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Slows . THETHEORY OF THE POSSIBLE WORLDS
IN THE STUDY OF TEXTS:

BAUDELAIRE, READER OF BRUEGHEL

JERLY ?@Qﬁcg}\l"\%%gwfﬁa, )

Lucia Vaina
MIT

In an interview about “celle qui fut la Bells Heanlmietrs,” 1 Rodin, in
speaking of beauty, says: “Dans I'Art est bean uniguement ce qui a du
caractére. Le caractdre, cest la veritd intense d’un spectale naturel quel-
conque, . . . et pour artiste digne de ce nom, tout est beau dans ia nature,
parce gue 25 yeuX, accepiant intrépidement toute werité extérieure, ¥

. lisent sans peine, comme i livie ouvert, toute veritd interieura’” Describ-

ing therefore its objects with “emergia’ and “ayidentia,’” art becomes
true, and by this truth offers itself again and again as subject to the artist.
To be inspired by a work of art means for the artist ta create an originat
work, not to copy, A cogent example is Baudelaire: the arlistic inspira-
tions there being more numerous and evident than any where else.

In this study I shall compare the poemws “The Blind” and “The
Lamentations of an Icaras™ by Baudelaire to the Bruephel paintings
““The Parable of the Blind” and “The Fall of Icarus,” which seem to have
been the sources of inspiration for the poet. The purpose of this comparison
between the “stony™ of the paintings and posms is {13 Lo compare their

“structare, (2} to show evidence of the common basic theme (for each

painting and conesponding posm) and perhaps a new cOmanon theme for
all four objects under study, (3} to disentangle the attitude of Baudelaire
with respect to this common base, The retum of the poel to himself in
each of the poems makes it possible to discover a precise solution to point
{3). From here we see an essential difference between the way in which
the painter, as opposed to the poet, describes his object: the point of view
of Brueghel is that of an “engaged outsider,” while that of Baudelaire is
from the inside® owing to the fact that he assumes the postion of a
character (as in a play).

The following schema for communication may be considered the basis
of this investigation:

- el
E']. > Rl"" E2 >Rﬁ

—

m
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where By is the sender, Bruesghel; mll {i=1,2) is the mossage {i.e., the
story of the painting T [i=1, 21, in which T = “The Paiable of the
Blind,” T4 = *Ths Fall of Tearus”); Ry is the recipient Baudelaire, who
pecomes the sender E, as he sends the message m,. The messages 1y and
m, are perceived by the receiver R, who employs lingoistic me talanguage
in order to compare them. The recipient Ry proposes to resolve the issues
described above, . .

To compare if is necsssary to exprest the mll by LDll{i =1, Z), which
is metalinguistic with respect ta mj, yet it temains & “discourse object”
with regard to a metalanguage ML in which ope compares the LO% wiih
LO%. Ly and LGé are both by nature linguistic and are structured in our
ML along the principles of the modal logic of perception and of text
theory (represent the intensional structure of a *“textualized workd”
[represented ot created] by LU, and LOs [i=1,2] respectively L.

In the first stape of analysis I shall consider L'05 instead of L0,
L'0, represents L0, in the fsciopy “ e (*not me") (1.e., only those
passages of the poem in which the poet does not ippear as a person of
the story). In *The Complaints of an’ Icarus,” which is written entinely
in the first-person singular, One supposes that one has, on the one hand,
e = fearus, and on the other, me = the poet. L0, will contain only the
part where one has me = fearus. This is necessary so that the cormnparison
may be made from the same point of view {external). Let us admit that at
this stage of the analysis L'O, constitutes the reoception of LO¢. On this
tevel Baudelaire is the Ry of the communication formula, The comparison
between LOy and LO; (i=1, 7) responds to point (1} above. For 1.0y
and L0y fi=1,2) to be comparable, we shall segment the texts in *‘urnils
of reading.” These “units of reading” are texiual significants which am
not pertinent 1o this analysis, which aims at the level of content. We will
therefore attach to each upit its correspending meaning which accords
ta the method explained in the following paragraphs. The theoretical
framework of this study is the modal logic, from which 1 shall use the
semantic level —tfe theory of the possibie worlds

