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FADE | N:
I NT. BROOKLYN SUBWAY STATI ON -- EVEN NG

Though nobody is listening, a tired and el derly CLARI NET
PLAYER, 70, works through a listless classical cover. Drops
of water fall fromthe ceiling and land by his side. They
are al nost on beat.

LEON (O S.)
"1l tell you what - I've got it in
me to pack up and get the hell out

this town.

Across the subway tracks, LEON RUSSELL, 31, attractive and
narcissistic, sits on a bench. Next to him blinking in and
out of consciousness is an ASI AN BUM 62.

Leon's attire, while a step up fromthe bums rags, hints at
poverty. He idly plays with his thunbs, leans in close to
the bum and continues to talk.

LEON ( CONT' D)
(to bum
You know you can get a ticket on the
G eyhound, any city you want, forty
bucks? No shit! You know how easy
I could get nmy hands on noney |ike
t hat ?

The bum opens his eyes hal fway, and |ooks to Leon as if he
has just renenbered sonething inportant.

ASI AN BUM
(i n Korean)
My son is going to be a denti st.

Leon ignores this foreign tongue, and continues to play with
hi s thunbs.

LEON
["1l tell you howit's done G andpa.
Li sten close. You get an i Pod
(beat)
You ever heard of one of those?

Leon | ooks to the bum who has drifted back to sl eep.

LEON ( CONT' D)
It's a nmusic player. Fancy Kind.
You can tell soneone's got one if
they're wearing those little white
ear plugs.

Leon notions with his nervous hands up to his ears. A train
begins to pull into the station on Leon's side of the tracks.



LEON ( CONT' D)

(loudly, over the

train)
You get one of those. An iPod. You
get one of those, and you bring it
to this guy I know. Charlie. Oawns
a place not ten mnutes away. You
bring an i Pod to Charlie and he'l
gi ve you..

(beat)
Shit. He'll give you up to ninety
bucks for a new one.

The train grinds to a halt and the doors open. A small crowd
of PASSENGERS exit. One skinny and unassum ng PASSENGER

23, catches Leon's eye. Protruding fromthe nman's pants
pocket up to his ears is a pair of white i Pod ear buds.

Leon watches his prey walk towards the exit, and leans in to
t he Asian Bum

LEON ( CONT' D)
["1l tell you what. N nety bucks'|
buy you quite a goddamed G eyhound
ticket.

Leon quietly gets up, and foll ows the ear-bud wearing
Passenger towards the exit.

EXT. BROOKLYN STREET -- CONTI NUOUS

The crowd of Passengers scatter into the street fromthe
subway entrance. The man with the ear buds, clueless to his
danger, turns down a residential block. Leon tucks his hands
into his sweatshirt and follows quietly behind.

As they continue to wal k, the man gl ances over his shoul der
at Leon. Leon, feeling confidant, smles glibly back.

EXT. BACKSTREET -- CONTI NUOUS

The ear bud wearing man turns down an even qui eter residential
street. He approaches an apartnent buil ding and reaches
into his pockets for his keys.

Leon, without m ssing a beat, hurries up to his victim He
w t hdraws hi s hand, now holding a | arge switchblade, from
his sweatshirt.

The man funbl es desperately for his keys and | ooks back at
Leon. As he notices the sw tchbl ade, and his approaching
assai l ant, he nervously shakes the ear buds out of his ears.

EAR BUD MAN
Don't -



Leon smles as he grabs his victimby the arm He noves in
close, and holds his blade firmy up against the nan's side.

LEON
Now | et's not make this harder than
it has to be.

The man struggl es agai nst Leon's hol d.

LEON ( CONT' D)
(authoritative)
You stop struggling!

The man continues to try to pull away.

LEON ( CONT' D)
Your i Pod and your wallet.

Leon gets no response fromhis victim save his continued
struggle. The man al nost breaks free of Leon's grasp.

LEON ( CONT' D)
| told you to stop that!

The man does not. Leon swiftly plunges his knife into his
victims side. Instantly, the man stops struggling. Leon
w thdraws his knife, and stabs again.

