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�  The Boston University Messiaen Project (BUMP) is a three-year project of the Department of Musicology, beginning in 
September 2006, dedicated to the life and work of French mystic composer Olivier Messiaen (1908-1992).  Co-sponsored by the 
School of Music, School of Theology, and Graduate School of Arts and Sciences, the project will be directed by faculty member 
Andrew Shenton.  BUMP will sponsor a series of events over the next three years, details of which will be announced on an 
innovative new website that is part of the project and which can be found at www.oliviermessiaen.net. 

�  The Department is pleased to announce two new senior appointments: musicologist Victor  Coelho joins the faculty as Professor 
and new Chairman of the Department.  Ethnomusicologist Br ita Heimarck joins the faculty as an Associate Professor.   

�  As of the 2005/2006 academic year, the Department now offers a new specialization in Music Theory at the M.A. level.  The 
program is coordinated by Associate Professor David Kopp.   

�  In November 2005 Associate Professor Richard Cornell had several of his works, including the multimedia piece “Tracer,”  
performed in Taiwan.  

�  Associate Professor David Kopp received tenure in 2006. 

�  Jeremy Yudkin has been appointed Visiting Professor of Music at Oxford University for 2006/2007. 
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�  During the 2005/2006 academic year, a range of distinguished speakers visited the Department as part of the annual Musicology 
Lecture Ser ies and as Ar tists-in-Residence, including Peter Manuel (CUNY), William Kinderman (University of Illinois), Ellen 
Hargis (Case Western), Janet Schmalfeldt (Tufts), Mary Davis (Case Western), and Thomas Kelly (Harvard).  

�  Victor  Coelho toured with his early music group “ Il Furioso”  in April 2006, performing in Boston, Colorado Springs, and 
Calgary.  In June he spent three days in Miami recording at Wertheim Concert Hall, and in July he spent a week in Italy with “ Il 
Furioso”  to record a new CD featuring the music of 17th-century composer Bellerofonte Castaldi.  In 2004 his recording (with 
Alan Curtis), La Notte d’Amore: Music for the 1608 Medici Wedding (Stradivarius 33636), won a Prelude Classical Award for 
best Baroque recording of 2004 in the category Ensemble Vocal.   

�  The annual meeting in Honolulu of the Society for Ethnomusicology in November 2006 will feature papers by Associate 
Professor Br ita Heimarck and by doctoral student in musicology Paula Bishop.   

�  Thomas Peattie was Visiting Professor of Music at Harvard University during the spring of 2006.  He also presented papers at 
Harvard University and at the 14th International Conference on 19th-century Music (Manchester, England).  In November 2006, he 
will be chairing a session on music in fin-de-siècle Vienna at the national meeting of the American Musicological Society.   

�  Joshua Rifkin recently conducted the Israel Camerata Jerusalem in a series of concerts including works by Haydn, Mozart, 
Beethoven, Mahler, and Webern; in August, he performed rags of Scott Joplin and tangos of Ernesto Nazareth at Maverick 
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The Department of Music at the College and Graduate School of Arts and Sciences offers undergraduate courses for the music 
major and minor leading to the B.A., and courses and seminars in music education, musicology, and music theory leading to 
the M.A. and Ph.D. (the degrees of B.M., M.M, and D.M.A. are offered by the School of Music in the College of Fine Arts).  
Instruction is offered in all periods of music history, music theory, and music analysis, from antiquity through contemporary, 
as well as ethnomusicology, popular music, and interdisciplinary and cross-cultural studies.  This breadth of course offerings 
and wide research interests of its faculty make the department particularly attractive for graduate study.  The department’s 
graduates are educated to prosper as teachers and influential scholars, and for this reason the department competes for the best 
graduate students.   
 
Over the next several years, library purchases, curriculum revisions and additions, and an enhanced collaboration with faculty 
in Arts and Sciences will ensure that the Department is well positioned to face the challenges of the field.  Academic studies in 
music at BU will become increasingly visible as a discipline within the humanities.  In addition, the department is committed to 
providing increased curricular offerings for undergraduate non-majors. 
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Concerts in Woodstock, NY.  His new edition of Bach’s Mass in B minor for Breitkopf & Härtel is scheduled to appear before the 
end of the year.  He has been invited to chair a session on Josquin at the upcoming national meeting of the American 
Musicological Society in Los Angeles, and also to give the keynote address at a conference on the motet ca. 1500, to be held next 
May in Bangor, Wales.   

