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BOSTON UNIVERSITY STUDY ABROAD PADUA 

COURSE  CAS IT 344  TOPICS ON ITALIAN MUSIC HISTORY 

COURSE LANGUAGE Italian 

INSTRUCTOR Piergabriele Mancuso, Ph.D. 

INSTRUCTOR EMAIL  gmancuso@bu.edu 

OFFICE HOURS   

SCHEDULE  
 
 

COURSE VALUE 4 credits 

LEARNING OUTCOMES  
 

Learning Outcomes for IESP Program 
• Develop new perspectives on one’s own culture and an ability to think 

critically about one’s own values and beliefs. 
• Demonstrate increased proficiency in Italian language from elementary 

to low-intermediate level. 
• Demonstrate knowledge of Italian culture with respect to three of the 

following areas: history, politics, economics, religion, literature, film and 
the arts. 

• Develop an awareness of cultural difference and an understanding of 
culture’s role in shaping beliefs and practices. 

 

COURSE DESCRIPTION 
Music is probably one of the commonest and most accessible forms of art. 
Being non-semantic and non-iconic, music has often been said to have a 
universal language and a message that everybody can understand. This is only 
partially true: music is the product of a specific cultural milieu and the 
expression of a socio-cultural evolution. Every composer and every 
composition bear the peculiar marks of a specific time and socio-cultural 
environment.  
 
While focusing mainly on Italian music history and on the main of stylistic 
features that characterized the different periods of learned music in Italy, 
students will be required to frame the topic in the wider European cultural and 
intellectual context. 
 Special attention will be paid to local operating traditions, more specifically to 
the birth and development of public theatre and operatic production in mid-
17th-18th century Venice. Course will include an evening show at the Fenice 
Opera House in Venice on Wednesday 2 October 2019. 
 

LEARNING STATEMENT  
 

 

Students are expected to arrive in class on time and prepared for the class 
discussion, to take note of what is discussed in class, having completed the 
assigned readings. All this will certainly require at least 6/8 hours per week from 
a student outside calls. 
 

TEACHING METHODOLOGY 
In addition to two 110-minute classroom-taught lessons per week, students are 
required to read and study all home assignments as indicated in the syllabus, 
to prepare short review of previous classes and submit a final paper to work on 
immediately after the assignment of the research topic.  
One of the key aspects in the study of history of music is the ability to exercise 
critical understanding and frame a specific music topic in the broader socio-
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cultural context. An interdisciplinary approach, it follows, is strongly 
encouraged. Opera and instrumental compositions will also be analysed 
analytically, reading from the original scores.  Students also are invited to 
exercise critical understanding and approach the analysis of Italian historical 
issues from an interdisciplinary perspective.  
For some of the topics the teacher will use PowerPoint slides simply aiming at 
summarizing the most important features of the topic analysed in class. Active 
participation to class discussion and to guest-speaker sessions is among the 
requirements.    
 

COURSE MATERIALS  
 
Textbook: Mario Baroni, Enrico Fubini, et als., Storia della musica. Einaudi, Turin, 
1988 (Reprint 1999) - (available at BUSA Padua Library). 
 
Operas: available to watch at the BU Academic Center 
 
Readings: available on the course blackboard site.  Students will be 
automatically registered and asked to log in at the beginning of the course. 

 
BIBLIOGRAPHY  

 

-  
- Matthew Broyden, The Rough Guide to Opera. 4th Edition. London, 

2007. 
- Aa. Vv. Musica in Scena  - Storia dello spettacolo musicale. A cura di 

Alberto Basso. 6 voll. UTET, Turin, 1995-1997. 

- J. Peter Burkholder and Claude V. Palisca, Northon Anthology of 

Western Music. vol. I., W.W. Norton and Company, New York and 

London, 2006.  

- Charles Burney, Music, Men, and Manners in France and Italy, 1770. H. 

Edmund Poole, ed. The Folio Society, London, 1969. 