As blood spills out onto Leon's hand, the Ear Bud Man crunbl es
to the pavenent. Leon, clearly shaken up, stuffs his knife
back into his pocket and | ooks down at his twitching victim

LEON ( CONT' D)
What's wong with you man?

Leon gl ances back and forth. No one is watching. He kneels
down and reaches into his victims pocket. He grabs hold of
the device that the ear buds are connected to, and w thdraws
it -

It's a cassette tape player. Nothing nore than a third rate
Wal kman, ancient and worthless. Leon stares in disbelief.

LEON ( CONT' D)
No -

Leon gl ances at his now unconscious victimas he grips the
Wal kman in his hands.

LEON ( CONT' D)
You' ve got to be fucking -

A dog barks. Startled, Leon begins to run, his new Wil kman
i n hand.



I NT. LEON' S APARTMENT -- LATER

The roomis barely livable, alnost certainly part of a |ong
abandoned building. There is no furniture. Faded graffiti
is scrawl ed across the walls.

HAROLD, 31, eyes glazed over and right armtied with a rubber
rope, lies blissed out in the corner.

The door opens and Leon enters. He holds in his still bl oody
hands the Wal kman. Harol d does not | ook up.

LEON
The fucking night | had.

Leon heads past Harol d towards the bat hroom

LEON ( CONT' D)
@Quy had to put up a goddammed fi ght
for a goddamed Wl kman.

I NT. LEON' S BATHROOM -- CONTI NUCUS

Leon enters the rusted bat hroom and shoves his new Wl kman
down on the counter. He turns on the sink, and begins to
wash the blood from his hands.

LEON
(calling into other

room
The people in this city, Harold.

swear to CGod.

Leon conti nues to wash. The water at the bottom of the sink,
due to mxture with the dried blood, has turned a dull red.
Leon shakes his head and gl ances at the Wl knman.

EXT. CHARLIE' S PAWN SHOP -- DAY

The shop, on the corner of a joyless urban street, has clearly
not seen renovation in many years.

INT. CHARLIE' S PAWN SHOP -- CONTI NUQUS

Inside, things are a ness. CHARLIE, 41, stands behind a
counter |ooking shrewd and confidant. Behind himare several
shel ves of used trinkets.

Across the counter, Leon stands facing Charlie. He delicately
pl aces his Wal kman on the counter for the store owner to
see.

LEON
(smling)
It's new.

Charlie eyes the Wal kman skeptically.



CHARLI E
If this were N neteen Ei ghty Seven.

Leon's smle quickly dissipates into desperation.

LEON
Conme on nman.

Charlie crosses his arns.

CHARLI| E
You know the rules. You bring ne
Mp3 pl ayers, we do business. Hell,
even the occasional D scnan and we
can tal k.

Charlie picks up the Wal kman and studies it.

CHARLI E ( CONT' D)
But this? An't no one wants to pay
a dime for sone old ass tape player.

Charlie extends his hand out to Leon, and gives himback the
wal kman.

LEON
(pl eadi ng)
Charlie -

Charlie shakes his head.

CHARLI E
Not a di ne.

Leon opens his mouth to protest, but can't find the words.
Def eated, and with his Wal kman still in hand, he turns and
heads for the store's exit.

EXT. CHARLIE' S PAWN SHOP -- CONTI NUQUS

Leon exits the store out into the city street. He pauses
out side the shop and stares down at the Wal kman. After a
few seconds consideration, he puts on the ear buds and presses

pl ay.

Leon gl ances side to side waiting for nmusic to start, but is
greeting with only silence. Just as he is about to rip the
ear buds out, a piano |ine begins. Sad, haunting, and sl ow,
t he sinple nel ody repeats.

Leon listens, clearly not getting it. As the piano nel ody
conti nues on, he heads down the street.

I NT. UNEMPLOYMENT OFFI CE WAI TI NG ROOM - - LATER

Leon sits straight up in an unconfortable chair, the ear
buds still on, and the piano nmelody still repeating.



Across fromhim a pretty WOMAN, 24, with a huge bl ack eye,
reads a nmgazi ne.

Leon listens to the nel ody and stares at the woman. He pulls
the buds fromhis ears and clears his throat. The woman
| ooks up.

LEON
(to Wnman)
It's the sane song for the whole
tape. Just sone old piano.

