
56
B O S T O N I A
W I N T E R
2 0 0 7 – 2 0 0 8

DRIVING THE FAMILIAR route 

home or even traveling cross-

country on a highway, most of us 

barely see what’s on the side of 

the road. Not Hannah Cole. When 

she’s in her Ford Ranger, heading 

up I-93 just north of Boston or 

tooling down a two-lane road out 

West, she’s soaking it all 

up, alive to the nuances of 

the moment. For the past 

few years, Cole (CFA’05) 

has been capturing those 

vistas in paintings and drawings, 

and with several shows behind her, 

she is attracting more attention 

than most young artists.

 “Why do so many things happen 

in cars?” asks a character in Richard 
Her subject is the road — and the feelings she has about the places she 
sees — but Hannah Cole paints in this studio in Somerville, Massachusetts. 

DRIVEBY PAINTING
HANNAH COLE (CFA’05) TAKES A  FRESH LOOK 
OUT THE WINDSHIELD  

writes Cate McQuaid in the Boston 

Globe. “Cole has scrutinized an 

experience most people wish would 

just be over, and in the small details 

she has found surprising beauty.” 

And what better metaphor for 

life in America? “It represents 

the best of being an American — 

forward movement and technology 

and progress and hope, the Ameri -

can dream and the frontier men-

tality,” Cole says. “But it also 

represents the negative side. I’m 

driving in my car, isolated from 

others, contributing to my carbon 

footprint.”

Cole picks her scenes carefully — 

they are places fi lled with meaning 

for her; her paintings and drawings 

are based on photographs and 

sketches made on subsequent trips, 

during which her husband drives. 

“They are infused with the feelings I 

have while I’m there, since they are 

places I’m very familiar with,” she 

says. “I think they are personal; I 

have my own relationship to the 

place. Boston is fraught with all my 

demons. It’s where I grew up and 

went to school, but it’s also where 

the people I love most are. It’s an 

emotionally complex and rich place 

for me.” When she was working on 

an M.F.A. in painting at the College of 

Fine Arts, studying with Professor 

John Walker and Associate Professor 

Ford’s novel The Lay of the Land. “Are 

they the only interior life left?” Those 

are Cole’s questions, too. She fi nds 

the view through her windshield “a 

kind of a metaphor for a person’s 

interior world and for the relationship 

between that interior private world 

and the world outside.” 

Take her 2006 painting 

Northslope, which shows a view 

from the driver’s side window, the 

snowy rock formations across the 

highway contrasting with the fall 

colors of the road just past refl ected 

in the side mirror. And then there’s 

Losing the Plot, focusing on a car 

interior, with webs of frost cracking 

the windshield. “It’s an intricately 

planned, well-executed painting,” 
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Losing the Plot, 2006, 
oil on canvas, 29" x 31"

Losing The Plot
2006

29" x 31"
oil on canvas
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Star, at www.mickeystar
.com. “Of particular interest to 
Boston University students and 
alumni is Chapter 2, ‘The Boston 
University Years,’” Mike writes. 
Contact him at mikehobson@
comcast.net.

David Itkoff (CAS’76) of New-
town, Pa., was named a Penn-
sylvania Super Lawyer in the per-
sonal injury plaintiff category by 
the organization Law and Politics.

Mary E. Kennard (MET’76, 
CGS’74) of Bethesda, Md., is 
one of the Washington Business 
Journal’s new “Top Washington 
Lawyers.” Mary is vice president 
and general counsel at American 
University, as well as chief legal 
counsel and secretary of the 
university’s board of trustees.

Mary (Alper) McManus (COM’76) 
of Chestnut Hill, Mass., created 
New World Greeting Cards, 
customized poetry for all oc-
casions. She is also a mem-
ber of Business Networking 
International’s Boston Platinum 
Chapter. Check out her Web site 
at www.newworldgreetings.com, 
or e-mail mary@newworldgreet 
ings.com.

Ann Northrup (CFA’76) of 
Philadelphia, Pa., led a discus-
sion on her most recent exhibi-
tion, Landscapes on the Edge 
of the Pacifi c: Rediscovering a 
California Past, at Cerulean Arts 
in Philadelphia. Ann is an artist 
and designer with the city’s 
Mural Arts Program.

1977

Gary Ford (LAW’77) of Bethesda, 
Md., is the general counsel 
for MicroCredit Enterprises, 
a nonprofi t organization that 
grants small loans to women in 
the developing world to combat 
poverty and hunger. He is also 
a partner at the Groom Law 
Group, where he serves on the 
fi rm’s executive committee.

Meg Brown Payson (CFA’77) 
of Freeport, Maine, spent 
three months at the Anderson 
Ranch Art Center in Colorado. 
Monoprints of her work there 
were on display last fall at the 
Portland Museum of Art and 

the June Fitzpatrick Gallery in 
Portland, Maine. Learn more at 
megbrownpayson.com. 

