǑĆǿŨĆƟÜĆȟ
ŨȢȟȈŨƖǑƅலȟ¥ȈȟŨȢȟ¥ǑǑĆ¥ǿȈȟȢƯȟɀȈóȟÐĆĮƯǿĆȟ¥ƟலȟÜƯƟȈÜŨƯɀȈȟ஦ƯǿƁȟŨȈȟöƯƟĆȟȢƯȟɀƟöĆǿȈȢ¥ƟöȟŨȢǝȟ�ɀȢȟ
஦ŠĆƟȟ஦ĆȟöƯȟ¥ȢȢĆƖǑȢȟȢƯȟöŨȈȈĆÜȢȟȢŠĆȟǑ¥ŨƟȢŨƟŊȟŨƟȢƯȟÜƯƟÜĆǑȢȈóȟȢŠĆȟɀȈĆȟƯĮȟöŨȈȈĆÜȢŨƯƟȟȈĆĆƖȈȟ
ȢƯȟöĆȈȢǿƯலȟ¥ȈǑĆÜȢȈȟƯĮȟȢŠĆȟǑ¥ŨƟȢŨƟŊȟ஦ĆȟÜƯɀƅöȟǑǿĆ஢ŨƯɀȈƅலȟǑĆǿÜĆŨ஢Ćǝȟ-஢ĆƟȟŨĮȟ஦Ćȟ஦ĆǿĆȟȢƯȟȢǿலȟȢƯȟ
ÜƯƟÜĆǑȢɀ¥ƅŨ஽ĆȟĆ¥ÜŠȟȈŠ¥öĆȟ¥ƟöȟÐǿɀȈŠȟȈȢǿƯƁĆóȟ஦Ćȟ஦Ưɀƅöȟ஖ƟöȟƯɀǿȈĆƅ஢ĆȈȟŊǿ¥ȈǑŨƟŊȟƯƟƅலȟ¥ȟƖĆǿĆȟ
ÜƯƅƅĆÜȢŨƯƟȟƯĮȟÜƯƅƯǿȈóȟ஦ŠŨƅĆȟȢŠĆȟɀƟöĆǿƅலŨƟŊȟ¥ȈǑĆÜȢȟƯĮȟȢŠĆȟ¥ǿȢȟȢŠ¥ȢȟĆƟȢŠǿ¥ƅƅȈȟɀȈȟ஦ƯɀƅöȟÐĆȟƅƯȈȢǝȟ

9  sɀȈȈĆƅƅóȟThe Problems of Philosophy.
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: ARCHÉ :



}ŠĆȟÜƯƟÜĆǑȢȟƯĮȟƯǿ¥ƟŊĆȟŨȈȟÐலȟŨȢȈĆƅĮȟ¥Ɵȟ¥ÐȈȢǿ¥ÜȢȟĆƟȢŨȢலóȟ¥ƟöȟŨȢȈȟǿĆƅ¥ȢŨƯƟȟȢƯȟ¥ȟÜƯ¥ȢȟöƯĆȈȟƟƯȢȟ
ŊŨ஢ĆȟŨȢȟ¥ƟலȟǑƯ஦Ćǿǝȟ�ĆȢȟ஦ŠĆƟȟ஦ĆȟȈĆĆȟŨȢȟŨƟȟ¥ȟǑ¥ŨƟȢŨƟŊóȟŨȢȟÜ¥ƟȟŠ¥஢ĆȟȢŠĆȟǑƯ஦ĆǿȟȢƯȟƖƯ஢Ćȟ¥ƟöȟȈȢŨǿȟ
ɀȈǝȟ�ĆȟȈĆĆƖȟȢƯȟȈĆĆȟȢŠĆȟÐĆ¥ɀȢலȟƯĮȟȢŠĆȟ¥ǿȢ஦ƯǿƁȟƟƯȢȟȢŠǿƯɀŊŠȟöŨȈȈĆÜȢŨƟŊȟŨȢȟŨƟȢƯȟÜƯƟÜĆǑȢɀ¥ƅȟ
ÜƯƖǑƯƟĆƟȢȈȟÐɀȢȟŨƟȈȢĆ¥öȟ஢ŨĆ஦ŨƟŊȟŨȢȟ¥ȈȟŨȢȟŨȈóȟ஦ŠŨÜŠȟĮƯǿÜĆȈȟɀȈȟȢƯȟǿĆÜƯŊƟŨ஽ĆȟȢŠĆȟƅŨƖŨȢ¥ȢŨƯƟȈȟ
ƯĮȟöŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜȈȟ¥Ɵöȟ¥ȢȟȢŠĆȟȈ¥ƖĆȟȢŨƖĆȟŠŨƟȢȈȟ¥ȢȟȢŠĆȟĆ஭ŨȈȢĆƟÜĆȟƯĮȟ¥ȟĮƯǿƖȟƯĮȟ
ƟƯƟŦöŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜȈȟȢŠ¥ȢȟŨȈȟ஦ŨȢŠŨƟȟƯɀǿȟǑƯ஦ĆǿǝȟFȢȟȈĆĆƖȈȟȢŠ¥ȢȟŨƟȟȈƯƖĆȟȈĆƟȈĆóȟ஦Ćȟ
ɀƟöĆǿȈȢ¥Ɵöȟ¥ǿȢȟ஦ŨȢŠƯɀȢȟöŨȈȈĆÜȢŨƯƟȟ¥ƟöȟȢŠ¥Ȣȟ஦ĆȟƅƯȈĆȟȈɀÜŠȟ¥ƟȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟÐலȟȢŠ¥Ȣȟ¥ÜȢǝ

}A-ȟw-�s�Aȟ:asȟ\a\Ŧ)Fww-�}F�-ȟA-s[-\-�}F�wȟ
wɀǑǑƯȈŨƟŊȟȢŠ¥ȢȟƟƯƟŦöŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜȈȟŨȈȟ஦ŨȢŠŨƟȟƯɀǿȟÜ¥Ǒ¥ÐŨƅŨȢŨĆȈóȟ஦ĆȟƖ¥லȟ¥ȈƁȟ

஦Š¥ȢȟȈɀÜŠȟ¥ȟƖĆȢŠƯöȟ஦ƯɀƅöȟÐĆǝȟ�ĆȟƖ¥லȟŠ¥஢ĆȟŊƯƯöȟǿĆ¥ȈƯƟȈȟȢƯȟ¥ȈȈɀƖĆȟŨȢȈȟĆ஭ŨȈȢĆƟÜĆȟ¥Ɵöȟ
Ưɀǿȟ¥ÐŨƅŨȢலȟȢƯȟɀȈĆȟŨȢȟ஦ŠĆƟȟ஦ĆȟɀƟöĆǿȈȢ¥ƟöȟȢŠŨƟŊȈȟƅŨƁĆȟ¥ǿȢǝȟAƯ஦Ć஢ĆǿóȟŨȢȟöƯĆȈȟƟƯȢȟĮƯƅƅƯ஦ȟȢŠ¥Ȣȟ
஦ĆȟÜƯɀƅöȟɀȈĆȟȈɀÜŠȟ¥ȟƖĆȢŠƯöȟĆ஭ǑƅŨÜŨȢƅலȔȟŨƟȟȢŠĆȟȈĆƟȈĆȟƯĮȟɀȈŨƟŊȟŨȢȟ¥ÜȢŨ஢Ćƅலȟ¥ƟöȟÜƯƟȈÜŨƯɀȈƅலǝȟ
�ĆȟöƯȟƟƯȢȟƖĆǿĆƅலȟ஦¥ƟȢȟȢƯȟÐĆȟ¥ÐƅĆȟȢƯȟɀƟöĆǿȈȢ¥ƟöȟȢŠǿƯɀŊŠȟȈɀÐÜƯƟȈÜŨƯɀȈȟƯǿȟƯȢŠĆǿ஦ŨȈĆȟ
ŨƖǑƅŨÜŨȢȟƖĆ¥ƟȈȟÐĆÜ¥ɀȈĆȟȢŠ¥Ȣȟ஦ƯɀƅöȟǑǿĆ஢ĆƟȢȟȢŠĆȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟȟ¥ƟöȟĆ஭Ǒƅ¥Ɵ¥ȢŨƯƟȟƯĮȟ஦Š¥Ȣȟ
஦ĆȟɀƟöĆǿȈȢ¥Ɵöǝȟ�ĆȟȢŠɀȈȟƟĆĆöȟ¥ȟƖĆȢŠƯöȟȢŠ¥Ȣȟ¥ƅƅƯ஦ȈȟĮƯǿȟĆ஭ǑƅŨÜŨȢȟɀƟöĆǿȈȢ¥ƟöŨƟŊóȟǑǿĆĮ-
erably through systematic language as the means by which such understanding can 
ÐĆȟĆ஭ǑǿĆȈȈĆöǝȟAƯ஦ȟȢŠŨȈȟÜ¥ƟȟÐĆȟ¥ÜŠŨĆ஢ĆöȟŨȈȟƟƯȢȟŨƖƖĆöŨ¥ȢĆƅலȟÜƅĆ¥ǿóȟÐɀȢȟÐலȟÜƯƟȈŨöĆǿŨƟŊȟ
ƯȢŠĆǿȟöŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜȈóȟ஦ĆȟÜ¥Ɵȟ¥ǑǑǿƯ¥ÜŠȟ¥ƟȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟƯĮȟ஦Š¥ȢȟŨȢȟ஦ƯɀƅöȟȢ¥ƁĆȟ
ĮƯǿȟ¥ȟƟƯƟŦöŨȈȈĆÜȢŨ஢ĆȟƖĆȢŠƯöȟȢƯȟÐĆȟȈɀÜÜĆȈȈĮɀƅȟŨƟȟÐĆŨƟŊȟĆ஭ǑƅŨÜŨȢǝȟsĆÜ¥ƅƅȟȢŠ¥ȢȟŨƟȟöŨȈȈĆÜȢŨ஢Ćȟ
ŠĆǿƖĆƟĆɀȢŨÜȈóȟ஦ĆȟŨȈƯƅ¥ȢĆȟÜƯƟÜĆǑȢȈȟĹƯƖȟŠƯƅŨȈȢŨÜȟĆ஭ǑĆǿŨĆƟÜĆȈȟȢƯȟƖ¥ƁĆȟȢŠĆƖȟŨƟöŨ஢Ũöɀ¥ƅóȟ
ȈĆƅĮŦȈȢ¥ƟöŨƟŊóȟ¥ƟöȟƯǑĆƟȟȢƯȟǿĆÜƯƖÐŨƟ¥ȢŨƯƟȔȟ஦ĆȟƖŨŊŠȢȟÜ¥ƅƅȟ¥ƟȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟȈƯȟǑǿƯöɀÜĆöȟ
Ǒ¥ǿȢŨÜɀƅ¥ǿȟŨƟȟƟ¥ȢɀǿĆóȟŨƟȟȢŠĆȟȈĆƟȈĆȟȢŠ¥ȢȟŨȢȟŨȈȟÜƯƖǑƯȈĆöȟƯĮȟöŨȈÜǿĆȢĆȟǑ¥ǿȢȈǝȟ}ŠĆŨǿȟÜƯƟÜĆǑȢɀ¥ƅȟ
Ɵ¥ȢɀǿĆȟƖ¥ƁĆȈȟȢŠĆƖȟǑ¥ǿȢŨÜɀƅ¥ǿóȟ஦ŠĆǿĆ¥ȈȟȢŠĆȟǿ¥஦ȟɀƟöĆǿȈȢƯƯöȟƖ¥ȢĆǿŨ¥ƅȟŨȈȟƟƯȢǝȟ�ȟƟƯƟŦöŨȈ-
ȈĆÜȢŨ஢ĆȟƖĆȢŠƯöóȟŨƟȟÜƯƖǑ¥ǿŨȈƯƟóȟȈŠƯɀƅöȟǑǿƯöɀÜĆȟ¥ȟƟƯƟŦǑ¥ǿȢŨÜɀƅ¥ǿȟ஖Ɵ¥ƅȟɀƟöĆǿȈȢ¥ƟöŨƟŊǝȟ
}Š¥ȢȟȈ¥ŨöóȟƅĆȢȟɀȈȟɀȈĆȟȢŠĆȟƖĆȢŠƯöƯƅƯŊலȟƯĮȟo¥ɀƅȟsŨÜƯĆɀǿȟ¥ȈȟȢŠĆȟȈȢ¥ǿȢŨƟŊȟǑƯŨƟȢȟƯĮȟƯɀǿȟƖƯ஢Ć-
ƖĆƟȢȟȢƯ஦¥ǿöȟ¥ȟƟƯƟŦöŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜȈǝ

The hermeneutic methodology used by Ricoeur is pluralistic in the sense that it is 
ƯǑĆƟȟȢƯȟǰƖĆ¥ƟŨƟŊȈȟ஦ŨȢŠȟƖɀƅȢŨǑƅĆȟƯǿȟƖɀƅȢŨ஢ƯÜ¥ƅȟȈĆƟȈĆȈǝǳȟ}ŠĆȟŨƟȢĆƟöĆöȟƖĆ¥ƟŨƟŊóȟǑǿƯöɀÜĆöȟ
ÐலȟȢŠĆȟȈǑĆ¥ƁĆǿóȟ¥ɀȢŠƯǿóȟƯǿȟÜǿĆ¥ȢƯǿȟƯĮȟȢŠĆȟƖ¥ȢĆǿŨ¥ƅóȟŨȈȟÜƯƟȈŨöĆǿĆöȟ¥ƅƯƟŊȈŨöĆȟȢŠĆȟǰȈலƖ-
ÐƯƅŨÜȟȈĆƟȈĆóǳȟǑǿƯöɀÜĆöȟÐலȟȢŠĆȟȈĆÜƯƟö¥ǿலȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȟƯĮȟ¥Ɵȟ¥ɀöŨĆƟÜĆȟƯǿȟƅŨȈȢĆƟĆǿǝ10ȟ-¥ÜŠȟ
ƖĆ¥ƟŨƟŊóȟŠƯ஦Ć஢ĆǿóȟŨȈȟȈȢŨƅƅȟƯĮȟȢŠĆȟȈ¥ƖĆȟƖ¥ȢĆǿŨ¥ƅóȟ¥ƟöȟŨƟȟȢŠ¥ȢȟȈĆƟȈĆȟȢŠĆȟȢ஦ƯȟƯ஢Ćǿƅ¥Ǒǝȟ}ŠŨȈȟ
ƖĆȢŠƯöȟǿĆżĆÜȢȈȟȢŠĆȟÜƅ¥ŨƖȟȢŠ¥ȢȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȟöĆǑĆƟöȈȟƯƟȟ¥ɀȢŠƯǿŨ¥ƅȟƖƯȢŨ஢¥ȢŨƯƟǝȟFƟȈȢĆ¥öóȟ
ȢŠĆȟƖƯȢŨ஢¥ȢŨƯƟȟÐĆŠŨƟöȟȢŠĆȟ஦ƯǿƁȟŨȈȟƖ¥öĆȟǰĆȈȈĆƟȢŨ¥ƅƅலȟǑĆǿŨǑŠĆǿ¥ƅǳǝ11ȟ}ŠŨȈȟ¥஢ƯŨöȈȟȈƯƖĆȟƯĮȟ
ȢŠĆȟĮĆ¥ȢɀǿĆȈȟƯĮȟöŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜȈȟǑǿĆ஢ŨƯɀȈƅலȟöŨȈÜɀȈȈĆöȔȟĮƯǿȟƯƟĆȟȢŠŨƟŊóȟŨȢȟƟƯȟƅƯƟŊĆǿȟ
¥ǿŊɀĆȈȟȢŠ¥ȢȟȢŠĆȟǿ¥஦ȟƖ¥ȢĆǿŨ¥ƅȟȢƯȟÐĆȟŨƟȢĆǿǑǿĆȢĆöȟŠ¥ȈȟȈƯƖĆȟŨƟŠĆǿĆƟȢȟÜƯƟÜĆǑȢɀ¥ƅȟöŨ஢ŨȈŨƯƟȟȢŠ¥Ȣ

10  sŨÜƯĆɀǿóɷExistence and Hermeneuticsǝ
11  :ǿĆĆƖ¥Ɵóȟǰo¥ɀƅȟsŨÜƸɀǿȟƯƟȟFƟȢĆǿǑǿĆȢ¥ȢŨƯƟǝǳ

: YAO :
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Q¥ÜǦɀĆȈŦUƯɀŨȈȟ)¥஢ŨöóȟNapoleon Crossing the AlpsȟǔÜǝȟǂĔ௅ǂǗóȟaŨƅȟƯƟȟÜ¥Ɵ஢¥Ȉ 



஦ƯɀƅöȟǑǿƯöɀÜĆȟȈƯƖĆȟÜƯǿǿĆÜȢȟƖĆ¥ƟŨƟŊǝȟ-஢ĆƟȟȢŠƯɀŊŠȟsŨÜƯĆɀǿȟ¥ÜÜĆǑȢȈȟ¥ȟǑǿŨƖ¥ǿலŦȈĆÜƯƟö¥ǿலȟ
öŨȈȢŨƟÜȢŨƯƟȟÐĆȢ஦ĆĆƟȟȈலƖÐƯƅŨÜȟ¥ƟöȟŨƟȢĆƟöĆöȟƖĆ¥ƟŨƟŊó12 the result is a plurality that is 
ƯǑĆƟȟȢƯȟĆ஢ĆǿலȟǑƯȈȈŨÐƅĆȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟǝȟ�ŨȢŠŨƟȟȢŠŨȈȟǑƅɀǿ¥ƅŨȢலóȟĆ¥ÜŠȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȟǿĆĮĆǿȈȟȢƯȟ
ȢŠĆȟȈ¥ƖĆȟƖ¥ȢĆǿŨ¥ƅȟ஦ŠŨƅĆȟǑƯȈŨƟŊȟöŨகĆǿĆƟȢȟɀƟöĆǿȈȢ¥ƟöŨƟŊȈȟƯĮȟȢŠ¥ȢȟƖ¥ȢĆǿŨ¥ƅǝ