The worman smiles politely and | ooks back down at her magazi ne.
Leon continues to stare at her black eye.

LEON ( CONT' D)
Wsh | could neet the man who did
that to you.

The worman | ooks up in surprise. Leon stares into her eyes.
Unconfortabl e, she turns back to her nmgazine.

Leon sits for a few nore seconds and sticks the ear buds
back in. He presses play and the piano nel ody continues.

He | eans back in his seat, closes his eyes, and gets lost in
t he nusic.

RECEPTI ONI ST (QO. S.)
M. Russell.

Leon reopens his eyes to find an overwei ght RECEPTI ONI ST
standing directly in front of him He renoves the ear buds
and | ooks up at her.

RECEPTI ONI ST ( CONT' D)
M. Russell, we're ready for you

Leon nods and stands.

I NT. UNEMPLOYMENT OFFI CE -- MOMENTS LATER

Leon sits in a chair across froma stoic and renoved
UNEMPLOYMENT AGENT, 32. The agent shuffles through papers
and steals a few condescendi ng gl ances at her client.

Leon, neanwhile, cradles the Walkman in his lap, and tries
to put on his best smle.

UNEMPLOYMENT AGENT

Leon Russell. Thirty one years ol d.
LEON
(friendly)
That's ne.

The Unenpl oynent Agent | ooks up from her papers.



UNEMPLOYMENT AGENT
It says here that you' ve been
recei ving unenpl oynent checks for
t he past sixteen nonths.

Leon nods.

LEON
Yes ma' am

Beat .

LEON ( CONT' D)
|'ve been doing like they told ne.
Fill out the paper work and bring it
by every two weeks -

The Unenpl oynent Agent gl ances down at her papers.

UNEMPLOYMENT AGENT
Yes. |'ve got it all here.

She | eans in.

UNEMPLOYMENT AGENT ( CONT' D)
The issue isn't that you've been
negl i gent, but rather, as soneone
shoul d have expl ai ned to you when
you first came in, that unenpl oyment
conpensation is a finite service.

Leon, confused, shakes his head.

LEON
They told ne that as long as | fill
out the paperwork and bring it by
every two weeks | -

UNEMPLOYMENT AGENT
Me. Russell. Sixteen nonths is the
federal limt on unenployment. We
cannot legally continue to -

Nervous and upset, Leon has begun to shuffle around with the
Wl kman in his |ap.

LEON
What are you sayi ng?

The agent pauses, fixes up her papers, and | ooks Leon in the
eye.

UNEMPLOYMENT AGENT
' m saying that we can no | onger
| egal | y conpensate you

Leon stands up.



LEON
This is sone bullshit.

The agent puts out her hand.

UNEMPLOYMENT AGENT
M. Russell. Please cal mdown.
There are several welfare prograns
that | can recomrend, that | think
could help provide aid. But -

Leon sinply shakes his head.

LEON
This is sone bullshit.

He turns, and heads for the door.
I NT. UNEMPLOYMENT OFFI CE WAI TI NG ROOM - - CONTI NUOUS

Leon, notably upset and gripping his Wal kman tightly, stormns
t hrough the waiting roomand past the battered woman. She
gl ances up from her magazi ne as he wal ks bhy.

I NT. ELEVATOR -- MOMENTS LATER

Leon stands in the el evator, the Wal knan ear buds in his
ears. The piano nel ody plays.

Qut of nowhere, Leon begins to kick at the el evator wall
with rage. His ear buds do not fall out, and the quiet nel ody
pl ays on as he continues his attack the white netal wall.

I NT. LEON' S APARTMENT -- LATER

Har ol d, who has not noved from his previous position, snores
loudly. The door opens and Leon enters the dank apartnent.
He holds in his hands the Wl kman.

LEON
Har ol d.

Har ol d conti nues to snore.

LEON ( CONT' D)
Har ol d!

Wth a grunt, Harold opens his eyes and nbans. He |ooks at
Leon.

LEON ( CONT' D)
I"ve got to ask you a question.

Harol d stretches his arnms out and | ooks up at his roonmate
wi th bl oodshot eyes.



HARCLD
What is it man?

Leon, Wal kman in hand, wal ks across the room and kneel s down
in front of Harold.