- Vincenzo Coletti, Da Monteverdi a Puccini – Introduzione all'opera 

italiana. Einaudi, Turin, 2003.  

- Lorenzo da Ponte, Don Giovanni – Dramma giocoso in due atti, a cura 

di Anna Biguzzi. Bonacci editore, 1997 

- William DeFotis, “Mozart, Quartet in C, K. 465,” in 19th-Century 

Music, Vol. 6, No. 1 (Summer, 1982), pp. 31-38. 

- Roberto Favaro and Luigi Pestalozza, eds., Storia della Musica. Milan, 

1999.  

- D. J. Grout & C. V. Palisca, A History of Western Music. NY-London, 

1988. 

- Beth L. Glixon and Jonathan E. Glixon, Inventing the Business of 

Opera. Oxford University Press, Oxford, 2006. 

- Wendy Heller, Emblems of Eloquence, Opera and Women’s Voices in 

Seventeenth-Century Venice, Berkeley-Los Angeles-London, 

University of California Press, 2003. 

- Robert C. Ketterer, “Why Early Opera Is Roman and Not Greek,” in 

Cambridge Opera Journal, Vol. 15, No. 1 (Mar., 2003), pp. 1-14. 

- H. C. Robbins Landon and John Julius Norwich, Five Centuries of 

Music in Venice. Thames and Hudson, London, 1991. 

- Herbert Linderberger, Opera in History - From Monteverdi to Cage. 

Stanford University Press, Stanford, California, 1998. 

- Reinhard G. Pauly, “Benedetto Marcello's Satire on Early 18th-Century 

Opera,” in The Musical Quarterly, Vol. 34, No. 2 (Apr., 1948), pp. 222-
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233. 

- Ellen Rosand, Opera in Seventeenth-Century Venice, Berkeley-Los 

Angeles-London, University of California Press, 1990. 

- John Rosselli, Singer of Italian Opera - The History of a Profession. 

Cambridge University Press, Cambridge, 1995. 

- B. Frank Sedwick, “Mozart's Sources for Don Giovanni,” in Hispania, 

Vol. 37, No. 3 (Sep., 1954), pp. 269-273. 

- Peter Stamatov, “Interpretive Activism and the Political Uses of Verdi's 

Operas in the 1840,” in American Sociological Review, Vol. 67, No. 3 

(Jun., 2002), pp. 345-366. 

Simon Towneley Worsthorne, Venetian Opera in the Seventeenth 

Century. Clarendon, Oxford, 1968. 

- Operas and melodramas (DVD and recording available at BU Padua’s library): 
- Orfeo e Euridice, by Claudio Monteverdi. Nikolaus Harnoncourt, 

conductor. Das Monteverdi-Ensemble, Munich, 1978 
- The Fairy Queen, by Henry Purcell. William Christie, conductor. 

Orchestra of the Age of Enlightenment – The Glyndebourne Chorus, 
2010. 

- Ercole sul Termodonte, by Antonio Vivaldi. Alan Curtis, conductor. Il 
Complesso Barocco. Italy, 2007.  

- Il matrimonio segreto, by Domenico Cimarosa. Michael Hampe, 
conductor. Drottningholm Court Theatre Orchestra, 1986. 

- Le Nozze di Figaro, Wolfgang Amadeus Mozart. Renè Jacobs, 
conductor. Theatre des Champs-Elisées. Paris, 2004. 

- Don Giovanni, by Wolfgang Amadeus Mozart. James Levine, 
conductor. The Metropolitan Opera Orchestra and Chorus. New 
York, 2000. 

- Il Barbiere di Siviglia, by Gioacchino Rossini. Claudio Abbado, 
conductor. Orchestra e coro del Teatro alla Scala, 1988. 

- Nabucco, by Giuseppe Verdi. James Levine, conductor. The 
Metropolitan Opera Orchestra and Chorus. New York, 2001. 

- Otello, by Giuseppe Verdi. James Levine, conductor. The 
Metropolitan Opera Orchestra and Chorus. New York, 1995. 