)ĆȈǑŨȢĆȟ¥ÜŠŨĆ஢ŨƟŊȟȢŠŨȈȟŨƟȢĆǿǑǿĆȢ¥ȢŨ஢ĆȟǑƅɀǿ¥ƅŨȢலóȟŠƯ஦Ć஢ĆǿóȟsŨÜƯĆɀǿǺȈȟƖĆȢŠƯöȟȈȢŨƅƅȟƯƟƅலȟ
ǑǿƯöɀÜĆȈȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȈȟȢŠ¥Ȣȟ¥ǿĆȟǑ¥ǿȢŨÜɀƅ¥ǿȟŨƟȟƟ¥ȢɀǿĆóȟ஦ŠŨÜŠȟǿĆ஢Ć¥ƅȈȟȢŠ¥ȢȟsŨÜƯĆɀǿǺȈȟ
ŠĆǿƖĆƟĆɀȢŨÜȈȟ¥ǿĆȟȈȢŨƅƅȟöŨȈȈĆÜȢŨ஢ĆȟŨƟȟƟ¥ȢɀǿĆǝȟ-¥ÜŠȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȟĜȟ¥ȟǰȈĆƟȈĆȟƯĮȟƖĆ¥ƟŨƟŊóǳȟ
ŨƟȟsŨÜƯĆɀǿǺȈȟƯ஦ƟȟȢĆǿƖŨƟƯƅƯŊலȟĜȟȈȢ¥ƟöȈȟ஦ŠƯƅƅலȟöŨகĆǿĆƟȢȟĹƯƖȟƯȢŠĆǿȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȈȟŨĮȟŨȢȟ
öƯĆȈȟƟƯȢȟĆ஭ÜƅɀöĆȟȢŠĆƖȟ¥ƅȢƯŊĆȢŠĆǿǝȟFƟöŨ஢Ũöɀ¥ƅȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȈȟǿĆƖ¥ŨƟȟÜƯƟÜĆǑȢɀ¥ƅȟ¥Ȉȟ஦ŨȢŠȟ
;¥ö¥ƖĆǿóȟÐĆÜ¥ɀȈĆȟȢŠĆȟƖĆ¥ƟȈȟÐலȟ஦ŠŨÜŠȟȢŠĆலȟ¥ǿĆȟĮƯǿƖĆöȟĜȟȢŠǿƯɀŊŠȟöŨȈȈĆÜȢŨƯƟȟĜȟǿĆƖ¥ŨƟȟ
ȢŠĆȟȈ¥ƖĆǝȟ�ȢȟȢŠĆȟȈ¥ƖĆȟȢŨƖĆóȟŠƯ஦Ć஢ĆǿóȟȢŠĆȟǑƅɀǿ¥ƅŨȢலȟƯĮȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȈȟ¥ƅȈƯȟöĆƖ¥ƟöȈȟȢƯȟÐĆȟ
ÜƯƟȈŨöĆǿĆöȟȢƯŊĆȢŠĆǿȟ¥ȈȟȢŠĆȟÜƯƅƅĆÜȢŨ஢ĆȟƖĆ¥ƟŨƟŊȟƯĮȟȢŠĆȟŨƟȢĆǿǑǿĆȢĆöȟƖ¥ȢĆǿŨ¥ƅǝȟwɀÜŠȟ¥ȟƖƯ஢Ćȟ
ĮƯǿÜĆȈȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȈȟƯĮȟȢŠĆȟȈ¥ƖĆȟƖ¥ȢĆǿŨ¥ƅȟȢƯŊĆȢŠĆǿóȟ஦ŨȢŠƯɀȢȟ¥ƟலȟƖĆ¥ƟȈȟƯĮȟƖĆöŨ¥ȢŨƟŊȟ
ȢŠĆŨǿȟöŨகĆǿĆƟÜĆȈǝȟ}ŠŨȈȟŨƟĆ஢ŨȢ¥ÐƅலȟƅĆ¥öȈȟȢƯȟÜƯƟȢǿ¥öŨÜȢŨƯƟȈȟ஦ŨȢŠŨƟȟȢŠĆȟǑƅɀǿ¥ƅŨȢலȟȈɀÜŠȟȢŠ¥Ȣȟ
஦ĆȟƖŨŊŠȢȟÜƯƟȈŨöĆǿȟŨȢȟ¥ȟÜƯƟĮɀȈĆöȟÜƯƟÜĆǑȢǝȟǔFȢȟŨȈȟŨƖǑƯǿȢ¥ƟȢȟȢƯȟƟƯȢĆȟȢŠ¥ȢȟȢŠĆȟÜƯƟȢǿ¥öŨÜȢŨƯƟȈȟ
¥ǑǑĆ¥ǿŨƟŊȟ஦ŠĆƟȟȢŠĆȟǑƅɀǿ¥ƅŨȢலȟŨȈȟĮƯǿÜĆöȟȢƯŊĆȢŠĆǿȟöƯȟƟƯȢȟ¥ǿŨȈĆȟĹƯƖȟȢŠĆȟƟ¥ȢɀǿĆȟƯĮȟȢŠĆȟǑƅɀ-
ǿ¥ƅŨȢலȟŨȢȈĆƅĮȟÐɀȢȟĹƯƖȟŠƯ஦ȟĆ¥ÜŠȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȟ஦ŨȢŠŨƟȟȢŠĆȟǑƅɀǿ¥ƅŨȢலȟŨȈȟȈȢǿɀÜȢɀǿĆöǝǗȟ-¥ÜŠȟ
ŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȟŨȈȟÜƯƟÜĆǑȢɀ¥ƅƅலȟȈȢǿɀÜȢɀǿĆöóȟ¥ƟöȟȢŠ¥ȢȟȈȢǿɀÜȢɀǿĆȟŨȈȟǿĆȢ¥ŨƟĆöȟŨƟȟȢŠĆȟǑƅɀǿ¥ƅŨȢலȟ
ȢŠĆǿĆƯĮȔȟȢŠĆȈĆȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȈóȟȢŠĆƟóȟ¥ǿĆȟȈȢŨƅƅȟǑ¥ǿȢŨÜɀƅ¥ǿȟŨƟȟƟ¥ȢɀǿĆóȟȈƯȟsŨÜƯĆɀǿǺȈȟƖĆȢŠƯöȟŨȈȟ
ƟƯȟƅĆȈȈȟöŨȈȈĆÜȢŨ஢ĆȟȢŠ¥Ɵȟ;¥ö¥ƖĆǿǺȈǝȟ}ŠĆȟŠ¥ȢȟŨȈȟǰÐƅɀĆóǳȟƯǿȟȢŠĆȟŠ¥ȢȟŨȈȟǰÐƅ¥ÜƁǳȔȟĆ¥ÜŠȟÜƯƟÜĆǑȢȟ
Ć஭ÜƅɀöĆȈȟȢŠĆȟƯȢŠĆǿȟŨƟȈƯĮ¥ǿȟ¥ȈȟȢƯȟŨƟÜƅɀöĆȟȢŠĆȟȢ஦ƯȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȈȟŨƟȟ¥ȟǑƅɀǿ¥ƅŨȢலȟŨȈȟȢƯȟ¥ȢȢĆƖǑȢȟ
ȢƯȟżƯŨƟȟÜƯƟȢǿ¥öŨÜȢƯǿலȟÜƯƟÜĆǑȢȈȟŨƟȢƯȟ¥ȟȈŨƟŊƅĆȟȢŠŨƟŊǝȟ�ĆȟÜ¥ƟȟǑǿĆȢĆƟöȟȢŠ¥ȢȟȢŠĆȈĆȟÜƯƟÜĆǑȢȈȟÜ¥Ɵȟ
ÐĆȟżƯŨƟĆöȟÜƯŠĆǿĆƟȢƅலóȟȈ¥லȟÐலȟŨƟȢǿƯöɀÜŨƟŊȟȢŠĆȟȢĆǿƖȟǰÐƅɀĆŦÐƅ¥ÜƁǳȟŨƟȢƯȟƯɀǿȟƅ¥ƟŊɀ¥ŊĆóȟÐɀȢȟ
ȢŠĆȟȢĆǿƖȟƅƯȈĆȈȟŨȢȈȟǑƅ¥ɀȈŨÐŨƅŨȢலȟ஦ŠĆƟȟ஦ĆȟȢǿலȟȢƯȟŨöĆƟȢŨĿȟŨȢȈȟǿĆĮĆǿĆƟȢñȟ஦Ćȟ¥ǿĆȟĆŨȢŠĆǿȟ¥ƅȢĆǿƟ¥Ȣ-
ŨƟŊȟÐĆȢ஦ĆĆƟȟƖĆ¥ƟŨƟŊȟÐƅɀĆȟ¥ƟöȟƖĆ¥ƟŨƟŊȟÐƅ¥ÜƁóȟƖĆ¥ƟŨƟŊȟȈƯƖĆȟȢŠŨǿöȟÜƯƅƯɀǿȟŨƟȟÐĆȢ஦ĆĆƟȟ
ȢŠĆȟȢ஦ƯóȟƯǿȟȈŨƖǑƅலȟɀȈŨƟŊȟȢŠĆȟȢĆǿƖȟĆƖǑȢŨƅலȟ஦ŨȢŠƯɀȢȟ¥ƟலȟǿĆĮĆǿĆƟȢȟ¥Ȣȟ¥ƅƅǝȟ�ĆȢȟȢŠĆலȟ¥ƅƅȟŠ¥஢Ćȟ
¥Ð¥ƟöƯƟĆöȟ¥ƟலȟƟƯȢŨƯƟȟƯĮȟ¥ȟǑƅɀǿ¥ƅŨȢலȟ¥ƟöȟƟƯȟƅƯƟŊĆǿȟǿĆ஗ĆÜȢȟȢŠĆȟɀƟöĆǿȈȢƯƯöȟƖ¥ȢĆǿŨ¥ƅǝȟ\ƯƟĆȟ
ƯĮȟȢŠĆȈĆȟȢŠǿĆĆȟƯǑȢŨƯƟȈȟÜƯɀƅöȟÐĆȟȢŠĆȟǑƅɀǿ¥ƅŨȢலȟsŨÜƯĆɀǿȟȈĆĆƁȈǝ

Ricoeur’s pluralistic hermeneutics do not allow for all interpretations to be contained 
஦ŨȢŠŨƟȟ¥ȟŊŨ஢ĆƟȟǑƅɀǿ¥ƅŨȢலóȟ¥ƟöȟŨƟȟȢŠŨȈȟȈĆƟȈĆóȟȢŠĆலȟÜƯƟȢ¥ŨƟȟȈƯƖĆȢŠŨƟŊȟ஦Ćȟ஦¥ƟȢȟȢƯȟǑǿĆȈĆǿ஢Ćȟ
஦ŠĆƟȟ஦ĆȟĆƅŨƖŨƟ¥ȢĆȟǑ¥ǿȢŨÜɀƅ¥ǿŨȢலñȟöĆȢĆǿƖŨƟ¥ȢĆƟĆȈȈǝȟoǿƯǑƯȈŨȢŨƯƟȈȟ¥ÐƯɀȢȟ\¥ǑƯƅĆƯƟȟȈŠƯɀƅöȟ
ƟƯȢȟÐĆȟÜƯƟȢ¥ŨƟĆöȟǔƯǿȟ¥ȢȟƅĆ¥ȈȢȟȈŠƯɀƅöȟÐĆȟǿĆƟöĆǿĆöȟŠŨŊŠƅலȟŨǿǿĆƅĆ஢¥ƟȢǗȟ஦ŨȢŠŨƟȟ¥ȟǑƅɀǿ¥ƅŨȢலȟƯĮȟ
ŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȈȟƯĮȟ¥ȟǑ¥ŨƟȢŨƟŊȟȢŠ¥ȢȟŠ¥ȈȟƟƯȢŠŨƟŊȟȢƯȟöƯȟ஦ŨȢŠȟ\¥ǑƯƅĆƯƟǝȟ)ĆȢĆǿƖŨƟ¥ȢĆƟĆȈȈȟ
ŨȈȟȢŠĆȟȈĆƟȈĆȟƯĮȟöŨǿĆÜȢŨƯƟȟǔŨƟȟ¥ȟȈĆƖ¥ƟȢŨÜȟ¥ƟöȟƟƯȢȟȈǑ¥ȢŨ¥ƅȟȈĆƟȈĆǗȟƯĮȟ¥ƟȟɀƟöĆǿȈȢ¥ƟöŨƟŊóȟȢŠĆȟ
ǑǿƯǑĆǿȢலȟƯĮȟȢŠ¥Ȣȟ஦ŠŨÜŠȟAĆŊĆƅȟÜ¥ƅƅȈȟȢŠĆȟǰȢŠŨȈǳȟƯĮȟȈĆƟȈĆŦǑĆǿÜĆǑȢŨƯƟǝ13 It is what allows for 
öŨகĆǿĆƟȢŨ¥ÐŨƅŨȢலȟȈɀÜŠȟȢŠ¥ȢȟƯƟĆȟöĆȢĆǿƖŨƟ¥ȢĆȟŨȈȟƟƯȢȟ¥ƟƯȢŠĆǿȟöĆȢĆǿƖŨƟ¥ȢĆȟĜȟǰȢŠŨȈǳȟ¥ȈȟƯǑǑƯȈĆöȟ
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ȢƯȟǰȢŠ¥Ȣǳǝȟ}ŠŨȈȟǑǿƯǑĆǿȢலȟŨȈóȟŠƯ஦Ć஢ĆǿóȟƟƯȢȟ஦Š¥ȢȟƖ¥ƁĆȈȟȈƯƖĆȢŠŨƟŊȟǑ¥ǿȢŨÜɀƅ¥ǿǝȟs¥ȢŠĆǿóȟ
öĆȢĆǿƖŨƟ¥ȢĆƟĆȈȈȟŨȈȟ஦Š¥Ȣȟ¥ƅƅƯ஦ȈȟɀȈȟȢƯȟƖ¥ƁĆȟȢŠƯȈĆȟöŨȈȈĆÜȢŨƯƟȈȟÐĆĮƯǿĆȟ஦ĆȟƖ¥ƁĆȟȢŠĆƖǝȟ�ȟ
determinate has no inherent way to be dissected into concepts but allows for the dissected 
ÜƯƟÜĆǑȢȈȟȢƯȟŠ¥஢ĆȟÜƯƟȢĆƟȢǝȟ�ȟƟƯƟŦöĆȢĆǿƖŨƟ¥ȢĆȟ஦ƯɀƅöȟÐĆȟ஦ŨȢŠƯɀȢȟȈĆƖ¥ƟȢŨÜȟöŨǿĆÜȢŨƯƟ¥ƅŨȢலȟ
ȈɀÜŠȟȢŠ¥ȢȟȢŠĆǿĆȟŨȈȟƟƯȢŠŨƟŊȟȢƯȟöŨȈȈĆÜȢȟ¥Ȣȟ¥ƅƅǝȟ�ȟÜƯƟÜĆǑȢȟŨȈȟÐƯȢŠȟǑ¥ǿȢŨÜɀƅ¥ǿȟ¥ƟöȟöĆȢĆǿƖŨƟ¥ȢĆȟ
ŨƟȟȢŠ¥ȢȟŨȢȟǿĆȢ¥ŨƟȈȟȢŠĆȟöŨǿĆÜȢŨƯƟ¥ƅŨȢலȟƯĮȟȢŠĆȟŨƖƖĆöŨ¥ȢĆȟǰȢŠŨȈǳȟÐɀȢȟŠ¥ȈȟÐĆĆƟȟƖ¥öĆȟöŨȈÜǿĆȢĆȟ
ĜȟŨƟȟAĆŊĆƅŨ¥ƟȟȢĆǿƖȈóȟɀƟŨ஢ĆǿȈ¥ƅȟĜȟȈɀÜŠȟȢŠ¥ȢȟŨȢȟŨȈȟ¥ƅȈƯȟƟƯ஦ȟȈƯƖĆȢŠŨƟŊȟ஦ŨȢŠȟǑ¥ǿȢŨÜɀƅ¥ǿŨȢலǝȟ
�ŠĆƟȟÐƯȢŠȟǑ¥ǿȢŨÜɀƅ¥ǿŨȢலȟ¥ƟöȟöĆȢĆǿƖŨƟ¥ȢĆƟĆȈȈȟ¥ǿĆȟǑǿĆȈĆƟȢȟŨƟȟ¥ȟȢŠŨƟŊó14 we can say that 
ȢŠĆȟȢŠŨƟŊȟŨȈȟöŨȈȢŨƟÜȢǝȟ}ƯȟĆƅɀÜŨö¥ȢĆȟȢŠĆȈĆȟȢĆǿƖȈóȟÜƯƟȈŨöĆǿȟȢŠĆȟǑ¥ŨƟȢŨƟŊȟƯĮȟ\¥ǑƯƅĆƯƟȟƯƟÜĆȟ
ƖƯǿĆñȟ஦Š¥ȢȟŨȈȟöĆȢĆǿƖŨƟ¥ȢĆȟŨȈȟȢŠĆȟǿ¥஦ȟĆ஭ǑĆǿŨĆƟÜĆȟ஦ŠĆƟȟ஢ŨĆ஦ŨƟŊȟȢŠĆȟǑ¥ŨƟȢŨƟŊǝȟFȢȟŨȈȟ¥ƅƅȟȢŠ¥Ȣȟ
஦ĆȟĆ஭ǑĆǿŨĆƟÜĆȟǑǿŨƯǿȟȢƯȟƖ¥ƁŨƟŊȟ¥ƟலȟöŨȈȈĆÜȢŨƯƟȈǝȟFȢȟŨȈȟöĆȢĆǿƖŨƟ¥ȢĆȟŨƟȟȢŠ¥ȢȟŨȢȟŨȈȟȢŠŨȈȟɀƟŨǦɀĆȟ
Ć஭ǑĆǿŨĆƟÜĆóȟƟƯȢȟÜƯƟĮɀȈĆöȟ஦ŨȢŠȟ¥ƟலȟƯȢŠĆǿǝȟ�ɀȢȟöŨȈȈĆÜȢŨƟŊȟȢŠĆȟǑ¥ŨƟȢŨƟŊȟŨƟȢƯȟÜƯƟÜĆǑȢȈȟȈɀÜŠȟ
¥Ȉȟǰ\¥ǑƯƅĆƯƟǳóȟலŨĆƅöȈȟ¥ƟȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟƖ¥öĆȟƯĮȟöŨȈȢŨƟÜȢȟǑ¥ǿȢȈñȟȢŠĆȟÜƯƟÜĆǑȢȟŨȈȟǑ¥ǿȢŨÜɀ-
ƅ¥ǿȟŨƟȟȢŠ¥ȢȟŨȢȟŨȈȟƟƯ஦ȟȈĆǑ¥ǿ¥ȢĆȟĹƯƖȟȢŠĆȟƯǿŨŊŨƟ¥ƅȟƖ¥ȢĆǿŨ¥ƅóȟ¥Ɵöȟ¥ƅȈƯȟǿĆƖ¥ŨƟȈȟöĆȢĆǿƖŨƟ¥ȢĆȟ
ÐĆÜ¥ɀȈĆȟ஦ĆȟÜ¥ƟȟȈȢŨƅƅȟǿĆĮĆǿȟȢƯȟŨȢȟ¥Ȉȟ¥ƟȟŨƖƖĆöŨ¥ȢĆȟǰȢŠŨȈǳǝȟ�ĆȟŠ¥஢Ćȟ¥ƅǿĆ¥öலȟȈĆĆƟȟŠƯ஦ȟ¥ȟƖĆȢŠ-
ƯöƯƅƯŊலȟȢŠ¥ȢȟƅĆ¥öȈȟȢƯȟǑ¥ǿȢŨÜɀƅ¥ǿȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȈȟ஦ŨƅƅȟÐĆȟöŨȈȈĆÜȢŨ஢ĆóȟȈƯȟ஦ĆȟƖɀȈȢȟȈĆĆƁȟƯƟƅலȟ
ǑɀǿĆƅலȟöĆȢĆǿƖŨƟ¥ȢĆȟɀƟöĆǿȈȢ¥ƟöŨƟŊǝ15ȟ�ĆȢȟȢŠĆǿĆȟ¥ƅȈƯȟƅŨĆȈȟ¥ȟĮɀǿȢŠĆǿȟǦɀĆȈȢŨƯƟóȟ¥ȈȟŨȢȟöƯĆȈȟƟƯȢȟ
ĮƯƅƅƯ஦ȟĹƯƖȟöĆȢĆǿƖŨƟ¥ȢĆƟĆȈȈȟ¥ƅƯƟĆȟȢŠ¥Ȣȟ஦Ćȟ¥ǿĆȟ¥ÐƅĆȟȢƯȟĆ஭Ǒƅ¥ŨƟȟ¥ȟöĆȢĆǿƖŨƟ¥ȢĆǺȈȟƟ¥ȢɀǿĆǝ

�ĆலƯƟöȟöĆȢĆǿƖŨƟ¥ȢĆƟĆȈȈóȟŠƯ஦Ć஢Ćǿóȟ஦Ćȟ¥ƅȈƯȟƟĆĆöȟȢŠĆȟǦɀ¥ƅŨȢலȟƯĮȟöĆ஖ƟŨȢĆƟĆȈȈóȟŨĮȟ஦Ćȟ
¥ǿĆȟȢƯȟöĆȈÜǿŨÐĆȟöĆȢĆǿƖŨƟ¥ȢĆȈǝȟ)Ć஖ƟŨȢĆƟĆȈȈȟŨȈȟȢŠĆȟǑǿƯǑĆǿȢலȟƯĮȟÐĆŨƟŊȟ¥ÐƅĆȟȢƯȟÜ¥ǑȢɀǿĆȟȈƯƖĆȟ
öĆȢĆǿƖŨƟ¥ȢĆȟƟ¥ȢɀǿĆȟȈɀÜŠȟȢŠ¥ȢȟŨȢȟÐĆÜƯƖĆȈȟ¥ȟÜƯŠĆǿĆƟȢȟɀƟöĆǿȈȢ¥ƟöŨƟŊóȟ¥ƟöȟŨȢȟŨȈȟƟĆĆöĆöȟȢƯȟ
öĆȈÜǿŨÐĆȟöĆȢĆǿƖŨƟ¥ȢĆȈȟ஦ŨȢŠƯɀȢȟǿĆȈƯǿȢŨƟŊȟȢƯȟƖĆǿĆȟǰȢŠŨȈŦƟƯȢŦȢŠ¥ȢǝǳȟFƟȢĆǿĆȈȢŨƟŊƅலóȟÜƯƟÜĆǑȢȈȟ
¥ǿĆȟƟĆ¥ǿƅலȟ¥ƅ஦¥லȈȟöĆ஖ƟŨȢĆóȟÐɀȢȟȢŠ¥ȢȟŨȈȟƟƯȢȟȢŠĆȟÜ¥ȈĆȟ஦ŨȢŠȟȢŠ¥Ȣȟ஦ŠŨÜŠȟŨȈȟƯƟƅலȟöĆȢĆǿƖŨƟ¥ȢĆȟ¥Ɵöȟ
ƟƯȢȟǑ¥ǿȢŨÜɀƅ¥ǿǝȟFȢȟŨȈȟĆ¥ȈலȟĆƟƯɀŊŠȟȢƯȟÜƅ¥ŨƖȟȢŠĆȟĆ஭ŨȈȢĆƟÜĆȟƯĮȟȈƯƖĆȟŠĆǿƖĆƟĆɀȢŨÜȟȢŠ¥ȢȟƅĆ¥öȈȟȢƯȟ
¥ȟöĆȢĆǿƖŨƟ¥ȢĆȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟĜȟȢŠŨȈȟÐĆŨƟŊȟƯɀǿȟƯǿŨŊŨƟ¥ƅȟ¥ŨƖȟǿĆǑŠǿ¥ȈĆöȟŨƟȟȢŠĆȟȢĆǿƖŨƟƯƅƯŊலȟ
ĆȈȢ¥ÐƅŨȈŠĆöǝȟ�Š¥Ȣȟ஦ŨƅƅȟȢŠĆƟȟöĆƖƯƟȈȢǿ¥ȢĆȟȢŠŨȈȟÜƅ¥ŨƖȟ¥Ȉȟ஢¥ƅŨöȟŨȈȟ¥ȟƖĆȢŠƯöƯƅƯŊலȟȢŠ¥Ȣȟ¥ƅȈƯȟ
ŨƟÜƅɀöĆȈȟȢŠĆȟǑǿƯǑĆǿȢலȟƯĮȟöĆ஖ƟŨȢĆƟĆȈȈǝ