[ shall use two different definitions for the concept of “possible
woild,” and a third one which allows the passage from one defmition to
another. These two definitions may be found in two types of modal logic:
the logic of perception and that of actions. Following the above communi-
cational schema where R, and R, are present (Ry having the function of
the reader), the fisst level of analysis is situated in the framework of the
logic of perception, In this logic a “possible world™ is defined as a “pos-
gible state of affairs,” that is to say, a totality of prepositions in which
for every proposition p one has either p or ~p. This framework serves
for comparing LOy and LO,, which then lead to the answer te point (1,
and prepare the objects of our investigation for answering the points (2}
and (3}
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This analysis is confined to the study of the “story’ of ) pictures
which is 3 *narration’ by its very nature, The reading of the peems is
linear and each reading of a succession of “narmtivises” segments this
suceession, One may suppose (see Propp, Greirmas, van Diik) that every
narrative discourse is an *action discourse™ (the converse is not valid}
We can study the namative discourse by using a logic of actions. To the
“logic of actions™ belong the notions of “agent,” “aetivity,” *desize,”
and *freedom,”” when referrng to action. Acconding to this logic, we
shall give a second definition of “pessible world,” which will help us
to answer especially questions {2) and {3) above. To treat the possible worlds
(considered state of affaim is) within the Jogic of actions, we have Lo ex-
tract from these worlls the individuals and iheir charasteristic properties,
Thus we arrive at a third definition of **possible world™: a chass of individ-
uals, characterized by 2 certain number of properties. { ) Witls the help
of this definition we wili reply to point (2).

The logic of actions operates with individuals as well as with agents
and with the properties that belong to the actions. The intreduction of
the deontic operators of permission and the epistemological operations B
{belief) and K (know) as well as the combination of these operators
{the combination is aliowed because all the pperators refer Lo the same
individuals) leads us to an answer to the point (3},

The description of a “possible world™ is made with the help of non-
modal logic. (PL — propositional logic); with the help of modal logic we
study the relstions between the different “possible worlds” a binary rela-
tion R {whos formal properties: transitivity, reflexivity, symmetry vary
according to the type of logical system) serves to express all fhe possible
worlds W, which are in the relatjion R with a given world W, or {thene
»lexists a possible world W in the relation R with W), The relation R
introduces a structure of the set of possibly worlds coresponding to a
“unlverss of discourss,”

In this study, the object of the investigation consists of “ finite texts™
{containing a finite number of statements), Considering ondy one inter-
pretation of a certain moment, we can describe a given world exhiauws-
tively (the world represented by the statements of each texth

Let us consider the operators Necessary (N} and Possible {P), defincd
as follows:

Definition 1, V (NF,, w) = 1 if and oniy if ¥V (Fj, wk) = Lin all
wk eWand w B w k.

Definition 2. ¥ (P B, w} = 1 if and only if there exists 8 whkeW and
wRwk and V {F;, Wk} = 1,

Thesle two definitions will be used later when we use the binary relation R
and in which for the four worlds we have produced from the four ohjects
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under study, we shall define a world which is in the relation R with each
of these worids.

In this paragraph we will introduce sosne ideas [rom the logic of per-
ception. In the framework of this logic, a possible world iz defined as
a “possible state of alfaiis™at 2 given pointin time (e moment in which
one is talking). The perception is constiucted as a relation between the
recipient and ihe object, and refers to propositional atiinde of an ndivid-
ual R with respect to an object jtext).

One considers “a perceives that p” in all possible states of affairs
compaithle with that which a perceives and it is the case that p™ (p is
true). With the introduction of the quantifiers (3 X) = there exists at
least ane statement X of the kind that" and the concept of identily, one
can write: (234 8 X) [R perceives that {a = x)&ia =%k

In (2) the first equation says that the expression a is attrbuted te ote
and oaly one statement in all the possible worlds that are compatibie with
that which R perceives and the second equation quantilies the referential
uniqueness of a. Following the philosophical traditicn we shatl call “sense-
data” those objects perceived by the senses which represent—according to
Hintikka— the “intensions” of these objects. The intensgonal entities make
it possible to become aware of the manner in which the references are
individualized. An intensional entity is therefore a particular means to
individualize an ohjeck, to specify an individual, to talk about a statement.
The characteristic traits of intensional entities are attibuted to the “sense-
data.” Quine says that “any fwo ways of characterizing one and the same
intensional entity (in ordinary modal confexts) must be anafytically
{necessarily) equivalent. 1 = i’ implies necessarily "1 = j.if i and j are
itensional entities.” By analogy, if two “eense data’ are identical, they
are parceived as identical.

