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WRITING THE SHORT FILM FOR PRODUCTION 

FT 552 A1 (Weinberg) Wed 2:30 pm -5:15 pm  

This course will introduce participants to writing the short form for student production. Participants will 

complete three scripts with outlines and revisions, all suitable for production in a Boston University film, 

video or new media production class. Students will study the essential elements and conventions for 

writing the short film including but not limited to character, structure, and conflict. 

 

INTERMEDIATE CINEMATOGRAPHY  

FT 552 B1 (San Juan) Thurs 2:30 pm – 6:15 pm 

FT 552 C1 (San Juan) Tues 2:30 pm – 6:15 pm 

Intermediate Cinematography is focused on the required technical skillsets needed to work on a motion 

picture film set. Here, the concentration will be on training students to be proficient in working with the 

Steadicam, Gimbal, Dolly, Jib, Wireless Follow Focus, Wireless HD Transmitters and the various Lighting 

Fixtures. There will also be a class trip to local equipment rental houses to familiarize them with the 

industry equipment rental protocol as well as an introduction to the professional crew who work there. 

While it might come across as overly technical, the aim of the course is, in fact, to help students 

overcome all the technical handling and use them to heighten their visual storytelling capabilities. The 

course is designed to address the practical challenges when trying to achieve the best possible cinematic 

images through the design of advanced camera movement, camera techniques and lighting techniques. 

STORYBOARDING  

FT 552 D1 (Polonsky) Wed 6:30 pm – 9:15 pm 

They say “a picture is worth 1,000 words.” Storyboards are essentially ‘directing on paper,’ they are the 
blueprint for any live action or animated project. This fun yet indepth course teaches all of the 
fundamental skills needed to create dynamic storyboards. We also cover animatics, these are 
storyboards with limited motion to show shot timings and camera moves. Skills learned in this class are 
essential for filmmakers, directors, 2D and 3D animators, motion graphic designers, and producers. 
Storyboard artists must think like a director, cinematographer, storyteller, and artist. Yet you do not 
need to be any of those to take this course. You will learn basic drawing with Adobe Animate CC. 
Through progressive lessons you will create dynamic storyboards that convey visual storytelling, scene 
timing, composition, and transitions, camera angles, and cinema-graphic language. We also cover basic 
character design, acting and poses, color and perspective. You will complete numerous storyboards and 
animatics for your portfolios and demo reels. 
 
 



BUTV10 - EDITORIAL  

FT 553 A1 (Carroll) Tues, Thur 12:30 pm – 1:45 pm 

This BUTV10 course focuses on approaches to making informed editorial decisions, as well as techniques 

for shaping coherent news content. The course operates on two tracks: One class each week 

examines significant developments in the evolution of U.S. television news; in the other, students 

analyze news reports that are contemporaneous with the periods under discussion. Throughout, 

students explore the practical aspects of creating editorial content in a modern media environment, 

which will be applied to a collaborative project with students from the BUTV10 Production course. 

BUTV10 - PRODUCTON  

FT 553 A1 (Cavalieri) Tues 12:30 pm – 3:15 pm 

This BUTV10 course presents the processes and techniques to create dynamic video and audio content 

on location, especially when time is of the essence. The course also presents how to efficiently and 

effectively utilize what you acquire in the post-production workflow. Course outcomes include 

proficiency in strategies of approach for feature stories and interviews, as well as the what, why, and 

how to capture images and sound to make your stories connect with viewers. The course capstone is a 

collaborative project with the students of the BUTV10 Editorial course. 

 

TV GENRES AND FANDOM 

FT 554 A1 (Howell) Mon, Wed 2:30pm - 4:15 pm 

(This course fulfills the additional TV Studies course requirement.  Pre-req: FT303.) 

TV fandoms have long histories. Fans of Star Trek wrote thousands of letters to NBC to ensure a third 

season of the sci-fi series decades before fans of Roswell sent hundreds of bottles of Tabasco sauce to 

the WB or fans of Chuck organized marches to Subway sandwich shops to support the show’s sponsor. 

Daytime soap opera fans spawned a cottage industry of digests and magazines well before the current 

boom in live-tweeting primetime soap operas. Both fantastic genres and melodramatic genres remain 

the core of how we have and continue to understand the idea of the TV “fan” even as many fan 

practices have been adapted to mainstream television audience practices and realistic genres. This class 

uses fan studies and genre studies approaches to critically analyze both the ways that fan practices have 

been adapted, defanged, normalized, and monetized by the television industry as well as how fans have 

used their position to challenge, subvert, or initiate political change regarding the norms of television 

and the wider culture. 