�Š¥ȢóȟȢŠĆƟóȟŨȈȟöĆȢĆǿƖŨƟ¥ȢĆȟ¥ƟöȟöĆ஖ƟŨȢĆȟÐɀȢȟƟƯȢȟǑ¥ǿȢŨÜɀƅ¥ǿǩȟFȢȟÜ¥ƟƟƯȢȟÐĆȟ¥ȟƅƯŊŨÜ¥ƅȟ¥ȢƯƖȟ
ƅ¥ÜƁŨƟŊȟ¥ƅƅȟÜƯƖǑƅĆ஭ŨȢலóȟĮƯǿȟȢŠĆƟȟĆ஢ĆƟȟŨĮȟŨȢȟ஦ĆǿĆȟȈȢŨƅƅȟöĆȢĆǿƖŨƟ¥ȢĆóȟ஦ĆȟÜƯɀƅöȟƯƟƅலȟȈǑĆ¥ƁȟƯĮȟ
ŨȢȟ¥Ȉȟ¥ȟǰȢŠŨȈóǳȟ¥ƟöȟŨȢȟ஦ƯɀƅöȟȢŠɀȈȟÜĆǿȢ¥ŨƟƅலȟƟƯȟƅƯƟŊĆǿȟÐĆȟöĆ஖ƟŨȢĆǝȟ�ŨȢŠƯɀȢȟȢŠĆȟÜƯƖǑƅĆ஭-
ŨȢலóȟȢŠĆǿĆȟŨȈȟƟƯȢŠŨƟŊȟȢƯȟÐĆȟÜ¥ǑȢɀǿĆöȟ¥ƟöȟȢŠɀȈȟƟƯȟǦɀ¥ƅŨȢலȟÐலȟƖĆ¥ƟȈȟƯĮȟ஦ŠŨÜŠȟŨȢȟÜƯɀƅöȟÐĆȟ
Ɩ¥öĆȟöĆ஖ƟŨȢĆǝȟ�ɀȢȟöĆ஖ƟŨȢĆƟĆȈȈȟƖɀȈȢȟ¥ƅȈƯȟƟƯȢȟÜƯƖĆȟĹƯƖȟȢŠĆȟÐƯɀƟö¥ǿŨĆȈȟ¥ƟöȟƅŨƖŨȢ¥ȢŨƯƟȈȟ

14  Note that when we say that some thingȟŨȈȟǑ¥ǿȢŨÜɀƅ¥ǿóȟ஦Ćȟ¥ƅǿĆ¥öலȟŨƖǑƅலȟȢŠ¥ȢȟŨȢȟŨȈȟǑ¥ǿȢŨÜɀƅ¥ǿȟ
ȟ ȟȈŨƖǑƅலȟÐலȟ஢ŨǿȢɀĆȟƯĮȟÐĆŨƟŊȟ¥ÐƅĆȟȢƯȟǿĆĮĆǿȟȢƯȟŨȢȟ¥Ȉȟ¥ȟȢŠŨƟŊǝȟUŨƁĆ஦ŨȈĆóȟŨȢȟŨȈȟƟƯȢȟǑƯȈȈŨÐƅĆȟĮƯǿȟ¥ȟ
ȟ ȟȢŠŨƟŊȟȢƯȟƟƯȢȟÐĆȟǑ¥ǿȢŨÜɀƅ¥ǿóȟ஦ŠŨÜŠȟŨȈȟŨƖǑƯǿȢ¥ƟȢȟ஦ŠĆƟȟǿĆĮĆǿǿŨƟŊȟȢƯȟöĆȢĆǿƖŨƟ¥ȢĆȈȟȢŠ¥Ȣȟ¥ǿĆȟƟƯȢȟ
ȟ ȟǑ¥ǿȢŨÜɀƅ¥ǿǝ
15  \ƯȢĆȟĮɀǿȢŠĆǿȟȢŠ¥Ȣȟ஦ŠĆƟȟ஦ĆȟǿĆĮĆǿȟȢƯȟǑ¥ǿȢŨÜɀƅ¥ǿȟɀƟöĆǿȈȢ¥ƟöŨƟŊóȟ஦ĆȟƖ¥லȟɀȈĆȟȢŠĆȟȢĆǿƖȟ
ȟ ȟǰŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟǳȟÐĆÜ¥ɀȈĆȟƯĮȟŨȢȈȟÜƯƟÜĆǑȢɀ¥ƅȟȈȢǿɀÜȢɀǿĆǝȟ�ĆȟƖɀȈȢȟɀȈĆȟȢŠĆȟƖƯǿĆȟŊĆƟĆǿ¥ƅȟȢĆǿƖȟ
ȟ ȟǰɀƟöĆǿȈȢ¥ƟöŨƟŊǳȟ஦ŠĆƟȟǿĆĮĆǿǿŨƟŊȟȢƯȟƟƯƟŦǑ¥ǿȢŨÜɀƅ¥ǿȟöĆȢĆǿƖŨƟ¥ȢĆȈǝ
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: ARCHÉ :



ŨƖǑƯȈĆöȟɀǑƯƟȟŨȢóȟĮƯǿȟŨȢȟ஦ƯɀƅöȟȢŠĆƟȟ¥öƯǑȢȟǑ¥ǿȢŨÜɀƅ¥ǿŨȢலȟ¥ƟöȟÐĆÜƯƖĆȟ¥ȟÜƯƟÜĆǑȢǝȟFȢȈȟöĆȢĆǿ-
ƖŨƟ¥ȢĆƟĆȈȈȟ¥ƟöȟöĆ஖ƟŨȢĆƟĆȈȈóȟȢŠĆƟóȟƖɀȈȢȟÐƯȢŠȟȈȢĆƖȟĹƯƖȟȈƯƖĆȟŨƟȢĆǿƟ¥ƅȟȈȢǿɀÜȢɀǿĆóȟƟƯȢȟŨƟȟ
the sense of internal parts (that would lead to particularity again) but instead an internal 
Ɵ¥ȢɀǿĆȟȢŠ¥Ȣȟ஦ĆȟÜ¥ƟȟǑƯŨƟȢȟȢƯȟ¥ƟöȟȈ¥லȟǰȢŠŨȈȟŨȈȟ஦Š¥ȢȟŨȈȟȢŠŨȈĨǳȟ}Š¥ȢȟȢŠŨȈȟȈĆƟȢĆƟÜĆȟÐƯǿöĆǿȈȟƯƟȟ
ŨƟÜƯŠĆǿĆƟÜĆȟŨȈȟȢĆƅƅŨƟŊóȟ¥ƟöȟŨȢȟŨƟöŨÜ¥ȢĆȈȟŠƯ஦ȟƅ¥ƟŊɀ¥ŊĆóȟĆȈǑĆÜŨ¥ƅƅலȟɀȈĆöȟŨƟȟ¥ȟƅŨȢĆǿ¥ƅȟȈĆƟȈĆóȟÜ¥Ɵȟ
Į¥ÜĆȟöŨ஘ÜɀƅȢலȟ஦ŠĆƟȟȢǿலŨƟŊȟȢƯȟĆ஭ǑǿĆȈȈȟȈɀÜŠȟ¥ȟȈȢǿɀÜȢɀǿĆȟƯĮȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟÐɀŨƅȢȟŨƟŠĆǿĆƟȢƅலȟ
ȢƯȟ¥஢ƯŨöȟÜƯƟÜĆǑȢȈǝȟ-஢ĆƟȟŨĮȟ஦Ćȟ஦ĆǿĆȟȢƯȟƟ¥ƖĆȟȢŠĆȟöĆȢĆǿƖŨƟ¥ȢĆȟÐலȟŊŨ஢ŨƟŊȟŨȢȈȟȈȢǿɀÜȢɀǿĆȟ¥ȟƟ¥ƖĆȟ
ǔƖɀÜŠȟŨƟȟȢŠĆȟȈ¥ƖĆȟȈĆƟȈĆȟ¥Ȉȟ஦ĆȟƖŨŊŠȢȟŊŨ஢Ćȟ¥ȟǑ¥ŨƟȢŨƟŊȟ¥ȟƟ¥ƖĆǗȟĜȟÜ¥ƅƅŨƟŊȟŨȢȟǰȢŠĆȟȈȢǿɀÜȢɀǿĆóǳȟ
ĮƯǿȟĆ஭¥ƖǑƅĆȟĜȟ஦ĆȟŠ¥஢ĆȟƟƯȢȟŊŨ஢ĆƟȟȢŠĆȟöĆȢĆǿƖŨƟ¥ȢĆȟöĆ஖ƟŨȢĆƟĆȈȈǝȟ�Ćȟ஦ƯɀƅöȟĆŨȢŠĆǿȟŠ¥஢Ćȟ
ÜƯƟÜĆǑȢɀ¥ƅŨ஽ĆöȟƯɀǿȟȈலȈȢĆƖóȟŊŨ஢ŨƟŊȟŨȢȟǑ¥ǿȢŨÜɀƅ¥ǿŨȢலóȟƯǿȟƖĆǿĆƅலȟŠ¥஢ĆȟÜƯƖĆȟɀǑȟ஦ŨȢŠȟ¥ȟĮ¥ƟÜŨĆǿȟ
஦¥லȟƯĮȟȈ¥லŨƟŊȟǰȢŠŨȈǝǳȟFƟȟĆŨȢŠĆǿȟÜ¥ȈĆóȟŨȢȟȈĆĆƖȈȟȢŠ¥Ȣȟ஦Ćȟ஦ŨƅƅȟƟĆĆöȟȈƯƖĆȟƯȢŠĆǿȟ஦¥லȟȢƯȟÜƯƟ஢Ćலȟ
ȢŠŨȈȟöĆȢĆǿƖŨƟ¥ȢĆȟȈȢǿɀÜȢɀǿĆǝ

UĆȢȟɀȈȟȢŠĆƟȟÜƯƟȈŨöĆǿȟȢŠĆȟAĆŨöĆŊŊĆǿŨ¥ƟȟƖĆȢŠƯöƯƅƯŊலóȟ஦ŠŨÜŠȟÐĆŊŨƟȈȟȢƯȟÐƯȢŠȟÜƯƟȈȢǿɀÜȢȟ
¥ƟöȟÜƯƟ஢ĆலȟŨȢȈȟŠĆǿƖĆƟĆɀȢŨÜȈȟ஦ŨȢŠȟȢŠĆȟǑǿƯǑĆǿȢŨĆȈȟƯĮȟöĆȢĆǿƖŨƟ¥ȢĆƟĆȈȈóȟǑ¥ǿȢŨÜɀƅ¥ǿŨȢலóȟ¥Ɵöȟ
öĆ஖ƟŨȢĆƟĆȈȈȟŨƟȟƖŨƟöǝȟ�ƅȢŠƯɀŊŠȟAĆŨöĆŊŊĆǿȟŠŨƖȈĆƅĮȟƯகĆǿȈȟƟƯȟöŨǿĆÜȢȟ¥Ɵ¥ƅƯŊɀĆȟĮƯǿȟ¥Ɵலȟ
ƯĮȟȢŠĆȈĆȟȢŠǿĆĆȟÜƯƟÜĆǑȢȈóȟŠĆȟŠ¥öȟȈƯƖĆȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟƯĮȟȢŠĆȟöŨகĆǿĆƟÜĆȟÐĆȢ஦ĆĆƟȟȢŠĆƖǝȟ
Heidegger makes the distinction between what is understood and what is “taken apart by 
Ɩ¥ƁŨƟŊȟ¥Ɵȟ¥ȈȈĆǿȢŨƯƟóǳȟȈɀŊŊĆȈȢŨƟŊȟȢŠ¥ȢȟŠĆȟǿĆÜƯŊƟŨ஽ĆȈȟȢŠĆȟǑƯȈȈŨÐŨƅŨȢலȟƯĮȟƟƯƟŦǑǿƯǑƯȈŨȢŨƯƟ¥ƅȟ
ŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟǝȟAĆȟĆ஢ĆƟȟŊƯĆȈȟ¥ȈȟĮ¥ǿȟ¥ȈȟȢƯȟĆகĆÜȢŨ஢ĆƅலȟöĆȈÜǿŨÐĆȟȢŠĆȟ¥ÜȢȟƯĮȟöŨȈȈĆÜȢŨ஢ĆȟŨƟȢĆǿǑǿĆ-
Ȣ¥ȢŨƯƟóȟ¥Ɵȟ¥ÜȢȟȢŠ¥Ȣȟǰ¥ƅ஦¥லȈȟȈǑƅŨȢȈȟȢŠĆȟǑŠĆƟƯƖĆƟƯƟȟ¥ȈɀƟöĆǿóȟǝȟǝȟǝȟ×஦ŨȢŠƯɀȢȟ¥ƟலØȟǑǿƯȈǑĆÜȢȟ
ƯĮȟǑɀȢȢŨƟŊȟŨȢȟȢƯŊĆȢŠĆǿȟ¥Ŋ¥ŨƟȟĹƯƖȟȢŠĆȟĹ¥ŊƖĆƟȢȈǝǳȟAĆŨöĆŊŊĆǿȟŨȈȟȢŠɀȈȟĆ஢ŨöĆƟȢƅலȟ¥஦¥ǿĆȟƯĮȟ
ȢŠĆȟǑǿƯÐƅĆƖȟȢŠ¥Ȣȟ¥ȟöŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜȈȟǑƯȈĆȈóȟ¥ƟöȟÜƅ¥ŨƖȈȟȢŠ¥ȢȟŠŨȈȟƖĆȢŠƯöȟǰŠƯƅöȈȟȢŠĆȟ
ǑŠĆƟƯƖĆƟ¥ƅȟÜƯƟȢĆƟȢȟȈĆÜɀǿĆǝǳȟAĆŨöĆŊŊĆǿǺȈȟƖĆȢŠƯöƯƅƯŊலȟƅĆ¥஢ĆȈȟǿƯƯƖȟĮƯǿȟƟƯƟŦÜƯƟÜĆǑȢɀ¥ƅȟ
ɀƟöĆǿȈȢ¥ƟöŨƟŊȟȈɀÜŠȟȢŠ¥ȢȟĆ஢ĆƟȟȢŠĆȟǰƖĆǿĆȟǑǿĆŦǑǿĆöŨÜ¥ȢŨ஢ĆȟȈĆĆŨƟŊȟƯĮȟȢŠĆȟǿĆ¥öலŦȢƯŦŠ¥ƟöȟŨȈóȟ
ŨƟȟŨȢȈĆƅĮóȟȈƯƖĆȢŠŨƟŊȟ஦ŠŨÜŠȟ¥ƅǿĆ¥öலȟɀƟöĆǿȈȢ¥ƟöȈǝǳ16ȟ}Š¥Ȣȟ஦ŠŨÜŠȟŨȈȟǑǿĆŦǑǿĆöŨÜ¥ȢŨ஢Ćȟ¥Ɵöȟ
ƟƯƟŦǑ¥ǿȢŨÜɀƅ¥ǿȟŨȈȟɀƟöĆǿȈȢƯƯöȟ¥ȈȟöĆȢĆǿƖŨƟ¥ȢĆǝȟFĮȟȢŠĆȟǿĆ¥öலŦȢƯŦŠ¥ƟöȟĜȟȢŠ¥Ȣȟ஦ŠŨÜŠȟ஦Ćȟ
ĆƟÜƯɀƟȢĆǿȟŨƖƖĆöŨ¥ȢĆƅலȟĜȟǑǿŨƯǿȟȢƯȟŨȢȈȟöŨȈȈĆÜȢŨƯƟȟŨƟȢƯȟȢŠĆȟÜƯƟÜĆǑȢɀ¥ƅȟǑǿĆȈĆƟȢŦ¥ȢŦŠ¥Ɵöȟ
Ü¥Ɵȟ¥ƅǿĆ¥öலȟÐĆȟɀƟöĆǿȈȢƯƯöóȟȢŠĆƟȟȈɀǿĆƅலȟȢŠĆȟAĆŨöĆŊŊĆǿŨ¥ƟȟƖĆȢŠƯöȟŠ¥ȈȟȈɀÜÜĆĆöĆöȟ¥Ȉȟ¥ȟ
ƟƯƟŦöŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜȈǝȟFƟȟŠŨȈȟƖĆȢŠƯöóȟǰĆ஭ǑĆǿŨĆƟÜĆȟŨȈȟ¥ƅ஦¥லȈȟ¥ƅǿĆ¥öலȟŨƟȢĆǿǑǿĆȢĆöóǳȟ
¥ƟöȟǑ¥ǿȢŨÜɀƅ¥ǿŨȢலȟöƯĆȈȟƟƯȢȟƟĆĆöȟȢƯȟÐĆȟ¥ǑǑƅŨĆöȟĮƯǿȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟȢƯȟÐĆȟǑƯȈȈŨÐƅĆǝ17 Unfor-
ȢɀƟ¥ȢĆƅலóȟȈɀÜŠȟŠƯǑĆȈȟĮƯǿȟ¥ȟƟƯƟŦöŨȈȈĆÜȢŨ஢ĆȟƖĆȢŠƯöƯƅƯŊலȟ¥ǿĆȟö¥ȈŠĆöȟ஦ŠĆƟȟ஦Ćȟ¥ȢȢĆƖǑȢȟȢƯȟ
Ɩ¥ƁĆȟĆ஭ǑƅŨÜŨȢȟĜȟȢŠ¥ȢȟŨȈóȟöĆ஖ƟŨȢĆȟĜȟȢŠŨȈȟöĆȢĆǿƖŨƟ¥ȢĆƟĆȈȈǝȟ�ŠŨƅĆȟAĆŨöĆŊŊĆǿȟ¥ÜÜĆǑȢȈȟ¥ȟȈĆƟȈĆȟ
ƯĮȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟƯĮȟȢŠĆȟöĆȢĆǿƖŨƟ¥ȢĆóȟȢŠĆȟ¥ȢȢĆƖǑȢȟȢƯȟƖ¥ƁĆȟöĆȢĆǿƖŨƟ¥ȢĆȈȟöĆ஖ƟŨȢĆȟǰö஦ŨƟ-
öƅĆȈȟȢƯȟȢŠĆȟȈȢǿɀÜȢɀǿĆȟƯĮȟżɀȈȢȟƅĆȢȢŨƟŊȟƯƟĆȟȈĆĆȟ஦Š¥ȢȟŨȈȟǑǿĆȈĆƟȢŦ¥ȢŦŠ¥Ɵöóȟ¥ƟöȟƅĆȢȢŨƟŊȟƯƟĆȟȈĆĆȟ
ŨȢȟŨƟȟ¥ȟöĆ஖ƟŨȢĆȟ஦¥லǝǳ18ȟ:ƯǿȟAĆŨöĆŊŊĆǿóȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟƖɀȈȢóȟȢƯȟÐĆȟĆ஭ǑǿĆȈȈĆöóȟȢ¥ƁĆȟȢŠĆȟĮƯǿƖȟ

16  AĆŨöĆŊŊĆǿóɷBeing and Time.
17  FȈȢ஢§ƟóȟǰAĆŨöĆŊŊĆǿȟ¥ƟöȟȢŠĆȟAĆǿƖĆƟĆɀȢŨÜȟ}ɀǿƟȟƯĮȟoŠŨƅƯȈƯǑŠலǝǳ
18  AĆŨöĆŊŊĆǿóɷBeing and TimeǝȟAĆŨöĆŊŊĆǿǺȈȟɀȈ¥ŊĆȟƯĮȟāđ஦ƭųȲđ should not be confused with 

— 81 —

: YAO :