In our case Ly and L', are ardered sets of “sense data” (the pro-
pusitions of a discourse) and we represent them as fntensions. One will
therefore represent a possible world by its intensions [(2) shows that
these intensions are also propositions] , in the following manner: Let
w o= [2, 87, - a,] , associate with each LQ; and L'y a possible world
Wiej i = 1,2,3,4), called *textualized world,” If the description of wTej
implies inconsistency in the PL (i.e., ong has p and ~p fn the same wTej)
we label with wiTei (i = 1,2,.. njand} = (1,2,3,4) the greatest sub-
unit of wTej which can be deseribed with PL. This implies that in wiTej
we can have P and P cannot coexist. We call wiTej a sub-world of the workd
wTej and write it as wTej = j wTej. Hexe we are ahle to answer the
point (1} )

Next we shall mpresent the “individuals” of wiT ej, i € [1,2,3,4]
and i = 1} and the elements of w1Tej wheich constitute thé properties
of these individuals, Hence we amive at 2 second definition of possible
worlds: w is 2 possible world, characterized by {aYa family (x1,%2,. .. x11)
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of actual individuals {wiich exist in the textualized sub-would), (0] a fam-

ily (A, B,C .. .}of propeniss that characterize these indivi
i sz individual
the other). Thus, we have ivicuals {one from

ABCDE................ ...
X a0 e
Xy 2] 0.
' Ky Cpdgeee e
%0 <) 4540

where al a’l, ¢l ¢’ ete,, are the efements defined in wlTej.

Let us give some definition:

i Definition 3, Let us consider a world Wo and an individual X with the
following properties: ¥ {NF,, Wo) —i, where FeG
. {(Ay By ... }ifand only if WiTej,j = (1,2,3,4) and
: as possible ifraits the properties which characterize at
least one individual of one of the WiTsj.

We call X “the potential individual,” or virtual actualized by X, X,

X, X d th d = i ive'” i
3. Rg, and the wordd WO *the virtual alternativ ‘s, j =
RN mative’ of the W1Tej's, j

Definition 4, We define a world Wo with an individval  with the
properties F; = (A, B, C ... ) satislying the condition
V{F; Wi, Tejy = 1 forj = (1, 2, 3,4) and V (NF;, }
= 1. We shall call the “archetype™ of the individuals
: X1, %o, Ry, Xy, and the Wao the alternative of the
i worlds w;Tej. From the definilion 3 and 4 it results
¥ that we represent each individual by jts properties and:
(a) each individual X, is such that R < X; <X
(0) W, < wTej< Wi = 1,2,3, 4, ]

Taking into account the Fact that we am in “textualized worids,”
where the representation of the universe of discourse is finite, the hlﬂi‘;’i(li-
uais/are completely described by their properiies. Thus we can construct
Xao, ‘(lhe archetype) and this serves to respond to point (2). Ko, is
) a.ctualwad in 3 world that has become a real wotld by means of “textual(i)za-
_ tion.” flfhr:}ugh, the sctualization the archetype becomes X or X, or
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Xq or Xg (we chall see that X; = Xg and Xy = Xy according to the
properties added w0 it. The individual actualized by the archetype will
be an agent, because he is actualized in a narrative texi. This implies that
among the properties which describe this individual at least one nust e
an action. If the archetype i not an agent to start with, then at least one
of the properties added has to be an action.
We may now move on to the hirg definition of & possible world:
a course of gvents (see tne foowing paragraph) which results in the logic
of actions (Yana, )
A logic of actions prRsSUpposes a logic of change. Change is & trans-
formation of a state. There is change at the moment when one state of
facis ceasws to be or begius to e, The logic of changs invalves a temporal
operator T {time 8 envisioned as a totdity discrete by its momentsh
T iz a hinary relation defined by the totality of the possible worlds,
{T signifying “next’). The vocabulary of that logic is the same as that of
PL to which T is only added. Tn order to form axpressions, T functions as
any binacy corneciive, with the assumption that T is stronger than other
conneciives, The axioms of this systern are the axioms of PL to which we

add:
Ay {pvyTrs) e {(pTeyv (pIs)v {qT1) v (qT%)

