
CAS LX500 Syllabus Melodies of English (and Other Languages)

Instructor: Prof. Byron Ahn ["baj.ô@n "an]

Email: byronahn@bu.edu

O�ce Hours: Tues 11:00-12:30, 621 Comm Ave B02;
Wed 9:30-11:00, 621 Comm Ave B02;
or by appointment

Class Information
Lecture: Tues,�urs 3:30-5:00, CAS B20

Section: Wed 1:00-2:00, CAS 327

Course Description: �e primary goal of this class is to come to an understanding of the melodies that are overlaid
on top of sentences, especially in English.

In particular, this class will introduce you to (i) an understanding of how to break down these melodies into
their core components, based on a phonological model of intonation for English and other languages, and (ii)
systems of transcription for this information, and how to annotate audio �les using freely available speech-
analysis so�ware.

�e course will concentrate on transcribing English intonation, based on MAE_ToBI (Mainstream American
English Tones and Break Indices), a standard system for transcribing English intonation contours and prosodic
structure. �e course will also cover issues in intonational form and meaning, including focus.

Comparable phenomena and issues in a few other languages, possibly including Bengali, Dutch, French, Ger-
man, Japanese, Korean, or Swedish (depending on student interest) will be introduced.

Prerequisite: CAS LX 250, equivalent, or permission of the instructor.

Requirements: In addition to completing readings and assignments on time, students are expected to ful�ll the re-
quirements below:
● Attendance & Participation: 10%
● Problem Sets: 40%
●Midterm: 15%
● Final: 20%
● Project: 15%

�e course is not designed to be an easy A, but the material is fun and the course is designed so that, if you
make a serious e�ort and do the work, you will do �ne.

Blackboard LearnWebsite: http://learn.bu.edu/

�is course will make extensive use of the website: readings, lecture notes, audio �les, review materials, and all
assigned work will be posted to this website – visit it frequently.

If you have any questions about the content of this course, they will only be answered in class, in o�ce hours,
and through the online discussion forum. (Never over e-mail.)

Electronic Communication: Time-sensitive information may sometimes be distributed by email, so please be sure
I have your current frequently-read email address. I will send an email on the day of the �rst class meeting – if
you don’t get it, email me by the next morning.

Readings: It’s up to you whether you want to do the reading before class, or a�er class – but you must do the 
reading. �ere is material you are responsible for in the reading, which we may not have time to go over in class.

�e reading schedule will be posted on the course website, as part of the schedule. All readings will be posted
online, as PDF �les.

As such, there is no required textbook. I have listed a “recommended” textbook, which we will be pulling some
readings from, but this is really only for those interested in going beyond what we do in this class:
● Ladd. 2008. Intonational Phonology. 2nd Edition. ISBN: 9780521678360.
Available at the bookstore or online. (�ere is even an e-book version on iTunes, Kindle, Nook, etc.)
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CAS LX500 Syllabus Melodies of English (and Other Languages)

Attendance: Attendance of both lectures and sections is a requirement. If you will miss a class, let me know as soon
as you know.

Participation: As the instructor, of course I will be doing a large portion of the talking in class, but the course will
be vastly improved by you, as students, sharing your ideas and asking your questions.

If what I’ve said is hard to follow, or if you think I’ve made a mistake, let me know right away. It’s easiest to �x
problems as they come.

Moreover, when I ask questions, I typically expect answers. Don’t be shy – everyone should feel welcome to
o�er their (perhaps incomplete) thoughts!

Your participation grade will depend on (some combination of) attendance of lecture and section, asking me
questions (in and out of class), and participation in discussions (in class/on the online forum).

Assignments:

Homework assignments will be given out about once every other week. �ey will mostly involve annotation of
audio �les, using the freely available Praat (link on the website). �ey may take some time to do, and there is
o�en more than one correct way of completing the exercises. You will have about one week to complete each
assignment, a�er it is posted.

Late assignments will not be accepted, unless you have discussed it with me before the due date and I have
agreed to give an extension.

Of course you may collaborate! When you do, you will probably �nd yourself disagreeing with your partners –
that is good! �ere may be multiple ways of interpreting the data! When you do work in groups, each student
must turn in their own assignment, which lists the names of people they collaborated with.

If you are having di�culty with a certain (aspect of a) problem, write a brief side-note giving speci�cs about
what is giving you di�culty. �is will help me understand your mindset, which will help me grade fairly. It will
also help to improve the course for the future.

Testing: Testing will be cumulative, as each unit builds on previous units. Some questions on the tests will resemble
homework exercises, and others may be more abstract in nature.

�e midterm will be given during a lecture meeting, and is currently scheduled for Mar.24th.

�e �nal exam will be given during the �nal exam period, Friday May 8, 3PM–5PM.

Project: �ere is a �nal project associated with this class. �is project will involve gathering audio recordings, tran-
scribing, and analyzing the data you gather. Depending on the project, there will be di�erent expectations about
how much data is to be collected and analyzed, though all �nal papers will likely be under 10 pages.