ƯĮȟ஦Š¥ȢȟŠĆȟÜ¥ƅƅȈȟ¥Ɵȟ¥ǑƯǑŠ¥ƟȢŨÜȟ¥ȈȈĆǿȢŨƯƟȟĜȟȈƯƖĆȟǑǿƯǑƯȈŨȢŨƯƟȟöĆÜƅ¥ǿŨƟŊȟȈƯƖĆȢŠŨƟŊȟȢƯȟÐĆȟ
ȢŠĆȟÜ¥ȈĆȟĜȟȈŨƟÜĆȟ஦Š¥ȢȟŨȈȟŊǿ¥ȈǑĆöȟÐலȟĮƯǿĆŦȈŨŊŠȢȟÜ¥ƟƟƯȢȟÐĆȟȈǑƯƁĆƟȟƯĮȟȢŠǿƯɀŊŠȟƅ¥ƟŊɀ¥ŊĆǝȟ
}ŠŨȈȟ¥ǑƯǑŠ¥ƟȢŨÜȟ¥ȈȈĆǿȢŨƯƟóȟŠƯ஦Ć஢ĆǿóȟŨȈȟƟƯȢȟ¥ȟƖĆǿĆȟƅŨƟŊɀŨȈȢŨÜȟȢɀǿƟóȟÐɀȢȟ¥ȟÜŠ¥ƟŊĆȟŨƟȟȢŠĆȟ
஢ĆǿலȟȈȢǿɀÜȢɀǿĆȟƯĮȟ஦Š¥ȢȟŨȈȟɀƟöĆǿȈȢƯƯöǝȟ}ŠĆȟ¥ǑƯǑŠ¥ƟȢŨÜȟ¥ȈȈĆǿȢŨƯƟȟŨȈȟȈȢŨƅƅȟöĆȢĆǿƖŨƟ¥ȢĆȟ¥Ɵöȟ
öĆ஖ƟŨȢĆóȟÐɀȢȟŨƟȟ¥ÜŠŨĆ஢ŨƟŊȟȢŠĆȟƅ¥ȢȢĆǿȟŨȢȟǰƟƯȟƅƯƟŊĆǿȟǿĆ¥ÜŠ×ĆȈØȟƯɀȢȟŨƟȢƯȟ¥ȟȢƯȢ¥ƅŨȢலȟƯĮȟŨƟ஢Ưƅ஢Ć-
ƖĆƟȢȈǳȟ¥Ɵöȟ¥ƅȈƯȟ¥öƯǑȢȈȟ¥ȟǑ¥ǿȢŨÜɀƅ¥ǿȟÜŠ¥ǿ¥ÜȢĆǿǝ19ȟAĆǿĆóȟ஦ĆȟŠ¥஢ĆȟǿĆȢɀǿƟĆöȟȢƯȟȢŠĆȟȈŨƟŊɀƅ¥ǿȟ
ŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȈȟƯĮȟ;¥ö¥ƖĆǿóȟ¥Ð¥ƟöƯƟŨƟŊȟĆ஢ĆƟȟȢŠĆȟǑƅɀǿ¥ƅŨȢலȟƯĮȟsŨÜƯĆɀǿǝȟ�Ćȟ஖ƟöȟƯɀǿȈĆƅ஢ĆȈȟ
஦ŨȢŠȟƯƟƅலȟȢŠŨȈȟƯǿȟȢŠ¥ȢȟǑ¥ǿȢŨÜɀƅ¥ǿȟǑǿĆȈĆƟȢŦ¥ȢŦŠ¥ƟöȟŨƟȟÜƯƟÜĆǑȢɀ¥ƅȟĮƯǿƖóȟ¥öƯǑȢŨƟŊȟ¥ȟȈŨƟŊƅĆȟ
ǑǿƯǑƯȈŨȢŨƯƟ¥ƅȟ஢ŨĆ஦ǑƯŨƟȢǝȟAĆŨöĆŊŊĆǿǺȈȟƖĆȢŠƯöȟŠ¥ȈȟȢŠɀȈȟ¥ƅȈƯȟÐĆĆƟȟȈŠƯ஦ƟȟȢƯȟÐĆȟöŨȈȈĆÜȢŨ஢Ćóȟ
லĆȢȟ஦ĆȟȈĆĆȟȢŠ¥ȢȟȢŠĆȟǿĆ¥ȈƯƟȟÐĆŠŨƟöȟȢŠĆȟöŨȈȈĆÜȢŨ஢ĆȟƟ¥ȢɀǿĆȟŨȈȟöŨகĆǿĆƟȢȟĹƯƖȟȢŠĆȟƯȢŠĆǿȈǝȟ
s¥ȢŠĆǿȟȢŠ¥Ɵȟ¥ƟȟŨȈȈɀĆȟƯĮȟöĆȢĆǿƖŨƟ¥ȢĆƟĆȈȈȟǔ¥Ȉȟ஦ŨȢŠȟsŨÜƯĆɀǿȟ¥Ɵöȟ;¥ö¥ƖĆǿǗóȟĮƯǿȟAĆŨöĆŊ-
ŊĆǿóȟȢŠĆȟǑǿƯÐƅĆƖȟŨȈȟȢŠ¥ȢȟĮƯǿȟȈƯƖĆȢŠŨƟŊȟȢƯȟÐĆȟɀƟöĆǿȈȢƯƯöȟöĆ஖ƟŨȢĆƅலóȟŨȢȟƖɀȈȢȟŠ¥஢ĆȟǰȢŠĆȟ
ȈȢǿɀÜȢɀǿĆȟƯĮȟǶȈƯƖĆȢŠŨƟŊȟ¥ȈȟȈƯƖĆȢŠŨƟŊǺóǳ20 meaning that it must be treated as a particular 
ÜƯƟÜĆǑȢǝȟ}ŠĆȟÐƅɀĆȟÐ¥ƅƅȟFȟȈĆĆȟƖɀȈȢȟÐĆȟȈȢǿɀÜȢɀǿĆöȟ¥ȈȟȢŠĆȟÜƯƟÜĆǑȢȟƯĮȟ¥ȟÐƅɀĆȟÐ¥ƅƅǝȟ}ŠĆǿĆĮƯǿĆóȟ
ƟƯȟƖ¥ȢȢĆǿȟŠƯ஦ȟÜ¥Ǒ¥ÐƅĆȟAĆŨöĆŊŊĆǿȟŨȈȟ¥ȢȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟȢŠĆȟǿ¥஦ȟƖ¥ȢĆǿŨ¥ƅóȟŠĆȟÜ¥ƟƟƯȢȟ¥஢ƯŨöȟ
ǑǿƯöɀÜŨƟŊȟ¥ȟ஖Ɵ¥ƅȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȟȢŠ¥ȢȟŨȈȟǑ¥ǿȢŨÜɀƅ¥ǿǝȟwɀÜŠȟǑ¥ǿȢŨÜɀƅ¥ǿŨȢலȟ¥ǿŨȈĆȈȟĹƯƖȟȢŠĆȟ
öŨȈȈĆÜȢŨƯƟȟŨƟȟȢŠĆȟȢǿ¥ƟȈŨȢŨƯƟȟȢƯȟȢŠĆȟ¥ǑƯǑŠ¥ƟȢŨÜȟȈȢǿɀÜȢɀǿĆóȟƖĆ¥ƟŨƟŊȟȢŠ¥ȢȟȢŠĆȟŠĆǿƖĆƟĆɀȢŨÜȟ
ƖĆȢŠƯöȟƯ஢Ćǿ¥ƅƅȟƖɀȈȢȟ¥ƅȈƯȟÐĆȟöŨȈȈĆÜȢŨ஢Ćǝ

:ǿƯƖȟȢŠŨȈȟƖƯ஢ĆƖĆƟȢȟƯĮȟÜǿŨȢŨǦɀĆȟȢŠǿƯɀŊŠȟȢŠĆȟƖĆȢŠƯöƯƅƯŊலȟƯĮȟsŨÜƯĆɀǿȟ¥ƟöȟAĆŨöĆŊ-
ŊĆǿóȟ஦ĆȟŠ¥஢ĆȟĮƯǿƖ¥ƅŨ஽ĆöȟƯɀǿȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟƯĮȟǑ¥ǿȢŨÜɀƅ¥ǿŨȢலȟ¥ƟöȟŠ¥஢ĆȟÜƯƖĆȟȢƯȟɀƟöĆǿȈȢ¥Ɵöȟ
ŨȢȈȟŨƖǑƯǿȢ¥ƟÜĆȟŨƟȟŨƟöŨÜ¥ȢŨƟŊȟȢŠĆȟɀȈĆȟƯĮȟÜƯƟÜĆǑȢȈóȟ¥ƟöȟȢŠɀȈóȟȢŠĆȟöŨȈȈĆÜȢŨ஢ĆȟƟ¥ȢɀǿĆȟƯĮȟ¥ȟ
ŠĆǿƖĆƟĆɀȢŨÜ¥ƅȟƖĆȢŠƯöǝȟsŨÜƯĆɀǿǺȈȟǑƅɀǿ¥ƅŨȈȢŨÜȟŠĆǿƖĆƟĆɀȢŨÜȈȟŠ¥஢Ćȟ¥ƅƅƯ஦ĆöȟɀȈȟȢƯȟɀƟöĆǿȈȢ¥Ɵöȟ
ȢŠĆȟƟĆĆöȟĮƯǿȟȢŠĆȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟȢƯȟÐĆȟöĆȢĆǿƖŨƟ¥ȢĆóȟƅĆȈȢȟŨȢȟöĆÜƯƖǑƯȈĆȟŨƟȢƯȟÜƯƟȢǿ¥öŨÜ-
ȢŨƯƟȈǝȟ[Ć¥Ɵ஦ŠŨƅĆóȟAĆŨöĆŊŊĆǿǺȈȟƖĆȢŠƯöƯƅƯŊலȟöĆƖƯƟȈȢǿ¥ȢĆȈȟȢŠĆȟǑǿƯÐƅĆƖȈȟĮ¥ÜĆöȟȢŠ¥ȢȟǿŨȈƁȟ
ǿĆȈƯǿȢŨƟŊȟȢƯȟǑ¥ǿȢŨÜɀƅ¥ǿŨȢலȟ஦ŠĆƟȟȢǿலŨƟŊȟȢƯȟĆ஭ǑǿĆȈȈȟöĆȢĆǿƖŨƟ¥ȢĆȈȟ¥ȈȟöĆ஖ƟŨȢĆǝȟ�ŨȢŠȟȢŠĆȈĆȟ
ÜƯƟöŨȢŨƯƟȈȟŨƟȟƖŨƟöȟ¥ȈȟȢŠĆȟÐ¥ȈŨÜȟǿĆǦɀŨǿĆƖĆƟȢȈȟĮƯǿȟ¥ȟƟƯƟŦöŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜ¥ƅȟƖĆȢŠƯöóȟ
஦ĆȟÜ¥ƟȟĮƯǿƖɀƅ¥ȢĆȟƯƟĆȟȢŠ¥ȢȟȈ¥ȢŨȈ஖ĆȈȟÐƯȢŠȟƯĮȟȢŠĆȈĆȟÜƯƟöŨȢŨƯƟȈǝȟ[ƯǿĆȟŨƖǑƯǿȢ¥ƟȢƅலóȟ஦Ćȟ¥ǿĆȟ
¥ƅȈƯȟƟƯ஦ȟ¥ÐƅĆȟȢƯȟȢĆȈȢȟȈɀÜŠȟ¥ȟƖĆȢŠƯöȟȢƯȟȈĆĆȟŨĮȟŨȢȟŨȈȟŨƟöĆĆöȟƟƯƟŦöŨȈȈĆÜȢŨ஢Ćǝ

�a\;-�U-)ȟA-s[-\-�}F�wȟ

FȢȟŨȈȟ¥ȢȟȢŠŨȈȟǑƯŨƟȢȟȢŠ¥Ȣȟ஦ĆȟŨƟȢǿƯöɀÜĆȟ஦Š¥Ȣȟ஦ŨƅƅȟÐĆȟÜ¥ƅƅĆöȟÜƯƟŊĆ¥ƅĆöȟŠĆǿƖĆƟĆɀȢŨÜȈóȟ
஦ŠŨÜŠȟɀȈĆȈȟ¥ȟÜƯƟŊĆ¥ƅĆöȟȈȢǿɀÜȢɀǿĆȟȢƯȟǑǿĆȈĆƟȢȟȢŠĆȟɀƟöĆǿȈȢ¥ƟöŨƟŊǝȟFȟƖĆ¥ƟȟǰÜƯƟŊĆ¥ƅĆöǳȟ
ŨƟȟȢŠĆȟȈĆƟȈĆȟƯĮȟ¥ȟÜƯ¥ƅĆȈÜĆƟÜĆóȟ஦ŠĆǿĆŨƟȟ஦Š¥Ȣȟ஦¥ȈȟƯƟÜĆȟȈĆǑ¥ǿ¥ȢĆȟŠ¥ȈȟƟƯ஦ȟÜƯƖĆȟȢƯŊĆȢŠĆǿǝȟ
�ĆȢȟȢŠĆȟȈĆƟȈĆȟƯĮȟȢƯŊĆȢŠĆǿƟĆȈȈȟŨƟȟǰÜƯƟŊĆ¥ƅĆöǳȟŨȈȟȈȢǿƯƟŊĆǿȟȢŠ¥ƟȟȈŨƖǑƅலȟȢŠ¥ȢȟƯĮȟ¥ȟÜƯƖǑƅĆ஭óȟ

ȟ ȟƯɀǿȈóȟȈŨƟÜĆȟĮƯǿȟŠŨƖȟāđ஦ƭųȲđȟƖƯǿĆȟÜƅƯȈĆƅலȟǿĆȈĆƖÐƅĆȈȟȢŠ¥Ȣȟ஦ŠŨÜŠȟŨȈȟŨƟöŨ஢Ũöɀ¥ƅȟ¥ƟöȟǑ¥ǿȢŨÜɀƅ¥ǿǝ
19  AĆŨöĆŊŊĆǿóɷBeing and Timeǝ
20ȟ ȟFÐŨöǝ
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: ARCHÉ :



¥ȟȈலȈȢĆƖóȟƯǿȟ¥ȟǑƅɀǿ¥ƅŨȢலóȟ஦ŠĆǿĆŨƟȟȢŠĆȟŨƟöŨ஢Ũöɀ¥ƅȟǑ¥ǿȢȈȟǿĆȢ¥ŨƟȟȢŠĆŨǿȟöŨȈȢŨƟÜȢŨ஢ĆƟĆȈȈǝȟFƟȟ¥ȟ
ÜƯƟŊĆ¥ƅĆöȟȈȢǿɀÜȢɀǿĆóȟȢŠĆȟǑ¥ǿȢŨÜɀƅ¥ǿŨȢலȟȢŠ¥ȢȟÜƯƖĆȈȟ஦ŨȢŠȟ¥ȟÐɀƟöƅĆȟƯĮȟÜƯƟÜĆǑȢȈȟŨȈȟĆǿ¥ȈĆöóȟ
ƯƟƅலȟȢŠĆȟöĆȢĆǿƖŨƟ¥ȢĆƟĆȈȈȟƯĮȟȢŠĆȟ஦ŠƯƅĆȟǿĆƖ¥ŨƟŨƟŊǝȟ�ööŨȢŨƯƟ¥ƅƅலóȟȢŠĆȟÜƯƟŊĆ¥ƅĆöȟȈȢǿɀÜȢɀǿĆȟ
ŨȈȟƟƯȢȟ¥ȟɀƟŨȢலȟ஦ŨȢŠƯɀȢȟ¥ƟலȟǑ¥ǿȢȈóȟĮƯǿȟ஦ŠŨƅĆȟ¥ȟɀƟŨȢலȟŨȈȟƟƯȢȟ¥ȟÐɀƟöƅĆóȟȢŠĆȟÜƯƟŊĆ¥ƅĆöȟȈȢǿɀÜ-
ȢɀǿĆȟŨȢȈĆƅĮȟŨȈȟƟƯȢȟǑ¥ǿȢŨÜɀƅ¥ǿǝȟFƟȟƖலȟÜǿŨȢŨǦɀĆȟƯĮȟAĆŨöĆŊŊĆǿǺȈȟƖĆȢŠƯöƯƅƯŊலȟŨƟȟȢŠĆȟǑǿĆ஢ŨƯɀȈȟ
ȈĆÜȢŨƯƟóȟFȟȈŠƯ஦ĆöȟŠƯ஦ȟŠŨȈȟƖĆȢŠƯöȟÐĆÜ¥ƖĆȟöŨȈȈĆÜȢŨ஢Ćȟ¥Ȉȟ¥ȟǿĆȈɀƅȢȟƯĮȟ஖Ɵ¥ƅȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟȈȟ
ÐĆÜƯƖŨƟŊȟǑ¥ǿȢŨÜɀƅ¥ǿǝȟ�ȟÜƯƟŊĆ¥ƅĆöȟȈȢǿɀÜȢɀǿĆȟ¥஢ƯŨöȈȟȢŠŨȈȟÐலȟ¥஢ƯŨöŨƟŊȟÐĆÜƯƖŨƟŊȟ¥ȟȈŨƟŊƅĆȟ
ɀƟŨȢ¥ǿலȟǑ¥ǿȢŨÜɀƅ¥ǿȟ¥Ɵöȟ¥ȟÐɀƟöƅĆȟƯĮȟǑ¥ǿȢŨÜɀƅ¥ǿȟǑ¥ǿȢȈǝȟFȢȟȢŠɀȈȟ¥஢ƯŨöȈȟÐĆŨƟŊȟÐƯȢŠȟ¥Ɵȟ¥ȢƯƖȟ
¥ƟöȟöĆǿŨ஢ŨƟŊȟŨȢȈȟöĆ஖ƟŨȢĆƟĆȈȈȟĹƯƖȟŨȢȈȟǑ¥ǿȢȈóȟĆ¥ÜŠȟƯĮȟ஦ŠŨÜŠȟ஦ĆȟŠ¥஢ĆȟĆȈȢ¥ÐƅŨȈŠĆöȟȢƯȟöĆƟலȟ
ƟƯƟŦǑ¥ǿȢŨÜɀƅ¥ǿȟöĆȢĆǿƖŨƟ¥ȢĆƟĆȈȈǝȟ}ŠĆȟÜƯƟŊĆ¥ƅĆöȟȈȢǿɀÜȢɀǿĆȟŨȈȟȢŠɀȈȟƟƯȢȟǑ¥ǿȢŨÜɀƅ¥ǿȟŨƟȟƟ¥ȢɀǿĆóȟ
¥ƟöȟƟĆŨȢŠĆǿȟŨȈȟȢŠĆȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟȢŠĆȟÜƯƟŊĆ¥ƅĆöȟȈȢǿɀÜȢɀǿĆȟĆ஭ǑǿĆȈȈĆȈǝȟ}ƯȟÜƯǿǿƯÐƯǿ¥ȢĆóȟŨȢȟŨȈȟ
öĆ஖ƟŨȢĆǝȟAƯ஦Ć஢ĆǿóȟÐலȟĆǿ¥ȈŨƟŊȟȢŠĆȟÜƯƟÜĆǑȢɀ¥ƅȟȈȢǿɀÜȢɀǿĆȟƯĮȟ஦Š¥Ȣȟ஦¥ȈȟƯƟÜĆȟŨȢȈȟÜƯƖǑƯƟĆƟȢȈóȟ
஦ĆȟöƯȟƟƯȢȟȈŨƖǑƅலȟǿĆÜǿĆ¥ȢĆȟȢŠĆȟÜƯƟÜĆǑȢɀ¥ƅȟȈȢǿɀÜȢɀǿĆȟ¥Ȣȟ¥ȟŠŨŊŠĆǿȟƯǿöĆǿǝȟ�Ćȟ¥ƅȈƯȟƖ¥ŨƟȢ¥ŨƟȟ
öĆ஖ƟŨȢĆƟĆȈȈȟÐலȟǑƅ¥ÜŨƟŊȟȢŠĆȟĮƯÜɀȈȟƯƟȟȢŠĆȟŨƟȢĆǿƟ¥ƅȟȈȢǿɀÜȢɀǿĆȟȢƯȟ¥ƅƅƯ஦ȟŨȢȈȟöĆȢĆǿƖŨƟ¥ȢĆȟƟ¥ȢɀǿĆȟ
ȢƯȟÐĆȟöĆȈÜǿŨÐĆöǝȟ�ÜÜƯǿöŨƟŊƅலóȟ¥ȟÜƯƟŊĆ¥ƅĆöȟɀƟöĆǿȈȢ¥ƟöŨƟŊ21 is not some concept but a 
öĆ஖ƟŨȢĆȟöĆȢĆǿƖŨƟ¥ȢĆóȟ஦ŨȢŠȟŨȢȈȟȈȢǿɀÜȢɀǿĆȟɀƟÜƯƟȈȢǿ¥ŨƟĆöȟÐலȟ¥ƟலȟÐƯɀƟö¥ǿŨĆȈȟƯǿȟƅŨƖŨȢȈȟȢŠ¥Ȣȟ
஦ƯɀƅöȟƖ¥ƁĆȟŨȢȟǑ¥ǿȢŨÜɀƅ¥ǿǝ22

aƟÜĆȟ¥Ŋ¥ŨƟóȟȈɀÜŠȟ¥ȟƟƯƟŦǑ¥ǿȢŨÜɀƅ¥ǿȟöĆȢĆǿƖŨƟ¥ȢĆȟŨȈȟŠ¥ǿöƅலȟĆ¥ȈலȟȢƯȟöĆȈÜǿŨÐĆȟ஦ŨȢŠȟȈலȈ-
ȢĆƖ¥ȢŨÜȟƅ¥ƟŊɀ¥ŊĆǝȟFȢȟŨȈȟŨƟȈȢĆ¥öȟĆ¥ȈŨĆǿȟȢƯȟȈŠĆöȟƅŨŊŠȢȟƯƟȟȢŠĆȟƟ¥ȢɀǿĆȟƯĮȟƯɀǿȟƖĆȢŠƯöƯƅƯŊலȟ
஦ŨȢŠȟ¥ƟȟĆ஭¥ƖǑƅĆȟ¥Ɵöȟ¥ǑǑƅலȟŨȢȟȢƯȟɀƟöĆǿȈȢ¥Ɵöȟ¥ȟǑŠŨƅƯȈƯǑŠŨÜ¥ƅȟǑǿƯÐƅĆƖǝȟ�லȟÜƯƟȢǿ¥ȈȢŨƟŊȟ
ȢŠĆȟÜƯƟŊĆ¥ƅĆöȟŠĆǿƖĆƟĆɀȢŨÜȈȟ஦ŨȢŠȟöŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜȈóȟ஦ĆȟÜ¥ƟȟÜƯƖĆȟȢƯȟɀƟöĆǿȈȢ¥Ɵöȟ
஦Š¥ȢȟȢŠĆȟÜƯƟŊĆ¥ƅĆöȟƖĆȢŠƯöȟöƯĆȈȟöŨகĆǿĆƟȢƅலǝȟUĆȢȟɀȈȟÜƯƟȈŨöĆǿȟȢŠĆȟ¥ǿŊɀƖĆƟȢȟƖ¥öĆȟÐலȟ
ȢŠĆȟ�ǿ¥öƅĆலȟsĆŊǿĆȈȈŨƯƟñȟȢŠ¥ȢȟĮƯǿȟȈƯƖĆȟǿĆƅ¥ȢŨƯƟȟsȟÐĆȢ஦ĆĆƟȟ�ȟ¥Ɵöȟ�óȟŨĮȟ஦ĆȟȢǿĆ¥Ȣȟsȟ¥Ȉȟ¥Ɵȟ
ƯÐżĆÜȢóȟ஦ĆȟƖɀȈȢȟÜƯƟÜƅɀöĆȟȢŠ¥ȢȟȢŠĆǿĆȟƖɀȈȢȟ¥ƅȈƯȟĆ஭ŨȈȢȟȈƯƖĆȟǿĆƅ¥ȢŨƯƟȟs1ȟÜƯƟƟĆÜȢŨƟŊȟ�ȟȢƯȟsóȟ
as well as some relation R2ȟÜƯƟƟĆÜȢŨƟŊȟsȟȢƯȟ�ǝ