 

BROADCASTING HORROR  

FT 554 B1 (Jaramillo) Mon, Wed 4:30pm - 6:15 pm 

(This course fulfills the additional TV Studies course requirement.  Pre-req: FT303.) 

Although it may seem as though television is finally embracing the horror genre, programs of this ilk 

have roots in both early radio and early TV. Rather than concentrating solely on TV in its current, 

multiple forms, this class will explore and analyze the horror genre across radio and podcasting, as well 

as broadcast, cable, and streaming outlets. The purpose of thinking through horror's transmedia 

presence is to underscore how horrific stories are told both sonically and visually. So, in addition to 



spending a good deal of time studying horror as a genre with recurring anxieties and themes, we will 

also ground our semester-long analysis in an understanding of style as a strategy for creating horror in 

subtle and overdetermined ways. To this end, we will naturally touch on cinema, especially since several 

contemporary television programs adapt classic horror films. The interplay across film, radio, and 

television is important to understand, but we will devote our screening time and most of our discussion 

to radio and TV. 

 

AMERICAN INDEPENDENT FILM 3-AN EXPERIENTIAL APPROACH  

FT 554 C1 (Carney)  Fri 12:20-4:15pm  

This course comprises one unit of a four-semester survey, each part of which may be taken 

independently of any other or in any order, of the major achievements of the most important artistic 

movement of the last sixty years in American film, the independent filmmaking movement, in which 

American narrative feature filmmakers broke away from the financial, bureaucratic, and (most 

importantly) imaginative influence of Hollywood to create a series of low-tech, low-budget, DIY, 

“personal-expression” films. This semester will focus on the contemporary generation of American 

independent filmmakers, and films made between 2000 and the present.  

Note that CAS CI 590 E1 and COM CI 590 E1 are reserved for Cinema and Media Studies students. All 

other students should enroll in COM FT554 C1.  

QUEER CINEMA 

FT 554 D1 (Grundmann) Thu 3:30pm - 7:15pm 

This course surveys a cross-section of contemporary queer cinema, its aesthetics, and its cultural and 

political concerns. We study shifting representations of queerness in their cultural, subcultural, national, 

and transnational contexts. We investigate the relation between various forms of queerness and older, 

more established forms of sexual and gender identity and explore the richness of cinematic 

interventions in the struggle against white heteronormative patriarchal society. The course covers both 

embodiments and critiques of recent phenomena such as pink washing, homonationalism, and imperial 

feminism. The course emphasizes narrative cinema but includes some experimental/avant-garde works. 

Titles include Carol, Fire, The Bubble, Moonlight, O Fantasma!, Serbis, La Vie en Rose, and Madame Sata. 

NOTE: many of the films in this course have sexually explicit content. 

 

Bollywood/Nollywood 

FT 554 E1 (Decker) Mon, Wed 6:30pm - 9:15pm 

(This course fulfills the foreign cinema requirement) 

Throughout its history, cinema has been shaped by, and worked to shape, discourses of nation and 

imperialism. Just as films have been used in countries like France or the United Kingdom to ideologically 

rationalize or even celebrate colonial rule, cinema has also been taken up by colonized peoples across 

the world to facilitate and document their struggles under and after colonial rule, as well as to express 

their dreams. Postcolonial and anti-colonial theories have pushed film scholars to look past strict 

national boundaries to take into account the long transnational aftereffects of imperialism on cinema. In 

this course, we explore the connections between cinema and nation, as well as imperialism, anti-



colonialism, and postcolonialism, by studying two particular pairs of national cinemas. First, we examine 

French colonial cinema alongside North and West African anti- and postcolonial cinemas. Then, we turn 

to British and Indian postcolonial cinemas, with a particular focus on diaspora and the continuing legacy 

of imperialism. Examining a wide range of films, from musicals and stark neo-realist dramas to actions 

films and Bollywood spectacles, we attend to the politics, aesthetics, and cultural and industrial histories 

of these cinemas in order to engage with the key theoretical debates within national and postcolonial 

cinema studies. 

 

JAPANESE CINEMA 

FT 554 F1 (Ribera) Fri 2:30 pm -4:15 pm;  

(This course fulfills the foreign cinema requirement) Fri 4:30 pm – 6:15 pm 

This course will serve as an introduction to the major movements, genres, and directors of Japanese 

cinema. Using the social, political, and religious history of the region as our guide, we will examine the 

Japanese film industry and its cultural products. From the animated landscapes of Hayao Miyazaki and 

Isao Takahata to the dramas of Yasujirō Ozu, the Shakespearean tragedies, and samurai epics of Akira 

Kurosawa. From Godzilla to the cult films of the 1970s, as well as the legacy of Japanese horror movies. 

We will study these areas and more as we attempt to define this important national cinema. 

 

 


