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Abstract: The 1970s and the early 1980s have
in the Soviet history retrospectively been termed
as the “era of stagnation”: a period of stalling
economy, lack of reforms and repression of
democratic initiative. This sense of stasis has
been further underlined by frequent representa-
tions of the era’s building production that show
uniform mass housing areas, filling the entire
country with same-looking prefabricated panel
structures.

My talk will counter this stereotype by focusing
on Soviet Estonian rural co-operative farms —
kolkhozy and sovkhozy — that maintained their
economic efficiency in these years and reused
their profits to build large-scale culture houses,
office buildings, kindergartens, schools and rec-
reational sanatoria on the seaside resorts. New
architecture, often in dialogue with the emerging
postmodernism in the West, became for these
collectives an important means for self-
representation and differentiation; some kol-
khozy even opened their own design offices,
providing work places for radical young archi-
tects.

Finally, | look at the idea that postmodernism
anticipated the societal and political changes of
the late 1980s: How did the postmodern archi-
tecture of the early 1980s relate to the emer-
gence of the national liberation movements in

the Eastern bloc, which led to the so called “vel-
vet” revolution and to the “singing” revolutions in
the Baltic countries?
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