Ag, (PTq) & (pT1) «— (pTq & 1)
Ay (p < (pTa¥ ~9)

A, T & ~9)

With the T system we describe the changes from one moment to anothes,
but we cannot describe the actions or the omissions of actions. In ordet
to describs the actions in terms of starts of affairs and of their changes

we have to specify:

(a) *the initial sate™ — the state of the world at the moment

in which the action begins,
(b) “the final state™ — the state ©
: has heen performed.
{c) “‘the state” of the woild if the agent

We call the staie (B)
situation or the “oppe

The opporiuniky of i
state of facts which results
would have been for the agent. We

rtunity of the action.”
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f the world after action

were not 1o exist.

sihe result of the action” at (a) and () the acting

& action calis For the correlation hetwesn the

from an action and a hypothetical state which
define this correlation with the help

"
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of a binary connective 1" whi i /
iy ective *1"" which coordinates the world with the apent

and the world without th ich i
maduhy e agent (or that which it would have been without
The charactedstic axioms i i
of I arg identical to those of T
1151 ! wa chan
E:r%}fhe ex.presmang formed with the help of [ are called I-eipressinng:
s mnn:féesmoﬂs and the [-expressions can.be combined with the help
vstom ot T':rles of Pl.' and. we call them TI-expressions, The axiomatic
ysem o -e:;pressmns, is the system TI of which the axioms are the
e azza .;.;? E:, T, and I. The computation *“-T {-1-)” serves to des-
o e Ehg ; Eﬂadnd ‘ai be bwo elementary states and (p & g} the
: ‘ . expression of the foom “p &
& q}” describes the action paalindan
of an apgent who allows f
o fsappear wd produces U cie of the two states
g other. We define the compositi
mentary actions which are attributabl e ot 1
_ : e to an agent as “the :
: h . course of
Gtalhai::oid—wmch cﬂf_lsututes the third definition of “possible wir?d ’E:
at wh.;e be Illntﬂresung to follow a case where one flas one agent witlh
one has twe agents in the world, In thi inti
of the iction becomes the descripti e e i o
: cription of the interaction bet th
apgents, [This generalization will be made i s v
ade in the paragraph 19 '
7. Wepave three definitions f paragriph 10 0} [ piger)
i or the concept of a ikl S
sible state of affairs,” a definition i e,
i ; on in the framework of tl i
" - alia : e lopic of -
r:;l;;n;in :1'-'51;5:1 t]ilutst;aftes ;;lw rebation which is established hetwificilfﬂ
xt. We called this world the “textuali
- \ . ized world.” Mext
; : ﬁﬁéiﬂ::eaui:r:ﬁld in sscei;‘e which contains (1T} a set of individua);s
] number of properties {common i
turing of the text {of fexis) i it
acconding to the “isotopy™ “indivi "
allows us to arrive at the n i E D s
arrative formn of the text where indivi
hee ° : xt where individuals can -
aﬂdnisnaiit;tggc;c;o:mf fr0$ their properties those which are actions
ext & i ,
o actions) (L1). s the compound of these actions {the course
3. B
peﬁpll_:i LE'DIh {hThe Parable of the Blind” by Brueghel) = a clain of blind
be guiéﬂd a];: thmked to #1& other by long sticks, allowing themsslves to
o already fa; persc:n m‘front, who is falling into a pit. The foremost
The,m - at:' . en, still st:rs., the second, caught unawares, falls also
e blindn ency to fall wl?lch is suggested by the crossing of the sticks-
move Torward with an awkward and lost appearancs, unawarv;

- of the falt which vnavoidably awaits them. Their look is directed toward

th
10; ki];:g dl:,l 1I':hva background qf the painting there is a motionless peasand
n to the earth, ignorant of the tragedy {ihe death) of the

- bling. i
4. The landscape amplifies the-sense of calmness and condentment;

B COW i

o ;[: ﬁ;ﬁ:;l‘;,ﬂ:nie;lme the atmosphere of peace of the picture. The
1 —Ro ma i

i omaiy. vement s supgested —the world seems set in
_We represlent the text as foflows: WTel:ial = *the blind" (the blind
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who adwanee with an awkward and stupid appearance}, a2 = “the eyes
raisad™ (the eves rased), a3 = *“*dark” {for the blind there is no lght),
ad = “motion” {tendency to fall), a5 = “death™ (he frst is fallen into
the pit, the second, taken unaware, also fallsh, ad = “vague restlessness™
(the first still moves, tries to escape perhapsh;bl = “peasant” (the peasant),
b2 = *“eyes inclined” (the peasant locks at the eartd), b3 = *light”
{ight), b4 = “static’”® (the trees aze petrified, everything is immobile),
b3 = *life” (the cow, the peasant, the church, the house), b6 = “calm™
{gentle light, no movement is suggestad, the earth set in its serenity ).