Detailed suggestions about possible projects will be provided a�er we have established a basic understanding of
intonation. At least one homework assignment will focus on project preparation (including a project proposal),
and each student must meet with Professor Ahn about their topic a�er their proposal.

Meeting with me: I’m very open to meeting with students outside of class. You are always encouraged to come to my
o�ce hours, or stay a�er class to discuss any questions or concerns. Please feel free to make an appointment if
the timing of the o�ce hours is inconvenient or not soon enough.

Academic integrity: Academic integrity is taken very seriously, and any misconduct (e.g., cheating or letting some-
one else cheat) will be reported to the Dean’s o�ce. Read the Academic Conduct Code at:

http://www.bu.edu/academics/resources/academic-conduct-code/

In addition, as this is a 500-level course, the GRS Academic Conduct Code may apply to you; the URL for that
is:

http://www.bu.edu/cas/students/graduate/forms-policies-procedures/academic-discipline-procedures/

If you are unclear about whether something counts as honest/dishonest work, feel free to ask me.
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Copyright Notice: All coursematerials are under copyright of their respective authors.�atmeans that none of these
materials that I give to you can be redistributed by you without permission from the author(s). Speci�cally, this
means you are not legally allowed to put any course materials on note-sharing websites.

Speak Up: I said it once, but it’s worth repeating. �is course works best when you interact with me. In case you’re
wondering, here are some times you should almost certainly talk in class:
● I was speaking too quickly/not clearly enough.
● You don’t understand my wording.
● You think I may have contradicted the text.
● You think I may have contradicted myself.
● You �nd one of my arguments unconvincing.
● You think there’s a problem in our theory.
● You have an idea about how to deal with a problem in our theory.
● You want to see an example of what we’re talking about.

Of course, there are many other possibilities – so speak up!
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CAS LX500 Schedule (as of 1/20) Melodies of English (and Some Other Languages)

Date Topic Due Posted Reading
T 1/20 What is Intonation? Survey Ladd 2008 §1
W 1/21 Getting Started with Praat Survey
� 1/22 Overview: Phonetics, Phonology
T 1/27 Representing Intonation Beckman 1993
W 1/28 TextGrids and Recording in Praat HW1
� 1/29 Phonological model of English intonation BP, Ladd 2008 §2
T 2/3 ToBI Transcription (1) B&A-E §1.2-1.5, B&H
W 2/4 Pitch Tracks and Praat HW1
� 2/5 ToBI Transcription (2) Ladd 2008 §3.1; BH&S-H 2005
T 2/10 ToBI Pitch Accents (1) B&A-E §2.1-2.2
W 2/11 (Simplex) Pitch Accents HW2
� 2/12 ToBI Pitch Accents (2) B&A-E §2.1-2.2, §2.6-2.8
T 2/17 NO CLASS – MONDAY SCHEDULE
W 2/18 (Complex) Pitch Accents HW2
� 2/19 ToBI Boundaries B&A-E §2.3-2.5
T 2/24 Phrasing and focus (Optional: Ladd 2008 §6)
W 2/25 Phrasal accent and Intonational boundary tone HW3
� 2/26 Melodies’ meanings (1) Pierrehumbert & Hirschberg 1990
T 3/3 Melodies’ meanings (2)
W 3/4 Template of Melodic Contours HW3
� 3/5 Reviewing the ToBI Model
3/9-13 NO CLASS – SPRING BREAK
T 3/17 Phonetics of Prosodic Breaks B&A-E §3; Wightman et al. 1992
W 3/18 Break Indices HW4
� 3/19 Prosodic Structure Ladd 2008 §8
T 3/24 MIDTERM
W 3/25 HW4
� 3/26 NO CLASS
T 3/31 Pitch Range and Discourse Structure (1) B&A-E §2.9-2.11 & §4
W 4/1 Miscellaneous Tier HW5
� 4/2 Pitch Range and Discourse Structure (2) (Optional: Ladd 2008 §5)
T 4/7 1st Cross-language Comparison of Intonation (1) TBD
W 4/8 TBD HW5
� 4/9 1st Cross-language Comparison of Intonation (2) TBD
T 4/14 2nd Cross-language Comparison of Intonation (1) TBD
W 4/15 TBD HW6
� 4/16 2nd Cross-language Comparison of Intonation (2) TBD
T 4/21 3rd Cross-language Comparison of Intonation (1) TBD
W 4/22 TBD HW6
� 4/23 3rd Cross-language Comparison of Intonation (2) TBD
T 4/28 Over�ow Day
W 4/29
� 4/30 Course Overview
TBD REVIEW SESSION
F 5/8 FINAL EXAM, 3PM-5PM, location TBD

B&A-E = Beckman & Ayers-Elam 1997 B&H = Beckman & Hirschberg 1994
BH&S-H = Beckman, Hirschberg, & Shattuck-Hufnagel BP = Beckman & Pierrehumbert 1986 (Only the English Sections)


