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FADE | N:

I NT. BEDROOM - EARLY MORNI NG ( PRESENT)

It is the bedroomof a young female, with a fluffy pink
bedspread and posters on the wall.

The shades are drawn and the roomis in darkness.
A digital clock on the night stand reads 4:18.
SARA HARDEY, 12, lies asleep in bed, breathing softly.

The bedroom door is flung open and SANDY HARDEY, 39, stands
illumnated in the doorway. Light streans into the room

Irritated, Sara squirns in her bed, avoiding the light. She
grunts.

SARA
(rmuffled by her pillow)
| set ny alarm

Sandy’'s face is still in darkness. She does not step into
t he room
SANDY
(dream ly)
CGet up now.

Sara flips over and glances at her clock. She buries her
head deeper under the conforter.

SARA
Mom It’s too early.

Sandy wrings her hands in the doorway.

SANDY
(hoarsely)
Get up and get packed.

Sara is still bundled in the conforter and half-asl eep.

SARA
VWhat ?  Why?

Sandy brushes her hair from her eyes.
SANDY

Your grandnot her died twenty
m nut es ago.



Sandy nods and | eaves, closing the bedroom door behind her.
Sara slowy sits upright in her bed and flips on a |lanp. She
t akes a deep breath.

I NT. KITCHEN TABLE - LATER THAT MORNI NG

The table is littered with cereal boxes, bow s and spoons.

Sandy sits at the head of the table. She stares blankly
ahead.

Sara SCRAPES at her bow .
Next to her, DANI EL HARDEY, 14, peels a banana.

Across the table, CHRI STINA HARDEY, 8, SLURPS her orange
j uice.

Several suitcases are piled on the floor at one end of the
t abl e.

The famly is silent and gl oony.

SARA
So. Wiich one was it?

The sounds of breakfast stop suddenly.
The three children | ook to their nother.

Sandy cl ears her throat.

SANDY
Grandma Hardey. You're father’s
not her .

SARA
Oh.

The children continue with their breakfast.

EXT. M N VAN - LATER THAT DAY

A beige mnivan, carrying the Hardey famly travels down a
| one highway. It is now mdday, with a dullish, gray
sunlight streamng into the car



I NT. M NI VAN - CONTI NUOUS
Sandy drives the mnivan distractedly.
Christina sits next to Sandy, |ooking out the w ndow.

Sara and Daniel are in the backseat. Sara reads a novel.
Dani el plays a hand-hel d video gane.

The wheel s grind agai nst the highway and Daniel’s gane CLI CKS
and POPS with ent husiasm

Sara turns a page in her book.

SANDY
| talked to your father before we
left this norning.

Dani el " s gane SNAPS el ectronically.

SANDY ( CONT’ D)
He got there about an hour ago.

Sara flips a page in her book.

SANDY ( CONT’ D)
He sounded good.

Christina presses her finger to the wi ndow and makes a
snudge.

Sandy frowns.

SANDY ( CONT’ D)
He sounded good.

Sandy cl ears her throat and shakes her head.

SANDY ( CONT’ D)
You know, death is a part of li---

DANI EL
[’ m hungry.

Sara | ooks up from her reading.

SARA
Me too.

CHRI STI NA
| have to go to the bathroom



Sandy nods.

SANDY
kay. We'll get off at the next
exit.

EXT. M NI VAN - EARLY EVEN NG

The mnivan rolls through a smallish towm and takes a |eft.

EXT. MOTEL - CONTI NUCUS

The Hardey m nivan slows to a stop outside a shabby twel ve-
roomnotel. The paint is cracked and peeling. The shrubbery
is untended. The pool is full of fetid, yellow water.

GEORCE HARDEY, 45, stands outside the notel waiting for his
famly. Hs face is hard and Iined, he |ooks as if he hasn't
sl ept in days.

Sandy clinmbs out of the driver’s seat and enbraces her
husband. They hol d each other tight as the children slowy
exit the m nivan.

George hugs each of the children awkwardly as Sandy watches
him worried.

GEORGE
(hoarsely)
| got two roons.

DANI EL
I’mnot staying with Sara.

Sara throws hima | ook

SARA
I’mnot staying with Daniel.

SANDY
You two knock it off. W' Il split
up boys and girls. Okay?

George nods wearily and begins to unpack the car.

I NT. MOTEL ROOM - THAT NI GHT

The Hardey famly is crowded into one roomand spraw ed
across both double beds. They are eating fried chicken,
mashed potatoes, and biscuits from paper cartons.



It is a surreal famly dinner scene as the tel evision throws
a bl ui sh gl ow upon the room

Dani el hops up fromthe bed and heads for the outside door.
Sandy | ooks up from her dinner.

SANDY
Where are you goi ng?