The ierms written in parenthesls repregent the lexical units (from the
descripiion of the painting). Those preceding the parenthesis are the inten-
siopal representations of these units. The a; and hj, l=1...6,j=1,..
.. B, symbolize the verbal terms (the text). Thus the * textuatized world”
WTEI = [a1,31,33,a4,as,aﬁ,bl,bz,bg,b4,b5,bﬁ].

At a close look at WTey, we see thath; = ~a) (notBlind); by = ~ay
{the eyes raised), by = ~3; {dark = light), by = -a, (movement
not stalic), by = ~as (not death = life), by = ~35 (non-restlessness
calmness). Ths we notice that for wiTej = [a; — ag] and W2Te; = by —
bg] the sub-worlds of wiTe; 11 w2Te; = #, and Wley = W, Te, U Wi
Te,. When looking at the picture we netice mereover that the two sub-
worlds are here represented distinctly.

Baudelaire™ poem, “Les Aveugles,” comstitutes L°0% = * [“parisls
aux mannequins”; “vaguement ridicules’; “terdbles, singuliers, comme
des somnambules™; “dardant on ne sait us lewss globes tenebreux. Leurs
yewx, §°ou [a divine etucelle est partie, f Comme sfils regardaient au loin,
restent lewes [/ Au ciel; on ne les coit jamais vers fles paves / Pancher
reveusement leur tete appesantie. [ Ils traversent ainsi le noue illimite /
Ce frere du silence stemel. | & cite . . . tu chantes, dset beuples. ! Eprise
du plaisir juosqu'a Patrocite ., 7). '

Following the same approach as the above, we shall have wTe, =
a; = “the blind™” [globes tenebreux, Jes yeux d'ou la divine etincelle
est parlie), a, = “oyes. raised” (lewrs yeux comme $'ils regardaient au
loin, restend leves vers le ciel, on ne les voit jamais vers les paves pencher
reveusement leur tete appesantie; dardant on ne sait ow leurs globes tene -

i

breux), a; = “dark™ {le noir iliimite), ay = “motion’ {pareils a des
mannequing ils traversent le noir illimite), a, = *“death” {Je noir illimite,
ce frere du silence etemel), ag = “vague restlessness” (singuliers comme
les somnambules, vaguement ridicules), by, = “city” {la cite), b, = "life”
{cite, chanter, rire, beugler), by = “debauchery™ (eprise de plaisir jusqu’s
Patrocite), by = “apgressiveness” = chanter, beugler).

We see that here we have oniy one pair of oppositions: by = a5

(not death = life), In comparing w,; Te; with wTe, we find a wyTe,wTe,
isomorphic to w;Te; . We apply the notion of isomorphism in the fallow-
ing acceptance, If A = i@l aiand B = 1@1 bj, A is isomaorphic to B if
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{here exists a bi-univocal comrespondence between ai and byj, which main-
taing the meaning, We note by wyTes = wles — w Teq. In comparing
woTey with woTe, we see that the oniy common element is the element
“life.” From the fact that the opposition “|ife” versus “"death’ is the
strongest opposition in the whole text, on the one hand, and fromm the fact
that the elements of one ‘whb-world have 1o be compatiole one with
another (consistency), on the other hand, we conld conclude that althowgh
“death™ 15 cornpalible with the same terms for both authors, life for
Breughel i3 associated with light, calm, static; whereas for Baudelaire life
is associated with aggressiveness, debauchery, noise.