LEON
Put these on.

Leon extends the ear buds out to Harold, who shoots his
roonmat e a perpl exed | ook.

LEON ( CONT' D)
You put these on.

Harol d shrugs and inserts the ear buds. Wthout taking his
eyes off his roonmate, Leon presses play on the WAl kman.

The piano nel ody begins. Harold listens, a blank | ook on
his face. Leon watches intently.

LEON ( CONT' D)
wel | ?

Har ol d renoves the ear buds in confusion

HAROLD
VWhat ?

Leon | eans in.

LEON
Do you know it?

HARCLD
Yeah.

Leon smles in anticipation. Harold thinks.

HARCLD ( CONT' D)
It's uh...
(beat)
It's a piano.

Leon exhal es, and cl oses his eyes.

LEON
I know it's a goddamm piano. | want
to know what song it's playing.

HARCLD
Oh.

Harol d reinserts the ear buds and listens to the piano nel ody
for a few nore seconds.



10.

HARCLD ( CONT' D)
Never heard it before.

Leon, clearly on edge, nods. He takes the ear buds back
from Harol d, gets up, and heads for the other side of the
room Harold | ooks up at him

HARCLD ( CONT' D)
What's it to you?

I NT. USED RECORD STORE -- N GHT

A dusty and small used record store. A few CUSTOVERS flip

t hrough stacks of vinyl. Leon stands at the counter, facing
an ugly CLERK, 45. The clerk wears the ear buds, and Leon
hol ds the Wal kman.

After a few seconds, the clerk renoves the ear buds and shakes
hi s head.

CLERK
We don't have it.

LEON
(wor ked up)
| don't care -

Leon pauses and tries to cal m down.

LEON ( CONT' D)
(cal mer)
| don't care if you don't have it.
| just want to know what it is.

The d erk shrugs his shoul ders.

CLERK
To tell you the truth I'mnot too
into that whol e anmbi ent, new cl assi cal
scene. It's pretty hard to put up
with, you know?

Leon waves the Walkman in the clerk's face.

LEON
(agitated)
Thi s song has been stuck in ny head
for -
CLERK
| don't know what it is. | just

know we don't have it.

Leon shakes his head.
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LEON
I'"ve been to five of these goddamed
record shops today. Howis it
possi bl e that none of you -
(beat)
How is it possibly that none of you
can tell nme what this song is?

The disinterested clerk can only shrug.
EXT. STREET -- N GHT

Leon, the ear buds in and the piano nel ody playing, walks
down the sane residential street that he followed his previous
vi cti m down.

He reaches the back street where the crinme occurred, and
turns down it.

EXT. BACKSTREET -- CONTI NUOUS

Leon wal ks towards yellow police tape. He withdraws the ear
buds as he approaches, and stops outside the apartnent
bui Il ding turned crine scene.

On the stoop of the apartnment buil ding, a H SPANI C WOVAN
55, snokes a cigarette. She notices Leon staring at the
crinme scene.

H SPANI C WOVAN
St abbi ng. Robbery they said.

Leon | ooks up at her.

H SPANI C WOVAN ( CONT' D)
@y lived down the hall from ne.
Qui et, but nice.
(beat)
He' d al ways hol d the el evator.

LEON
(concer ned)
I's he..

The Hi spanic Wman nods.

H SPANI C WOVAN
Terrible isn't it?

Leon cannot say a word. The Hi spanic Wman noti ons towards
t he pavenent bel ow her.

HI SPANI C WOVAN ( CONT' D)
They haven't cleaned the bl ood off
yet. Said they'd have a guy in on
Monday.
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Leon | ooks down at the pavenent. Sure enough, it is stil
stained a dark red. The Hi spanic Wman tosses her cigarette
butt and turns towards the buil ding.

HI SPANI C WOVAN ( CONT' D)
You take care.

Leon, his face drained white, nods. The Hi spanic Wna
di sappears into the apartnment building. Leon stands, staring
ahead at the crine scene.

In a sudden burst of anger, he throws the Wal kman to the
ground. It lands with a crack. Furious, Leon stares down
at it, and repeatedly stonps it into the pavenment with his
foot.