23ȟFƟȟǑǿĆöŨÜ¥ȢĆȟƅƯŊŨÜóȟŨȢȟÜ¥ƟȟÐĆȟĆ஭ǑǿĆȈȈĆöȟ
simply as follows: ∃R(Rab) ↔ ∃஭×∃R1(Rǂóȟax) ∧ ∃R2(RȻóȟxbǗØ

One is then able to substitute R1 and R2ȟĮƯǿȟ¥ƟȟĆ஭Ǒ¥ƟȈŨƯƟȟƯĮȟȢŠĆŨǿȟƯ஦Ɵȟ¥ȈȟR11óȟR12óȟ
R21óȟs22óȟ¥ƟöȟȈƯȟƯƟȟ¥öȟŨƟ஖ƟŨȢɀƖǝȟ}ŠŨȈóȟ¥Ȉȟ�ǿ¥öƅĆலȟ¥ǿŊɀĆöóȟƅĆ¥öȈȟȢƯȟ¥ƟȟŨƟ஖ƟŨȢĆȟǿĆŊǿĆȈȈǝȟ
AƯ஦Ć஢Ćǿóȟ஦Š¥Ȣȟ�ǿ¥öƅĆலȟöƯĆȈȟƟƯȢȟǿĆ¥ƅŨ஽ĆȟŨȈȟȢŠ¥ȢȟȢŠŨȈȟǿĆŊǿĆȈȈȟŨȈȟƟƯȢȟȢŠĆȟǿĆȈɀƅȢȟƯĮȟȢŠĆȟǰǑǿƯÐ-

21  :ǿƯƖȟŠĆǿĆȟƯƟȟƯɀȢȟ஦ĆȟȈŠƯɀƅöȟƟƯȢĆȟȢŠ¥ȢȟȢŠĆȟɀȈĆȟƯĮȟǰ¥ǳȟȢƯȟȈǑĆ¥ƁȟƯĮȟǰȈŨƟŊƅĆȟÜƯƟŊĆ¥ƅĆöȟȟ
ȟ ȟɀƟöĆǿȈȢ¥ƟöŨƟŊȈǳȟŨȈȟƖĆǿĆƅலȟĮƯǿȟĆ¥ȈĆȟƯĮȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟóȟ¥ƟöȟƟƯȢȟŨƟöŨÜ¥ȢŨ஢ĆȟƯĮȟ¥Ɵலȟȟ
ȟ ȟÜƯƟÜĆǑȢɀ¥ƅȟƟ¥ȢɀǿĆǝ

22  �ƟȟŨƟȢĆǿĆȈȢŨƟŊȟǿĆȈɀƅȢȟƯĮȟȢŠŨȈȟƅ¥ÜƁȟƯĮȟÐƯɀƟö¥ǿŨĆȈȟŨȈȟȢŠ¥ȢȟĮƯǿȟ¥ƟலȟöĆȢĆǿƖŨƟ¥ȢĆóȟ¥ƅƅȟȟȟ
ȟ ȟ஦ƯɀƅöȟÐĆȟÜƯƟȢ¥ŨƟĆöȟ஦ŨȢŠŨƟȟŨȢȈȟȈȢǿɀÜȢɀǿĆóȟ¥ȈȟƟƯȢŠŨƟŊȟÜ¥ƟȟÐĆȟƟƯȢŦȢŠŨȈȟ஦ŨȢŠƯɀȢȟÜǿĆ¥ȢŨƟŊȟ¥ȟ

ȟ ȟƟɀƖĆǿŨÜ¥ƅȟöŨȈȢŨƟÜȢŨƯƟȟÐĆȢ஦ĆĆƟȟȢŠĆȟȢŠŨȈȟ¥ƟöȟƟƯȢŦȢŠŨȈǝȟAƯ஦Ć஢ĆǿóȟȢŠĆȟöĆȢĆǿƖŨƟ¥ȢĆƟĆȈȈȟ
ȟ ȟǑǿƯǑĆǿȢலȟƖĆ¥ƟȈȟȢŠ¥ȢȟȢŠĆǿĆȟŨȈȟ¥ȟÜƯƟȈŨöĆǿ¥ȢŨƯƟȟƯĮȟǿĆƅĆ஢¥ƟÜலóȟȈɀÜŠȟȢŠ¥ȢȟȈǑŨƅƅĆöȟ஦ŨƟĆȟŨƟȟo¥ǿŨȈȟ
ȟ ȟŨȈȟÜƯƟȢ¥ŨƟĆöȟŨƟȟÐɀȢȟĆகĆÜȢŨ஢ĆƅலȟöƯĆȈȟƟƯȢȟŨƟ஗ɀĆƟÜĆȟȢŠĆȟÜƯƟŊĆ¥ƅĆöȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟƯĮȟ¥Ɵȟ
ȟ ȟ¥ǿȢ஦ƯǿƁȟŨƟȟUƯƟöƯƟǝ
23  �ǿ¥öƅĆலóɷAppearance and Realityǝ
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ƅĆƖ¥ȢŨÜȟƟ¥ȢɀǿĆǳȟƯĮȟǿĆƅ¥ȢŨƯƟȈȟÐɀȢȟǿ¥ȢŠĆǿȟƯĮȟöŨȈȈĆÜȢŨ஢ĆȟŨƟȢĆǿǑǿĆȢ¥ȢŨƯƟǝȟ}ŠŨȈȟŨȈȟÐĆÜ¥ɀȈĆȟɀƟöĆǿȟ
ȢŠĆȟöŨȈȈĆÜȢŨ஢ĆȟƖĆȢŠƯöóȟ஦Ćȟ¥ǑǑǿƯ¥ÜŠȟȢŠĆȟŨȈȈɀĆȟȈȢĆǑȟÐலȟȈȢĆǑǝȟ�Ćȟ஖ǿȈȢȟ¥ȈȈĆǿȢȟȢŠ¥ȢȟȢŠĆǿĆȟŨȈȟ
¥ȟǿĆƅ¥ȢŨƯƟȟsóȟ¥ƟöȟȢŠĆƟȟŨƟȟÜƯƟȈŨöĆǿŨƟŊȟȢŠĆȟǿĆƅ¥ȢŨƯƟȟsóȟ஦ĆȟȢǿĆ¥ȢȟŨȢȟ¥Ȉȟ¥ƟȟƯÐżĆÜȢóȟƅĆ¥öŨƟŊȟɀȈȟ
ȢƯȟȢŠĆȟÜƯƟÜƅɀȈŨƯƟȟȢŠ¥Ȣȟ஦ĆȟƖɀȈȢȟĮɀǿȢŠĆǿȟ¥ȈȈĆǿȢȟȢŠĆȟĆ஭ŨȈȢĆƟÜĆȟƯĮȟǿĆƅ¥ȢŨƯƟȈȟs1 and R2ǝȟ�Ćȟ
Ü¥ƟȟöĆȈÜǿŨÐĆȟȢŠŨȈȟǑ¥ǿȢŨÜɀƅ¥ǿȟöŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜȟƖĆȢŠƯöȟ¥ȈȟöலƟ¥ƖŨÜñȟȢŠĆȟƖƯ஢ĆƖĆƟȢȟ
ȢŠǿƯɀŊŠȟŨƟöŨ஢Ũöɀ¥ƅȟȈȢĆǑȈȟŨȈȟȢŠĆȟöலƟ¥ƖŨÜȟÜƯƖǑƯƟĆƟȢóȟ஦ŠŨƅĆȟȢŠĆȟ¥ȈȈĆǿȢŨƯƟȟƯĮȟǑ¥ǿȢŨÜɀƅ¥ǿȟ
ƯÐżĆÜȢȈȟŊŨ஢ĆȈȟɀȈȟȢŠĆȟöŨȈȈĆÜȢŨ஢Ćȟ¥ȈǑĆÜȢȟƯĮȟȢŠĆȟŠĆǿƖĆƟĆɀȢŨÜȈǝȟFȢȟŨȈȟ¥ƅȈƯȟǦɀŨȢĆȟÜƅĆ¥ǿȟȢŠ¥ȢóȟɀȈŨƟŊȟ
ȢŠŨȈȟƖĆȢŠƯöóȟ஦Ćȟ஦Ưɀƅöȟ¥ǿǿŨ஢ĆȟƟƯ஦ŠĆǿĆóȟĮƯǿȟ஦Ćȟ஦ƯɀƅöȟŠ¥஢ĆȟȢƯȟĮƯƅƅƯ஦ȟȢŠĆȟŨƟ஖ƟŨȢĆȟǿĆŊǿĆȈȈȟ¥öȟ
ŨƟ஖ƟŨȢɀƖǝȟ-஢ĆƟȟŨĮȟȢŠ¥Ȣȟ஦ĆǿĆȟǑƯȈȈŨÐƅĆóȟŨȢȟŨƟȟƟƯȟ஦¥லȟǿĆ஗ĆÜȢȈȟȢŠĆȟ஦¥லȟ஦ĆȟȢŠŨƟƁȟƯĮȟǿĆƅ¥ȢŨƯƟȈȟ
ǑǿĆŦȢŠĆƯǿĆȢŨÜ¥ƅƅலȟĜȟƟ¥ƖĆƅலóȟ஦ŨȢŠȟǿĆƅ¥ȢŨ஢ĆƅலȟŊǿĆ¥ȢȟĆ¥ȈĆȟ¥Ɵöȟ஦ŨȢŠƯɀȢȟǿĆŊǿĆȈȈŨƯƟǝ

aƟȟȢŠĆȟƯȢŠĆǿȟŠ¥ƟöóȟÜƯƟŊĆ¥ƅĆöȟŠĆǿƖĆƟĆɀȢŨÜȈȟÜƯƖǑƅĆȢĆƅலȟ¥஢ƯŨöȟȢŠĆȟŨƟ஖ƟŨȢĆȟǿĆŊǿĆȈȈȟÐலȟ
ÜƯƟȈŨöĆǿŨƟŊȟȢŠĆȟŨƟȢĆǿƟ¥ƅȟȈȢǿɀÜȢɀǿĆȟƯĮȟȢŠĆȟɀƟöĆǿȈȢƯƯöȟƖ¥ȢĆǿŨ¥ƅǝȟFĮȟ஦ĆȟǿĆȢɀǿƟȟȢƯȟƯɀǿȟǿĆŊǿĆȈȈȟ
and consider not what to do in each step but how the structure of the proposition as a 
஦ŠƯƅĆȟŨȈȟȈȢǿɀÜȢɀǿĆöóȟ஦ĆȟȈĆĆȟȢŠ¥Ȣȟ஦Ćȟ¥ǿĆȟĮƯǿÜĆöȟȢƯȟƖƯ஢ĆȟöĆĆǑĆǿȟŨƟȢƯȟȢŠĆȟǿĆŊǿĆȈȈȟÐலȟȢŠĆȟƅ¥ÜƁȟ
ƯĮȟÜƯƟƟĆÜȢŨƯƟȟÐĆȢ஦ĆĆƟȟȢŠĆȟȢ஦ƯȟƯÐżĆÜȢȈǝȟ�ȢȟĆ¥ÜŠȟȈȢĆǑóȟ¥ȟÜƯƟƟĆÜȢŨƯƟȟŨȈȟĆȈȢ¥ÐƅŨȈŠĆöȟÐĆȢ஦ĆĆƟȟ
Ȣ஦ƯȟƯÐżĆÜȢȈȟÐலȟǿĆƅ¥ȢŨƯƟǝȟAƯ஦Ć஢Ćǿóȟ஦ŠĆƟȟȢŠ¥ȢȟǿĆƅ¥ȢŨƯƟȟÐĆÜƯƖĆȈȟ¥ƟȟƯÐżĆÜȢóȟÜƯƟƟĆÜȢŨ஢ŨȢலȟŨȈȟ
ƅƯȈȢóȟ¥Ɵöȟ஦Ćȟ¥ǿĆȟĮƯǿÜĆöȟȢƯȟ¥ȈȈĆǿȢȟƟĆ஦ȟǿĆƅ¥ȢŨƯƟȈȟȢƯȟƖĆƟöȟȢŠĆȟÜƯƟƟĆÜȢŨƯƟǝȟ}ŠŨȈȟȈĆƟȈĆȟƯĮȟÜƯƟ-
nection is then what we are really trying to establish in our understanding and is thus the 
öĆȢĆǿƖŨƟ¥ȢĆȟƯĮȟ¥ȟǿĆƅ¥ȢŨƯƟȈŠŨǑǝȟ�ĆȟĮɀǿȢŠĆǿȟȈĆĆȟȢŠ¥ȢȟȢŠŨȈȟƟĆĆöȟĮƯǿȟÜƯƟƟĆÜȢŨ஢ŨȢலȟÜƯƟȢŨƟɀĆȈȟ
ŨƟöĆ஖ƟŨȢĆƅலóȟ஦ŨȢŠƯɀȢȟ¥Ɵலȟ஢¥ǿŨ¥ȢŨƯƟóȟȈƯȟ஦ĆȟÜ¥ƟȟɀƟöĆǿȈȢ¥ƟöȟȢŠĆȟȈȢǿɀÜȢɀǿĆȟƯĮȟȢŠĆȟǿĆƅ¥ȢŨƯƟȈŠŨǑȟ
ĜȟŨȢȈȟöĆȢĆǿƖŨƟ¥ȢĆȟƟ¥ȢɀǿĆȟĜȟ¥Ȉȟ¥ȟÜƯƟƟĆÜȢŨƯƟóȟĆ஭ǑǿĆȈȈĆöȟ¥ȈȟȢŠĆȟÜƯƟŊĆ¥ƅĆöȟĮƯǿƖȟƯĮȟȢŠĆȟŨƟ஖ƟŨȢĆȟ
ǑǿƯǑƯȈŨȢŨƯƟȈȟ¥ÐƯɀȢȟȢŠĆȟƯÐżĆÜȢȈȟȈƯȟǿĆƅ¥ȢĆöǝȟȟFƖǑƯǿȢ¥ƟȢƅலóȟȢŠŨȈȟÜƯƟŊĆ¥ƅĆöȟĮƯǿƖȟŨȈȟƟƯȢȟżɀȈȢȟ¥ȟ
ÐɀƟöƅĆȟƯĮȟǑǿƯǑƯȈŨȢŨƯƟȈǝȟ�Š¥ȢȟȢŠĆȟÜƯƟŊĆ¥ƅĆöȟĮƯǿƖȟÜƯƟ஢ĆலȈȟŨȈȟȢŠĆȟöĆȢĆǿƖŨƟ¥ȢĆóȟƟƯƟŦǑ¥ǿ-
ȢŨÜɀƅ¥ǿȟȈȢǿɀÜȢɀǿĆȟƯĮȟȢŠĆȟǿĆƅ¥ȢŨƯƟȈŠŨǑóȟƟƯȢȟȢŠĆȟÜƯƅƅĆÜȢŨƯƟȟƯĮȟǑǿƯǑƯȈŨȢŨƯƟȈȟȢŠĆƖȈĆƅ஢ĆȈǝȟ�Ćȟ
Š¥஢ĆȟȢŠĆǿĆĮƯǿĆȟ¥ÜŠŨĆ஢Ćöȟ¥ƟȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟ஦ŠŨÜŠȟȈ¥ȢŨȈ஖ĆȈȟȢŠĆȟÜǿŨȢĆǿŨ¥ȟ஦ĆȟȈĆȢȟƯɀȢǝȟFȢȟŨȈȟƟƯȢȟ
Ǒ¥ǿȢŨÜɀƅ¥ǿóȟȈŨƟÜĆȟŨȢȟŨȈȟƟƯȢȟÜƯƟȈȢǿ¥ŨƟĆöȟÐலȟÜƯƟÜĆǑȢȈóȟ¥ƟöȟŨȢȟŨȈȟ¥ƅȈƯȟÐƯȢŠȟöĆȢĆǿƖŨƟ¥ȢĆȟ¥Ɵöȟ
öĆ஖ƟŨȢĆǝȟ}ŠĆȟĆ஭ǑǿĆȈȈŨƯƟȟƯĮȟȢŠĆȟȈȢǿɀÜȢɀǿĆȟƯĮȟǿĆƅ¥ȢŨƯƟȈŠŨǑȟĜȟÜƯƟƟĆÜȢŨ஢ŨȢலȟĜȟÜ¥ƟȟÐĆȟ¥ƅƖƯȈȢȟ
ǑĆǿĮĆÜȢƅலȟöĆȈÜǿŨÐĆöȟÐலȟ¥ȟÜƯƟŊĆ¥ƅĆöȟĮƯǿƖȟƯĮȟȢŠĆȟŨƟ஖ƟŨȢĆȟǑǿƯǑƯȈŨȢŨƯƟȈȟ¥ÐƯɀȢȟȢŠĆȟƖ¥ȢĆǿŨ¥ƅȟ
஦Ćȟ¥ŨƖȟȢƯȟɀƟöĆǿȈȢ¥Ɵöǝȟ�ĆȟŠ¥஢ĆȟȢŠɀȈȟǑǿĆȈĆǿ஢ĆöȟȢŠĆȟöĆȢĆǿƖŨƟ¥ȢĆȟȈȢǿɀÜȢɀǿĆȟ஦ŠŨƅĆȟ¥ƅƅƯ஦ŨƟŊȟ
ŨȢȟȢƯȟÐĆȟöĆ஖ƟŨȢĆƅலȟĆ஭ǑǿĆȈȈĆöóȟȈ¥ȢŨȈĿŨƟŊȟƯɀǿȟÜƯƟöŨȢŨƯƟȈȟĮƯǿȟƟƯƟŦöŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜȈǝ

}Š¥ȢȟȈ¥ŨöóȟŨȢȟƖɀȈȢȟÐĆȟƟƯȢĆöȟȢŠ¥ȢȟȢŠĆȟĆ஭ǑǿĆȈȈŨƯƟȟƯĮȟȢŠĆȟöĆ஖ƟŨȢĆȟöĆȢĆǿƖŨƟ¥ȢĆȟŨȈȟȈȢŨƅƅȟŨƟȟ
ȢĆǿƖȈȟƯĮȟÜƯƟÜĆǑȢȈȟŊĆƟĆǿ¥ȢĆöȟ¥Ȉȟ¥ȟǿĆȈɀƅȢȟƯĮȟȢŠĆȟÜƯƟÜĆǑȢɀ¥ƅȟȈȢǿɀÜȢɀǿĆȟƯĮȟƅ¥ƟŊɀ¥ŊĆǝȟ�ĆȟŠ¥஢Ćȟ
¥ƅǿĆ¥öலȟȈŠƯ஦ƟȟȢŠ¥ȢȟȢŠĆȟȈȢǿɀÜȢɀǿĆȟŨȈȟöĆȢĆǿƖŨƟ¥ȢĆóȟÐɀȢȟȢŠĆȟ஦¥லȟȢŠ¥ȢȟȢŠĆȟƟƯƟŦǑ¥ǿȢŨÜɀƅ¥ǿȟ
öĆȢĆǿƖŨƟ¥ȢĆȟŨȈȟȢƯȟÐĆȟÜƯƟ஢ĆலĆöȟƖɀȈȢȟÐĆȟȢŠǿƯɀŊŠȟǑ¥ǿȢŨÜɀƅ¥ǿȟÜƯƟÜĆǑȢȈǝȟFȢȟŨȈȟ¥ȟÜƯƟÜĆȈȈŨƯƟȟ஦Ćȟ
ƖɀȈȢȟƖ¥ƁĆȟŨĮȟ஦Ćȟ஦ŨȈŠȟȢƯȟöĆȈÜǿŨÐĆȟ¥ƟöȟĆ஭Ǒƅ¥ŨƟȟƯɀǿȟɀƟöĆǿȈȢ¥ƟöŨƟŊóȟ¥ƟöȟŨȈȟÐலȟƟƯȟƖĆ¥ƟȈȟ¥ȟ
ĮɀƟö¥ƖĆƟȢ¥ƅȟǿĆǦɀŨǿĆƖĆƟȢȟƯĮȟöĆ஖ƟŨȢĆƟĆȈȈǝȟ�ĆȟĆ஭ǑĆǿŨĆƟÜĆȟ¥ƟöȟɀƟöĆǿȈȢ¥ƟöȟöĆȢĆǿƖŨƟ¥ȢĆȈȟ
ÜƯƟȈȢ¥ƟȢƅலóȟ¥Ȉȟ஦ŠĆƟȟ஦Ćȟ஢ŨĆ஦ȟ¥ǿȢǝȟ�ɀȢȟȈɀÜŠȟĆ஭ǑĆǿŨĆƟÜĆȈȟƯĮȟöĆȢĆǿƖŨƟ¥ȢĆȈȟ¥ǿĆȟŨƖǑƅŨÜŨȢȟ¥Ɵöȟ
Ü¥ƟƟƯȢȟÐĆȟÜƯƟ஢ĆலĆöǝȟFĮȟ஦ĆȟŠƯǑĆȟȢƯȟÐĆȟĆ஭ǑƅŨÜŨȢóȟȢŠĆƟȟ஦Ćȟ¥ǿĆȟƅŨƖŨȢĆöȟÐலȟȢŠĆȟƖĆ¥ƟȈȟȢŠǿƯɀŊŠȟ
஦ŠŨÜŠȟÜƯƖƖɀƟŨÜ¥ȢŨƯƟȟÜ¥ƟȟƯÜÜɀǿóȟȢŠƯɀŊŠȟȢŠŨȈȟƅŨƖŨȢ¥ȢŨƯƟȟÜĆǿȢ¥ŨƟƅலȟöƯĆȈȟƟƯȢȟǿĆȈȢǿŨÜȢȟɀȈǝȟ
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}ŠĆȟƅŨƖŨȢ¥ȢŨƯƟȟƯĮȟɀȈŨƟŊȟÜƯƟÜĆǑȢɀ¥ƅȟƅ¥ƟŊɀ¥ŊĆȟöƯĆȈȟƟƯȢȟ¥கĆÜȢȟȢŠĆȟƟƯƟŦǑ¥ǿȢŨÜɀƅ¥ǿȟƟ¥ȢɀǿĆȟ
ƯĮȟȢŠĆȟöĆȢĆǿƖŨƟ¥ȢĆóȟȈƯȟƯɀǿȟƟƯƟŦöŨȈȈĆÜȢŨ஢ĆȟƟ¥ȢɀǿĆȟŨȈȟǑǿĆȈĆǿ஢ĆöȟĮƯǿȟȢŠĆȟÜƯƟŊĆ¥ƅĆöȟŠĆǿƖĆ-
ƟĆɀȢŨÜȈǝ24