DANI EL
To the bat hroom

SANDY
You can use ours. You don’t have
go next door.

DANI EL
Yours i s broken.

Sandy stops eating abruptly.

SANDY
Si nce when?

DANI EL
| don’t know. This afternoon.

Dani el shrugs and exits the room
Sandy and George exchange a | ook.
Sandy stands and exits to explore the bathroom

Sara wat ches her father while Christina watches the
t el evi si on.

Of screen, a toilet handl e JI GAES and SCRATCHES.
SANDY (Q.S.)
Danmi t !
I NT. BOYS ROOM - LATER THAT NI GHT
Dani el is snoring raucously in one bed.

George lies awake, staring at the ceiling, in the other.

INT. G RLS ROOM - LATER THAT NI GHT

Sandy sl eeps soundly in one bed, lightly snoring.



Christina is snuggled up to Sara in the other bed, both dead
to the world.

EXT. MOTEL - THE FOLLOW NG MORNI NG

The stream ng sunlight does little to inprove the shabby
facade of the notel

Sandy exits one notel room wearing only a towel, and rushes
a few feet and into another room

INT. G RLS ROOM - CONTI NUQUS

The roomis in conplete disarray. Suitcases are thrown open
on the unmade beds and cl ot hes are everywhere.

Sandy stands in her towel in the doorway and surveys the
chaos. She sighs.

Sara appears fromthe bathroomin jeans and a sweater and
flops on the bed. She picks up her novel and begins to read.

SANDY
Sara, honey, get dressed. W have
to be there in an hour.

SARA
| don’t want to go. | don’t have
anything to wear.

Sandy begins to pick through the clothes on one of the beds.

SANDY
I brought that black dress for you.
Wear that and your black flats and
sone st ocki ngs.

Sara | eafs through her book.
SARA
I don’t have any stockings. You
didn’t bring any.
Sandy frowns at the heap of clothes on the bed.

SANDY
Yes | did. I know I did.

CHRI STINA (O S.)
Mo



SANDY
VWhat ?

CHRI STINA (O S.)
WIl you braid ny hair?

Sandy, still dripping wet, |ooks frantically from Sara to the
bat hroom sighs, and goes to help Christina.
SANDY
(to Sara)

Just get dressed.

SARA
| need to take a shower.

SANDY
Qurs is broken. Go next door.

Sara t hrows down her book.

SARA
God! Just forget it then.

Sara begins to sort through the clothes on the bed.

I NT. BOYS ROOM - AT THE SAME TI ME

Dani el and George, both fully dressed in dark suits and shiny
shoes, lay on their respective beds watching tel evision.

EXT. MOTEL - LATER THAT MORNI NG

Dani el and CGeorge exit their roomand stand next to the
m nivan, waiting for the girls. George checks his watch.

Sandy, Sara, and Christina exit their roomin single file.
Al three are wearing sinple, black frocks. Sandy and Sara
are bare-| egged.

SANDY
W have to stop at a drugstore. |
forgot to pack panty-hose.

The family begins to pile into the car.
GEORCE

There’'s no tine. W're |late
al r eady.



I NT. M NI VAN - CONTI NUOUS

George drive with Sandy next to him The children are in the
backseat .

Sandy points out a drugstore on their right.

SANDY
There? See it? Pull over here.
GEORCGE
Sandy, please. There's no tine.
~ SANDY
(sni ppy) |
| can’t go to a funeral w thout
stocki ngs, Ceorge. |It’s just not
done.
GEORCGE

(with rising anger)
Geat. This is great. Any other
errands you need to run? Shall we
stop by the post office also? |
need stanps.
Sandy rolls her eyes.

George gl ares at Sandy.

EXT. FUNERAL PARLOR - PARKI NG LOT - DAY

The parking lot is littered with cars, including the Hardey
m ni van.

George, Daniel, and Christina stand outside the m nivan
listening to the struggle raging wthin.

El bows and hands SLAP the wi ndows and nmuffl ed YELPS can be
heard frominside the car.

George checks his watch agai n.
Dani el plays with a pebble on his shoe.
Christina toys vainly with her | ong braid.

Anot her round of CRIES erupts fromthe interior of the car
and the passenger door slides open.



10.

Sandy clinmbs out, followed by Sara. They are both now
wearing bl ack stockings.

Sandy adjusts the wai stband of her stockings and snoboths the
front of her dress. She nods.

The famly strides across the parking lot and into the
funeral parlor.

I NT. FUNERAL PARLOR - LOBBY - CONTI NUOUS

The Hardeys enter the plush, muted | obby, and stand, at a
| oss.

A small MAN, in a dark suit approaches them as if fromthin
air. He shakes George’ s hand.

VAN
M. Hardey. So nice to see you
agai n.

George nods. His face has gone bl ank and pal e.