�  Jeremy Yudkin’s widely adopted book on medieval music, Music in Medieval Europe (Prentice Hall), has just been published in 
Chinese.   

�  Graduate Student Philip Nauman delivered a paper entitled “Debussy’s Sirènes and Les Apaches”  at the New England Chapter 
of the American Musicological Society, College of the Holy Cross, in April of 2005.����
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�  Professor Joel Sheveloff was awarded the 2004 Metcalf Cup and Prize for Excellence in Teaching.  

�  Professor Mar tin Amlin was winner of the 2006 National Flute Association’s Newly-Published Music Award for his “Sonata 
No.2 for Flute and Piano,”  published by the Theodore Presser Company. 
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�  Victor  Coelho:  “Old Worlds and New,”  in The Cambridge History of Seventeenth-Century Music, ed. Tim Carter and John Butt.  

Cambridge: Cambridge University Press, 2005, 88-110; “Papal Tastes and Musical Genres: Francesco da Milano ‘ Il Divino’  
(1497-1543), and the Clementine Aesthetic,”  in The Pontificate of Clement VII: History, Politics, Culture, ed. Kenneth Gouwens 
& Sheryl Reiss.  Aldershot: Ashgate, 2005, 277-92; “The Baroque Guitar: Players, Paintings, Patrons, and the Public,”  in The 
World of Baroque Music, ed. George Stauffer.  Bloomington: Indiana University Press, 2006; (with Keith Polk) “ Instrumental 
Music in Europe, 1520-1640,”  in European Music, 1520-1640, ed. James Haar.  Woodbridge: Boydell and Brewer, 2006, 527-
555; G.G. Kapsberger, Libro secondo d’arie (1623), Il Furioso, dir. V. Coelho. Toccata Classics 0027 (2006). 

�  Joshua Rifkin:  “Jean Michel and ‘Lucas Wagenrieder’ : Some New Findings,”  Tijdschrift van de Koninklijke Vereniging voor 
Nederlandese Musikgeschiedenis 55 (2005); “Alexander Agricola and Cambrai: A Postscript,”  Tijdschrift van de Koninklijke 
Vereniging voor Nederlandese Musikgeschiedenis 54 (2004): 23-30; J. S. Bach, Wedding Cantatas BWV 202, 210, 216 (Bach 
Concertino Osaka; Mainichi Classics). 

�  Martin Amlin has many works published by the Theodore Presser Company, most recently Eight Variations for Piano and Piano 
Sonata No. 6. 

�  Joel Sheveloff:  “Monsieur Hemiole”  in Liber Amicorum Isabelle Cazeaux: Symbols, Parallels and Discoveries in her Honor 
(Pendragon Press, 2005).  

�  Jeremy Yudkin:  “Riches of Organum,”  Early Music (November 2005), pp. 708-10; Discover Music (Upper Saddle River, New 
Jersey: Pearson Prentice Hall, 2004); Understanding Music (Upper Saddle River, New Jersey: Pearson Prentice Hall, 2005).   
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 �
�  Martin Amlin  Composer; pianist 
�  Theodore Antoniou  Composer; founder and conductor of 

contemporary music group ALEA III 
�  Victor  Coelho  16th and 17th-century Italian music; 

interdisciplinary and cross-cultural approaches; popular music 
�  Richard Cornell  Composer of acoustic and computer music; 

conductor 
�  André de Quadros  Asian choral music; multicultural music 

education 
�  Samuel Headr ick  Composer; tonal and contemporary analysis 
�  Br ita Heimarck  Balinese music; critical theory; music of South 

Asia; worldbeat 

�  David Kopp  Chromaticism; systems of harmony; history of 
music theory; 19th- and 20th-century music 

�  Thomas Peattie  Late 19th-century music and culture; Gustav 
Mahler 

�  Joshua Rifkin Interpretation and historical performance; 
Renaissance music, especially Josquin des Prez; Henrich Schütz; 
J.S. Bach; tonal and 20th-century analysis 

�  Andrew Shenton  Sacred music; Olivier Messiaen 
�  Joel Sheveloff  Domenico Scarlatti; 20th-century music 
�  Roye Wates  Mozart operas 
�  Jeremy Yudkin  Medieval music; notation; jazz history; music 

appreciation
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Department Chair Victor  Coelho   blues@bu.edu     617-358-4412 
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