�a\�U�wFa\ȟ

FȟŠ¥஢Ćȟ¥ǿŊɀĆöȟȢŠ¥ȢȟƯɀǿȟÜɀǿǿĆƟȢȟŠĆǿƖĆƟĆɀȢŨÜȟƖĆȢŠƯöȈȟ¥ǿĆȟöŨȈȈĆÜȢŨ஢ĆȟŨƟȟƟ¥ȢɀǿĆȟȈɀÜŠȟ
ȢŠ¥ȢȟȢŠĆலȟƅĆ¥öȟȢƯȟȢŠĆȟöĆÜƯƟȈȢǿɀÜȢŨƯƟȟƯĮȟȢŠĆȟɀƟöĆǿȈȢƯƯöȟƖ¥ȢĆǿŨ¥ƅȟŨƟȢƯȟÜƯƟÜĆǑȢɀ¥ƅȟƯÐżĆÜȢȈǝȟ
}ŠǿƯɀŊŠȟȢŠĆȟĆ஭¥ƖǑƅĆȟƯĮȟ\¥ǑƯƅĆƯƟȟ�ǿƯȈȈŨƟŊȟȢŠĆȟ�ƅǑȈóȟFȟŠ¥஢ĆȟöĆƖƯƟȈȢǿ¥ȢĆöȟȢŠ¥ȢȟȈɀÜŠȟ¥ȟ
öŨȈȈĆÜȢŨ஢ĆȟƖĆȢŠƯöȟŨȈȟƟĆŨȢŠĆǿȟȢŠĆȟƯƟƅலȟǑƯȈȈŨÐƅĆȟ¥ǑǑǿƯ¥ÜŠȟȢƯȟŠĆǿƖĆƟĆɀȢŨÜȈȟƟƯǿȟȢŠĆȟƖĆȢŠƯöȟ
ƖƯȈȢȟǿĆ஗ĆÜȢŨ஢ĆȟƯĮȟƯɀǿȟǑǿĆŦȢŠĆƯǿĆȢŨÜȟƖĆȢŠƯöȟƯĮȟɀƟöĆǿȈȢ¥ƟöŨƟŊóȟȢŠɀȈȟǿ¥ŨȈŨƟŊȟȢŠĆȟǑƯȈȈŨ-
ÐŨƅŨȢலȟƯĮȟƟƯƟŦöŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜȈȔȟ¥ƟöȟȢŠǿƯɀŊŠȟ¥ȟÜǿŨȢŨǦɀĆȟƯĮȟ;¥ö¥ƖĆǿóȟsŨÜƯĆɀǿóȟ¥Ɵöȟ
AĆŨöĆŊŊĆǿóȟFȟŠ¥஢ĆȟȈŠƯ஦ƟȟȢŠ¥ȢȟƟƯƟŦöŨȈȈĆÜȢŨ஢ĆȟŠĆǿƖĆƟĆɀȢŨÜȈȟƖɀȈȢȟǿĆżĆÜȢȟǑ¥ǿȢŨÜɀƅ¥ǿŨȢலóȟÐɀȢȟ
Ɩ¥ŨƟȢ¥ŨƟȟÐƯȢŠȟöĆ஖ƟŨȢĆƟĆȈȈȟ¥ƟöȟöĆȢĆǿƖŨƟ¥ȢĆƟĆȈȈǝȟaƟĆȟƖĆȢŠƯöȟȢŠ¥ȢȟĮɀƅ஖ƅƅȈȟȢŠŨȈȟÜǿŨȢĆǿŨƯƟȟ
ŨȈȟȢŠĆȟƖĆȢŠƯöȟƯĮȟÜƯƟŊĆ¥ƅĆöȟŠĆǿƖĆƟĆɀȢŨÜȈóȟ஦ŠŨÜŠȟǿĆȈǑĆÜȢȈȟÐƯȢŠȟȢŠĆȟƟƯƟŦǑ¥ǿȢŨÜɀƅ¥ǿȟƟ¥ȢɀǿĆȟ
ƯĮȟǰɀƟöĆǿȈȢ¥ƟöŨƟŊǳȟ¥ƟöȟȢŠĆȟƟĆÜĆȈȈ¥ǿலȟɀȈĆȟƯĮȟÜƯƟÜĆǑȢɀ¥ƅȟƅ¥ƟŊɀ¥ŊĆȟȢƯȟÜƯƟ஢ĆலȟŨȢǝȟ}ŠǿƯɀŊŠȟ
ÜƯƟŊĆ¥ƅĆöȟŠĆǿƖĆƟĆɀȢŨÜȈóȟŨȢȟÐĆÜƯƖĆȈȟǑƯȈȈŨÐƅĆȟĮƯǿȟȢŠĆȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟȢƯȟÜƯƖĆȟȢƯȟǿĆǑǿĆȈĆƟȢȟ
ȢŠĆȟŨƟȢĆǿƟ¥ƅȟȈȢǿɀÜȢɀǿĆȟƯĮȟȢŠĆȟɀƟöĆǿȈȢƯƯöȟƖ¥ȢĆǿŨ¥ƅóȟ¥ƟöȟȢŠǿƯɀŊŠȟȢŠŨȈȟǑƯȈȈŨÐŨƅŨȢலóȟFȟ¥ǿǿŨ஢Ćȟ
¥Ȣȟ¥ȟƟƯƟŦÜƯƟÜĆǑȢɀ¥ƅȟɀƟöĆǿȈȢ¥ƟöŨƟŊȟŠŨŊŠƅலȟǿĆ஗ĆÜȢŨ஢ĆȟƯĮȟƯɀǿȟö¥லŦȢƯŦö¥லȟĆ஭ǑĆǿŨĆƟÜĆȈȟ¥Ɵöȟ
ƖƯȈȢȟĆ஢ŨöĆƟȢƅலȟƟƯȢŨÜĆöȟ஦ŠĆƟȟƯÐȈĆǿ஢ŨƟŊȟ¥ǿȢǝ

FƟȟȢŠŨȈȟ஦ƯǿƁȟFȟŠ¥஢ĆȟƯƟƅலȟƯɀȢƅŨƟĆöȟȢŠĆȟÐ¥ǿĆȟƖŨƟŨƖɀƖȟƯĮȟ஦Š¥Ȣȟ¥ȟÜƯƟŊĆ¥ƅĆöȟŠĆǿƖĆƟĆɀȢŨÜȟ
ƖĆȢŠƯöȟ஦ƯɀƅöȟÐĆȔȟȈŨŊƟŨ஖Ü¥ƟȢȟĮɀǿȢŠĆǿȟ஦ƯǿƁȟŨȈȟƟĆĆöĆöȟȢƯȟȢǿ¥ƟȈĮƯǿƖȟŨȢȟŨƟȢƯȟ¥ȟƖĆȢŠƯöȟ¥ÐƅĆȟ
ȢƯȟÜƯƟȢǿŨÐɀȢĆȟȢƯȟöŨȈÜƯɀǿȈĆȈȟƯƟȟ¥ĆȈȢŠĆȢŨÜȟ¥ƟöȟȈĆƖ¥ƟȢŨÜȟɀƟöĆǿȈȢ¥ƟöŨƟŊǝȟAƯ஦Ć஢ĆǿóȟFȟ¥ƅȈƯȟ
ÐĆƅŨĆ஢ĆȟȢŠ¥ȢȟȈɀÜŠȟ¥ȟȈŠŨĺȟŨƟȟĮƯÜɀȈȟĹƯƖȟȢŠĆȟÜƯƟÜĆǑȢȈȟöĆǿŨ஢¥ÐƅĆȟĹƯƖȟȢŠĆȟƖ¥ȢĆǿŨ¥ƅȟȢƯȟȢŠĆȟ
ȈȢǿɀÜȢɀǿĆȟƯĮȟȢŠĆȟƖ¥ȢĆǿŨ¥ƅȟŨȈȟ¥ȟ஦ĆƅÜƯƖĆȟƯƟĆǝȟ}ŠŨȈȟƖƯ஢ĆȟƖŨŊŠȢȟ¥ƅƅƯ஦ȟɀȈȟȢƯȟƖƯǿĆȟĆ஭ǑƅŨÜŨȢƅலȟ
Ŋǿ¥ȈǑȟȢŠƯȈĆȟǑ¥ǿȢȈȟƯĮȟƯɀǿȟĆ஭ǑĆǿŨĆƟÜĆȟ஦ŠŨÜŠȟȈĆĆƖŨƟŊƅலȟ¥஢ƯŨöȟ¥ƅƅȟ¥ȢȢĆƖǑȢȈȟ¥ȢȟÜƯƟÜĆǑȢɀ-
¥ƅŨ஽¥ȢŨƯƟǝȟoĆǿŠ¥ǑȈȟȢŠĆǿĆȟŨȈȟ஢¥ƅɀĆȟŨƟȟǿĆȈȢǿ¥ŨƟŨƟŊȟƯɀǿȟȢĆƟöĆƟÜலȟȢƯȟöŨ஢ŨöĆȟȢŠĆȟ஦ƯǿƅöȟŨƟȢƯȟ
ÜƯƟÜĆǑȢɀ¥ƅȟÐƯ஭ĆȈóȟ¥ƟöȟȢƯȟȈĆĆȟŨƟȈȢĆ¥öȟ஦Š¥ȢȟƅŨĆȈȟÐĆȢ஦ĆĆƟȟȢŠĆȟƅŨƟĆȈǝ

n

24  }ƯȟĮɀƅƅலȟĆ஭Ǒƅ¥ŨƟȟŠƯ஦ȟǑ¥ǿȢŨÜɀƅ¥ǿȈȟÜ¥ƟȟÜƯƟ஢ĆலȟƟƯƟŦǑ¥ǿȢŨÜɀƅ¥ǿȈóȟ¥ȟöĆĆǑĆǿȟĆ஭ǑƅƯǿ¥ȢŨƯƟȟŨƟȢƯȟ
ȟ ȟȢŠĆȟƟ¥ȢɀǿĆȟƯĮȟÐƯȢŠȟƅ¥ƟŊɀ¥ŊĆȟ¥ƟöȟŠĆǿƖĆƟĆɀȢŨÜȈȟŨȈȟƟĆĆöĆöǝȟAƯ஦Ć஢Ćǿóȟ஦ĆȟÜ¥Ɵȟ¥ƅȈƯȟ
ȟ ȟȈɀǑĆǿ஖ÜŨ¥ƅƅலȟÜƯƟÜƅɀöĆȟȢŠ¥ȢȟŨƟȟȢŠĆȟĆ஭ǑǿĆȈȈŨƯƟȟƯĮȟ¥ȟÜƯƟŊĆ¥ƅĆöȟɀƟöĆǿȈȢ¥ƟöŨƟŊóȟƯɀǿȟ
  congealing of the concepts manipulates the particular concepts to becoming “close 
ȟ ȟĆƟƯɀŊŠǳȟȢƯȟȢŠĆȟƟƯƟŦÜƯƟÜĆǑȢɀ¥ƅȟöĆȢĆǿƖŨƟ¥ȢĆȟȈɀÜŠȟȢŠ¥Ȣȟ஦ĆȟÜ¥ƟȟŨƖǑƅŨÜŨȢƅலȟƖ¥ƁĆȟȢŠĆȟƅĆ¥Ǒȟ
ȟ ȟƯ஢ĆǿȟȢŠĆȟŊ¥Ǒǝȟ�ŠĆȢŠĆǿȟȈɀÜŠȟ¥ȟƖƯ஢ĆƖĆƟȢȟÜ¥ƟȟÐĆȟöƯƟĆȟĆ஭ǑƅŨÜŨȢƅலóȟƯǿȟŨĮȟȢŠĆǿĆȟŨȈȟȈƯƖĆȟ
ȟ ȟȈலȈȢĆƖ¥ȢŨÜȟƖĆȢŠƯöȟȢƯȟƯÐȢ¥ŨƟȟȢŠĆȈĆȟǰÜƅƯȈĆȟĆƟƯɀŊŠǳȟÜƯƟŊĆ¥ƅĆöȟɀƟöĆǿȈȢ¥ƟöŨƟŊȈȟŨȈȟƟƯȢȟ
ȟ ȟலĆȢȟƁƟƯ஦Ɵǝȟ}ŠĆȟĆ஭¥ƖǑƅĆȟƯĮȟ�ǿ¥öƅĆலǺȈȟsĆŊǿĆȈȈŨƯƟȟÜƯɀƅöȟÐĆȟ¥Ɵ¥ƅல஽ĆöȟŨƟȢƯȟ¥ȟȈŨƖǑƅĆȟŨƟ஖ƟŨȢĆȟ
ȟ ȟǿĆǑĆȢŨȢŨƯƟȔȟŨȢȟŨȈȟƅŨƁĆƅலȟȢŠĆȟȈŨƖǑƅĆȈȢȟ¥ȟÜƯƟŊĆ¥ƅĆöȟȈȢǿɀÜȢɀǿĆȟÜƯɀƅöȟÐĆǝȟFȢȟŠ¥ȈȟƟƯȢȟலĆȢȟÐĆĆƟȟ
ȟ ȟöĆƖƯƟȈȢǿ¥ȢĆöȟ஦ŠĆȢŠĆǿȟɀƟöĆǿȈȢ¥ƟöŨƟŊȈȟƯĮȟȢŠŨƟŊȈȟ஦ŨȢŠȟƖƯǿĆȟÜƯƖǑƅĆ஭ȟȈȢǿɀÜȢɀǿĆȈȟÜ¥ƟȟÐĆȟ
ȟ ȟȈŨƖŨƅ¥ǿƅலȟ¥ÜŠŨĆ஢ĆöóȟÐɀȢȟ¥ȢȟƅĆ¥ȈȢȟƯɀǿȟǑǿĆŦȢŠĆƯǿĆȢŨÜȟ¥ÐŨƅŨȢலȟȢƯȟɀƟöĆǿȈȢ¥ƟöȟȢŠĆȟ஦ƯǿƅöȟŊŨ஢ĆȈȟ
ȟ ȟŠƯǑĆȟĮƯǿȟȈɀÜŠȟ¥ƟȟĆƟöĆ¥஢Ưǿǝȟ-஢ĆƟȟŨĮȟ஦ĆȟöƯȟƟƯȢȟĆ஭ǑƅŨÜŨȢƅலȟɀȈĆȟ¥ȟƟƯƟŦöŨȈȈĆÜȢŨ஢ĆȟĮƯǿƖȟƯĮȟ
ȟ ȟɀƟöĆǿȈȢ¥ƟöŨƟŊóȟȈɀÜŠȟ¥ȟƖĆȢŠƯöȟŨȈȟÜĆǿȢ¥ŨƟƅலȟƟƯȢȟÐĆலƯƟöȟƯɀǿȟÜ¥Ǒ¥ÐŨƅŨȢŨĆȈǝ

: YAO :

— 85 —



____________________________________________________________________________________________________

BIBLIOGRAPHY

�ǿ¥öƅĆலóȟ:ǿ¥ƟÜŨȈȟAĆǿÐĆǿȢǝɷAppearance and Reality: A Metaphysical Essayǝȟa஭ĮƯǿöȟ�oóȟȻ௅௅Ȼǝɷ
:ǿĆĆƖ¥Ɵóȟ[¥ǿƁǝȟǰo¥ɀƅȟsŨÜƸɀǿȟƯƟȟFƟȢĆǿǑǿĆȢ¥ȢŨƯƟǝǳɷHuman DevelopmentɷȻĔóȟƟƯǝȟțȟǔǂƧĔŁǗǝȟ

öƯŨǝƯǿŊȞǂ௅ǝǂǂŁƧȞ௅௅௅ȻȖȻƧțȖǝ
;¥ö¥ƖĆǿóȟA¥ƟȈŦ;ĆƯǿŊǝɷTruth and Methodǝȟ�ƯƟȢŨƟɀɀƖóȟȻ௅௅ņǝɷ
;ǿŨƖƖóȟwȢĆǑŠĆƟǝȟǰ�ƟöĆǿȈȢ¥ƟöŨƟŊǝǳȟStanford Encyclopedia of PhilosophyǝȟȻ௅ȻǂǝȟǑƅ¥ȢƯǝ

ȈȢ¥ƟĮƯǿöǝĆöɀȞĆƟȢǿŨĆȈȞɀƟöĆǿȈȢ¥ƟöŨƟŊǝ
AĆŊĆƅóȟ:ǿŨĆöǿŨÜŠȟ;ĆƯǿŊȟ�ŨƅŠĆƅƖǝɷThe Phenomenology of Spiritǝȟ}ǿ¥ƟȈƅ¥ȢĆöȟÐலȟ}Ćǿǿலȟ

oŨƟƁ¥ǿöǝȟ�¥ƖÐǿŨöŊĆȟ�ƟŨ஢ĆǿȈŨȢலȟoǿĆȈȈóȟȻ௅ǂĔǝɷ
AĆŨöĆŊŊĆǿóȟ[¥ǿȢŨƟǝɷBeing and Timeǝȟ}ǿ¥ƟȈƅ¥ȢĆöȟÐலȟQƯŠƟȟ[¥Ür¥ǿǿŨĆȟ¥Ɵöȟ-ö஦¥ǿöȟ

sƯÐŨƟȈƯƟǝȟA¥ǿǑĆǿóȟǂƧțȻǝ
FȈȢ஢§Ɵóȟ:ĆŠĈǿȟ[ǝȟǰAĆŨöĆŊŊĆǿȟ¥ƟöȟȢŠĆȟAĆǿƖĆƟĆɀȢŨÜȟ}ɀǿƟȟƯĮȟoŠŨƅƯȈƯǑŠலǝǳɷKellék 11-12 

ǔǂƧƧĔǗǝ
o¥ƅƖĆǿóȟsŨÜŠ¥ǿöȟ-ǝɷHermeneutics: Interpretation Theory in Schleiermacher, Dilthey, 

Heidegger, and Gadamerǝȟ\ƯǿȢŠ஦ĆȈȢĆǿƟȟ�ƟŨ஢ĆǿȈŨȢலȟoǿĆȈȈóȟǂƧțƧǝɷ
oƅ¥ȢƯǝȟApologyǝȟ}ǿ¥ƟȈƅ¥ȢĆöȟÐலȟ;ĆƯǿŊĆȟ;ǿɀÐĆǝȟFƟȟFive Dialogues: Euthyphro, Apology, Crito, 

Meno, PhaedoǝȟA¥ÜƁĆȢȢóȟȻ௅௅Ȼǝɷ
sŨÜƯĆɀǿóȟo¥ɀƅǝɷǰ-஭ŨȈȢĆƟÜĆȟ¥ƟöȟAĆǿƖĆƟĆɀȢŨÜȈǝǳȟ}ǿ¥ƟȈƅ¥ȢĆöȟÐலȟS¥ȢŠƅĆĆƟȟ[ÜU¥ɀŊŠƅŨƟǝȟFƟȟThe 

�ƽƭ஧ųçȲȯƽĹȯIƭȲđȏǟȏđȲªȲųƽƭȘüȯ0ȘȘªீȘȯųƭȯDđȏƤđƭđɏȲųçȘǝ \ƯǿȢŠ஦ĆȈȢĆǿƟȟ�oóȟǂƧȖņǝɷ
sɀȈȈĆƅƅóȟ�ĆǿȢǿ¥ƟöǝɷThe Problems of PhilosophyǝȟoǿƯżĆÜȢȟ;ɀȢĆƟÐĆǿŊóȟȻ௅ǂȲǝȟŊɀȢĆƟÐĆǿŊǝƯǿŊȞ

ĆÐƯƯƁȈȞŁĔȻȖǝ

: ARCHÉ :

— 86 —



P O S T L U D E

ON THE METAPHYSICAL POSSIBILITY OF NOTHINGNESS

by NIK F. LAND

Durham University

INTRODUCTION 

This paper argues that we should accept nothingness as metaphysically possible 

because Lowe’s argument that mathematical truths entail its impossibility fails, and 

ÐĆÜ¥ɀȈĆȟȢŠĆǿĆȟŨȈȟƟƯȢŠŨƟŊȟĆƅȈĆȟƅŨƁĆƅலȟȢƯȟĆƟȢ¥ŨƅȟŨȢȈȟŨƖǑƯȈȈŨÐŨƅŨȢலǝȟ�ĺĆǿȟÐǿŨĆ஗லȟƯɀȢƅŨƟŨƟŊȟȢŠĆȟ
cosmological question that Lowe is attempting to answer – to wit, why there is anything 

(concrete) at all – I will explain his solution, which claims that the necessity of math-

ematical truths ensures the existence of at least one concrete object. Lowe interprets 

the natural numbers as universals whose instances are sets, and relies on an Aristotelian 

understanding of universals, according to which they can only exist if instantiated. His 

¥ǿŊɀƖĆƟȢȟ¥ƅȈƯȟǿĆƅŨĆȈȟƯƟȟǿĆżĆÜȢŨƟŊȟȢŠĆȟĆƖǑȢலȟȈĆȢȟ¥ȈȟǶ஖ÜȢŨƯƟ¥ƅǺǝȟ}ŠĆȈĆȟǑǿĆƖŨȈĆȈȟ¥ƅƅƯ஦ȟUƯ஦Ćȟ
to derive the metaphysical necessity of the existence of at least one concrete object. 