9. We shall compare next Bruephel’s wThe Fall of Icarus” and “Les
Plainles d'un Jeare” by Baudelaise.

Let LOy = “The Fall of Icarus” by Brueghel {to the right of the
picture the deama unfolds: learus, fallen, has disappeared under the
water; to the left on the side of 7 hill there is a tranquil worket, a shepherd,
and a fisherman. They all look elsewhere, indifferent to the drama of
Ycarug). A ship sails calmly on the sea totally ignoring lcarus.

L0, is as wbove, with wleq = Cp = “worker” (the shepherd, the
fisherman, the worker), Cp = *peace” {the worker tends the scil, the
shepherd supported on his staff looks al the sky, the dog, the sheep, the
fisherman), g = swindifference”™ (they Jook elsewhere, indifferent to the
drama of Icarus), C4 = “life” (the shepherd, the worker, ete.}, Cs =
“mediocrity™ (tending the soil, fishing, and the rouling wark of the shep-
heed; 4 = “Tgarus” (Icarus), 4, = © death” {lcarus disappeared under
the waters), dy = “anknown” (everyone ignores his tragedy), dg = “'de-
site to know'™ (one says that learus, the son of Dedalus, escaped with his
father from a labydnth which hid the path to knowledge), dy = “des-
troyer” (the start—the sun made the wax melt which held the wings of
Icarus), dg = “the Fall” {learus falls into the sea). :

Therefore wTez = [Cq. €2. C3s Ca> c5], and woTey = {d;, dz
dy, dy, ds» dg] i wTey = Wy Tey U wyTey and wy Tey (1w, Tey = #.

Let LO, = “The Conplaints of an learus” by Baudelaire. (*Les
amants des prostitueés sont heureux, dispos et repus”; “astres non-
pariels, { Qui tout au fond du cigl flambolent™; ’ai {loare) voulu de
1%8gpace | Trouver la fin et le milieu; { Sous je ne sais quel oeil de feu |
Je sens mon aile gui se casse; [ Et belife par Vamour du beau, | e
n'aursi pas Thonneur sublime f De donngr mon nom a Iabime | Qui
me servira de tombeau™}, wley = C = “Lovers of harlots™ (les amants
des prostitueés), Cy = “life” (ills sont), Cy = “indifference™ (dispos,
repus), Cq = “mediocrity” (ilssont hergux, dispos, repush dy = “Learus”
(Jcarus in the title, then “aile brisse, brilé par un oceil de feu), dy =
“dagih” {I'abime me ser-ira de tombeau), dy = “fall” (aile g se
casse), dg = “desire t0 know” (j"ai youlu de l'espace trouver la fin et

le milieu), d5 = “destroyer” {les asties non pareils, oeil de few, Vamour
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du beau}, dg = “unknown” {je n'aurai pas Uhonoeur sublime | ngdnnncr
mon nom a Pabime). Let w,Tey = [o; — c5] andw,Tey = fdy ~ del;
then wTey = w,Tey, U W,Tey and wy Tog M wyTey = 8, wTey and
'-':?Te,.; represent the two dispent sub-worlds of wTey. wyTey symbaolizes
life, mediocrity, indifference and w,Te, symbolizes death,
desire to know, and so on. In cemparing wTeg and wle, we see that
wyTey and wyTeg and wyTe; anil w,Te, ate isomorphes, with the only
Sifference that Bandelasire —for whom the work of a paysan is the imags of
poetic work—cheoses another symbol (the lovers of prostitutes) in urder
to represent the gatisfied mediocrity, Although having the sanie semanlic
content (the clements are represented by the same intensions) on the level
of “sense-data,” the sub-worlds woTe, and w, Te; and wyTey are diffes-
ent. One explains this difference by re-integrating £°0; in LO;. We nalice
that in L0, Baudelaire confesses this astonisament en the elements of
the sub-world wTe,, when he says, “Contemplez-les, mon ame ils son
vraiment affreux.” Baudelaire describes this plane with fidelity and in the
end N identifies himself with the blind, This identification, which requires
that the confrontation takes place not betwesn “the blind” and “life”
but between "us™ (the blind + me) and life, had to be represented as
compatible with the Hfe which surrounds him, w,Te, and w,Te, ate
compatible and complete one another reciprocally, since in the aggressive
city which *chante” and “beugles,” “eprise de plaisin les entrance™ one
can find also the lovers of the prostitutes cheerful and satiated (les amants
des prostituess dispose et rapus).