1978

Betsey Dexter Dyer (GRS’78,’84) 
of Walpole, Mass., coauthored 
Perl for Exploring DNA (Oxford 
University Press, 2007), a simpli-
fi ed handbook guide to using 
Perl programming language to 
perform biological sequence 
analysis.

Steve Silverman (COM’78) of 
Grayslake, Ill., a freelance writer 
and broadcaster for outlets 
such as MSNBC.com and NFL
.com, just fi nished writing his 
fi rst two books: The Good, the 
Bad and the Ugly: Heart-Pounding, 
Jaw-Dropping, and Gut-Wrenching 
Moments in Minnesota Vikings 
History (Triumph Books, 2007) 
and a similar volume on the 
Philadelphia Eagles, which will 
be published in 2008. Contact 
Steve at ssilver105@aol.com.

1979

Sheila Curran Bernard (COM’79) 
of Hyattsville, Md., published a 
second edition of Documentary 
Storytelling: Making Stronger and 
More Dramatic Non-Fiction Films 
(Focal Press, 2007). 

James Masterman (LAW’79) of 
Needham, Mass., is a sharehold-
er in the Boston offi ce of the law 
fi rm Greenberg Traurig. James 
is a trial attorney known for his 
expertise in eminent domain law.

Paul Schulenburg (CFA’79) of 
Eastham, Mass., writes that 
his painting Fisherman with Ice 
Shovel was chosen for the cover 
of the July issue of American Art 
Collector magazine. Paul lives 
and works on Cape Cod and 
frequently shows at the Addison 
Art Gallery in Orleans, Mass. 

1980

Richard Fontaine (MET’80) of 
Plympton, Mass., is vice presi-
dent for technology and chief in-
formation offi cer at Wentworth 
Institute of Technology. 

Susan Manchester (LAW’80) of 
Amherst, N.H., was recognized 
as best attorney in in real estate 
law in New Hampshire by the 

organization Chambers USA. 
Susan has a commercial real 
estate and lending practice 
at Sheehan Phinney Bass and 
Green in Manchester, N.H.

John McKernan (GRS’80) of 
Barboursville, W.Va., published 
a volume of poetry, Resurrection 
of the Dust (Backwaters Press, 
2007). He also edits the poetry 
magazine ABZ. E-mail John at 
mckernan@marshall.edu or visit 
www.abzpress.com.

Julia Shepley (CFA’80) of 
Brookline, Mass., showed her 
sculpture in the solo exhibi-
tion Fluid States last fall at the 
Boston Sculptors Gallery. Julia’s 
sculpture, drawings, and prints 
have been exhibited in shows 
in Massachusetts, New York, 
Maine, and Johannesburg, South 
Africa. She works out of her 
studio in Brickbottom Artist 
Studios in Somerville.

1981

Richard J. Albano (CAS’81) of 
Medway, Mass., was promoted 
to senior scientist at Daylor 
Consulting Group, Inc., a Boston-
area engineering and planning 
fi rm. Richard is a wetland scien-
tist and ecologist with more than 
20 years of experience in assess-
ing and monitoring wetland reg-
ulatory strategies, plant and ani-
mal communities, rare and en-
dangered species, and wildlife 
habitats.

Richard Belin (LAW’81) and 
Bill Parker (SED’93), both of 
Cambridge, Mass., created 
Hindsight Media, a private fi lm 
company that produces bio-
graphical documentaries for 
families, individuals, and organi-
zations. Bill is principal and pro-
ducer and Dick is biographer 
and family historian. For more 
information, visit www.hind 
sightmedia.net or e-mail info@
hindsightmedia.net. 

Lee Gartenberg (LAW’81) of 
Framingham, Mass., is chair of 
the Massachusetts Bar Asso-
ciation’s criminal justice section. 
He has been the director of in-
mate legal services for the 
Middlesex County Sheriff’s 
Offi ce since 1982.

Richard Ryan, Cole’s reputation 

was as something of a contrarian 

realist painter amid a sea of post-

modernist abstraction. “She was 

tenacious and very intense,” says 

Walker. “She developed a very 

good eye.”

Currently represented by Alpha 

Gallery in Boston, Cole is making a 

living as a painter — no garrets for 

her. She’s co-curating an exhibition 

at BU’s Sherman Gallery in March, 

about, appropriately enough, road 

trips, and in January she’s off to 

Venice, to teach painting with 

BU’s study abroad program for a 

semester. 

These days, she says, she’s 

painting on carved panels. “They 

are almost sculptures to begin 

with, and there’s a painting on 

there, but they are beginning to 

break open the frame,” she says. 

Still, something is familiar. Then it 

becomes clear: there’s just a trace 

of the view from behind the wheel.

TAYLOR MCNEIL

Life Returned to Normal (The Color 
Field Painting), 2006, oil on canvas, 
37" x 44" 

Closer Than They Appear, 2005,
oil on canvas, 37" x 42" 
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