MAN ( CONT’ D)
You have a lovely famly. W're
all set up and ready to begin.
Your seats are reserved, right up
front. Follow ne, please.

The man opens the | arge oak doors on one side of the |obby.
George is frozen.

Tenderly, Sandy takes his hand and smles up at him They
wal k slowmy through the doors, clinging to one another.
Sandy turns her head towards the children.

SANDY
It’s okay. Just follow ne.

Dani el, Sara, and Christina cluster together and follow their
parents through the oak doors and into the unknown.

EXT. FUNERAL PARLOR - PARKI NG LOT - LATER THAT DAY

Daniel, Sara, and Christina sit on the curb in front of the
funeral parlor. They sip fromgrape juice boxes and watch
traffic on the nearby highway.

DANI EL
Dad cri ed.
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SARA
I know.

DANI EL
It was weird.

SARA
Yeah.

Christina sips her juice box.

CHRI STI NA
That didn’'t | ook |ike G andnm.
SARA
No.
DANI EL
[’ m hungry.
SARA

Go back inside. There's a ton of
food in there. Casseroles and
stuff.

DANI EL
I don’t want to go back in there.

CHRI STI NA
Me neit her.

Sara brushes her hair from her eyes.

SARA
We' Il just stay out here for a
whil e, then.

I NT. MOTEL ROOM - THAT NI GHT

Again, the Hardey famly is sprawl ed across the room eating
dinner. This tinme, they munch on Chinese food fromthe
carton; egg rolls and soy sauce packets are passed around the
room

There is no conversation, only the SLURPI NG of noodl es and
the MURMUR of the tel evision can be heard.
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EXT. MOTEL - THE FOLLOW NG MORNI NG

George is packing up the Hardey m nivan, slowy and sadly.
He pauses for a nonment and | ooks around. He sighs and
resunmes packi ng.

Sandy exits her notel room and hands George a small bag. He
smles at her. They share a nonment al one.

Dani el exits his notel roomand breaks the pair apart.

DANI EL

I want to sit in the front seat.
GEORGE

No. Your nomis going to sit up

front.
Dani el pouts.
Christina exits her roomand clinbs into the backseat.

CHRI STI NA
Can | play your video gane, Daniel?

DANI EL
No.

George closes the back gate of the m nivan

SANDY
VWhere’'s Sara?

CHRI STI NA
In the bat hroom

Sandy si ghs.

INT. G RLS ROOM - CONTI NUOUS
Sandy | ooks around the enpty room

SANDY
Sar a?

Sandy wal ks to the bathroom door and knocks.

SANDY ( CONT’ D)
Are you in there?
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SARA (O S.)
Yeah.

SANDY
You okay?

Sara opens the bathroom door a crack. She is seated on the
toilet.

SARA
Monf?
SANDY
Yeah?
SARA
I think I got ny first period.
Sandy si ghs.
SANDY
Ch, Jesus.

EXT. MOTEL - CONTI NUQUS

Sandy marches out to the mnivan. The entire famly is
strapped in and ready to go. All the car doors are open.

George honks the horn at her jokingly.

SANDY
| need ny bag.

George gets out of the car.

GEORGE
VWhat ?

Sandy throws open the back gate of the m nivan.

SANDY
| need ny bag.

The back of the car is a neat stack of suitcases, al
assenbl ed |i ke a pyramd.

George | ooks at his handiwork with pride.

GEORGE
VWi ch one?

Sandy points to a small pink bag on the bottom of the stack.
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SANDY
That one.

GEORGE
That one? Wiy? It’s all the way
on the bottom

SANDY
| just need it, Ceorge.

In the mnivan, Daniel and Christina perk up at the sound of
this argunent.

GEORGE
Why, Sandy?

Sandy throws her hands up.

SANDY
Because Sara got her period! Okay?

Enbarrassed, George begins to struggle with the bags.
In the car, Daniel giggles.

CHRI STI NA
What did she get? | want one, too.

Sandy stifles a | augh and George goes red.

INT. M N VAN - LATER THAT DAY

George is driving with Sandy next to him
The children are in the back seat.

Sara, very pale, reads her novel calmy.
Sandy gl ances at Sara.

SANDY
Sar a?

Sara does not | ook up from her book.

SARA
VWhat ?

SANDY
Today is a very inportant day.

Sara col ors.
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GECRGE
Sandy.
SANDY
It is. M little girl is a woman
NOW.
Sandy sniffles.
SARA

Mom
Dani el turns up the volunme on his video gane.
Christina is brushing her hair.

SANDY
| just. 1 can't believe---

Sandy bursts into tears and begins crying hysterically.
George renoves one hand fromthe steering wheel and pulls
Sandy to his side. He conforts her with one armand drives
with the other.

Sara smles, in spite of herself and continues to read her
book.

FADE QUT.