One concludes therefore that Baudelaire does not intend to describe
passively the work of Brueghel, and remain only on the lewel of By, but
that he is inspired by the painting from which he borrows the pretext in
ozder to produge a personal invention according to his interior my thology
and to express himself, by an M, as an E, (sender of a new message,

~ his message).

10, We have seen in the previous paragraphs thai the poet, free to choose
the sub-world in which he places himself, chooses w, Te, {isomorphic to
w,Tes ). This suggests reorganization of these sub-worlds in accordaace
with the individual that inhabits them in order to find the traits which
are pertinent for the individual from whom the “actual pndividuals”
emerge, We will show which are the “paths” of actualization af thess
individuals i W Te), W;Tey, wyTey, w Tey (in this way we answer
point [2]}. ;

From the epistemological point of view, the actual individuals have
a number of known properties; thus they can be the sowree for the con-
stroction of the possible individuals (the archetype and the virtual individ-
ual} which are theoretical constructions,

Let %y = the blind of L0y, x4 = the blind of L7005, %3 = lcarus
of LO; and x, = Icarus of LOy and the following properties: A = the
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desire- to know, B = death, C = the dark, " = light, b = the fall, E =
the direction of the movement before the fall. Bach of these properties
is represented by the elements of the worlds represented by the texts.

We have:

A4 B C ©C D E

X g Gig iy sur la terre
{on the ground)
X 33 37 A surla terre
: {on the ground}
xy  dy  dy de dg  venle soleil

{toward the sun)
o 4B G g

We see that . the archetype, is characterized by A and B; he is there-
fore an individual who desires to koow, but instead of acquiring into know-
ledge he acquires death. It is legitimate to say that the individual “ passes”
into death, because he is described by the initial state and by the fnal
state 15 an entirely actualized agent and that whatever the mode of agtual-
ization of the inilial state may be {desire to koow), the final state is death.

The terms C, C°, D, B signify two different ways of “atiempting to
know.” The first is knowing by proping {the blind man whoss eyes are
raised “darting one dessn’t know where™ always remaining on the ground
(E} and traversing the dark (non-knowiedge) of life towards death. The
second is knowing by a vertical movement; to detach oneself from the
earth in order to go towards knowledge (the light), but the inevitable
fall provokes death, The second path to discover knowledge (that followed
by ITcarus) is nruch more tzagic than the first (that of the blind) because in
this case, the individual flies towards the ght (knowledge), but, in the
moment in which he approaches too much, that same light (knowledge)
destroys and kills him,

Latp = lcaros fies, q = he wants to know, 1 = he has broken wings,
r = the fall of Icarus, o = the death of [carus, m = remaining unknowm,
P, 4, k, 1, 1, 0, m, are the states of facts which constitute an “enlarged
© world” because the adjunction of qultural information to the states given
by wyTey and w,Tey

In considering a word with two agents {lcarus and the destroyer =
the stars), we can study their interaction. Thus we have;

(phodk k& 1& 1& o0& m}T(p& 1& k&l &r&od&m)l
p&og&k& 1& r& ok m{l p& gk k&l&r&odkm

0 pk 1& k& 1& 1& afm) )}
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The first expression describes the initial state of the world, the second
the final state with the two apenis, the third describes what the staie of
the world would have been if there had existed only one apent {lcaras),
the fourth describes what would have been the state of the world if there
had esgisted only the other agent (the desirover) and the last expression
describes the state of the world without any agent,

We zee that the ondy case in which the knowledge (k) would have
been possible for Iearus was when the ather agent, the stars, did not exist,
and it is alwaysin this case onfy that he would not have remained onknowi.
We arrived for one of the complaints of the post expressed in the posm:

En vain j'ai voulu de espace
Trouverla fin et le milieu
Sous je ne sais quel cefl de feu
Je sens mon aile qui se casse

The“1'ceil de feu = les astres non parlels = "amour du beau” is the apent
which prevents him “from finding of space the end and the center’”
represents the genivses of ““Phares,” perhaps.

The situation of the “me’ in the poems results from the comparison
of LGy with L'0y and of LO, with L'Cy. In the first case one has (L0, -~
L'05) *“pariels aux mannequins, vaguement ridicules, terribles, singuliers
comme des somnambules, dardant on ne sait ou lewrs plobes tenebreux.”
“Hebétd" implies “non darder,” since “darder™ signifies a conscious action
having a precise poal.