- Cavalleria rusticana, by Pietro Mascagni and Pagliacci, by Ruggero 
Leoncavallo. Georges Pretre, conductor. Orchestra e Coro del 
Teatro alla Scala, 1984. 

 
On-line sources:  
http://www.jstor.org.ezproxy.bu.edu/action/showAdvancedSearc
h?acc=on&wc=on (Jstor is one of the richest and most comprehensive 
academic databases. It includes millions of articles and academic materials 
covering virtually any aspect of the humanities, including history of music and 
Italian music tradition. It’s accessible for free from any BU’s registered 
account and it’s the most useful user-friendly tool for the composition of final 
papers and dissertation). 
 
http://www.ams-net.org/ddm/ (Doctoral Dissertation in 
Musicology) 
 
http://www.oxfordmusiconline.com.ezproxy.bu.edu/subscriber/b
ook/omo_epm (Oxford Encyclopaedia of Popular Music)  
 
http://www.oxfordmusiconline.com.ezproxy.bu.edu/subscriber/b
ook/omo_gmo (Oxford Grove Music Encyclopaedia) 
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https://bostonuni-naxosmusicl ibrary-
com.ezproxy.bu.edu/recentadditions.asp (Naxos Music Library) 
(containing virtually al l  Naxos recordings) 
 
https://opac.rism.info/metaopac/start.do?View=rism&Language=
en (International Inventory of Musical Sources (RISM) 
 

AIMS OF THE COURSE 
The aim of the course is to offer students a concise and yet comprehensive 
view on the most important phases and periods of learned music production in 
Italy, from approximately late Renaissance to early 20th century. Though 
chronologically structured, the course includes also topic-oriented sessions 
aiming at analysing the technical features of specific compositions and to 
define the broader intellectual/cultural milieu and historical contexts where 
they were conceived. Listening and screening sessions will also be included.  

GRADING CRITERIA • Attendance and participation: 15% 

• Mid-term written exam: 20% 

• Two class presentations: 20% (10% each) 

• Final paper: 20 

• Final exam: 25% (includes all topics studied after mid-term, including visit’s 

topics and student presentations). 

Attendance and participation: Students are expected to be punctual, 

ask and answer questions (especially when concerning homework and 

course readings), express curiosity and participate actively in the 

discussions.   

Mid-term written exam: the exam consists of 15 multiple choice 

questions and three two questions with long answers (ca. 500 words each) on 

any aspect of the topics studied in class and the field trips during the first 

part of the course, from the time of the first melodramas composed in late 

Renaissance Florence (ca. 1598-1606) to the beginning of the Baroque age 

(ca. 1650). Students are expected to: 

1) offer a concise but also comprehensive analysis; 

2) offer a chronological contextualization together with references to the 

events, places and most prominent historical figures. 

 

The students will be sitting this exam on Monday 6 November 2019.  

 

Two class presentations: two in-class presentations, one during the first 

part of the course, the second after mid-term exam, on a subject/topic 

approved by the professor. Presentations should last about 20 minutes. Use 

of PowerPoint and other similar technological devices and tools are strongly 

encouraged. Presentation 1 will take place on Wednesday 30 October 2019; 

Presentation 2 will take place on Monday 9 December 2019. 

 

Final paper: A comprehensive analysis on a selected topic assigned by the 

teacher and concerning any aspect of Italian music and operatic lore, 6 

pages long, written in Times New Roman 12 double-spaced and 

justif ied, 2,5 cm/1inch per side, together with footnotes and 

bibliography that can include also a list of relevant websites. Bibliography is 



 5 

required for evaluation, but it should be not included in the 5-6 pages paper. 

A substantial book and at least f ive relevant scholarly articles on the 

topic are the minimum requirement for the composition of the paper. 

Students will send their work by e-mail (gmancuso@bu.edu) by deadline 

indicated in the syllabus.  