Rather than disputing any of Lowe’s premises directly, I will perform a reductio ad 
absurdum, showing that together his premises entail an unacceptable conclusion. Finally, 

I will consider the prospects for a positive argument for the possibility of nothingness. 

Because possibility is conceptually anterior to necessity and impossibility, these prospects 

are quite weak. Therefore, rather than attempting such a demonstration, I will argue 

that it is unlikely for there to be anything that makes nothingness impossible. 
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THE COSMOLOGICAL QUESTION 

Lowe’s argument provides an answer to the question, “Why does anything exist?” 

FȢȟ஦ŨƅƅȟÐĆȟŠĆƅǑĮɀƅȟȢƯȟÜƅ¥ǿŨĿȟȢŠŨȈȟǦɀĆȈȢŨƯƟȟÐĆĮƯǿĆȟĆ஭ǑƅƯǿŨƟŊȟŠŨȈȟǿĆȈǑƯƟȈĆǝȟUƯ஦ĆȟŨƟȢĆǿǑǿĆȢȈȟ
this as asking why any concrete object exists.1ȟAĆȟöĆ஖ƟĆȈȟ¥ƟȟƯÐżĆÜȢȟǔÜƯƟÜǿĆȢĆȟƯǿȟ¥ÐȈȢǿ¥ÜȢǗȟ
as “any item possessing determinate identity conditions”, by which he means that one 

can precisely state what it means to be, e.g., a fork.2 Other examples of objects include 

bicycle-horns, lobsters, and sets. Examples of non-objects include ocean waves and 

facts. Non-objects can be said in some sense to exist but cannot be “assigned determi-

nate identity conditions in a non-arbitrary way”. Consequently, non-objects cannot be 

counted.3 One can say that ‘there are exactly 10 lobsters in this room’ but one cannot 

say that ‘I learnt 100 facts this morning, no more and no less.’ For instance, is it a fact 

that while walking to class this morning I saw Gabby? Or are these two distinct facts, 

that I walked to class this morning and that I saw Gabby today? Or are there three facts: 

that I walked to class this morning, that I saw Gabby today, and that while walking to 

class I saw Gabby? There is no nonarbitrary way of deciding such matters, whereas one 

can simply count the lobsters because it is clear what it means for something to be, and 

therefore to count as, a lobster. 

A concrete object is one which exists in time and/or space. Thus bicycle-horns are 

concrete, as they exist in time and space, but so are non-extended Cartesian egos since, 

if they exist, they must exist in time. Abstract (i.e., non-concrete) objects, such as num-

bers, exist outside of time and space. Predications of them are therefore tenselessly true 

or false: statements such as ‘2 + 2 = 4’, for example, are eternally true or false, meaning 

ȢŠĆலȟÜ¥ƟƟƯȢȟŊƯȟĹƯƖȟÐĆŨƟŊȟƯƟĆȟȢƯȟȢŠĆȟƯȢŠĆǿǝȟUƯ஦ĆȟɀƟöĆǿȈȢ¥ƟöȈȟȢŠĆȟÜƯȈƖƯƅƯŊŨÜ¥ƅȟǦɀĆȈ-
tion as referring exclusively to concrete objects, so a solution which merely showed that 

some abstractȟƯÐżĆÜȢǔȈǗȟƟĆÜĆȈȈ¥ǿŨƅலȟĆ஭ŨȈȢȟ஦ƯɀƅöȟÐĆȟŨƟȈɀ஘ÜŨĆƟȢǝ4

LOWE’S ARGUMENT 

Lowe’s response to the cosmological question begins with an analysis of numbers 

and mathematical truths. As explained above, demonstrating the existence of abstract 

objects does not in itself constitute a solution to the cosmological problem. However, 

1  Van Inwagen and Lowe, “Why Is There Anything At All?,” 111.

2  Ibid.

3  Ibid.

4  This interpretation is based on the intuition that “if the only objects were abstract  

  objects, there is an obvious and perfectly good sense in which there would be   

  nothing at all” (Van Inwagen and Lowe, “Why Is There Anything At All?,” 96).  

  If the necessary existence of some abstract objects were established, we would still 

ȟ ȟÐĆȟƅĆĺȟ஦ŨȢŠȟȢŠĆȟǦɀĆȈȢŨƯƟȟƯĮȟ஦Šலȟ¥ƟலȢŠŨƟŊóȟŨƟȟȢŠŨȈȟȈĆÜƯƟöȟȈĆƟȈĆóȟĆ஭ŨȈȢȈǝȟ�ȟĮɀƅƅȟ
  answer to the cosmological question must therefore establish the necessary 

  existence of a concrete object. 
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UƯ஦ĆǺȈȟȈƯƅɀȢŨƯƟȟǑǿƯÜĆĆöȈȟÐலȟ஖ǿȈȢȟĆȈȢ¥ÐƅŨȈŠŨƟŊȟȢŠ¥ȢȟƯƟĆȟÜ¥ƟȟǿĆ¥ȈƯƟ¥ÐƅலȟȈɀǑǑƯȈĆȟ¥ȟÜĆǿȢ¥ŨƟȟ
ȢலǑĆȟƯĮȟ¥ÐȈȢǿ¥ÜȢȟƯÐżĆÜȢȟȢƯȟƟĆÜĆȈȈ¥ǿŨƅலȟĆ஭ŨȈȢóȟ¥ƟöȟȢŠĆƟȟöĆǿŨ஢ŨƟŊȟĹƯƖȟȢŠŨȈȟȢŠĆȟƟĆÜĆȈȈŨȢலȟƯĮȟ
ȈƯƖĆȟÜƯƟÜǿĆȢĆȟƯÐżĆÜȢȟĆ஭ŨȈȢŨƟŊǝȟwǑĆÜŨ஖Ü¥ƅƅலóȟUƯ஦ĆȟÐĆŊŨƟȈȟÐலȟ¥ǿŊɀŨƟŊȟȢŠ¥ȢȟƟɀƖÐĆǿȈȟƖɀȈȢȟ
exist in every possible world. This position can be established by appealing to truthmaker 

maximalism, the theory according to which every true proposition is true in virtue of 

something which makes it true, which we call its truthmaker.5 This principle is highly 

plausible, capturing our intuition that assertoric propositions (i.e., those capable of 

being true or false) must always be about something, and that it is what a proposition is 

¥ÐƯɀȢȟȢŠ¥ȢȟöĆȢĆǿƖŨƟĆȈȟŨȢȈȟȢǿɀȢŠŦ஢¥ƅɀĆǝȟFȢȟĮƯƅƅƯ஦ȈȟĹƯƖȟȢŠŨȈȟǑǿŨƟÜŨǑƅĆȟȢŠ¥ȢȟƖ¥ȢŠĆƖ¥ȢŨÜ¥ƅȟ
propositions require truthmakers. The most plausible candidate for the truthmakers of 

mathematical propositions is the numbers they involve, so that ‘3 + 5 = 8’ would be true 

in virtue of (properties of ) the abstract objects 3, 5, and 8. If we hold that mathematical 

truths are necessary,6 it follows that their truthmakers – i.e., the numbers they involve 

ĜȟƖɀȈȢȟĆ஭ŨȈȢȟŨƟȟĆ஢ĆǿலȟǑƯȈȈŨÐƅĆȟ஦Ưǿƅöǝȟ�ŠŨƅĆȟȢǿɀȢŠƖ¥ƁĆǿȟƖ¥஭ŨƖ¥ƅŨȈƖȟȈɀ஘ÜĆȈȟĮƯǿȟUƯ஦ĆǺȈȟ
argument, it is not necessary. It may be that not all truths need truthmakers but that 

(at least some) mathematical propositions do. Furthermore, as Cameron argues, Lowe’s 

argument requires only that numbers be an “ontological commitment” of mathematical 

truths, i.e., that mathematical propositions could not be true without the existence of 

numbers.7 In any case, let us accept, for the sake of argument, the necessary existence of 

the natural numbers.8 

The next stage of Lowe’s argument attempts to establish that the natural numbers 

should be understood as kinds of sets.9 Lowe’s principal argument for this view proceeds 

by elimination: numbers must exist to ground mathematical propositions, and there is 

no other reasonable account of what numbers are. It is inconceivable that numbers are 

concrete particulars, since they would then be localisable in time and space and of the 

Ȉ¥ƖĆȟƟ¥ȢɀǿĆȟ¥ȈȟȈǑĆÜŨ஖ÜȟÜƯǿǑƯǿĆ¥ƅȟƯÐżĆÜȢȈóȟ஦ŠŨÜŠȟŨȈȟ¥ÐȈɀǿöǝȟFĮȟƟɀƖÐĆǿȈȟ¥ǿĆȟƟƯȢȟÜƯƟÜǿĆȢĆóȟ
they must be abstract objects. Abstract objects are either universals or abstract par-

ticulars.10 Lowe argues that if one decides that numbers are abstract particulars, then 

5  This position is advanced by, e.g., John F. Fox (Fox, “Truthmaker,” 189), Gonzalo 

  Rodriguez-Pereyra (Rodrigues-Pereyra, “Truthmaker Maximalism Defended”), 

  and Ross P. Cameron (Cameron, “How to Be a Truthmaker Maximalist”).

6  Cameron argues that this necessity can be understood either weakly, as 

  mathematical truths being false in no possible worlds, or strongly, as mathematical 

  truths being true in all possible worlds (Cameron, Much Ado About Nothing, 210). 

ȟ ȟaƟƅலȟȢŠĆȟƅ¥ȢȢĆǿȟȈɀ஘ÜĆȈȟĮƯǿȟUƯ஦ĆǺȈȟ¥ǿŊɀƖĆƟȢǝ
7  Cameron, Much Ado About Nothing, 210.

8  For an extensive criticism of Lowe on this point see (Rodriguez-Pereyra, “Lowe’s 

  Argument Against Nihilism,” 339–340). 

9  Lowe, “Are the Natural Numbers Individuals or Sorts?”

10  The terms ‘kind’ and ‘universal’ can be used interchangeably, at least for present 

  purposes: a ‘universal’ is a ‘kind’ of thing. For example, the colour blue is a 
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there is no non-arbitrary way to decide which abstract particulars they are. For instance, 

஦Š¥ȢȟƟƯƟŦ¥ǿÐŨȢǿ¥ǿலȟöĆȈŨöĆǿ¥ȢɀƖȟÜƯɀƅöȟÜŠƯƯȈĆȟȢŠĆȟƖĆƖÐĆǿȈȟƯĮȟȢŠĆȟȈĆǦɀĆƟÜĆȟÕěÖóȟÕěóȟ
ÕěÖÖóȟÕěóȟÕěóȟÕěóȟÕěÖÖÖȟóȟėȟƯ஢ĆǿȟȢŠƯȈĆȟƯĮȟȢŠĆȟȈĆǦɀĆƟÜĆȟÕěÖóȟÕÕěÖÖóȟÕÕÕěÖÖȟóȟėȟǩ11 In 

both series, since each member is a set, the natural numbers are being metaphysically 

construed as abstract particulars. The former series is the standard mathematical con-

struction of the natural numbers as ordinals.12ȟUƯ஦ĆǺȈȟǑƯŨƟȢȟŨȈȟȢŠ¥ȢóȟĹƯƖȟ¥ȟƖĆȢ¥ǑŠலȈŨÜ¥ƅȟ
ǑƯŨƟȢȟƯĮȟ஢ŨĆ஦óȟƟƯȢŠŨƟŊȟȈǑĆ¥ƁȈȟöĆÜŨȈŨ஢ĆƅலȟŨƟȟĮ¥஢ƯɀǿȟƯĮȟȢ¥ƁŨƟŊȟȢŠĆȟƖĆƖÐĆǿȈȟƯĮȟȢŠĆȟ஖ǿȈȢȟ
series, rather than the second series, as the natural numbers. In both cases each member 

corresponds to the relevant number: in the former by containing that many members, 

in the second by being contained in that many sets. If one cannot non-arbitrarily decide 

between these series, then construing the natural numbers as abstract particulars would 

unnecessarily introduce an element of arbitrariness into our metaphysics, which surely 

ought to be avoided.13 

The only remaining possibility is that numbers are universals, all of which are 

abstract. The most plausible group of universals for the natural numbers to be is kinds 

whose instances are sets. Thus, ‘2’ is the kind of two-membered sets, ‘3’ is the kind of 

three-membered sets, etc. On this interpretation, a group of three items is itself an 

instance of the number 3. Lowe’s view therefore brings the natural numbers themselves 

into connection with our everyday use of numbers, which I take to count strongly in its 

favour. In any case, let us accept his claim for the sake of argument. 

Having shown why Lowe thinks that the natural numbers exist in all possible worlds, 

and that they are kinds of sets, I will now present the main content of Lowe’s argument. 

Lowe takes an Aristotelian understanding of universals, according to which kinds have 

no existence over and above their instances. On this view, no uninstantiated kind can 

exist. Therefore, since the natural numbers exist in all possible worlds, every possible 

world must contain a set with n-many members for each natural number n. The exis-

ȢĆƟÜĆȟƯĮȟȢŠĆȟƟ¥Ȣɀǿ¥ƅȟƟɀƖÐĆǿȈȟȢŠĆǿĆĮƯǿĆȟŨƖǑƅŨĆȈȟȢŠĆȟĆ஭ŨȈȢĆƟÜĆȟƯĮȟ¥ȟöĆƟɀƖĆǿ¥ÐƅĆȟŨƟ஖ƟŨȢலȟƯĮȟ
objects. However, given the existence of one particular we can construct a denumerable 

ŨƟ஖ƟŨȢலȟƯĮȟȈĆȢȈǝȟ�ȟǶȈŨƟŊƅĆȢƯƟǺȟƯǿȟǶɀƟŨȢȟȈĆȢǺȟŨȈȟ¥ȟȈĆȢȟÜƯƟȢ¥ŨƟŨƟŊȟƯƟƅலȟƯƟĆȟƯÐżĆÜȢǝȟFĮȟǰƯƟĆȟÜ¥Ɵȟ
distinguish between an object and its unit set”,14 then, provided some object o exists, 

one can generate the following sequence: {oÖóȟÕo, {oÖÖóȟÕo, {oÖóȟÕo, {oÖÖÖóȟ¥ƟöȟȈƯȟƯƟǝȟ}ŠŨȈȟ

  universal because many things can be blue, but this universal ‘blue’ just is a kind 

  of thing, viz. things that are blue. Abstract particulars are singular, non-

  spatiotemporal entities, such as sets.

11ȟ ȟěȟŨȈȟȢŠĆȟȈலƖÐƯƅȟĮƯǿȟȢŠĆȟĆƖǑȢலȟȈĆȢǝ
12  Badiou, Being and Event, 152–153. 

13  Lowe thinks that the same problem of arbitrariness will arise for any series of 

  abstract particulars suggested as candidates for being the natural numbers. 

14  Van Inwagen and Lowe, “Why Is There Anything at All?,” 117. 
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ǑǿƯÜĆȈȈȟÜ¥ƟȟÐĆȟǿĆǑĆ¥ȢĆöȟŨƟ஖ƟŨȢĆƅலóȟȢƯȟǑǿƯöɀÜĆȟ¥ƅƅȟȢŠĆȟǿĆǦɀŨȈŨȢĆȟȈŨ஽ĆȈȟƯĮȟȈĆȢȈóȟ¥ƟöȟȢŠɀȈȟ
ensure the existence of the natural numbers. In this way, the existence of a single object 

ŨƖǑƅŨĆȈȟȢŠĆȟĆ஭ŨȈȢĆƟÜĆȟƯĮȟ¥ȟöĆƟɀƖĆǿ¥ÐƅĆȟŨƟ஖ƟŨȢலȟƯĮȟƯÐżĆÜȢȈǝȟȟ
 If an object o and its singleton {oÖȟ¥ǿĆȟƟƯȢȟöŨȈȢŨƟÜȢȟĆƟȢŨȢŨĆȈóȟȢŠĆƟȟÕo, {oÖÖȟŨȈȟƟƯȢȟ¥ȟ

genuine two-membered set, but rather is identical to the unit set {oÖǝ15 In that case, the 

ǑǿĆ஢ŨƯɀȈȟȈƯƅɀȢŨƯƟȟ஦ƯɀƅöȟĮ¥ŨƅȟȢƯȟǑǿƯ஢ŨöĆȟ¥ȟöĆƟɀƖĆǿ¥ÐƅĆȟŨƟ஖ƟŨȢலȟƯĮȟƯÐżĆÜȢȈóȟƯǿȟŨƟöĆĆöȟ¥Ɵலȟ
object over and above the initial o. Even if this is true, however, the same result can be 

achieved provided that the object o, whose existence is admitted, is an instance of some 

universal K: {oÖóȟÕo, KÖóȟÕo, K, {o, KÖÖóȟÕo, K, {o, KÖóȟÕo, K, {o, KÖÖÖóȟĆȢÜǝ16 

The above considerations imply that every possible world necessarily contains some 

object, but not that it must contain some concrete object, which is the aim of Lowe’s 

argument. I will now prove this result by elimination. o must be (a) a universal, (b) an 

abstract particular, or (c) a concrete particular.

We will begin with (a). Universals can only exist if instantiated, so it is impossible 

that the only existent object be a universal. It would be viciously circular for the only 

existent objects to be (1) a universal K instantiated by a set S that contains K and (2) that 

set S. Therefore, o cannot be a universal. 

Now let us turn to (b). Lowe assumes that sets are the only abstract particulars. 

Sets rely on their members for their existence.17 If one set relies on another for its exis-

ȢĆƟÜĆóȟȢŠĆƟȟȢŠ¥ȢȟȈĆÜƯƟöȟȈĆȢȟÜ¥ƟƟƯȢȟ¥ƅȈƯȟǿĆƅலȟƯƟȟȢŠĆȟ஖ǿȈȢȟĮƯǿȟŨȢȈȟĆ஭ŨȈȢĆƟÜĆóȟĮƯǿȟȢŠŨȈȟ஦Ưɀƅöȟ
be a vicious circularity. Indeed, the reciprocal membership of two sets is precluded in 

standard set theory by the axiom of regularity.18 Consequently, if no concrete particular 

exists, then the only set that could exist is one which relies for nothing on its existence, 

ŨǝĆǝóȟƯƟĆȟ஦ŠŨÜŠȟŠ¥ȈȟƟƯȟƖĆƖÐĆǿȈǝȟ}ŠŨȈȟ஦ƯɀƅöȟÐĆȟȢŠĆȟĆƖǑȢலȟȈĆȢȟǔěǗǝȟAƯ஦Ć஢ĆǿóȟUƯ஦Ćȟ

15  If we take this view, then the claim that {o, {oÖÖȟŠ¥ȈȟȢ஦ƯȟƖĆƖÐĆǿȈȟ஦ƯɀƅöȟÐĆȟ
  like me saying, “I am wearing two jumpers: my blue jumper and my favourite 

  jumper,” when these are the same item of clothing. For o and {oÖȟ஦ƯɀƅöȟÐĆóȟŨƟȟȢŠ¥Ȣȟ
ȟ ȟÜ¥ȈĆóȟöŨகĆǿĆƟȢȟƖ¥ƟƟĆǿȈȟƯĮȟöĆȈŨŊƟ¥ȢŨƟŊȟȢŠĆȟȈ¥ƖĆȟƯÐżĆÜȢñȟo. Since an object cannot be 

  contained twice in the same set, {o, {oÖÖȟ஦ƯɀƅöȟȢŠĆƟȟÐĆȟŨƟȟǿĆ¥ƅŨȢலȟȢŠĆȟȈŨƟŊƅĆŦ
  membered set {oÖǝȟ
16  Since the universal KȟŨȈȟ¥ȟöŨȈȢŨƟÜȢȟƯÐżĆÜȢȟĹƯƖȟŨȢȈȟŨƟȈȢ¥ƟÜĆȟo, {o, KÖȟ஦ƯɀƅöȟÐĆȟ¥ȟ
ȟ ȟŊĆƟɀŨƟĆƅலȟȢ஦ƯŦƖĆƖÐĆǿĆöȟȈĆȢǝȟ�ƟöȟȈŨƟÜĆȟ¥ȟȢ஦ƯŦƖĆƖÐĆǿĆöȟȈĆȢȟŨȈȟöŨȈȢŨƟÜȢȟĹƯƖȟŨȢȈȟ
  members, {o, K, {o, KÖÖȟ஦ƯɀƅöȟÐĆȟ¥ȟŊĆƟɀŨƟĆƅலȟȢŠǿĆĆŦƖĆƖÐĆǿĆöȟȈĆȢóȟ¥ƟöȟȈƯȟƯƟǝȟ
17ȟ ȟwĆȢȈȟ¥ǿĆȟöĆ஖ƟĆöȟÐலȟȢŠĆŨǿȟƖĆƖÐĆǿȈñȟ¥ȟȈĆȢȟŨȈȟƯƟƅலȟȢŠĆȟȈĆȢȟȢŠ¥ȢȟŨȢȟŨȈȟŨƟȟ஢ŨǿȢɀĆȟƯĮȟȢŠĆȟ
  objects that it contains. Take the set S = {a, b, cÖǝȟFĮȟa did not exist, then this set 

  could not contain it. But S is the set containing a, b, and c. Thus, if S could 

  not contain one of these, then it could not exist. The existence of a set therefore 

  depends on the existence of its members. 