Thus the blind are equal to "parels aux manneguins” where “to
dart”™ means the desire fo know, seems that the poet feels himsalf to be
thz same as the Mind but he is no longer expedencing the desire for
knowledge.

The final phrase of the poem, “Je diz: Que cherchent—ils au ciel,
tous ces aveugles?” places Baudelaire apain outside the fext {as the first
verse} as a sender, whose “‘enonce™ signifies that he is awars of the im-
possibility of knowing (see also the following parapraphs) What is lefi
tor him is to cross through the boundless, dark “pariel 2 wn mannequin®
a conclusion similar to that in the “Comgplaints of Icams™ where after
the me-learus he introduces me-poet who has “les bras rompus”™ from
having embraced the clouds and who ““2n vain a voulu de lespace trouver
lafin et le miligw,™
b1, Applying the doxastic operators B (belief) and K {knowledge) and the
operator P (it is penmitted”} and in noting that x; = Xy = x3 = x4 =
Y and 2 = the poet, we shall express the relation between a and Y. We
saw that by (Pyi this is: every individual believes that he s permitted to
know [or it is possible to know] but Ka~ (P} and also Ka~(P [Ba (Pk)] .
As "a” identifies itself, with the blind and wiih Icarus, thus to &, from
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- Ka (P _[By (Pk)]) we infer that “a’ is superior by his Jucidity in confiont-

ing life: he know that it is nol allowed (possible} gither for him or for
the others, to believe in the possibility of knowledge. His lucidity dedves
from the fact that he has tried to know, he has been an Icarus and like
[earus he failed to achieve his goal. Thus we have also responded to point
{3) of the first paragraph,

12, *0Oh, Cite! —pendant gqu'autour de nous tu ., ." of LO, shows the in-
compatibility of the post with w,Te, which is situated “around™ him;
the same as with “me = bras rompus” of w;Teq, it results in the impos-
sibility of me to identify with “les amants de prostituees,” a fact which
underdies the condition of the “tragic hero™ of the post who is not inte-
grated either to one world {that of mediocrity} ner the other (that of those
wio seck knowledge). He is aware that there sn’ any sofution and he says
sohimselfwhen in talking about all “* the blind"” and about “*all the fcaruges™:

Le ciel! couvercle noir de la grand marmite
Cu bout Uimperceptible et vaste humanite

This shows the transformation of R into E, and also motivates the
choice of the paintings by Brueghel as source, since “*la portion sternelie
de beaule sera en meme temps voilee et exprimes, sinon par le mode,
aumoins par le temperament particolier de Mautzur,” And for Baudelaire
the beautiful —his beauty —is “quelque chose dardent et de triste . . .
je ne concois guere un type de beaute ouil n’y ait da malkeur,”

122

L

—

PART 3

»

POETICS, MYTHOPOETICS, SEMIOTICS GF SIGNS

Aristotelian Poetics as a Science of Literature
by Luboemir Doledel

La podsie des titres
by Fvan Finagy

Some Remarks Concerning Trediakovskij’s Tifentakhica
by I¥, Frewdank

The Structure of Tjutéev’s Poem “Pesok sYPULij por koleni™
by Anazoly Liberman

Die Stadt chaoe Tod
by Uku Masing

Tolsloy’s “Triplets'™: An Approach to Biography and Creativity
by Krxystyna Pomotska

M. Bulgakov and F. Dostoevskij in Relation to
Mythopoetic Thought
by Elena Semeka-Pankratov

Sverxcelovek | revoljucioner v svete romanoy Dostoevskogo
i dvax ego Gitatelej
by Vittorio Strada

Stixcivorenie Pasternaka “V haol nice™
by Kirill Tarancvskij

e
Russian Sentimentalists’ Rhetoric of Fiction
by L R, Titunik

K voprosu o tekstovaj omonimii: Putedestvie v stran
Guigngrmay 1 * Xolstomer™
by Thomas ¥enclova

On Visual Quotations in the Verbal Artistic Text:
Intermodal Intertextuality
by Thomas Winner

Semantic Shifts in Epic Compaosition: On the *Modal® Poetics
of the Mzkalffarem
by David Zilbesman

123

139

157

(LEN]

169

176

181

208

221

228

240