After several stonps, Leon calns hinself and takes a step
back. The Remains of the fabled cassette tape can be seen
t hrough the cracked and destroyed Wal kman.

Leon shakes his head, takes one |ast |ook, and turns to go.
I NT. BROOKLYN STREET -- MOMENTS LATER

Leon, his head hung low, |inps down the street towards the
entrance to the Subway. A light rain has begun to fall.

I NT. BROOKLYN SUBWAY STATI ON -- MOMVENTS LATER

Water still drips fromthe ceiling. The Elderly darinet
Pl ayer pl ays anot her unremarkabl e cl assical tune.

On the other side of the tracks, Leon wal ks down a set of
stairs. The station is quiet and near-abandoned.

Leon heads for his bench and plops down next to his barely
consci ous Asian Bum friend.

LEON

(ghum
How s it goi ng?

The Asian Bum opens his eyes and sticks his head in the air
as if he is about to say sonething. Leon waits for a
response, but none cones. Slowly, the bum sl unps back down.

LEON ( CONT' D)

(to Bum
You renenber what this town used to
be Iike?
Leon waits for an answer. |t doesn't cone.

LEON ( CONT' D)
(to Bum
Yeah. You do.
( MORE)
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LEON ( CONT' D)
(beat)
Used to be fast. Used to be there
were always things to do, you know?
Al night restaurants. Cheap bars.

Leon pauses for his friend to respond. Again, the unconscious
bum does not.

LEON ( CONT' D)
You could -
(beat)
You could walk up to a girl on the
street and just start talking. Just
ask her her fucking name, and she
woul d have sonething to say.

Across the platform the old man finishes his song. Leon
shakes his head.

LEON ( CONT' D)
| swear. Sonetinmes | think this
whole city's lost its mind and I'm

the only one still sane.
The old man leans in to his clarinet and begins to play his
next song. It is the nelody fromLeon's just destroyed
Wal kman.

Leon takes a second to register what he is hearing, and then
gl ances up in astonishment at the elderly clarinet player
across the platform

LEON ( CONT' D)
Hey!

Leon rises fromhis seat and wal ks to the edge of the
platform He continues to call out, trying to get the
clarinet player's attention.

LEON ( CONT' D)
Hey!

The song continues, but its perfornmer does not |ook up. A
train can be heard approaching in the distance.

LEON ( CONT' D)
(desperate)
Hey! What song is that?!

Still the clarinet player does not |ook up. A train pulls
into the station on the side opposite Leon.

Leon turns and sprints desperately towards the subway's exit.
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EXT. BROOKLYN STREET -- CONTI NUOUS

The rain has increased in intensity. Leon bursts out of the
subway and spots the opposite subway entrance on the other
side of the street. Wthout |ooking, he darts into the road.

A taxi cones screeching to a short stop in front of him
The DRI VER bangs angrily on the horn. Leon continues on
wi t hout even a gl ance back.

As he reaches the sidewal k, Leon slips on a puddle. He
manages to catch hinself before he hits the ground. Wth
hi s bal ance regained, he darts into the subway entrance.

I NT. SUBWAY -- CONTI NUOUS

Leon tears down a staircase. The train is still parked at
the stop now directly in front of him Leon watches as the
doors to the subway car open

The el derly subway nusician, his clarinet tucked underneath
his arm waits to enter the train.

LEON
Wai t!

Leon pushes his way through the Subway entrance w thout
payi ng.
LEON ( CONT' D)
Hey! Vait!
The man does not turn, and steps onto the train.

LEON ( CONT' D)
What's that song?!

The doors to the train close just as Leon arrives. The
elderly man, with clarinet still in hand, stands in the
ot herw se abandoned car, his body turned away from Leon.

Leon bangs on the glass in desperation.

LEON ( CONT' D)
What's that song?! What's that song?!

Leon continues to bang as the train pulls away. He steps
back and stares powerlessly ahead at subway car after
abandoned subway car.

Once the train has departed, and the station is once again
quiet and lifeless, Leon hangs his head in defeat.

Across the platform the Asian Bumdrifts in and out of
consci ousness.



15.

Fromthe ceiling, water drips at a steady pace. It |ands on
t he ground next to Leon.

THE END
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