18  The axiom is as follows: ∀x(‘x is a nonempty set’ → ∃y(y ∈ x ∧ x ∩ yȟĢȟěǗǗȟǔQĆÜŠóȟ
  Lectures in Set Theory, 19). If x ∈ y and y ∈ x, then z = {x, yÖȟ஦Ưɀƅöȟ஢ŨƯƅ¥ȢĆȟȢŠŨȈȟ
  axiom, for z ∩ x = {yÖȟ¥Ɵöȟz ∩ y = {xÖǝȟȟ
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¥ǿŊɀĆȈȟȢŠ¥ȢȟȢŠĆȟĆƖǑȢலȟȈĆȢȟŨȈȟ¥ȟǰǑɀǿĆƅலȟ஖ÜȢŨƯƟ¥ƅȟĆƟȢŨȢலǝǳ19 Accepting this argument for the 

nonce, it follows that o cannot be an abstract particular. 

Since every possible world contains at least one object, and since this cannot be a 

universal or an abstract particular, we can conclude that (c) every possible world contains 

at least one concrete object – which is to say that there being no concrete objects at all 

is impossible. 

THE PROBLEM WITH THE ARGUMENT 

Throughout the preceding section I made a number of assumptions, and showed that 

together they establish the impossibility of nothing concrete existing. In this section, 

I will show that those assumptions, while necessary for Lowe’s argument, cannot be 

accepted because, taken together, they also entail the absurd conclusion that there are no 

mathematical truths involving the number 0.20 The following assumptions are necessary 

components of Lowe’s argument: 

(1) Mathematical propositions require truthmakers to have truth-values. 

The truthmakers of mathematical propositions are kinds of sets with relevantly many 

members (e.g., if a proposition contains the numbers 2 and 3 then its truthmakers will 

be the kinds of two-membered and three-membered sets). 

Uninstantiated kinds do not exist. 

There is no set with no members. 

FȢȟĮƯƅƅƯ஦ȈȟĹƯƖȟǔǂǗȟȢŠ¥ȢȟȢŠĆȟǑǿƯǑƯȈŨȢŨƯƟȟǶȻȟŦȟȻȟĢȟ௅ǺȟǿĆǦɀŨǿĆȈȟȢǿɀȢŠƖ¥ƁĆǿȈȟȢƯȟÐĆȟȢǿɀĆȟǔƯǿȟ
Į¥ƅȈĆǝǗȟFȢȟĮƯƅƅƯ஦ȈȟĹƯƖȟǔȻǗȟȢŠ¥ȢȟȢŠĆȟȢǿɀȢŠƖ¥ƁĆǿȈȟĮƯǿȟǶȻȟŦȟȻȟĢȟ௅Ǻȟ஦ƯɀƅöȟÐĆȟȢŠĆȟƁŨƟöȟ஦ŠƯȈĆȟ
instances are two-membered sets and the kind whose instances are zero-membered sets. 

FȢȟĮƯƅƅƯ஦ȈȟĹƯƖȟǔȲǗȟ¥ƟöȟǔņǗȟȢŠ¥ȢȟȢŠĆǿĆȟŨȈȟƟƯȟƁŨƟöȟ஦ŠƯȈĆȟŨƟȈȢ¥ƟÜĆȈȟ¥ǿĆȟȈĆȢȈȟ஦ŨȢŠȟƟƯȟƖĆƖ-

ÐĆǿȈǝȟ}ŠĆǿĆĮƯǿĆóȟŨȢȟĮƯƅƅƯ஦ȈȟĹƯƖȟǔǂŦņǗȟȢŠ¥ȢȟǶȻȟŦȟȻȟĢ௅ǺȟŨȈȟƟƯȢȟȢǿɀĆȟǔƯǿȟĮ¥ƅȈĆǝǗȟ
I hold that this conclusion is so absurd that any theory or argument which entails it 

must be rejected. Therefore, if Lowe’s solution cannot succeed without using premises 

that entail this conclusion, it must be rejected. In the following section, I will consider 

and reject an attempt to avoid this conclusion while preserving Lowe’s solution. 

Rearranging the Equation
A response which seems initially viable is to argue that 0 is not needed as a truth-

19  Van Inwagen and Lowe, “Why Is There Anything at All?,” 116. Lowe’s principal 

ȟ ȟƯÐżĆÜȢŨƯƟȟȈĆĆƖȈȟȢƯȟÐĆȟȢŠĆȟĆƖǑȢலȟȈĆȢǺȈȟƅ¥ÜƁȟƯĮȟ஦ĆƅƅŦöĆ஖ƟĆöȟŨöĆƟȢŨȢலȟÜƯƟöŨȢŨƯƟȈñȟǰ�ȟ
  set has these only to the extent that its members do – but the empty set has none. 

ȟ ȟ[¥ƟலȟȢŠŨƟŊȈȟŠ¥஢ĆȟƟƯȟƖĆƖÐĆǿȈñȟ஦Š¥ȢȟƖ¥ƁĆȈȟżɀȈȢȟƯƟĆȟƯĮȟȢŠĆȈĆȟǦɀ¥ƅŨĿȟ¥ȈȟǶȢŠĆȟĆƖǑȢலȟ
  set’?” (Ibid.) 

20  This argument is presented in condensed form in Baldwin, “There Might Be 

  Nothing,” 237). 
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maker (or ontological commitment). One may point out that ‘2 - 2 = 0’ is equivalent to 

‘2 = 2’, and that the troublesome digit does not feature in the latter equation. One could 

żɀȈȢŨĿȟǿĆ¥ǿǿ¥ƟŊŨƟŊȟȢŠĆȟĆǦɀ¥ȢŨƯƟȟȢŠŨȈȟ஦¥லȟÐலȟ¥ǑǑĆ¥ƅŨƟŊȟȢƯȟȢŠĆȟǑĆÜɀƅŨ¥ǿŨȢலȟƯĮȟ௅ȟĜȟŨȢȟŨȈóȟĮƯǿȟ
instance, the only number by which one cannot divide other numbers. Furthermore, this 

rearrangement seems to preserve the sense of the original equation. Thus, if all relevant 

propositions can be dealt with as easily as ‘2 - 2 = 0’, then perhaps Lowe’s solution can 

be preserved. 

However, the plausibility of this response does not extend to more complex mathe-

matical truths. Consider the following propositions: ‘2 + 2 > 0’, ‘0 × 2 = 0’, ‘the function 

y = x intersects the x-axis at (0,0)’, ‘the function f(x) = x 2 has a gradient of 0 at (0, 0)’, 

and ‘all real numbers divide 0 but 0 divides no real numbers’. None of these admit to 

rearrangement in the way that ‘2 - 2 = 0’ did. ‘2 + 2 > 0’ does not express the same thing 

as ‘2 > -2’. ‘0 × 2 = 0’ could only avoid containing 0 if an equal value were added to both 

sides, but it is surely inconceivable that it expresses the same truth as ‘2 = 2’, for instance. 

The case of multiplication by 0 is particularly important because what fundamentally 

underlies the truth of ‘0 × 2 = 0’ is a basic truth about the number 0, to wit, that its 

product with any number is itself. That is to say, 0 is necessarily a truthmaker, or at least 

ontological commitment, of ‘0 × 2 = 0’. The other examples contain no number other 

than 0, so there is no possibility of removing it while retaining the proposition’s original 

sense. This way of avoiding the absurdity that Lowe’s solution entails cannot, therefore, 

be generalised.

  

Unnecessary Assumption? 
Perhaps it is not the case that (1-4) were all necessary for Lowe’s solution. I will now 

consider each assumption and see if his solution could proceed without it, in which case 

it would still be viable, since all are necessary to entail the absurd conclusion. If we reject 

(1) then mathematical propositions can be true without any objects making them true, 

in which case the truth of mathematical propositions would not imply the existence 

ƯĮȟ¥ƟலȟƯÐżĆÜȢȈǝȟ�ŨȢŠƯɀȢȟȢŠŨȈȟǑǿĆƖŨȈĆóȟUƯ஦ĆǺȈȟ¥ǿŊɀƖĆƟȢȟ஦ƯɀƅöȟƟƯȢȟŊĆȢȟƯகȟȢŠĆȟŊǿƯɀƟöǝȟ
If we reject (2) or (3), then it no longer follows that for each natural number n there 

must be a corresponding set with n-many members, in which case one could not infer 

the necessity of an object that secures the existence of these sets. If we reject (4) then 

the object securing the existence of the necessary sets and kinds could be the empty set. 

No other objects would need to exist to this end, since the empty set itself depends on 

ƟƯȢŠŨƟŊȟĮƯǿȟŨȢȈȟĆ஭ŨȈȢĆƟÜĆǝȟ}ŠĆǿĆĮƯǿĆóȟȢŠĆȟǑǿĆƖŨȈĆȈȟ஦ŠŨÜŠȟ¥ǿĆȟȈɀ஘ÜŨĆƟȢȟĮƯǿȟȢŠĆȟ¥ÐȈɀǿöȟ
conclusion are also necessary for Lowe’s solution; it seems, then, that we have good 

reason to reject the latter. 
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IS NOTHINGNESS POSSIBLE? 

Yet even if Lowe’s positive argument for the impossibility of nothingness fails, this 

does not establish that nothingness is actually metaphysically possible. I will pursue this 

matter here using Lowe’s own theory of modality, according to which “all facts about 

what is necessary or possible, in the metaphysical sense, are grounded in facts concerning 

the essences of things – not only of existing things, but also of non-existing things.”21 

For instance, lobsters are necessarily extended beings because it is part of the essence of 

Ć஢ĆǿலȟƅƯÐȈȢĆǿȟȢƯȟÐĆȟĆ஭ȢĆƟöĆöǝȟaƟĆȟÜ¥ƟȟöĆ஖ƟĆȟƟĆÜĆȈȈŨȢலȟ¥ƟöȟǑƯȈȈŨÐŨƅŨȢலȟŨƟȟȢĆǿƖȈȟƯĮȟĆ¥ÜŠȟ
other: pȟŨȈȟǑƯȈȈŨÐƅĆȟŨகȟƏp is not necessary; pȟŨȈȟƟĆÜĆȈȈ¥ǿலȟŨகȟƏp is not possible. Thus, it is 

possible for lobster to be red because ‘not being red is not part of the essence of lobsters. 

On Lowe’s theory of modality, necessity is logically or conceptually prior to (mere) 

ǑƯȈȈŨÐŨƅŨȢலȟÐĆÜ¥ɀȈĆȟĆȈȈĆƟÜĆȈȟŨƖƖĆöŨ¥ȢĆƅலȟǑǿƯ஢ŨöĆȟƟĆÜĆȈȈŨȢலȟÜƅ¥ŨƖȈóȟĹƯƖȟ஦ŠŨÜŠȟ஦ĆȟÜ¥Ɵȟ
then derive possibility claims in the manner just described. A proper demonstration 

of the possibility of any non-actual state would therefore have to proceed negatively, 

that is, by demonstrating that nothing entails its impossibility. With states or objects 

஦ŠŨÜŠȟ¥ǿĆȟ¥ÜȢɀ¥ƅóȟƯƟĆȟÜ¥ƟȟƯĺĆƟȟǶȈŠƯǿȢÜɀȢǺȟȈɀÜŠȟöĆƖƯƟȈȢǿ¥ȢŨƯƟȟĆŨȢŠĆǿȟÐலȟǑƯŨƟȢŨƟŊȟȢƯȟȈƯƖĆȟ
actual instance of them, or by proving that they are in fact necessary. Since the contested 

nothingness is certainly not actual, the present context allows us no such shortcut. I will 

therefore not attempt a proper demonstration of the possibility of nothingness, for this 

would require proving a universal statement, across the domain of all existent or non-ex-

istent objects, to wit, that they do not entail the absolute necessity of a concrete object’s 

existence. However, I will argue that it is unlikely for either a concrete or abstract object 

to entail this necessity. Since all objects are either concrete or abstract, I will therefore 

conclude that we have good reason to suppose that nothingness (the absence of any 

concrete object) is possible.    

A concrete object could be necessarily existent, that is, exist in virtue of its essence. 

However, this is rather unlikely because concrete objects exist within time and/or space, 

¥Ɵöȟ¥ǿĆȟȢŠĆǿĆĮƯǿĆȟĆ஭ǑƯȈĆöȟȢƯȟĆ஭ȢĆǿƟ¥ƅȟÜ¥ɀȈ¥ƅȟŨƟ஗ɀĆƟÜĆȈǝ22 Regarding all known concrete 

ƯÐżĆÜȢȈóȟȢŠĆȈĆȟÜ¥ɀȈ¥ƅȟŨƟ஗ɀĆƟÜĆȈȟ¥ǿĆȟÜ¥Ǒ¥ÐƅĆȟƯĮȟöĆȈȢǿƯலŨƟŊȟȢŠƯȈĆȟƯÐżĆÜȢȈóȟȢŠĆǿĆĮƯǿĆȟƖ¥ƁŨƟŊȟ
ȢŠĆŨǿȟĆ஭ŨȈȢĆƟÜĆȟƖĆǿĆƅலȟÜƯƟȢŨƟŊĆƟȢǝȟ:ƯǿȟȢŠŨȈȟǿĆ¥ȈƯƟóȟFȟ஖ƟöȟŨȢȟŨƖǑƅ¥ɀȈŨÐƅĆȟȢŠ¥Ȣȟ¥ȟÜƯƟÜǿĆȢĆȟ
object could be necessarily existent. 

Alternatively, the essence of some necessarily existent abstract being could entail the 

existence of some concrete object(s). This is the path followed by both Lowe and theists 

21  Lowe, “Necessity, Essence, and Possible Worlds,” 152. 

22  It may be thought that God exists within time, and is therefore a concrete 

ȟ ȟĆƟȢŨȢலóȟலĆȢȟĮĆ஦ȟ஦ƯɀƅöȟƖ¥ŨƟȢ¥ŨƟȟȢŠ¥ȢȟAĆȟŨȈȟĆ஭ǑƯȈĆöȟȢƯȟÜ¥ɀȈ¥ƅȟŨƟ஗ɀĆƟÜĆǝȟFƟȟȢŠŨȈȟ
  case, He would be a plausible candidate for a necessarily existent concrete object. 

  However, I am discounting theological responses in this paper because Lowe’s 

  intention was to provide a naturalistic response to the cosmological question. 
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in answering the cosmological question. The theistic solution argues that God’s cre-

¥ȢŨƯƟȟƯĮȟȢŠĆȟ஦ƯǿƅöȟĮƯƅƅƯ஦ȈȟŨƟȟȈƯƖĆȟ஦¥லȟĹƯƖȟAŨȈȟĆȈȈĆƟÜĆǝ23 However, this solution only 

succeeds insofar as God’s essence plays a double role: it must both secure the existence 

of those concrete entities He creates and His own existence. For without the latter, it 

would be possible for God not to exist and therefore not to produce the world and the 

concrete beings it contains. Similarly, Lowe was able to infer the existence of concrete 

ĆƟȢŨȢŨĆȈȟĹƯƖȟȢŠĆȟĆ஭ŨȈȢĆƟÜĆȟƯĮȟ¥ÐȈȢǿ¥ÜȢȟĆƟȢŨȢŨĆȈóȟ஢Ũ஽ǝȟƖ¥ȢŠĆƖ¥ȢŨÜ¥ƅȟȢǿɀȢŠƖ¥ƁĆǿȈǝȟFȢȟ஦¥ȈȟȢŠĆȟ
necessary existence of mathematical truthmakers existing (itself ensured by the necessary 

truth of mathematical propositions) that could ensure the necessity of concrete objects 

existing. I therefore suggest that any attempt to ground the necessity of concrete exis-

tence in the essence of some entity must eventually appeal to an entity whose necessary 

existence is guaranteed by its own essence, be that entity God or mathematical truth-

makers.24 This implies that a concrete object could not entail the necessary existence of 

another concrete object unless the former was itself necessarily existent, in which case 

nothingness would already be impossible. 

The question then arises of what necessarily existent abstract object(s), other than 

God and mathematical truthmakers, could entail that some concrete object(s) exist. It 

is unlikely that any exist, or at least I am unable to think of any. It was because of his 

Aristotelianism about universals that Lowe was able to infer the existence of concrete 

ĆƟȢŨȢŨĆȈȟĹƯƖȟȢŠĆȟĆ஭ŨȈȢĆƟÜĆȟƯĮȟɀƟŨ஢ĆǿȈ¥ƅȈǝȟAƯ஦Ć஢ĆǿóȟȢŠŨȈȟȈ¥ƖĆȟÜƯƖƖŨȢƖĆƟȢȟƖ¥ƁĆȈȟŨȢȟĮ¥ǿȟ
ƖƯǿĆȟöŨ஘ÜɀƅȢȟĮƯǿȟUƯ஦ĆȟȢƯȟ¥ǿŊɀĆȟȢŠ¥Ȣȟ¥ƟலȟɀƟŨ஢ĆǿȈ¥ƅȈȟ¥ǿĆȟƟĆÜĆȈȈ¥ǿŨƅலȟĆ஭ŨȈȢĆƟȢǝȟ�ȟƖƯǿĆȟ
Platonic metaphysics would face the opposite problem: it would be clear that (at least 

some) abstract objects exist necessarily, but it would not be clear that their existence 

entails their instantiation. Conversely, Aristotelian universals only exist if instantiated, 

஦ŠĆƟÜĆȟȢŠĆȟöŨ஘ÜɀƅȢலȟƯĮȟĆȈȢ¥ÐƅŨȈŠŨƟŊȟ¥Ɵலȟ¥ȈȟƟĆÜĆȈȈ¥ǿŨƅலȟĆ஭ŨȈȢĆƟȢǝȟ�ȟĮɀǿȢŠĆǿȟ¥ǿŊɀƖĆƟȢȟŨȈȟ
thus required to establish the necessity of universals existing, such as that which Lowe 

provides for the necessary existence of the natural numbers. Therefore, unless such an 

argument can be provided, we can provisionally conclude that nothingness is metaphys-

ically possible.

Lowe’s argument was intended as an answer to the cosmological question: Why is 

23  For instance, it may be thought that God is ‘inherently creative’ or ‘loving’ in a way 

  that (necessarily) implies his creating a world of some kind. If, as with Leibniz, 

  God is thought to always do what is best, then He would necessarily create the best 

  possible world, which must be this one since He in fact created it. As indicated in 

  note 16, God may be thought as temporal, in which case it would not be necessary 

ȟ ȟȢƯȟöĆǿŨ஢ĆȟȢŠĆȟÜǿĆ¥ȢŨƯƟȟƯĮȟȢŠĆȟ஦ƯǿƅöȟĹƯƖȟAŨȈȟĆ஭ŨȈȢĆƟÜĆóȟ¥ȈȟAŨȈȟƯ஦ƟȟƟĆÜĆȈȈ¥ǿலȟ
  existence would imply the impossibility of a world containing nothing concrete. 

24  Kinds of n-many membered sets are necessary existents qua mathematical 

  truthmakers, although, when considered solely qua kinds of sets, it might seem 

  bizarre to say that their essence entails their existence. 
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there anything at all? We have seen that his solution to this problem fails, and I have 

argued that the prospects of any naturalistic solution at all are slim.25 Yet the question 

itself remains. A number of responses to the unabetted looming of this question lie open 

to us. We might abandon Lowe’s naturalistic bent and return to a theological solution à 

la Leibniz, arguing that God’s essence grounds the impossibility of nothingness. Alter-

Ɵ¥ȢŨ஢Ćƅலóȟ஦ĆȟƖŨŊŠȢȟȢ¥ƁĆȟ¥ȟÜƯƖǑƅĆȢĆƅலȟöŨகĆǿĆƟȢȟȢ¥ÜȢȟ஦ŨȢŠȟǿĆŊ¥ǿöȟȢƯȟȢŠŨȈȟǦɀĆȈȢŨƯƟóȟ¥ÜÜĆǑȢ-
ing the possibility of nothingness but explaining its non-obtaining on other grounds.26 

:ŨƟ¥ƅƅலóȟŨĮȟȈɀÜŠȟ¥ǑǑǿƯ¥ÜŠĆȈȟǑǿƯ஢ĆȟɀƟĹɀŨȢĮɀƅóȟ஦ĆȟƖ¥லȟÐĆȟöǿŨ஢ĆƟȟȢƯ஦¥ǿöȈȟ¥ȟǿ¥öŨÜ¥ƅȟƁŨƟöȟƯĮȟ
metaphysical nihilism, constrained to accept the very existence of anything at all as a 

sheer, inexplicable factum brutum.

n

____________________________________________________________________________________________________

25  Of course, this part of my argument depends completely on the metaphysical 

  theory of modality it worked in, viz. Lowe’s essentialist theory. On the idea that 

  metaphysical theories of modality alone should determine our verdict on 

  metaphysical nihilism see Cameron, Much Ado About Nothing, 218-219; for an 

ȟ ȟƯǑǑƯȈŨƟŊȟ஢ŨĆ஦ȟȈĆĆȟ-஖ǿöȟ¼ȟwȢƯƟĆŠ¥Ɩóȟǰ�ƯƖÐŨƟ¥ȢƯǿŨ¥ƅŨȈƖȟ¥ƟöȟȢŠĆȟoƯȈȈŨÐŨƅŨȢலȟƯĮȟ
  Nothingness.”

26ȟ ȟ:ƯǿȟŨƟȈȢ¥ƟÜĆóȟoĆȢĆǿȟ஢¥ƟȟFƟ஦¥ŊĆƟȟ¥ǿŊɀĆȈȟȢŠ¥ȢȟƟƯȢŠŨƟŊƟĆȈȈȟŨȈȟǑƯȈȈŨÐƅĆȟÐɀȢȟŨƟ஖ƟŨȢĆƅலȟ
  unlikely (Van Inwagen and Lowe, “Why Is There Anything at All?,” 95–110).
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