 

Final oral exam: students will be asked to answer orally questions 

concerning any topic studied after mid-term including on-site visits, 

guest speaker’s lecture and fellow students’ presentations done during the 

course. The instructor will provide a list of specific questions on concepts and 

facts discussed during the course on which students are expected to show 

their historical and critical competence. Final oral exam will take place on 

Wednesday 16 December 2019. 

BU POLICIES 
Examinations 
All academic commitments must be completed before you leave the site; no incompletes 
are permitted. Students who do not complete a course on time will be given an F. 
Students are required to sit their examinations on the dates, at the times, and in the same 
classroom as the other students in their class. If a student is ill or has another extenuating 
circumstance which causes the student to be absent from a scheduled examination, 
he/she must provide appropriate documentation and receive approval from the Director. 
  
Attendance  
Students should note that attendance will be taken into account by faculty. Boston 
University Padua students are expected to attend each and every class session, tutorial, 
on-site class, internship work appointment, and activity required for the class as indicted 
in the syllabus. Any student with irregular class attendance may have his/her final grade 
penalized. 
 
Absences 
Unjustified absences from class, and any class related activity, will affect the students’ 
participation grade, which will be lowered by one letter grade for each absence.  
 
Absence for Religious Reasons 
According to Chapter 151C of the General Laws, Commonwealth of Massachusetts, any 
student in an educational or vocational training institution, other than a religious or 
denominational educational or vocational training institution, who is unable, because of 
his or her religious beliefs, to attend classes or to participate in any examination, study, or 
work requirement on a particular day, shall be excused from any such examination or 
study or work requirement, and shall be provided with an opportunity to make up such 
examination, study, or work requirement that may have been missed because of such 
absence on any particular day; provided, however, that such makeup examinations or 
work shall not create an unreasonable burden upon such school. No fees of any kind shall 
be charged by the institution for making available to the said students such opportunity. 
No adverse or prejudicial effects shall result to students because of their availing 
themselves of the provisions of this section. Students who have questions about 
practicing their religion while abroad should contact Boston University Study Abroad. 
 
Lateness 
Students arriving more than 10 minutes after the posted class start time will be marked as 
late. Being late three times is equivalent to missing one class. 
  
Late Assignments 
Students are expected to turn in all course assignments on time as stated in each course 
syllabus. Late assignments will not be accepted and missed assignments will 
automatically be awarded an F. Please note that all coursework must be completed by 
the end of the program. 
 
Plagiarism  
Simply stated, plagiarism is taking another’s work and presenting it as you own. 
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Definitions of plagiarism frequently include terms such as ‘theft’ or ‘steal’. Plagiarism is, in 
fact, intellectual theft. It is one of the most serious forms of academic misconduct. 
Plagiarism committed by a student will certainly result in course failure and may result in 
suspension or dismissal. For more details please see Boston University’s Code of Student 
Responsibilities: http://www.bu.edu/lifebook/universitypolicies/policies-code.html  
 
Disabil ity accommodations  
If you are a student with a disability or believe you might have a disability that requires 
accommodations, please contact the Disability and Access Service office (DAS) at 617-
353- 3658 to coordinate any reasonable accommodation requests. For more information, 
please visit: http://www.bu.edu/disability 
 
Interruption of program or early departure 
Only in serious cases – mostly related to medical emergencies – the Director will allow a 
student to take a significant break during the program or to leave before its official 
conclusion. Official written approval must be received by the Director. 
 
Academic Advice 
The Director and Assistant Academic Director serve as the head of the faculty and as 
academic advisors. The Director/Assistant Academic Director is available on an 
appointment basis to assist students   with academic issues. For academic advice 
regarding students’ home institutions’ policies and transfer credit information, non-
Boston students should also contact their school’s academic advisors. 
 
Tutorials 
BU faculty are available by appointment for students who may need support in the 
learning process. We strongly encourage you to take advantage of this resource. 
Students in the past found it very useful to succeed. Students who receive a C on a test 
must seek support from faculty. 


